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Now Officially No. 


By BILL WILLARD 


Las Vegas, Oct. 8. 

Newest of Las Vegas’ plush re- 
sort hotels — the Sahara — flung 
open its glittering portals to push- 
ing, elbowing revelers last Tues- 
day (7). Intent upon grabbing 
tables for initial view of the Congo 
Room, where the elastic-limbed Ray 
Bolger, and lilting chantoosie Lisa 
Kirk were toplined and extra-add- 
ed, respectively, mobs tore down 
chains and rope to obtain their ob- 
jective. No. 6 of the growing 
string of multi-million-dollar spas 
along the Strip (Sahara’s approxi- 
mate cost, $5,500,000), the spanking 
new establishment got off to a 
roaring start with the usual hoopla 
surrounding ‘such occasions. The 
600 seat theatre-restaurant was 
jampacked and hundreds turned 
away when both early and late 
shows were publicized as preems. 
Reservation board in maitre d’ 
Ralph's office is completely filled 
for two frames and beyond, On the 
hotel side, not one room can be 
grabbed for several weéks—except- 
ing by “special” guests in the up- 
per moola bracket. 

In spite of the surge, hullaballoo 
and intense excitement sparked by 
such an event; both Bolger and 
Miss Kirk had their troubles. A 
faulty sound system combined 
with peculiar acoustical qualities 
in the huge rectangular room made 
listening a chore. Miss Kirk came 
off second best; ‘making a valiant 
stand against heart-breaking con- 
ditions. Bolger, not having to de- 
pend entirely upon projection of 
Vocalistics, went about his terpsi- 

(Continued on page 52) 


Ike Tops Adlai In 1st 
AM-TV Nielsen Check 
For Early September 


‘ First returns in Nielsen ratings 
or the political candidates give the 
hve ,in_ audience draw to the 
P’s Gen. Eisenhower over the 
Sp ecrats Gov. Stevenson. Ike’s 
yh prt radio on Sept. 
lim in Ni . i 
sh boomed ielsen’s Top 10—in 
ke got the bigger ratin i 
8 gs during 
San first 10 days of September, ac- 
oa ing to Nielsen Statisticians. Of 
rrr nt Opposition on competing 
cull we may affect the candidates’ 
rm phn dn. ee is figured 
, y equ ifi 
polities! Art. for these specifig 
omntows in tele follows: Eisen- 
29 4 » Sept. 4, 60 NBC stations, 
Ste, rating, 5,320,000 homes: 
ie cont Sept. 1, daytime, 53 
ath ations, 8.4, 1,382,000 homes; 
189 cant Sept. 5, 49 ABC stations, 
ron Sép ey Bn and Steven- 
2.996.000 ‘homes > stations, 19.9, 
adio returns. 
NRC S were: Ike, Sept. 4 
NBC, 5.7, 2,440,000 homes: Ike’ 
284 oo, daytime, NBC-ABC, 3.0, 12 
ABC, 2.97368 po Adlal, Sept. 5, 
Sept. 6, NBC, 3.1, 1,327/000 bate 


homes. 








Sahara, Vegas $5,900,000 Desert Song, 


6 on Rue de La Pay 








Kaye Tops Frisco Quake; 
Tremors? That’s the B.0. 


San Francisco, Oct. 14. 

Danny Kaye quieted a capacity 
Sunday (12) matinee crowd at the 
Curran Theatre here after a sharp 
quake shook the house. He brought 
back a considerable number, who 
had started to rush out of the 
theatre, by sitting on the stage 
apron and gagging, “Don’t be dis- 
turbed, it was just a cable-car 
passing.” He then recounted his 
experiences in Japan during an 
earthquake. 

Show went on without loss of 
a customer in this tremor-consci- 
ous town. 

The Kaye show opened last week 
(6) to what amounted to a second 
first-night, with audience dressed 
as if they were attending a repeat 
Frisco Opera preem. The house 
was loaded with biggies. 


TV's Exhausted 
Adaptable Stuff, 
Needs Original 


Although just entering its sixth 
or seventh year of network pro- 
gramming, television has probably 
already exhausted the number of 
properties suitable for adaptation 
into hour-long dramatic shows. 
That’s the opinion of Thomas W. 
Phipps, one of the most active of 
TV's drama writers, who pointed 
out that he’s been concentrating 
almost exclusively on _ original 
stories fo: the last year or so. 

Phipps, who has had produced 
about 40 originals or adaptations 
during the last three years, finds 
the lack of adaptation assignments 
all to his liking. He said that it’s 
always much easier to script an 
original story, since it’s possible to 
remove the obstacles which usually 
crop up to confuse an adaptor. In 
some adaptations, he said, it’s nec- 
essary in order tu carry the story 
to have the same actor appear in 
different costumes in back-to-back 
scenes, whereas in an original the 
author can eliminate any such ob- 
stacle at the start. 

In addition, Phipps said, the fact 
that every hour-long video show 
must have three curtains presents 
difficulties when adapting a prop- 
erty. In too many stories, he noted, 
the two big dramatic events might 
come in the middle of the second 
act and the adaptor is then forced 
to do almost a complete rewrite job 
to get his three curtains. But most 
important, according to Phipps, is 
the fact that a writer always retains 
ownership of an original play, 


(Continued on page 63) 











CONCERNED OVER 
HISK-WEB LINKS 


By ABEL GREEN 


“Songwriters’ problems, like the 
proverbial death and taxes, are 
always with us,” says one ASCAP 
name songsmith,” but they’ve 
never been so grave as now. As 
a matter of fact, it’s hurting the 
music publisher as much, and per- 
haps more.” 

This is the crux of a major in- 
dustry problem facing the Ameri- 
can Society of Composers, Authors 
& Publishers in its inability to 
achieve the pop song hits as has 
been its time-honored custom. The 
startling achievements of Broad- 
cast Music, Inc. affiliates in gain- 
ing five of the seven on last week’s 
Lucky Strike “Hit Parade,” and the 
same ratio this past weekend, are 
discomforting to ASCAP. 

Of the country’s i0 top pop hits, 
three of the first five are BMI 
tunes and five among the 10 are 
from BMI publishers and writers. 

Responsible ASCAP _ writers 
admit they are not sure whether 
any “conspiracy,” or any combina- 
tion of forces, accidental or realis- 
tic, exists or can be proved. All 
they know is that Columbia and 
RCA Victor are affiliated with the 
two major networks—CBS and 
NBC—and that BMI, by the very 
nature of its corporate name, is 
a radio and TV stations-controlled 
enterprise. 

It is no secret that BMI was 
founded 12 years ago by the radio 
industry for the express purpose 
of offsetting ASCAP’s then so- 
called “monopoly” on pop song 


(Continued on page 40) 


See $14,000,000 
In 52 for ASCAP 
As Alltime High 


Hollywood, Oct, 14. 

Revenues of the American So- 
ciety of Composers, Authors & Pub- 
lishers are seen virtually certain 
to come near $14,000,000 this year 
for the Sociéty’s alltime high. 
ASCAP’s take has hit about $9,000,- 
000 for the first eight months of 
1952 and revenues during the re- 
maining four months of the year 
are expected to be between $4,000,- 
060 and $5,000,000. 

Exact financial status of ASCAP 
will be given today (Wed.) at its 
Coast semi-cnnual meeting, being 
held at the Beverly Wilshire Hotel, 
Beverly Hills. ASCAP prexy Otto 
A. Harbach, comptroller George 
Hoffman and Irving Caesar, exec 
board member, will address the 
meeting. 

Meet will precede the regular 
N. Y. membership parley by one 
month. Some 600 members of 
ASCAP, or about one-fifth of the 
total writers’ roster, live in the 
Hollywood-Beverly Hills area. 








AP SONGSMITHS’ ‘BMI BLUES’ 








CBS and NBC Electric TV Robots 
~ To Spot Election Night Trends 





Ask Eden to Intervene 


With U.S. for Chaplin 


London, Oct. 14. 


Foreign Secretary Anthony Eden 
will be asked by W. T. Proctor, 
Labor M., P., in the House of Com- 
mons tomorrow (Wed.) to make 
representations to the U. S. Gov- 
ernment for Charlie Chaplin’s re- 
admission to America. Proctor is 
requesting Eden’s intervention be- 
cause of the actor’s British citizen- 
ship. 

U. S. Department of Justice has 
indicated that Chaplin may not be 
granted re-entry because of moral 
and political reasons. Accompanied 
by his family, he arrived here sev- 
eral weeks ago on what he de- 
scribed as a European vacation. 


Dallas Fair Boffo; 
M&L's 2506 B.O., 
8 ‘Ice Cycles’ SRO 


Dallas, Oct. 14. 


State Fair of Texas, midway in 
its 16-day run, Oct. 4-19, through 
Saturday (11) was headed for a 
record-breaking attendance. A 
king-sized crowd of 263,700 roamed 
the 187-acre fair-grounds Saturday 
to rack up a halftime attendance 
total of 1,176,590, topping last 
year’s 1,149,070 for the first 2ight 
days. 

Big weekend lure was the an- 
nual Texas U.-Oklahoma U. foot- 
ball game, with 75,500 jamming the 
fairgrounds’ Cotton Bowl. 

Overflow crowd swelled the bo. 
at the expo shows, with the audi- 
torium’s ‘Martin & Lewis Revue” 
getting five sellout houses (4,283 
capacity) Friday through Sunday 





(10-12). M&L attendance was 
44,500 for the first 14 shows 
through Sunday night. No gross 


had been figured ,but the M&L 
package was running even in at- 
tendance with the smash '5l 
legiter, “Guys and Dolls,” which 
grossed $267,800. 

Charles R. Meeker, Jr., audi- 
torium manager, said the M&L 
show is grossing better than any 
of the fair’s previous variety shows 
and he anticipates a $250,000 pull 
for the 24 performances through 
Sunday (19). 

“Ice Cycles of 1953,” in the Ice 
Arena for 23 shows, had drawn 
70,000 customers for 14 _ per- 
formances through Sunday night, 


including eight sellouts in the 
5,700-seat arena. Attendance al- 
ready is ahead of last year’s 
100,000. 


St. John Terrell’s Motor Music 
Circus tent theatre staging of 


(Continued on pagé-54) 


+ 


Television is zooming into the 
realm of science fiction to predict 
election returns for viewers Nov. 4, 
via deals set this week for the use 
of all-electronic “brains” which 
will do virtually everything but 
make the acceptance speech for the 
winning candidate. Both CBS-TV 
and NBC-TYV will have such a com- 
puting marvel in operation, and 
the feats that web execs are pre- 
dicting for the “brains’’—all of 
which have already been proved 
possible—rival some of the most 
imaginative scientifiction stories. 

CBS-TV, for example, will utilize 
Remington-Rand’s Univac ma- 
chine, described as the biggest and 
fastest computer in the world. 
Unit, which is in the R-R plant in 
Philadelphia, can perform up to 
2,000 addition or subtraction prob- 
lems per second and make compu- 
tations at the rate of 3,000 per 
second. With Univac capable of 
retaining 1,500,000 units of infor- 
mation (on _ specially-processed 
mercury tape), CBS has been feed- 
ing the brain statistics on every 
Presidential election since 1936, 
including an hour-by-hour report 
on returns covering each city, 
county and state in the country. 

On the basis of this information, 
CBS will feed the brain new sta- 
tistics hour by hour Nov. 4 on how 
each area in the country is voting, 
just as results come in. Then the 
brain instantaneously will be able 
to make comparisons and so spot 
possible trends as the evening pro- 
gresses. According to CBS-TV 
news and special events chief Sig 
Mickelson, Univac will be able to 

(Continued on page 63) 


Legit Directors Now 607 
Majority as Met Opera 
Preps Its 68th Season 


With Rudolf Bigg securely in the 
saddle in his third season as gen- 
eral manager of the Met Opera, 
new ‘'52-’53 season roster issued 
last weekend showed fewer sur- 
prises, naturally, than the last two 





years. But Bing’s streamlining 
motif still stands out as the Met 
preps bow of its 68th season 
Nov. 10. 


Most interesting shift in empha- 





sis has been the steady increase of 
stage directors brought in from 
outside fields, mainly legit. Where 
two “outsiders” were used in Bing’s 
first season (Margaret Webster and 
Garson Kanin), and four last year 
(Alfred Lunt, Tyrone Guthrie, Miss 
Webster and Kanin), six of the 10 
directors this season are from out- 
side opera. In addition to the four 
“outsiders” from last season, Bing 
has borrowed Joseph Mankiewicz 
from films to stage the new Howard 
Dietz English version of Puccini's 
“Boheme,” and George Balanchine 
from ballet to direct the U. S. 
premiere of Igor Stravinsky’s “The 
Rake’s Progress.” 

Nine new singers are joining the 
Met, in Sigurd Bjoerling, Hilde 





(Continued on page 60) 





































































eS eh Sone nee 


nae 


oe ees 


£ 
1 
é 





2a SR aes 


— 
a ee 


a a ae 


ie. wees 


opens 


MISCELLANY 


- Wednesday, October 15, 3952 





Josy Baker's ‘Racial Discrimination’ 
Where It Doesn't Exist 


Pitch in B.A. 





° Buenos Aires, Oct. 7. + 
Josephine Baker, is in Buenos 
Aires once again, to open at the 
Gran Opera film theatre (Lococo 
Circuit) Oct. 8, This is a repeat 
visit for the dusky chanteuse who 
is a local favorite. 

The Opera performances will fol- 
low exhibition of the Universal | 
film “Louisa,” and a uniform price | 
of $1 has been fixed for admission. | 
This is wel] below the scalé for this | 
type of attraction over the past 
few years, such as when -Maurice 
Chevalier was here two years ago, 
and seats were scaled at $8. How- 
ever, the Opera management is out 
to attract a different type of audi- 
ence, perhaps less select but more 
numerous. The current financial | 
+h peat also has affected all show | 

iz. 

Miss .Baker paid the customary 4 
cqurtesy visit on entertainment 
“czar” .Raul Apold at his Press| 
Ministry headquarters, and notified | 
the Labour Federation (CGT) that 
she. would visit its headquarters to 
deposit a.wreath on the altar} 
erected there to Eva Peron’s mem: | 
ory, as well as touring the Eva) 
Peron .Foundation hospices and} 
asylums. She has also asked to be | 
allowed to visit President Peron: |; 


(Since this mailed news dispatch, | 
the U. S. press reacted unfavorably 
to. Miss Baker's criticisms of this | 
country, as detailed below.) 


| 

’ Ne ‘Discrimination’ Here 
On arrival, Miss Baker announced | 
that,..apart from her. personal ap- | 
pearances, she would campaign 
against “racial.discrimination,” but 
in this respect there is little she 
can do here, as this is one psobiem 
that is non-existent (as far as a 
color ban is cuncerned): in fact, 


(Continued on page 19) 


Only Six H’wood Names 
On Ist List of Stars 
For Royal Film Show 


1 London, Oct. 14. 

Only six Holtywood: names ap- 
pear on. the first list of stars who 
are participating in the stageshow 
which follows the royal film gala 
Oct. .27. .The American artists, all 
of whom wik be in Britain at the 
time, are Yvonne de Carlo, Douglas 
Fairbanks, Jr.;. Yolande. Donlan, 
Rock. Hudson; Gene Kelly and 
Evelyn Keyes. Charles Chaplin is 
te attend the royal’ sereening but 
it is unlikely that he will partici- 
pate in the stage production. 

The big British contingent in- 
cludes Laurence Olivier, Vivien 
Leigh, Richard Todd, John Mills, 
Celia Johnson, Trevor Howard, 
Joan Greenwood and ‘Anne Craw- 
ford. og 

'For the first time since. the in- 
ception of the command film per- 
formances in 1946 no Hollywood 
stars are being’ brought over espe- 
cially for the occasion. The U. S. 
pix industry will be represented by | 
stars either working or vacation- 
ing in London at the time. 














Ken Murray’s Cafe Bow 
? Hollywood, Oct. 14. 
Ken Murray makes his nitery 
debut Oct. 21 at the new Sahara, 
Las Vegas, following Ray Bolger 
who opened the hostelry last weex. ; 


Martini Dept. 

Apparently the agency boys 
are getting sensitive these 
days. 

New restaurant, called the 
Huckster, is opening soon 
smack in the middle of the ad 
agency sector—47th St. and 
Madison Ave., N. Y. For 
weeks signs on theeconstruc- 
tion work have heralded the 
“due soon” opening. 

Last week observers were 
surprised, to note black paint 
smeared across “Huckster,” 
with the name changed to Ad 
Lib Restaurant. 








} nine plays now and I have been on 


‘only stand there and, suddenly and 


Bolton’s ‘Love Letter 





To Red-Haired Actress’; | 
Can’t Cover Wife’s Play. 


Whitney Bolton, drama critic of | 
the Morning Telegraph and drama | 
columnist for the McNaught Syn-| 
dicate, devoted his “Looking Side- 
ways” pillar last Wednesday (8) to 
a tribute to his wife, Nancy Cole- 
man, who was opening that night 
in a revival of “‘The Sacred Flame,” 
at the President, N. Y. 

Subheaded, “Love letter to a red- 
haired actress,’ the piece read in 
part: “So your play is opening to- 
night. I know how you feel. If 
someone were to crack open @ pea- 
nut shell within 10 yards of your 
hearing, you would jump right out 
of your shoes. : 

“I never realized in all the years 
of going to First Nights how genu- 
inely wrenching and overwhelming 
are the last hours before curtain 
time. Other players used to tell 
me that it either was a small death 
all by itself or almost certainly 
something like what a condemned 
man must feekin the last hours be- 
fore dawn. 

“We have been together through 


the home grounds when you went 
through the time between noon and 
that moment when the stage man- 
ager called, ‘Places, please,’ and 
out of the corner of your eye you 
could see the glow of the footlights 
under the curtain’s bottom edge. 
You could not run or cry or scream 
er tear at your clothes. You could 


inevitably, see that bottom edge 
rise from the stage floor and re- 
veal you to your task. ° 


' “There is nothing for you to 
worry about. You were ready a 
week ago. It may be that, again, 
“The Sacred Flame’ will not be a 
success. I don’t knoW. No one 
knows. But I hope it is, because it 
deserves to be. It will now have 
had a loving, respecting perform- 
ance twice, That much I can say 
for you. ' 

“But I can’t cover this play. 
There are no written rules about 
such things, but I don’t believe a 
critic should review any play in 
which his wife is a principal. Some- 
one else will write the review and 
I will have no word to say to him 
because that would’ also be wrong. 
But if devotion and - admiration 
and a most tremendous confidence 
in you are of any value to you, you 
have them. They are given to you 




















FRANK LIBUSE 


With MARGOT BRANDER 
Starring at 
LIDO 

Champs Elysees, Paris, France 

Twentieth Week and continuing. 
It's a pleasure to compliment M. 
Pferre Louis-Guerin and his asso- | 
ciates for the excellent ald capable | 
manner they conduct this famous in- 
stitution and to acknowledge the 
appreciation and acclaim received 
from their international chi chi 
patronage. 








‘Murray, heretofore -in vaude,/| freely to keep and use in what- 
ever ways they are of use. 


“Good luck.” 
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It Ain’t Like Istanbul, 
But Ankara Still Has 
Its Share of Cafe Life 


By COL. BARNEY OLDFIELD 


Ankara, Sept. 25. 
In this part of the world the last 
gasp of the Farouk drama is being 
played out. 


Any femme who has become pro- 
ficient in the muscular movement 
of the mid-section is billed in the 
niteries as the one who pried 
Farouk loose from his palace and 
is the biggest shake since the walls 
of Jericho rumbled and rubbled. 


It is also traditional that any 
femme booked in a show comes 
on deck after numbers to dance 
with all comers, and it’s a signal 
for champagne cork-popping wher- 
ever seated as shills for the house. 

Ankara, Turkey’s political capi- 
tal, has not yet grown from Ata- 
turk’s nurturing in the early ’20s to 
a point where it has overtaken the 
quantity and quality of nightlife 
available in much older, much 
more romantic, and much more 
cosmopolitan Istanbul. Ankara gets 
along, winter and summer, with 
two main after-dark spots, Bo- 
monti’s and Gar Gazinosunda. The 
shows are a tossup. It is usual to 
have a Viennese line, a German 

(Continued on page 19) 


U.S. Cites ‘Unfriendly’ 
Ship for Deportation 


Los Angeles, Oct. 14. 

Reuben Ship, radio writer and 
“unfriendly” witness before the 
House Un-American Activities 
Committee, was released in $5,000 
bail in deportation proceedings 
under the McCarran Act. He came 
here from Canada in 1944 but 
never took out U. S. citizenship 
papers. 

Ship refused to answer questions 
about possible connection with the 
Communist party. He wrote “The 
Life of Riley” for seven years and 
was recently nominated as a candi- 
date for the western region coun- 
cil of the Radio Writers Guild. 








Ed G. Robinson, Levenson 
Help Raise 200G for Israel 


Cleveland, Oct. 14. 

Edward G. Robinson and Sam 
Levenson as guest-stars, pinch-hit- 
ting for ill Eddie Cantor, helped 
the local State of Israel bond cam- 
paign-dinner raise about $200,900 
in sales and pledges here last week. 

More than 700 dinner guests and 
200 gallery standees packed Hotel 
Statler’s grand ballroom for the 
event in which Ben D. Zevin, prez 
of World Publishing Co., was chair- 
man, By the time national chair- 
man Sam Rothberg of Peoria, IIl., 
finished reading off names of 
guests and exhorting them to buy, 
nearly $180,000 had been pledged. 

Both Zevin and Thomas A. 
Burke, mayor of Cleveland, paid 
tribute to Cantor in speeches. Bill 
Randle, chairman of Cleveland 
show biz committee, presented 
scrolls to Robinson and Levenson 
for their contributions to the Israe} 
cause, 


ee 
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This Week’s Football 


By HARRY WISMER ¢4444444+44+4+4+4 





College 
EAST 
GAMES SELECTION *PTS. 
Villanova-Boston College (Fri. nite) .....Villamova .............. 20 
Filipski rides again. 
Lafayette-Princeton ................. UME, kv des ccecdcces 21 
Tigers will start new streak. 
Pennsylvania-Columbia ‘ Sa eee «a 14 
Penn boasts great defense. 
Rutgers-Dartmouth : : ip MIE So occ ccccceie 7 
Over-rated Dartmouth should win. 
Colgate-Harvard ...... se GS 6 CHWS 0 e's cd cv cece 7 
Colgate has too much power. 
Cornell-Yale ..... es Ne OWE. os TUMOR ER ee céaccce 1 
Good coaching telling at Yale. 
Brown-Hely Cross . oe peiitetattnts Beeey GWOGR saiceus...... 18 
Still superior. 
Nebraska-Penn State ............ an ate dE Gn 4 6.6.0.04's <bc« 7 
Cornhuskers have lost Reynolds. 
Pittsburgh-Army .............. , IE © k% 6 Sd dwdccc 3 
Even up. 
SOUTH 
Auburn-Georgia Tech. ........ ; a. «.. 14 
Tech bowl-bound. 
Alabama-Tennessee 5 eo ee re SS Pe 6 
Crimson tide can score 
Georgia-Leuisiana State (nite) ee ee ee 7 
Georgia still shocked by Maryland. 
Florida-Vanderbilt a Ny; . ss a ooo 3 
‘Gators getting stronger. 
Kentucky-Mississippi State ............. Kentucky .............. 6 
Bryant will rally his forces. 
Mississippi-Tulane Seas o4 WEED Sacdss o-etsdecnss 8 
Green Wave in a thriller. 
Navy-Maryland ....... paca ss Ro ey ee 7 
Neighborhood classic. 
William & Mary-Boston U.... William & Mary ........ 6 
Win with a prayer. H 
Duke-North Carolina State. ee Re ee ee 14 
Blue Devils moving. 
Wake Forest-North Carolina .... : . Wake Forest ........... 6 
Close Call. 
So. Methodist-Rice (nite) ..... ea J sas canbe Few ebb 6 
Close—but no cigars. 
eh eee ey eee Pere WE: £6:2040640 C8 Fel eaes 10 
Two fair ciubs. 
MIDWEST 
Illinois-Minnesota ............ ee gee ae ee 10 
Illini can still win Big Ten. 

Notre Dame-Purdue eas 60 45:4 ¢ CEE Bae lee 404444 ¢0'0<0 6 
Boilermakers have confidence. 
Michigan-Northwestern ................. Ee 12 
Wolverines improving. 

Washington State-Ohio State ........... ee 21 
Buckeyes hotter than a firecracker. 

Temple-Indiana ............. Py Stas a mcaat EE, tecedecegascses 12 
Here’s one Hoosiers can win. 

Wisconsin-low ate a eee 5s 5 5-0 00 EE ale 6%0ie 6090.00 21 
Badgers no longer have the big head. 
Syracuse-Michigan State .............. Michigan State ......... 14 
Still leads the nation. 

Arizona-Marquette (nite) ..........,.....Marquette ..........6.5. o 7 
Hilltoppers en’ “ing good season, 

Oklahoma-Kansas ......................QRahoma weccsccccccees 12 
Sooners gain strength daily. 

FAR WEST 
Stanford-UCLA » pO 68 04s0e 0s Sarees cc @ 


ie Sanders ‘over Taylor. 
hs gate ane GE. ccccccccccccee 
Golden Bears roar on, 


Santa Clara-California 


So. California-Oregon State (At Portland). Se. California .......... 14 
Trojans surprising team. 
Oregem-Washingtes. ....... 0.5. ce ccect ses SEL  doaccddccbecccce © 
Washington still reeling. 
Professional 


Packers-Texans (Sat. nite) .............. TTT Te 
Packers better balanced. 


Caatinetaetas oc 55 5 cai kcn ccs taca Dh postenesheneessts 20 
Giants strong on versatility. 

a ea on erie PL  66:00.06004.00000 04 12 
Browns bitter over Giant defeat. 

I na bss das 00.0 08kde basses needed cic i ceneneeneest  F 
Walker and Harder will be back. 

PO i c.icis 3560.05 = Ohad Fe Ceo mes ML, 40 6n0s- 60000060449 1 

Shaw against Halas. 
Redskins-Steelers .... 200.0... cece BOOGESED occ cccecccenvess . 


Battle of the Tailenders. 
SEASON’S RECORD 
Won, 89; Lost, 27; Ties, 7; Pet., 767. 
(Ties Don't Count.) 





*Point margin represents selector’s choice. ° 


$90 Top for Coronation | Flu Floors Hutton 1 Day 








Ducats; Deadline Nov. 10 


London, Oct. 14. 

The British Travel and Holiday 
Assn. has set up a special depart- 
ment to handle ticket allocations 
for the Coronation. It will have 
dealings, however, only with bona 
fide travel agents and not with 
private firms or companies. 

Seats which it will have for dis- 
tribution will be in government 
stands and will range in price from 
$30 to $90. Applications for these 
must be made before Nov. 10. In- 
dividual ticket agencies will offer, 
in —"m seats on the Coronation 
route, 





Richman'‘s London Impact 
London, Oct. 14, 

Harry Richman, in his first Lon- 
don engagement in 15 years, made 
a powerful nostalgic impact at his 
Cafe de Paris preem last night 
(Mon.). 

Singer was on for 50 minutes, 
with overlong gab between num- 





bers. ° 





At Palladium; Pianist 
Banned by Tooter Union 


London, Oct. 14. 

Betty Hutton was out of the Pal- 
ladium show last night (Mon) 
with flu. She was replaced by 
Frankie Laine, who appeared there 
recently, and will resume to 
night (Tues.). 

Because of objections by the Mu- 
sician’s Union, Miss Hutton’s a 
companist, Dudley Brooks, had 0 
Wow out of her Palladium act after 
the first week. He was allow 
however, to sit in the orchestra pit 
alongside the theatre's regulat 
pianist. 

Although it is common practic® 
for American artists at the Palla- 
dium to have their own accompar 
ists, objection was taken on = 
occasion because Brooks was _ 
on the stage with Miss Hutton bu 
in the pit. When the accompanl 
is on stage, he is regarded as 
of the act. Sitting with the orche 
tra, he becomes just another mu 
sician—and the bar goes UP- 
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Slim B'way Legit Crop for Filming 
But Prospects Better Than Last Year 


“1 concerned over the pressing 
Ph of story material, Holly- 
wood is ogling the new Broadway 
season with ~~ interest but with- 
much hope. - 
= asi stage has offered slim pick- 
ings for the filmeries over the past 
few years. Big complaint was that 
playwrights asked outlandish prices 
which economy-minded studios— 
with certain exceptions—were both 
unable and unwilling to meet. 
Quality of the legit material also 
hasn't been considered high. 

Although prospects of the cur- 
rent season still are somewhat 
nebulous, homeoffice play depart- 
ments in New York are taking a 
prighter view of it than last year 
and admit. interest in a number of 
upcoming productions. 

Prices also have shown a ten- 
dency to come down, with only the 
big hit musicals fetching the six- 
figure checks. Active film company 
participation in new plays is prac- 
tically non-existent. 

Nevertheless, individual film 
money is backing many of the new 
plays. It has no bearing on picture 
rights, however, and merely as- 
sures the investor of his normal 
cut if the production makes the 
boxoffice grade. 

Thus 20th-Fox and Metro execu- 
tives are known to be interested 
financially in the upcoming “The 
Seven-Year Itch,” a romantic com- 
edy. It so happens that the play is 
also considered a likely prospect 
for screen adaptation. 

Other Plays Eyed 

Other plays being eyed by Hol- 
lywood include “In Any Language,” 
acomedy about a U. S. film actress 
in Rome; “Time of the Cuckoo,” 
a comedy romance; “Bernardine,” 
a comedy of adolescence; “Dial ‘M’ 
for Murder,” for which Sir Alexan- 
der Korda holds the pic rights; 
Terence Rattigan’s “The Deep Blue 
Sea,” which was a hit in London; 
“The Gypsies Wore High Hats,” 
set in New York at the turn of the 
century, and “Josephine,” an 


(Continued on page 54) 


Dr. Goldsmith’s RKO 
Survey on Big-Screen 
Theatre Television 


RKO Theatres is undertaking a 
@tailed study of television’s effect 
on the boxoffice and how all 
phases of TV, including big-screen 
theatre video, can_best aid exhibi- 
tion. To that end, the circuit has 
signed with Dr. Alfred N. Gold- 
smith, films and TV engineer, to 
act as a consultant on the various 
Problems involved. 

According to circuit prexy Sol A. 
Schwartz, Dr. Goldsmith will study 
the overall situation to determine 
Whether it would be wise at this 
time to install more theatre TV 
units in its houses, whether one 
big-screen unit is superior to an- 
other, ete. Goldsmith was former- 
y an RCA veepee and still serves 
a8 a consultant to that company. 


PIC DIVIDENDS BEHIND 
$3,800,000 LAST YEAR 


i Washington, Oct. 14. 
a industry paid out $19,815,- 
= in dividends during the first 
= ® months of this year. Figure 
s2n.gntout $3,800,000 behind the 
950 19,000 for the same period of 








September registered a big drop. 
selved the stockholders re- 
r +e Poen $2,371,000 as against 
a — for the same month last 
J + *WO Companies are responsi- 
* or the month’s decline. Loew's 

ptember dividend totaled $1,- 


0 
ure $000,000 shy of last year’s 
$1.38 4.000 7 0x, which disbursed 


0 its stockholders in 
1951, made no payment 
month, holding up the 
‘idend until October. 

reported dividends in 
65°; of all’ divine to about or 
Sued in the industry. —— 











Distinction 


Hollywood, Oct. 14, 

Nat Holt wants the world 
to know that his forthcoming 
Paramount picture, “Adobe 
Walls,” is not a “western.” 

It will be filmed on location 
in Texas, not far from the 
Mexican border, he explains, 
and is therefore a “south- 
western.” 


U.S. Majors Play 
Waiting Game On 
French Pact Talks 


Although Motion Picture Export 
Assn. prez Eric Johnston treks to 
Paris this week, the American film 
industry is standing pat in its atti- 
tude of refusing to seek out French 
government officials for renegotia- 
tion of a film and monetary agree- 
ment. U. S. companies, including 
members of the Society of Inde- 
pendent Motion Picture Producers, 
are insisting that the French come 
to them with new proposals for a 
deal. 

It’s said that’ Johnston's trip 
mainly is for an on-the-spot investi- 
gation of the overall French situa- 
tion as pertaining to the U. S. dis- 
tribs, including day-to-day business 
affairs, new ceilings on admission 
prices, etc. However, it’s regarded 
likely that since he will be in 
Paris, French government reps will 
call on him to discuss the possi- 
bilities of reopening negotiations. 
If actual negotiations are resumed 
Ellis Arnall, SIMPP prexy, will 
go to Paris to join in the huddles. 

Arnall, incidentally, is insistent 
that the U. S. State Department 
assume a key rele in the talks with 
the French. SIMPP head believes 
that since foreign government of- 
ficers handle negotiations in behalf 
of their respective film industries, 
the U. S. side similarly should be 
represented on the governmental 
level. 

Stalemate developed when the 
French reneged on an originally 
accepted proposal whereby the 
U. S. companies would agree to 


(Continued on page 18) 


Corwin Meeting With 
RKO Producers to Map 
Production Schedule 


Hollywood, Oct. 14. 

RKO’s new studio chief, Sherrill 
Corwin, expected to initiate tenta- 
tive production plans in talks with 
various RKO producers during the 
next week. He meets with Ed- 
mund Grainger early next .week 
to lay out a program of pix. 

Scheduled meeting with Jerry 
Wald was postponed to tomorrow 
(Wed.) because Wald’s attorney, 
David Tannenbaum, was recently 
elected mayor of Beverly Hills and 
had ‘to attend a conclave of the 
Ass'n of California Mayors in San 
Diego. 


Anti-Red Documentary 
Shown to Govt. by Schary 


Dore Schary, Metro production 
chief, returns to New York today 
(Wed.) after a two-day Washington 
visit during which he screened 
“The Hoaxters,” 52-minute docu- 
mentary exposing Communist ac- 
tivities, for Government and 
MPAA officials. Made up of 
newsreels shots and special clips 
obtained from the Government, it 
has top Metro stars doing the nar- 
ration. 

Also shown to industry and Gov- 
ernment brass by Schary.was “Bat- 
tle Circus,” Metro war film star- 
ring Humphrey Bogart, June Ally- 
son and Keenan Wynn. 

















SOME EXECS 
WAIVE SALARIES 


The job on hana for RKO is to 
remove the personnel deadwood 
and otherwise reduce operating 
costs, plus swinging into a fullscale 
production program — that’s the 
way board chairman Arnold Grant 


sizes it up. And, he says, the new 
group in control “wants the busi- 
ness to pay for itself in two years.” 
_“That we mean business on cut- 
ting overhead is attested, perhaps 
only in part, to the fact that the 
president, Ralph Stolkin, doesn’t 
draw a salary,” Grant adds. “Sher- 
rill Corwin, board rep at the stu- 
dio; A. L. Koolish and Bill Gorman 
(members ef the Stolkin syndicate) 
do not either. Edward (Buzz) Burke 
also is not on salary now but when 
he works into the homeoffice op- 
eration, as he plans to do, he will 
be paid commensurate with his 
value. In Sidney Korshak, a very 
busy and very able Chicago attor- 
ney, we have a steal at $15,000 a 
year. He’s not on the board. The 
other two board members are Tub- 
by (Gordon E.) Youngman and Wil- 
liam Clark, our studio attorney and 
treasurer respectively.” 

As for the corporate economics, 
Grant explained: “We have a 
$1,000,000 monthly nut between 


(Continued on page 19) 


COMPO Flirting 
Depinet As Prexy 


Key reps of the Council of Mo- 
tion Picture Organizations will 
huddle with Ned-E. Depinet at a 
New York meeting tomorrow 
(Thurs.) to sound out the former 
RKO prez on his disposition to tak- 
ing over the COMPO helm as its 
chief executive. 

Depinet, as COMPO’s first presi- 
dent, along with exec v.p. Arthur 
Mayer and special counsel Robert 
Coyne, is conceded on all sides to 
have been instrumental in keeping 
COMPO together during its tough 
early stages of development. As a 
consequence, there’s considerable 

(Continued on page 18) 
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Manner of RKO Reorg Eases Company 
Fears of Quick-Profit Liquidation 
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Depinet and RKO 


RKO’s new board chairman, 
Arnold Grant, has assured de- 
posed RKO president Ned E. 
Depinet, who has an office and 
secretary on the 14th floor (ex- 
ecutive) floor of the RKO 
homeoffice, that he would con- 
sult with him often and freely 
in the latter’s new post as con- 
sultant with the company. 

Depinet’s drawing account 
brings him $18,000 a year, 
comparable to his compensa- 
tion when he reaches the 65 
retirement age in about three 
years. 


Wald-RKO Talks 
Focusing on His 


Last Pic—So Far 


With reference to Jerry Wald’s 
future with RKO, as production 
topper or otherwise, Arnold Grant, 
RKO’s new board chairman, states 
that there is an area for argument 
as to whether or not Wald is the 
“free agent” he expects to become 
Oct. 31 when his RKO contract ex- 
piress This was under the old 
Howard Hughes setup. 


Grant thinks “Wald is obligated 
to complete ‘Size 12’,” which dif- 
fers from Wald’s proffer to “start” 
it and assist anybody else to com- 
plete it. Comes Nov. 1, Wald says 
he is supposed to go on a two- 
month paid vacation, 

Wald has been huddling with 
Greg Bautzer, of the new manage- 
ment’s law firm and also a board 
member. Another meeting is slated 
for today (Wed.) in Hollywood, 
when David Tannenbaum, attorney 
for Wald, returns from a San Diego 
mayors’ convention. When Tan- 
nenbaum was in New York last 
week, he only casually talked with 
the RKO homeoffice, being coii- 
cerned more with his wife’s pos- 

(Continued on page 6) 











National Boxoffice Survey 


Holiday Weekend Tilts Trade; ‘Ivanhoe’ Champ 3d 
Wk. in Row; ‘Quiet’ 2d, ‘Fatima,’ ‘Pirate’ Next 


Hefty boost from the Columbus 
Day holiday weekend, particularly 
along eastern seaboard, is helping 
biz in ntmerous key cities this 
stanza. Persistent strength of recent 
boxoffice winners also is contribut- 
ing to upswing. Result is that the 
top five pix this session will exceed 
$1,000,000 in gross. 

“Ivanhoe” (M-G), which was No. 
1 for previous two weeks, again is 
leader, and by biggest total of any 
b.o. champ in many months. Pic is 
grossing $460,000 in key first-runs 
covered by VARIETY. 

“Quiet Man” (Rep) again is sec- 
ond for third week in row after 
being in No. 1 slot four weeks ago. 
“Miracle of Fatima” (WB) will 
wind up third for second stanza 
in succession. 

“Crimson Pirate,” another WB 
release, is finishing fourth as a 
week ago. "Somebody Loves Me” 
(Par) is managing to take fifth as 
compared with seventh last week. 
“One Minute To Zero” (RKO) is 


psixth. “Monkey Business” (20th), 


inclined to be spotty, will take 
seventh money. ; 

“Just For You” (Par) is slipping 
to eighth while “Sudden Fear” 
(RKO), long among the leaders, 
rounds out the Big Nine list. “Big 
Sky,” also from RKO, and “Merry 
Widow” (M-G), previously a leader, 
are the runner-up pix in that 
sequence. 

Lineup of new fare is one of big- 
gest in weeks. Intense interest 
centers on initial playdate of “The 
Thief” (UA), socko on first week 





in Philly. Showing is rated unus- 
ually big since it reopened the 
Aldine there. “Because You're 
Mine” (M-G) also looms as strong 
newcomer although fairish in 
Providence and only okay in Cleve- 
land. However, it is big in N, Y. 
and fine in L. A. 

“Stranger in Between” (U) is do- 
ing excellent trade, mainly in 
small-seaters including Chi, Pitts- 
burgh and N. Y. “Way of Gaucho” 
(20th), nice in Toronto, looks slow 
in Boston and mild in Frisco. 
“Horizons West” (U), also new, 
is good in Chi, Providence and 
Denver. 

“Wife’s Best Friend” (20th) 
shapes good in St. Louis, strong in 
Philly and fast in N. Y. “Hurri- 
cane Smith” (Par), also a new- 
comer, is okay in Cincy and lively 
in Buffalo. “Night Without Sleep” 
(20th) looms good in Cincy. 

“Caribbean” (Par) looks very un- 
even this session, best showings be- 
ing an okay Chi week and fair re- 
sults in L. A. “World in Arms” (U) 
is sock in N, Y. 

“Promoter” (U), due in N. Y. 
shortly, is fine in Toronto. “The 
Ring” (UA) is modest in Frisco. 
“Assignment Paris” (Col) shapes 
nice in Cincy. 

“Hellgate” (Lip) looms trim in 
Chi. “Woman in North Country” 
(Rep) is okay in Denver. “Snows 
of Kilimanjaro” (20th) is huge in 
Cleveland and continues smash in 
fourth N. Y. round. - 


(Complete Boxoffice Reports on 





Pages 10-12) > 


a 


Clean sweep of the RKO man- 
agement and installation of new 
execs, several of them from within 
the ranks, has done much in 
the way of bolstering the morale 
of lower echelon RKO-ites and 
convincing the trade that the 
new owners are bent only on 
building up the company. The re- 
organization had the immediate ef- 
fect of dispelling fear that some 
form of quick stock deal or liquida- 
tion of assets was in the offing. 

Thorough-going realignment of 
personnel, the fact that Arnold 
Picker exited an important profit- 
sharing deal at United Artists to 
take the exec v.p.’s spot at RKO, 
and Arnold Grant's departure from 
his active law practice to take the 
helm as board chairman, all re- 
flect that the Grant-prexy Ralph 
Stolkin pards are out to make of 
RKO a going concern. ° 

Assurances of an intended build- 
up relate only to the distribution 
end of the corporation, observers 
note. Awaited now is a specifically 
mapped course on production and 
studio operation, and decisions on 
possible disposal of_residuals in re- 
leased pix. 

Charles Boasberg as the new 
general sales manager and Walter 
Branson, assistant general sales 
manager, both upped from division 
managerial posts, have been given 


(Continued on page 18) 


Shades of Hughes! 
Condon Set by RKO 
At Early A.M. Meet 


Howard Hughes’ penchant for 
conducting business at unconven- 
tional hours was recalled in the 
sudden hiring of Richard Condon 
as RKO’s new director of advertis- 
ing, publicity and exploitation. 

Condon last Thursday night (9) 
had been at the Broadhurst Thea- 
tre, N. Y. (“Pal Joey”), when the 
message got to him that he was in- 
vited to a meeting with RKO board 
chairman Arnold Grant and other 
members of the controlling syndi- 

(Continued on page 18) 
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Italo Export Co. Would Partner 
With Burstyn in U.S. Distrib 


Italian Films Export is mulling+ 


various proposals to make Joseph 
Burstyn, indie distributor of for- 
eign films in the U. S., a finaneial 
partner in its new U. S. distribu- 
tion setup. 





! 


Expect Dandi Dubbed 
Pic in N.Y. From Italy 


Print of dubbed version of the 
Franeo-Italian co-production,—““The 


One of the suggestions calls for); ittie World of Don Camillo,” is 


IFE to turn over to Burstyn the 


due in New York within the next 


pre-release rights to its pictures.| ¢.w gays, Roberto Dandi, the pic’s 


Another would install him as gen- 
eral sales head of the IFE distri- 
bution organization. 


Move is designed in part to off-| 


set the considerable bad feeling 
caused by the IFE entry into dis- 
tribution. U. S. indie distributors, 
already hard up for good product, 
are doing a slow burn over IFE 
expansionist policy: They also take 
an unkind view of the Motion Pic- 
ture Assn. of America’s hand in the 
act. 

IFE is financed indirectly by the 
MPAA member companies, which 
have turned over 1212% of their 
frozen coin in Italy to the Italian 
industry. Latter is being allocated 
the $2,500,000 involved by the gov- 
ernment to back IFE operations. 

Feeling is that IFE is in a posi- 
tion to take the cream of Rome 
production for its own distribution 
and leave the rest to the indies. 
Latter take the frank position that, 
while the IFE experiment is worth- 
while in view of the still unex- 
plored potential of dubbed pix, it 
can’t last very long. 

It’s understood that Dr. Eitel 
prexy of the National 
Assn. of the Motion Picture and 
Allied Industries of Italy, as late 
as last July still was basically op- 
posed to IFE expansion from the 
promotional to the distribution 
field, but that he has since bowed 
to the majority opinion. 

Italo delegation to the “Salute to 
Italian Films Week” festival held 
powwow at the Plaza Hotel, N. Y., 
Saturday morning (11) to discuss 
Burstyn’s status and iron out more 
details re the proposed distribution 
outfit. Present intentions are to 
set up system of four or five ex- 

(Continued on page 18) 


AT&T Would Provide 
Cost Data by Dec. 31 On 
Theatre TV Channels 


Washington, Oct. 14. 

Following their recent huddle 
here, spokesmen for American 
Telephone & Telegraph has noti- 
fied attorneys for theatre television 
channel interests that the phone 
company will make efforts to pro- 
vide some cost figures by the end 
of this year. 

Letter from Ernest D. North, 
general counsel for the telephone 
company, which opposes the set- 
aside of channels for a theatre tele- 
vision web, also agreed that a wider 
band would be desirable for thea- 
tre video. North wrote in part: 

“We recognize the need, for thea- 
tre television use, of transmission 
facilities having bandwidths 
greater than those for television 
broadcasting. 

“Work is proceeding as rapidly 
as possible to develop cost infor- 
mation for broad-band service 
which we hope will meet or, at 
least, closely approach the trans- 
mission characteristics which you 
specify. We are making every effort 
to have information. of this ki::d 
ready by the end of the year.” 

Hearings open next Monday (20) 
on the theatre TV channels. This 
phase will consist of a presentation 
by the theatre interests of their 
technical and cost (data). Then the 
hearings will be postponed until 
mid-January, when the remainder 
of the hearings will get under way 
and continue until the entire case 
is in. Full Federal Communica- 
tions Commission is scheduled to 
sit en banc on the matter. 

The case is stirring up tremen- 
dous interest throughout all 
branches of show biz, broadcasting, 
and among other industries also in- 
terested in special closed-circuit 
bands for thei: own use. 








PCC Gets $59,755 
} Hollywood, Oct. 14. 

Higher income earners in the 
film industry have pledged $59,755 
this far in the Permanent Char- 
ities Committee’s 1953 drive. 

These gifts wer donated, in ad- 
vance of the regular campaign, by 
130 high-bracketers, with about 500 
more to be heard from, 


| 





producer, revealed. Dandi is part 
of the Italian film delegation in 
N. Y. for “Salute to Italian Films 
Week” at the Little Carnegie last 
week. 

Pic was dubbed in Italy under 
the direction of Orson Welles, who 
also served as narrator. 

Pic, directed by Julien Duvivier, 
stars Fernandel and Gino Cervi. It 
dramatizes the conflict between the 
priest and the Communist mayor of 
an Italian village. It has no distrib- 
utor in the U. S. yet. 

Next Dandi project is pic on 
the life of Puccini, in Technicolor. 


Marta Toren has already been! 


signed for the film. 


Co. Heads Huddle 
On Jap Stalemate 


Fear of setting a precedent and 
Allied Artists’ reluctance to play 
ball were responsible last week for 
yet another failure in the continu- 
ing attempt to break the U. S. 
deadlock on the Japanese permit 
situation. 

Question is up for discussion 
again today (Wed.) in New 
York, where the company presi- 
dents and foreign managers are due 
to go into another huddle. Prexies 
will have before them several new 
propositions, including one to settle 
the problem on the basis of average 
grosses in Japan during the period 
Jan. 1 to Sept. 27, 1952, the latest 
date for which earning figures are 
available. 


Crux of the dispute are the four 
permits the Japanese government 
cut from the major company total 
for the second half of the fiscal 
year. Distribs are permitted 59 per- 
mits against the 63 for the previous 
six months. So far no one has 
shown a willingness to part with 
all or some of the quartet of li- 
censes, and the Tokyo government 
is showing no indication whatever 
that it might be willing to restore 
the four permits. 


Proposal turned down last week 
was that the Motion Picture Assn. 
of America member companies buy 
up Allied Artists’ four Japanese 
permits on the basis of their poten- 
tial gross. The four are worth in 
the neighborhood of around $35,000 





to $40,000, while one Metro permit. 


alone is good for around $100,000. 


Oct. 31 Deadline On 
Release for ‘Androcles’ 


Although a campaign has yet to 
be set for the film, RKO is called 
upon to get “Androcles and the 
Lion,” Gabriel Pascal production, 
before the public by Oct. 31. That’s 
the dealine stipulated in the dis- 
trib’s film rights deal with the 
G. B. Shaw estate. 

Indication is that the company 
could meet its obligation by open- 
ing the pic in only one house. This 
probably will be a spot in Los An- 
geles. After this engagement “An- 
drocles” likely will be withdrawn 
until full promotion gets rolling. 
Only a limited number of ads have 
been placed so far. Jean Simmons, 
Victor Mature, Robert Newton, 
Maurice Evans and Alan Young 
have the leads, 


é o . - >] . 
Movietime’ Anni 
Hollywood, Oct. 14. 

COMPO’s “Movietime, U.S.A.” 
completed its first year with a rec- 
ord of 38 tours by 360 Hollywood 
entertainers to a .total of 1,300 
cities and towns throughout the 
country. 

R. J. O'Donnell, national chair- 
man, announced five more tours 
scheduled for October and Novem- 
ber, Starting with a trip to Florida 
during the week of Oct. 19. 








| 
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Mull ‘Cleo’ Reissue 

Suecess of “Samson and Deli- 
lah” and other epics in the recent 
past has prompted Paramount to 
consider the reissue of Cecil B. 
DeMille’s “Cleopatra,” which Par 
released in 1934. Tentative plan 
is to test the film in a few spots 
and subsequently swing it into na- 
tional release if the initial b.o. 
holds up. 


“Cleo” has Claudette Colbert, 


Warren William and Henry Wlicox- 
on in the top spots, 
Zz 





‘Salute Week 
Costs Italo Pic 
Industry 1006 


“Salute to Italian Films Week,” 
which wound its screening schedule 
yesterday (Tues.), cost the Italian 
industry close to $100,000. Cost in- 
eludes Rome-New York round-trip 
tickets for 29 people along with 
their living expenses; importation 
of all 11 out-of-town. critics and 
renting of the Little Carnegie The- 
atre, N. Y., for $8,000. 

Italian execs expressed them- 
selves as well satisfied with the 
results of “Salute Week,” feeling 
that it has served to focus attention 
on the Italian industry and gener- 
ate interest in Italian pix. Some- 
what more skeptical attitude ‘is 
taken by U. S. observers, who take 
the view that the festival films 
were wasted since most of them 
either don’t have a distributor yet 
or will not be released for many 
months to come. 


The exact position of the Italians 
in «arranging “Salute” was stated 
by Comm. Nicola de Pirro, director 
general of the Italian government 
Entertainment Industries Bureau, 
last week. De Pirro warned that 
unless Americans could increase 
the flow of dollars to Italy, U. S. 
film exports to that country might 
have to be cut. 

Italian film earnings in the U. S. 
in 1951-52 reportedly came to 
$300,000. At the same time, Italy’s 
dollar deficit has risen from $250; 
000,000 to $400,000,000. Unless 
IFE can demonstrate its ability to 
produce revenue, internal pres- 


(Continued on page 18) 


COMPO-LIKE BALLY FOR 
SWEDEN IN U.S. TIEUP 


Stockholm, Oct. 14. 

An overall film ballyhoo, similar 
to the activity in the U. S. of the 
Council of Motion Picture Organi- 
zations, will be launched through- 
out Sweden on Oct. 20, when all 
branches of the Swedish fiim in- 
dustry will cooperate with Ameri- 
can distribs in a film goodwill pro- 
motion. Drive will be financed by 
coin received from a special extra 
performance in all theatres, with 
the theatres and films being pro- 
vided gratis. 

Swedish film stars have been 
alerted for the campaign and will 
participate in events similar to the 
“Movietime, U.S.A.” tours. In addi- 
tion, posters plugging pix in gen- 
eral will be placed throughout the 
country. Additional bally events in- 





‘clude radio talks, forums and lec- 


tures on films, stunts and special 
advertising in Swedish periodicals. 


N. Y. to L. A. 


Irving Caesar 
Chick Chandler 
George “Bullets” Durgom 
Otto A. Harbach 
Oliver Hardy 
Eddie Joy 
Arthur Krim 
Stan Laurel 
Groucho Marx 
Joe Rines 

Mike Sloane 


N. Y. to Europe 
Fayette Allport 
Pandro Berman 
Jack Davis 
Vittorio Gassman 
Pameia Gordon 
Eric Johnston 
Frank Lloyd 
Harry Mandel 
Arnold Picker 
Renato Rascel 
Roger Rico 
David Rose 
Richard Thorpe 
Julie Wilson 
Max Youngstein 











Filmites Disappointed at Inability — 
To Get State-Wide Ohio Censor Verdict 


—+ ‘Film industry finds itse} 





Jarrico Wins $23,400 


Judgment From Proser 
Los Angeles, Oct. 14. 

Superior Court Judge Frank 

Swayne awarded a $23,400 verdict 

to Paul Jarrico, screenwriter, in his 

suit against Monte Proser over a 


| script, “Shadow of a Hero,” written 


three years ago. Scripter declared 
he was paid only $8,000 and had 
$13,000 more coming under the 
agreement. Award included the 
back pay, a penalty of $8,000 as 
provided by a California wage law, 
and $2,400 in expenses. 
Meanwhile, Jarrico, one of the 
witnesses who declined to testify 
before the House Un-American Ac- 
tivities Committee, is suing RKO 
for its failure to give him screen 
credit on “The Las Vegas Story.” 


‘Gotta Lecture 
Public on H wood 


More ya-ta-ta via the lecture cir- 
cuit, to give the public a realistic 
view of the film industry is a 
“must,” states Arthur L. Mayer, 
indie film importer and former 
exec v.p. of the Council of Motion 
Picture Organizations. It doesn’t 
matter whether éxecs or Hollywood 
personalities talk before public 
groups under COMPO auspices or 
otherwise, he told VARIETY. 


“The important thing,” Mayer de- 
clared, “is that many people think 
we’re morons. Also, they don’t 
know the first thing about the busi- 
ness. They must become acquainted 
with us before they become friendly 
toward us.” 


As for subject material, Mayer 
relates that his favorite introduc- 
tion is to read a clipping from a 
magazine, dated years back, which 
predicts an early demise for the 
industry. He thereupon goes into 
the growth of the trade, its world- 
wide influence and the scope of its 
structure. 

One of COMPO’s most important 
undertakings, Mayer believes, will 
be its speakers’ bureat activity. 
COMPO plan is to have a constant 
fiow of industryites in institutional 
talks before Kiwanis, Rotary, etc., 
groups across the country. Mayer 
has two dates lined up but these 
are on his own instead of being 
part of his COMPO program. He'll 
address the Film Council of Spring- 
field, Mass., Friday (17) and the 
Women’s Press Club, New York, 
Oct. 25. 


Ezzell Exits Goldwyn, 
Newman as Successor 


Marvin A. Ezzell is resigning as 
studio manager and v.p. of Samuel 
Goldwyn Productions, thus ending 
an association of over 20 years, 
Ezzell has been active in dealing 
with Goldwyn's banking matters in 
association with James Mulvey, 
president of the outfit, in addition 
to general operation of the studio 
and rentals of space to other indie 
producers. 

Indicated as his successor is 
Robert V. Newman, who joined the 
Goldwyn exec staff at the Hc!ly- 
wood lot a year and a half ago. 
He served as production manager 
for the recently completed “Hans 
Christian Andersen.” 


Europe to N, Y. 
Ernie Anderson 
Raymond Chandler 
Campbell Cotts 
John Davis 
Peter. Dyneley 
Pauiette ‘Goddard 
D. J. Goodlatte 
Genine Graham 
Douglas J. Granville 
Vernon Greeves 
Hilde Gueden 
Valerie Hobson 
C. J. Latta 
Anita Leonard 
Witold Malcuzynski 
Nora Nicholson 
Louis Nye 
William Perlberg 
Phil Reisman 
Erick Remarque 
Cyril Ritchard 
Bertram Shuttleworth 
Lou Walters 














P e. f in a 
paradoxical position as a resi\t of 
the decision of the Ohio Attorney 
General not to appeal the ruling of 
a Toledo Municipal Court declaring 
the state censorship of ney reels 
as unconstitutional, Although ape 
parently armed with a clear-cut vic. 
tory, filmites expressed disappoint. 
ment since they had hoped that the 
case would be brought to a higher 
court, where a decision embracing 
the entire state could be obtained. 
As it stands now, the Toledo court's 
ruling applies to that city onlv. 

Motion Picture Assn. of Amer. 
ica, which has been sparking the 
newsreel fight, received an uncon. 
firmed report from Ohio on Friday 
(10) that the Attorney General had 
informed Dr. Clyde Hissong, state 
film censorship topper, that the 
state could not and would not ap. 
peal the decision. Attorney Genera] 
had until Friday to file an appeal 
notice. Question of the state's right 
to enter an appeal has been en- 
meshed in a welter of confusion for 
several weeks, with attorneys for 
both the state and MPAA not clear 
as to whether an appeal was legal 
under Ohio law. 

Stymied in its attempt to obtain 
an all-encompassing state-wide 
ruling, the industry is mapping 
other moves which so far have been 
kept under wraps in order not to 
tip off the approach. Under the 
present setup based on the Toledo 
decision, the industry has three al- 
ternatives. It can send uncensored 
newsreels into all of Ohio, it can 
force censorship tests in other cities, 
or it can sue to recover the cen- 
sorship fees paid to the state. 

First and second moves, it’s 

(Continued on page 18) 


Oct. 21 Show-Cause. 
Deadline on Settling 
Claims Vs. Film Classics 


Creditors of the defunct Film 
Classics have been directed by 
N. Y. Supreme Court Justice S. 
Samuel Di Falco to show cause by 
Oct. 21 why assignee Irving Kauf- 
man should not be permitted to 
sell certain assets as well as settle 
and compromise a number of 
claims. Principal moves contem- 
plated include sale of the assignee’s 
interest in a film for $3,000 and 
settlement of five claims against 
FC for $10,992. 

Bruce Roberts would buy Kauf- 
man’s interest in the German- 
made picture, “I Was a Criminal” 
(formerly titled “Captain of Koe- 
penick”) for $3,000. Long-pending 
claims of Hecuba Corp., Eliot Hy- 
man, Flamingo Films Western Di- 
vision Corp., and Discovery Pic- 
tures Corp. over three Sir Alexan- 
der Korda films would be adjusted 
by payment of $10,992. 

Proposed settlement of the He- 
cuba, Hyman, et al, claims grows 
out of FC’s distribution of Korda’s 
“Unknown Island,” “India Speaks 
and “Discovery.” Another settle- 
ment involving several claims of 
assignee Kaufman against Edward 
Alperson and vice versa would be 
compromised via Alperson turning 
over $1,500 to the assignee. 

Kaufman, incidentally, comes in- 
to court from time to time seeking 
approval of certain FC liquidation 
moves. Last fall, for example, he 
sought a court greenlight to sell 
assignee’s interest in some sevel 
films at publie auction. Pix i" 
cluded Selznick’s “Made for Each 
Other” and “Nothing Sacred, 
among others, 


L. A. to N. Y. 


Herman Cohen 
Samuel Colt 
Frank I. Davis 
Russell Downing 
Warren Duff 
Dorothy Fields 
Sally Forrest 
Henry Ginsberg 
Bobby Guy 

Ray Heindorf 
Hedda Hopper 
Tricia Hurst 
George Jenkins 
Anthony Z. Landi 
Viveca Lindfors 
Tom McFadden 
Norman Moray 
Carl Post 
Thelma Ritter 
Rosalind Russell 
Fred Schwartz 
Howard Thompson 
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TIGHTER FOREIGN CENSORSHI 


DY Give Em Quality in Sticks Pix 


Actors Dubbing Voices in Italian Pix 
Guaranteed Extra Pay on TV Sales 


Agreeme I 
Export and the Screen ,Actors 


Guild, covering IFE dub g ac- 
tivities in New York, has a clause 
guaranteeing performers additional 
payments should a dubbed pic be 
sold to television. 

Deal anticipates use of a con- 
siderable number of actors by IFE 
cace its dubbing studio in New 
York opens at the end of Novem- 
per. IFE expects to dub a minimum 
of 10 pix a year and the under- 
standing is that its facilities will 
be devoted to Italo product ex- 
clusively. 

Basic SAG rates @ $70 for an 
eight-hour day, or $250 for a six-day 
week, prevail for actors called in 
on synchronization jobs. Taking 
into account the peculiarities of 
dubbing, SAG modified its terms to 
permit use of actors for three and 
four-hour periods only at $35 and 
$45, respectively. SAG condition 
prescribes that no thesp can take 
more than three parts, and that 
these can run no longer than 30 
seconds in toto. Should lines run 
longer, they have to be considered 
as one role. 


Experimental nature of the 
agreement was stressed Monday 
(i3) by Florence Marston, eastern 
SAG rep, who emphasized that only 
Italian pix are covered under the 
deal. In order to do dubbing work 
for IFE, actors have to be SAG 
members. 


TV allowance for performers is 
figured on sliding scale, depending 
on the pic’s TV income. Average 
added payment comes to 12% of 
the original salary. 


According to Mauro Zambuto, 
IFE dubbing expert in New York 
and for seven years technical di- 
rector of Scalera Films in Rome, 
the IFE dubbing outfit intends to 
establish a library of recorded 
voices. Casting wiil be done by ex- 
perienced directors taken mostly 
from radio. Zambuto foresees the 
eventual establishment of a modi- 
fied form of stock company, with 
certain performers always taking 
the voice parts of the same Italian 
Stars, 

Best actors for dubbing are those 
who've been on the stage and have 


switched to radio and 4 
Zambuto, rete 





Supreme Ct. to Hear 
FTC Appeal on Limit Of 
Ad Pix-Theatre Pacts 


Washington, Oct. 14. 

The U. S. Suprerne Court has 
agreed to hear an appeal by the 
Federal Trade Commission, whose 
order limiting contracts made by 
advertising film companies with 
euutres was reversed by the 5th 
her: Court of Appeals. Trade 
Fommission charged that the “Big 
our” of the advertising film com- 
eanles had contracts sewing up ex- 
clusive screen time with 75°% of all 
— which accept such adver- 
Commission directed the Motion 
Picture Advertising Service to re- 
a its contracts to one year, 
ra test case. The advertising 
rns With exclusive contracts 
ne rn three to five years, 
— to the 5th Circuit and 


M.. another picture case, the Su- 
cae Court agreed to hear com- 
jae S brought by the antitrust 
a aton of the Justice Dept. alleg- 
~ J Tiations in the way the Cres- 
-~f are anti-trust decree is 
poe : yed by the successer com- 
ot . ustice Dept. said the viola- 
tomes n effect, constituted con- 

Pt of court. However, the Fed- 


eral court j 
' n Ten 
Case out as ates threw the 


PO 2 ©me Court refused to hear 
tne - al froma tax case involv- 
leven Plaza Theatre, N. Y., and 
ana tre 1943 taxes of the theatre 
thumb. na It also turned 
ing Conc, OM an appeal i : 
old Avent infringement of the 
Which ved aoe, Alin, “Ecstacy,” 


Slarred Hedy Lamarr, 





nt between Italian Films + 








Latta in N.Y. From 


London for Confabs' 


C, J. Latta, Warners’ representa- 
tive on the Associated British Pic- 
ture Corp. board, arrived in New 
York Monday (13) on the Queen 
Elizabeth for a month's stay, con- 
ferring with top Warner and Mono- 
gram officials. ABPC has a joint 
production program with Mono and 
also distributes the latter’s product 
in the United Kingdom. 

Latta’s current junket is in the 
nature of a periodic visit. He was 


last here about 18 months ago. The | 


ABPC exec also will make a brief 
trek to the Coast before returning 
to his London headquarters. D. J. 
Goodlatte, assistant managing di- 
rector of Associated British Cine- 
mas, did not accompany Latta. 
Earlier reports were that he would 
make the trip. 


Distribs Ready 
New Arbitration 


Plan for Exhibs 


New round of meetings between 
distrib and exhib lawyers on an 
arbitration system appeared in 
prospect this week as a result of 
last Wednesday's (8) action by film 
company prexies and other top 
execs in New York. At that ses- 
sion a new plan was approved and 
is now being readied for presenta- 
tion to Theatre Owners of America 
and Allied States Assn. officers. 

Eric Johnston, prez of the Mo- 
tion Picture Assn. of America, 
termed the plan as approved by 
the companies a major step ahead. 
But he clearly left the door open 
for exhibs to come back with their 
recommendations for changes, and 
these, he stated, will be considered 
by the distribs. 

On the exhib side it’s said that 
the company-endorsed draft could 
hardly be fully accepted by the 
theatre orgs even though contents 
of the plan are as yet unknown. 
Past experience has been that 
changes in a proposed arbitration 
setup as made by one group never 
are okayed by other parties with- 
out discussions, and this doubtless 
will apply to the new plan. Conse- 
quently, additional exhib-distrib 
powwows are anticipated. 

Following last Wednesday's ses- 
sion, Johnston announced that the 
arbitration proposals passed by the 
company execs were “in line with 
exhibitor requests for such ac- 
tion.” He emphasized that the 
final establishment of a system 
must be approved by the Federal 
Court, Department of Justice and 
the board of directors of each film 
company and exhib org. 


WB Lends Studios 
To Ford Co. Dealers 


Hollywood, Oct. 14. 

In a revolutionary move of “mu- 
tual benefit,” Warners is turning 
over three sound stages and other 
studio facilities to 1,500 Lincoln, 
Mercury dealers from 11 western 
states Saturday (18). Publicity 
director Alex Evelove declined to 
say whether Ford was paying for 
use of facilities, saying “it’s good 
public relations for us; we'll get 
publicity in automotive and gen- 
eral press, and it justifies the 
problems and expense.” 

Group of Warner stars will put 
on a special show to be staged by 
Leroy Prinz. 


M-C’s Stratton Sequel 


Hollywood, Oct. 14. 
Producer Jack Cummings planes 
to Texas next week for huddles 
with Monty Stratton on a sequel 
to “The Stratton Story,” one of 
Metro’s top grossers of 1949. 

















MESOABE 
GET BAL 


Caught between the firing lines 
of the “cold war” and forever con- 
cerned over the impact and influ- 
ence of Hollywood films, foreign 
| censors are sharpening their scis- 
| SOrs once again. The situation has 
; not reached the serious stage for 
the Yank distributors, but it’s shift- 
| ing from the nuisance into the 
| problem category. 
| On the one hand, pressure is on 
oe the American studios to pitch 
in and help the propaganda battle 
On the 
jittery governments abroad, 








| With anti-Communist pix. 
| other, 


a political message. 
Complicating the matter for Hol- 
lywood is the fact that the industry 


on foreign revenue and can’t afford 
to have too many of its pix banned. 

Political censorship is on the rise 
all over the world, not only in neu- 
tral areas, but also in countries 
with unstable governments, such 
as Indonesia, where they're afraid 
certain U. S. pix might put ideas 
into the heads of the populace. 
Here, as in other parts of the globe 
violence in Hollywood imports is 
the biggest censor gripe. 

Latest example of political fence- 
sitting came when the Indian gov- 
ernment banned three U. S. pix 
with anti-Communist overtones. 
Films were “Peking Express,” “Red 
Danube” and “The Conspirator.” 
“Peking Express,” produced. by 
Hal Wallis for Paramount and star- 
ring Joseph Cotten, had been ap- 
proved by the Indian censor board, 


(Continued on page 19) 


Picker in Final Talks 
With Foreign Aides Prior 
To Leaving UA for RKO 


Arnold Picker left New York | 
over the weekend for Paris and 
London, with his agenda including 
huddles with United Artists reps 
relative to his bowing out as head 
of UA's foreign department Nov. 
15. That’s the date for his switch 
to RKO as exec v.p. 

Picker will confer with UA’s 
British sales chief, Montagu Mor- 
ton, in London and French director 
Georges Rouvier and Continental 
manager Charles Smadja in Paris. 
Picker also is set to attend the Oct. 
23 preem of Charles Chaplin’s 
“Limelight” in London, which UA 
is distributing. 


MONO NET $589,259, 
FIRM’S 2D BEST YEAR 


Holiywood, Oct. 14. 


Monogram Pictures netted a 
profit of $589,259 for the fiscal 
year ending June 28.-Although this 
sum fell short of the $1,061,648 for 
the preceding year it was the sec- 
cnd highest in the company’s his- 
tory, according to Steve Broidy, 
president. Gross income for 1952 
was $9,223,700, compared with $9,- 
311,900 in 1951. 

Broidy explained that the de- 
crease in profits from those of the 
preceding year was the result of a 
smaller number of pictures re- 
leased for television. Domestic the- 
atrical revenues remaiffed about 
the same while foreign theatre 
returns were increased by $462,200. 


Honor New RKO Execs 


Trio of newly-appointed RKO 
execs will be honored at the lunch- 
eon meeting of the Independent 
Theatre Owners Assn., N. Y. exhib 
outfit Oct. 30 at the Hotel Astor. 

Slated to attend are Arnold 
Picker, executive v.p.; Charles 
Boasberg, general sales manager, 
and Walter Branson, assistant sales 
topper. Top attendance of exhibs, 
both from the N. Y. metropolitan 
area and from outlying zones, is 
expected. 
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Manila Firm Sues Over 
US. ‘Outrages’ Release 


Los Angeles, Oct. 14. 


Movie Technical Services, Inc.,|Cornball stuff nosedives. 


of Manila, filed a $25,000 breach 
of contract suit against 
Friedgen in Superior Court involv- 
ing the U. S. distribution of the 
Filipino film, “Outrages of the 
Orient.” 


Charge is that Friedgen contract- 


of prints in circulation. 


Stolkin Warned 
By Ind. Allied On 





RKO was given clear warning 
this week that any sale of its 
library of pix to television will 
cause severe exhib resentment. 


“Mr. Stolkin (RKO prez Ralph 
Stolkin) might pick up a few fast 
bucks by selling his old pictures 


of Indiana stated, “but he will find 
that such action will ruin his com- 
pany’s good exhibitor relationship 
and that the exhibitors will not 
want to buy RKO’s current re- 
leases if they must compete with 
RKO's old product, which invest- 
ment was amortized by exhibition, 
on free TV.” 

Statement, contained in a mem- 
bership bulletin issued by Allied 
of Indiana, also goes into the eco- 
nomics involved. “If he (Stoikin),” 
it’s said, will look over the $3,000,- 
000 return on one picture, ‘King 
Kong,’ from motion picture exhibi- 
tion and if he understands figures 
he will readily realize that the 
reissue route could be much more 
profitable for. the company than 
to practically give the pictures 
away to TV. 


“Then, too, he might look into 
the costs of preparing the old pic- 
tures for TV use. They must be 
cut, rescored, etc., and many pro- 
ducers who have sold to TV at 
what they thought a profit, then 
rescored and cut the pictures to 
fit into the peculiar TV time re- 
quirement, found the costs reduced 
their profits on the venture to nil. 
In fact, when these producers 
totaled up the loss of playoff on 


hibitor ill-will created, the TV 


interlude was anything but a profit- 
able venture.” 


No Special Allied Meet 





Washington, Oct. 14. 


cago the middle of next month, in 
connection with the association’s 
annual convention. 

Myers, general counsel of Allied 
and its board chairman, said that 
“there has been so much delay that 
a special session of the Allied 
board is out of the question. A call 
for thé regular fall meeting, to be 
held in Chicago on Nov. 15-16, al- 


Lloyd | 


| anxious not to offend either East} ed to release the picture here un- | 
or West, like to strike the neutral; der a 50-50 arrangement. Plaintiffs 
pose and refuse entry to films with| declare the profits have amounted 
| to at least $60,000 thus far but that 
| Friedgen has paid-only $7,521.72. 
|In addition to $25,000, they want 
today leans more heavily than ever | 2% accounting, return of the nega- 
| tive and disclosure of the number 


RKO Sale to TV) 


to free TV,” Allied Theatre Owners | 


their current product plus the ex- | 


On Arbitration Draft | 


CHAFF, And They'll Buy; Strictly Corn NG 


+ There’s been a switch from the 


| ‘sticks nix hick pix,” as bannerlined 
| by VaRIETY July 17, 1935. The 
| hinterlands now are shelling out 
nice coin for the down-on-the-farm 
| films, but an important new factor 
|has come into play. The strictly 
There's 
(gotta be quality. 

| “There have been constant de- 
velopments in. quality over the 
years,” states Al Daff, Universal's 
exec Vv. Pp. “Now, the _ product 
which is bucolic in flavor is so 
advanced in technique and story 
handling that it’s accepted in the 
grassroots areas. The public has 
become so well educated that yeu 
must have size, color or some other 
elements.” 

In other words, there has been 
no comeback of the type of film 
which gave birth to the ‘cornball 
tag,” Daff opines. What is goin 
over is the farmyard or similarly 
backgrounded film which has gen- 
uine human material, he adds. 

Daff’s hig example is U's ‘Ket- 
tle’ series. ‘These films,” the exec 
continued, ‘“‘deal with little people 
finding happiness or elevating 
themselves above their own level. 
Most recent in the series, ‘Kettles 
at the Fair,’ has the title characters 
| owning a horse which develops into 
a champion trotter. 

“The ‘Francis’ group is similar. 
Here is a browbeaten character 
who comes out on top as a hero 
after many adventures. He ingra- 
tiates himself with the audience 
all the way. In ‘Sally and St. Anne’ 
-an impoverished Irish family hap- 
pily outwits the landlord. This 
delights the audience.” 

Major point which Daff makes 
is that these are “hick pix’ in a 
sense, particularly the “Kettle” 
starrers, but they're not outright 
cornballers. He feels they're akin 
to the Charlie Chaplin and Buster 
Keaton comedics in that the focal 
characters in the modern product, 
like Chaplin and Keaton, are “‘little 
people.” “Chaplin and Keaton 
were not corny,” Daff holds. 


Brazilian Institute 
May Raise Cost Of 
US. Pic Operations 


Proposed National Motion Pic- 
ture Institute in Brazil, now under 
study by a committee of the Brazil- 
ian Congress, may substantialiy 
raise the cost of American opera- 
tions in that country. 

Particularly objectionable fea- 
ture of the Institute, created to 
stimulate native motion picture ac- 
tivity, is Article 31 of the projected 
|law, which would impose on the 
U. S. distribs an additional tax of 
$1,100. Levy would be charged for 
import licenses. 

Under the last decree dating to 
January, 1946, the tax for censor- 
ing films was 2c. per linear meter. 
The new law would increase that 
amount to 8c. per linear meter for 
| each imported print, and 5'ec. for 
prints struck at national labora- 
tories. 

Article 36 of the Institute meas- 
ure would retain prevailing quotas 
on playing time. Theatres are cur- 
rently forced to play one native 
film for each eight imports. Native 
| product must be on the screen for a 
;minimum of 42 days out of the 














There can be no special mect- year. This includes an obligatory 
ing of the board of Allied Sthtes| two Saturdays and two Sundays 
Assn. to consider the arbitration | every four months. 
plan draft approved by the film)! 
producers, Abram F, Myers reveals. | that the Institute project will not 
lastead, the matter will be consid-| pass Congress in its present form. 
ered when the board meets in Chi- | They’re confident that the Special 


American distribs have hopes 


Committee on Cinema, Radio and 
Theatre, which is now studying the 
bill, will make changes in the draft. 





Ed Cohen’s Arg. Prep 
Edward D. Cohen, Latin Ameri- 
can supervisor for 20th-Fox, re- 
turned to Argentina yesterday 
(Tues.) to make plans for the open- 
fg there of “The Way of a Gaucho.” 





ready has been issued. I hope Aj- | Pic was made on location in Argen- 





time.” 


lied’s arbitration committee will be | tina. 
prepared to make suitable recom- | 
mendations to the board at that go to his headquarters in Rio de 


After the premiere, Cohen will 


\ Janeiro. 
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The Prisoner ef Zenda 
(COLOR) 


Entertaining remake of adven- 
mony good names, prom- 
ce g b.o. 








Hollywood, Oct. 14. 

MGM release of Pandro S. Berman 
production. Stars Stewart Granger, Debo- 
rah Kerr, Louis Calhern, Jane Greer, 
James Mason; features Lewis Stone, Rob- 
ert Douglas, Robert Coote. Directed by 
Richard Thorpe. Screenplay, John L. 
Balderston, Noel Langley: adaptation, 
Wells Root from novel by Anthony Hope 
and dramatization by Edward Rose; 
eamera (Technicolor), Joseph Ruttenberg; 
editor, George Boemler; music, Alfred 
Néwman, adapted by Conrad Salinger 
Previewed Oct. 8, °52. Running time, 
100 MINS. 


Rudolf Rassendyll) 
King Rudolf V § u 
Princess Flavia.........-. Deborah Kerr 
Se Sap 09:66 © Louis Calhern 
Antoinette de Mauban....... Jane Greer 
The Cardinal.... eau Lewis Stone 
Michael, Duke of Strelsau Robert Douglas 
Fritz von Tarlenheim...... Robert Coote 


Stewart Granger 


Johann....... ..Peter Brocco 
Sts ia dW h.c'eOs 00 osadebege Francis Pierlot 
Rupert of Hentzau........ James Mason 





Fanciers of costumed swash- 
bucklers will find this remake of 
the venerable “Prisoner of Zenda” 
a likeable version. The third time 
around for the yarn, this time it 
wears its first Technicolor dress, 
and has lavish physical appurte- 
mances and other eye-freating val- 
ues as a cloak for the mythical 
kingdom plot. The boxoffice out- 
look is promising. 

Plot deals with an Englishman 
who goes on a holiday to the small 
kingdom of Ruritania and gets in- 
volved in a royal impersonation 
and a love affair with a beautiful 

rincess. Stewart Granger is the 
ero, dualing as the Englishman 
and the king he impersonates, and 
gives the roles the praper amount 
of dashing heroics. Opposite him 
is Deborah Kerr, the lovely prin- 
cess, and her looks and ability to 
wear period gowns are just what 
James Mason 
scores as Rupert of Hentzau, mak- 
ing tie character a rather likeable 
heavy, while Robert Douglas reg- 
isters as the evil duke plotting 
against his brother, the king. 


The Pandro S. Berman produc- 
tion has been well-directed by 
Richard Thorpe, who does best 
when the action is turned on in 
the latter half of the story. A 
rousing duel between Granger arid 
Mason makes for a stirring climax, 
and the final renunciation scene 
between the commoner and the 
princess is effectively handled. The 
familiar plot, scripted by John L. 
Balderston and Noel Langley with 
some good dialog touches, finds 
Granger called upon by Louis Cal- 
hern and Robert Coote to imper- 
sonate the king at the coronation 
ceremonies after the villainous 
Douglas and Mason have. doped 
the royal person. 

The masquerade continues when 
Mason manages to kidnap the king 
and Granger doesn’t mind too 
much because the princess to whom 
the king is betrothed is lovely and 
he’s falling in love. Earlier por- 
tions of the film deal mostly in 
spectacle, plus a humorous flavor 
to the situation in which Granger 

himself. 

Jane Greer has comparatively 
short footage, but makes it count. 
Calhern is a suave cohort of the 
kirg, and Coote is amusing as the 
faithful servent... Lewis 
Stone, who played the dual role 


.in the original, 1922 version of the 


story, appears briefly in this one 
as the cardinal. Peter Brocco and 
Francis Pierlot are the other cred- 


‘ited cast members. 
Joseph Ruttenberg’s color pho-| J 


tography adds to the pictorial 
splendor of the picture, and Alfred 
Newman’s music score properly 
punctuates the film’s romantic 
flavor. George Boemler supplied 
good editing. Brog. 


Operation Seeret 


Cloak-and-dagger melodrama 
about French underground in 
World War II. Medium b.o. 


waited in Hollywood, Oct. 9. 
release o enry Blanke pro- 
duction. Stars Cornel Wilde, Steve Coch. 
ran, Phyllis Thaxter, Kari Malden; fea- 
tures Paul Picerni, Lester Matthews, Dan 
O’Herlihy, Jay Novello, Wilton Graff, 
Dan Riss, Harlan Warde, Kenneth Pat- 
terson, William Leicester, Gayle Kellogg. 

cted by Lewis Seiler. Screenplay, 
fames R. Webb, Harold Medford; story. 
Alvin Josephy, John Twist, as suggested 
oy Lt. Col. Peter Ortiz, USMCR; camera. 
fed McCord; editor, Clarence Kolster; 
music, Roy Webb. Previewed Oct. 2, 
52. Running time, 107 MINS. 


Yeter Forrester .......... Cornel Wilde 











sgt. Marcel Brevoort..... Steve Cochran 
rin Mate Ct ebas eebedons Phyllis Thaxter 
Tr VE: .. . <sesetentes Karl Malden 
saptain Armand............ Paul Picerni 
or. LS 444 6 Gbereeu Lester Matthews 
m4 EDS és tcbendsrevat Dan O'Herlihy 
SE EE stiches du deabws de « Jay Novello 
aptain Chiron.............,. Wilton Graff 
\ German Sergeant........... Dan Riss 


dajor Dawson............. Harlan Warde 
i eres Kenneth Patterson 
aptain Hughes -...William Leicester 
Sema Corporal....... Gayle Kellogg 
a Wayne Taylor 
taureski Tom Browne Henry 
= reski Philip Rush 
WEES 28520 0seteuseseeed Claude Dunkin 
Lt. Otto Korst............. William Slack 
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A good title, names and ex- 
»loitation values are assets that 






will have to be sold hard to at- 
tract attention for’ “Operation 
Secret.” A cloak-and-dagger melo- 
drama dealing with the French 
underground in World War II, the 
plot is told in an excessive 107 
minutes and, because of constant 
use of flashbacks, the suspense ele- 
| ment vital to this type story is dis- 
| sipated. 

| The Henry Blanke production 
| uses as a plot springboard some of 
the wartime exploits of Lt. Col. 





Peter Ortiz, Marine hero of World | 


| War II. In seripting from a story 
iby Alvin Josephy and John Twist, 
writers James R. Webb and Harold 
Medford chose an episodic course. 
The war action sequences are good, 
|but the other scenes are wordy 
and dull to the extreme. When 
not involved with the present-day 
phases of the story, Lew Seiler 
| gives the film good direction, but 
|much of the punch in the individ- 
ual wartime scenes is lost in the 
flashbacks. 

Cornel Wilde, Steve Cochran, 
Phyllis Thaxter and Karl Malden 
{are capable in tackling the princi- 
pal acting chores. Picture gets 
underway with a French secret 
police hearing into a murder com- 
mitted during World War II. The 
principals each relate events as in- 
dividually seen while with the un- 
derground in the last war. Re- 
| counting this activity are Cochran, 
now a foreign car dealer in the 
states; Lester Matthews, of the 
| British Foreign Office; Jay No- 
| vello, former Gestapo officer; Mal- 
|den, ex-Maqui, and Miss Thax- 
}ter, another underground worker. 


| 


| Questioning appears to point up > 


| Wilde as the killer of Paul 
Picerni, but as the involved testi- 
mony begins to sort itself out, the 
finger is being put on Cochran, 
| who obstensibly had served France 
'during the war but actually was a 
|Communist agent. Spectators and 
Cochran are led to believe that 
Wilde is dead, but he appears at 
| the hearing to cinch the final bit 
|of evidence against Cochran. 

Best of the flashback scenes are 
Wilde’s escape from the Nazis with 
the aide of Miss Thaxter after he 
has been discovered behind the 
German lines, and the sequence in 
which he presumably goes to his 
death carrying captured Nazi films 
of a new jet plane. A good ex- 
ploitation point in the picture is 
the actual German Signal Corps 
films of the Y-: pilotless bombs 
and the first Messerschmidt jet 


plane. 

Showing up well among the sup- 
porting players are Picerni, Mat- 
thews, an O’Herlihy, Novello, 
Wilton Graff, Wayne Taylor, 


Philip Rush and Tom Browne 
Henry, most of whom are seen in 





the flashbacks. Picture is given 
actionful lens in the war scenes 
by Ted McCord and an appropri- 
ate music score by Roy Webb. 

; Brog. 
Toughest Man In 
Arizena 
(COLOR-SONGS) 





Vaughn Monroe western with 
solid b.o. prospects. 


Ho ood, Oct. 9. 

Republic release Sidney Picker pro- 
duction. Stars Vaughn Monroe, Joan 
Leslie; features Edgar Buchanan, Victor 
Jory, Jean Parker, Henry Morgan, Ian 
MacDonald, Lee MacGregor. Directed by 
R. G. Springsteen. Screenplay, John K. 
Butler; (Trucolor), Reggie Lan- 
ning; editor, Richard L. Van Enger; mu- 
sic, R. Dale Butts. Previewed, Oct. 8, *52. 
Running time, 91 MINS. 
Matt LAMGry..ccdcsccses: Vaughn Monroe 
Mary Kimber.......+++.-.....Joan Leslie 
im Hadlock...ee.sseee.-Edgar Buchanan 





camera 


Frank Girard ,ccocccccceses: Victor Jory 
DGD ccvdiccse PTUTIT TTT Jean Parker 
Verne Kimber....«.++..-.-Henry Morgan 
Steve Girard...+s+eeee+e+-Ian MacDonald 
Sorry Gitar: .ccccccccces: MacGregor 
Joan Landry...«.e++.«+-Diana Chri n 
Davey Billings ...........Bobby Hyatt 
Senorita ...... 6b0b0Rs tard ebeke Charlita 
Jesse Billings ........Nadene Ashdown 
Hanchette ....ccccccccesece: Francis Ford 
WED ~ cvesceccses 00900 ceeees Paul Hurst 





This. second Vaughn Monroe 
western shapes up as a solid entry, 
bearing a legitimate story backed 
by fine performances, sturdy action 
and pictorially beautiful, For ex- 
ploitation purposes, its star sings 
three songs, all catchy and well 
done. Overall effect gives indica- 
tion of strong returns in its par- 
ticular market. Orch leader’s first 
try on screen was in “Singing 
Guns,” two years ago. 

Range addicts will find story by 
John K. Butler right down their 
alley, with Monroe enacting a U. S. 
marshal in Arizona territory in 
1881, when Indian attacks and bad- 
men made life perilous for pio- 
neers. Capturing an outlaw who 
has sold 200 rifles to warring 
Apaches, result of which causes a 
wagon train to be almost complete- 
ly wiped out, Monroe takes his 
captive, Victor Jory, and three sur- 
vivors of the disaster, inciuding 
Joan Leslie and two young or- 
phans, back to Tombstone, Jory to 





he may care for them. Escape of 
Jory leads to later developments 
| of an exciting narrative. 

| Monroe displays an easy acting 


| presence and is particularly good 






jail and others to his home where | EY 


in the action sequences, includin 
a couple of realistic fights an 
considerable gunplay. He warbles, 
“A Man’s Best Friend is His 
Horse,” “Hound Dog ‘Bay at the 
Moon)” and “The Man Don’t Live 
Who Can Die Alone,” latter sung 
as a marriage proposal to Miss 
Leslie, in his usual class style. Miss 
Leslie turns in a warm characteriz- 
ation, too. Outstanding impersona- 





Edgar Buchanan, asa sheriff; Jean 
Parker, Jory’s girlfriend, and Ian 
MacDonald and Lee MacGregor, 
his two brothers, also outlaws. 

Sidney Picker garnishes film 
with excellent trappings in his role 
as producer, and 
'steen’s direction is particularly 
| noteworthy for its rugged qualities. 
| Color photography by Reggie Lan- 
|ning is a top job, and Richard L. 
Van Enger’s editing is fast. 

Whit. 


Battle Zone 





Salute te Marines’ combat pho- 
tographers participating in 
Korean action. Average b.o. 


Hollywood, Oct. 9. 

Allied Artists release of Walter Wanger 
production. Stars John Hodiak, Linda 
Christian, Stephen McNally; features 
Martin Milner, Dave Willock, Jack Lar- 
son, Richard Emory. Philip Abn, Carie- 
ton Young. Directed by Lesley Selander. 
Written by Steve Fisher; camera, Exnest 
Miller: editor, Jack Ogilvie; music, Mar- 
lin Skiles. Previewed Oct. 7, 52. Running 
time, 81 “MINS. 





MEE 50060000600 6geesee John Hodiak 
JOATINE coccccccsccssee-= Linda Christian 
Mitch ccccccccccesscess Stephen McNally 

6506 6544500046800669 Martin Milner 


eeverccsoessecsesoss Dave Willock 


DOOM ce ccccccccccscccess Jask Larson 
Sr Sn o50060Hneeeenes® Richard Emory 
TGGR * cscccccccccvocetes Philip Ahn 
Catemel csc ccccccvccveds Carleton Young 
Et. Pilot ccccccccccccese: John Fontaine 
QHICET cc ccccccccccccses:s Todd Karnes 
RUDREP oi rccccostscccses Gil Stratton, Jr. 





This is an average war film for 
general bookings, mixing actual 
cambat footage with an acceptable, 
although standard, story line. Pic- 
ture marks Allied Artists’ new em- 
phasis on casting stronger names 
in top roles and as a result its 
ehances' are okay in the regular 
market. 

The Steve Fisher plot gives a 
salute to Marine combat photogs in 
the Korean fighting, tosses in a ro- 
mantic triangle and _ generally 
works its way along to a logical 
conclusion. Some of the earlier 
scenes are stagey and talky, but 
Lesley Selander’s direction is good 
on the combat footage, and there 
is enough of it to create a good 
overall . pace. 

Toplining are John Hodiak, 
Linda Christian and Stephen Mc- 
Nally. The two male stars are 
familiar names and give the film 
more marquee strength to help its 
ticket-selling chances. The prin- 
cipals acquit themselves excellent- 
ly in answering the demands of 
script and direction, 

Story opens with Hodiak’s reen- 
listment in the combat photograph- 
ic division of the Marine Corps. 
Sent to Camp Pendleton, he meets 
up with an old buddy, McNally, 
and discovers the latter is now en- 
gaged to Miss Christian, Red Cross 
nurse who was a former love of 
Hodiak’s. The Marines and the 
Red Cross unit are shipped to 
Korea, with Hodiak continually 
trying to renew Miss Christian’s in- 
terest. As friendly rivals, Hodiak 
and MeNally crack wise at each 
other whenever not busy with pho- 
tographic assignments. They set- 
tle down to the heroics when sent 
behind the North Korean lines to 
photograph enemy installations, 
and this part of the film plays ex- 
cellently, having both suspense and 
action for the average filmgoer. 
The studio-staged war is well-han- 
died, and the cut-ins of actual com- 
bat footage are a good match. 
Finale finds Hodiak convinced he 


Christian. 

Picture has a good lineup of fea- 
tured and su,porting players, all 
of whom do well by their assign- 
ments, including Martin Milner, 
Dave Willock and Jack Larson. In 
production values and casting, pro- 
ducer Walter Wanger and his as- 
sociate, William A. Calihan, Jr., 
have shown good judgment and ob- 
tained smart results for budget ex- 
penditure. Ernest Miller’s camera 
work is excellent, as is the Marlin 
Skiles music score ‘and editing. 

Brog. 





Aderables Creatures 
(FRENCH) 


a Paris, Sept. 30. 
Sirius release of Jacques Roitfeld pro- 
duction. Stars Daniel Gelin, Daniele 
rieux, Edwige Feuillere, Martine 
Carol, Renee Faure. Directed by Chris- 
tian-Jaque. Screenplay, Charles Spaak, 
Jacques Companeez: camera, Christian 
Matras; editor, Jacques Desagneaux. Re- 
viewed in Paris. Running time, 105 MINS. 


Andre Daniel Gelin 
Coecceccccces: Daniele Darrieux 

EROEEEG . 006506060000 Martine Carol 
WED céccdocses s0dee0 Marilyn Buferd 
cocveseoe sveeeeee+-EGdwige Feuillere 

AliC@ ....ccccccececses+--- Renee Faure 
CHEMOTIMG cc ncccsccice cs Antonella Lualdi 
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This is a mild comedy of female 
manners as told through the vari- 





tions also are contributed by Jory, | 


|He tells his 


G. Spring- | 


hasn’t another chance with Miss Le 






| rupts ; nk 
|varied romantic life in flashback. | 


Greeks in Athens during the Nazi 





ous loves of a young man about 
town prior to his marriage. Film 
is sketchy, and the novelty of ob- 
viously typed femmes soon wears 
off. Overlong, with ao Pe 
graphed in spots, the film wil do 
here on its cast. It may have some 
appeal at the U. S. boxoffice, but 
the sex anties in it (built along 
lines similar to “La Ronde’) will | 
run into censorship difficulties. 
Film concerns a_ personable 
young man who has just married. 
wife he has loved | 
only her, but a blase voice inter- 
and shows his long and 





It depicts ‘his first affair with a 
married woman. He learns her | 
husband is cheating, sets out on 
a reconquest. 
A scheming blonde takes him 
for his roll. She finally bags a rich 
industrialist, leaving the young| 
man in the arms of her best friend. | 
He is then taken up by a rich di-| 
vorcee who dabbles in charities | 
and collects artistically inclined | 
young men. This is broken when 
a bitter secretary spills her real 
age to the youth. He finally comes 
to his real love. 
Christian-Jaque has 
adequately but has not i 
enough to maintain interest 
throughout the romantic esca- 
pades. Lensing by Ciiristian Ma 
tras is slick, making the most of 
the femmes pulchritude in this 
looksee at the female of the spe- 
cies. Editing could be tightened. 
Daniel Gelin is fine as the center 
of all this romantic interest. Mar- 
tine Carol is properly svelte as 
the blonde schemer, but Edwige 
Feuillere overdoes ner role of the 
gay divorcee. Daniele Darrieux 
injects the correct supercilious 
note into the role of the double 
standard wife. Others in the cast 
are adequate with Renee Faure as 
the embittered secretary, the one 
dramatic note of the pic. Mosk. 


directed 
injected 





The Last Mission 
(Teleften Apostoli) 
(GREEK) 

Pierre N. George (Grecian Film Centre) 
release of Finos Film Production (Filo- 
pioimin Finos). Stars Smaroula Yiouli, 
Miranda Myrat and Vasilios Diarmantu- 
poulos. Screenplay, Nikos Tsiferou, based 
on his own novel. Directed by Tsifrou. 
Camera, Joseph Hep; music, Costa Yiap- 
nide. At Squire Theatre, N. Y., Oct. 1 
"52. Running time, 81 MINS. 
Cast: Smaroula Yiouli, Miranda Myrat, | 
Vasilios Diamantupoulos, Sophie Lila, 
Kimon Fletas, Demos Staenios, Nikes 

Tzioyias and Benos Koulmases. 





(In Greek; No English Titles) 

Since the Greek film, “The Last 
Mission,” is sans English subtitles, 
its only appeal will be for those 
who understand the lingo. Addi-f 
tion of subtitles will not widen its 
market, for it is a standard melo- 
drama concerning the life of the 


occupation. 

Opening with the murder of a 
mother by her daughter, the film 
tells in flashback the reason for 
the killing. Mother, it appears, has 
a love affair with the Nazi com- 
mandant whiie her husband is ab- 
sent on underground activities. In 
return for a promise to flee to 
Germany with the Nazi comman- 
dant, she betrays the whereabouts 
of her husband, who is executed 
as an enemy of the Third Reich. 

Performances, on the whole, are 
competent. Lensing and _ other 
technical qualities are fair. Holl. 


Les Relles De Nuit 
(Beauties Of the Night) 
(FRENCH) 
Paris, Sept. 23. 


Franco-London-Rizzoli roduction and 
release. Stars, Gerard Philipe, Gina Lollo- 
brigida, Martine Carol. Written and di- 
Camera, Armand 


rected by Rene Clair. 


Thirard; editor, Louisette Hautecoeur. 
Running time, 90 MINS. ; 
Sn scessedsdnenpedews Gerard Philipe 
IMCS ccc ccvccece socces-. Martine Carol 
Mla. ececeeeceeeeees-Gina Lollobrigida 
Suzanne coveccceesse..- Magali Vandel 
Bonny ...ceceseeeeesss--Marilyn Buferd 
FORO ccccccccccccecse:s Raymond Cordy 





Rene~Clair has pulled out all 
stops in the use of special effects 
and film space in this fantasy of 
dream and reality. Although the 
premise is slight and at times rep- 
etitious, the delicate clowning and 
whimsy of the production come 
over in the 90-minute running time 
which could stand some pruning. 
The pic has Gerard Philipe, Mar- 
tine Carol and Gina Lollobrigida 
as Marquee appeal. Pic exploita- 
tion possibilities and general 
high comedy level should make 
this of interest to some arthouses 
and sureseaters in the U. S. Film 
won the _ International Critics 
Award at the recent Vienna Film 
Festival. 

Plot concerns a dreamy young 
composer who cannot work in his 
noisy garret room. . He loses his 
job of teaching music because of 
his daydreaming, and neglects the 
love offered by the daughter next 
door. He has a series of dreams 
in which women he has met casual- 
ly figure prominently. He is a 
great composer beloved by the 
dream figure of a lovely mother. 






fi 

ghting his way te the arms 
lovely, half dressed Arab gir: 12 
is mixed up in the affairs of the 
Three Musketeers and the hero of 
the French Revolution who loves 
a noblewoman. The dreams 
mingle with his real problems as 
his friends begin to think he jg 
mad. The dreams also begin to 
get mixed up, and finally in a maq. 
cap chase all the centuries come 
together and there is a jeep ride 


from prehistoric days to the 
preseit. 

Rene Clair has done this com. 
plicated tale with consummate 
filmic skill. The blending of 
dream and light-hearted reality js 
done with finesse. When he is mak. 
ing love to an Arab girl in his 
drea™M, the door opens and a friend 
walks in with the hat he had left 
in the cafe. A pair of torn pants 
in reality turn up through the 


dreams for a good running gag, 
Lensing is excellent and editing 
keeps the complicated structure in 
coherent order. Philipe is fine as 
the man torn between dream and 
reality. Miss Lollobrigida shows to 
goods advantage as the Arab ga! 
Miss Carol is good as the dream 
girl. Remainder of the cast is fine, 
with Magali Vandel breezy as the 
gal next door. Mosk. 
e— 


Bizye te Tozeku 
(Beauty and the Thieves) 
(JAPANESE) 
Tokyo, Sept. 23. 


Daiei production and release. Stars 
Machiko Kyo. Directed by Keigo Kimura. 
Screenplay, Keigo Kimura from original 
story by Ryunosuke Akutagawa; camera, 
Yasuichiro Yamazaki; music, Fumio 
Hayasaka. Previewed in Tokyo. Running 
time, 120 MINS. 





Capitalizing on the success of 
“Rashomon,” Daiei Studios has pro- 
duced a companion film utilizing 
the same talents which made 
“Rashomon” a winner at last year’s 
Venice Film Festival. But this one 
likely will take no prizes anywhere. 
Despite direction by Keigo Kimura, 
photography by Yasuichiro Yama- 
zaki and the lead taken by Machiko 
Kyo, all excepting Yamazaki associ- 
ated with making “Rashomon,” 
“Beauty of the Thieves” is merely 
a jazzed-up version of any of the 
many classical Kabuki dramas for 
which Japan is famous but which 


*| have very little appeal for other au- 


diences. Spice is provided by the 
sexy dancing of Miss Kyo, in an 
llth Century striptease which 
would never escape U. S. censors. 
There is prolonged sword play which 
reaches the ludicrous stage. If 
severe editing could be done on 
this and the slow explanatory dis- 
courses, this might have slight pos- 
sibilities at U. S. art houses be- 
cause of the “Rashomon”’ bally. 


The llth Century story shows a 
band of thieves led by Kyo, a volup- 
tuous woman, which terrorizes the 
rich. She seduces a local detective, 
and he joins the bandits. His 
younger brother also joins the ban- 
dits in trying to persuade his broth- 
er to give up his life of crime. The 
inevitable happens, with the femme 
leader falling for the younger man 
and seducing him in one of the un- 
intentionally funniest scenes ever 
lensed. The-other brother bears of 
this and tips of the guards so that 
she can eliminate one of her lovers. 
When Jiro discovers this treachery, 
he goes to the rescue of his older 
brother and both slash their way 
to safety. Then the brothers slay 
the bandit leader. 

Emoting is of the heaving chest 
and bulging eye schobl with direc- 
tor Kimura supplying much of the 
same sort of realism which he em- 
ployed in “Rashomon.”’ Camera 


work is stilted and follows the pat- 
tern set in “Rashomon” with over- 
long chases and posed tableaux 
shots. Dialog poses a vroblem for 
translation into English as it is 10 
old-style Japanese. 


Lars. 









Wald-RKO 


Continued from page 3 =a 


sibly entry into a Boston clinic for 
major surgery. 

“The Wald thing is typical of all 
trade rumors,” says Grant, “which 
we are ignoring until we realist 
cally come to grips with the studi¢ 
manpower problem. Almost any’ 
body named would qualify, give 
take one or another because ° 
personality elashes. Naturally, . 
want the best, but we just haven 
gotten to it officially.” 

Wald appears to be leaning ' 
ward a producer’s berth at Co 
lumbia under studio chief Harty 
Cohn, 

Part of the appraisal for - 
Hollywood lot’s top spot wil! be - 
examination of all employment com 
tracts in competitive studios, say 
Grant, “to determine, when 7 
deals expire, which of the exec 
tives can fall in with us. uk 

RKO js not rushing into f 









He is a brave soldier in Morocco 


scale studio operations. 
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HWOOD'S FAT 


NT Pacts of C. P. Skouras, Rhoden, 
And Ricketson Explained to SEC 


Appare ‘er 
vadiien & Exchange “ Commission 


needed a better briefing on the de- 
yious ways the film industry con- 
ducts its business, National The- 
atres has amended its registration 
application with that government 
These amendments ex- 
plain NT’s methods of compensat- 
ing its various officers and execu- 
tives as well as outline how the 
cost of settling antitrust suits is split 
between exhibitor and distributor 
»fendants. 
arene of three execs of NT 
subsidiaries are submitted as ex- 
amples. Summaries of these pacts, 
which “don’t purport to be com 
plete,” describe the setup in pay- 
ing Charles P. Skouras, head of 


agency. 


Wesco Theatres; Elmer C. Rhoden, 


prez of Fox Midwest Theatres, and 
F. H. Ricketson, Jr., Fox-Inter- 
mountain Theatres’ topper. A new 
salary deal with H. C. Cox, a 
Wesco Theatres veepee, is also dis- 
closed. 

Under a July 10, 1944, agree- 
ment, it’s stated, Skouras draws 
$2,500 weekly for a period ending 
Dec. 31, 1961. During this stretch 
he gets additional compensation of 
5% of the figst $4,000,000 and 
614% of any excess over $4,000,000 
of Wesco’s “contract profits”. Bo- 
nus deal, however, has a ceiling of 
$360,000 per year. He drew the 
full $360,000 for 1951. 

Pacts with Rhoden and Ricket- 
son are similar. Former’s arrange- 
ment with Fox-Midwest pays him 
$750 weekly, $150 weekly expenses 
and a bonus based upon 212% of 
whatever net profits exceed 
$900,000. This additional compen- 
sation amounted to $33,891 during 

(Continued on page 18) 


High Costs, Rentals 
Blamed by Reade 
For Park Ave. Fold 


High operating costs and rentals 
are being blamed for the Nov. 1 
shuttering of Walter Reade’s Park 
Ave. Theatre, N. Y. The house has 
been leased for two years to the 
National City Bank, which intends 
to establish a branch there. 

Artie’s closing is attributed by 
Walter Reade, Jr., prexy of Walter 
Reade Theatres, to conditions 
“which placed the Park Ave. in a 
continuing unfavorable condition 
wherein it has been unable to com- 
pete for outstanding foreign films 
= equal terms with similar the- 

res. ‘ 

Reade specifically listed  de- 
mands of the motion picture op- 
fraturs and  stagehand unions, 
Which required the theatre to hire 
siX projectionists and a stagehand 
although the house seats only 580 
and has no stage. 

Terms of the lease include an 
annual rental “in excess of $100,- 
000,” according to Reade. Circuit 
now expects to channel its foreign 
Product into the new Baronet The- 
atre nearby. The Park Ave. may 
Come a theatre again after the 

Wo-year lease is up. 


NY. PIX GROUP, NBC 
SPEED BALLYHOO TIES 


ental promotion arrangement 
Mette me” Organization of the 
of oe Picture Industry of the City 
Re York and the National 
fesan casting Co. moved at a faster 
front 0 last week. Speedup arises 
ten Start of one-minute Spot an- 
Nightarents on NBC’s “First 
Shows Cond “Howdy Doody” 
hones Copy for the plugs recom- 
Simin oe of films for children. 
are hel, puffs for the picture biz 








Te beamed on NBC radi 

a aan radi 

a 3, Ss Skitch Henderson, Con. 
“Hol eee Herb Sheldon and 
turn ‘Y Wood, U.S.A.” shows. In re- 
. Y, aan film theatres in the 
ing a 4x, 0POlitan area are screen- 
that “latest oe trailer pointing out 
ing to thic + eWS Of pictures com- 


this theatre” 
~ e” can be ha 
ma to NBC. Posters ae toe 
spread the message, 





ntly feeling that the Se-+— 


Berman, Thorpe To 
London on ‘Knights’ 


Metro producer Pandro Berman 
and director Richard Thorpe, after 
a three-day stay in N. Y., planed 
out Monday (13) for London. 

Pair will begin preparatory work 
at M-G’s Boreham Woods studio on 
“Knights of the Round Table.” 


$17,000,000 Bank 
Credit Revealed 
In U Report to SEC 


New revolving credit agreement 
under which Universal Pictures 
can borrow a maximum of $17,000,- 
000 over a four-year period from 
the First National Bank of Boston 
and the Guaranty Trust Co., N. Y., 
was reported by U last week to 
the Securities & Exchange Com- 
mission in Washington. 

Starting date of the agreement 
is Sept. 22, and U told the Com- 
mission it has already borrowed 
$2,500,000 from the maximum 
$5,000,000 stipulated for the first 
loan year under the revolving 
fund, and an additional $1,300,000 
under the United World Films sec- 
tion of the agreement, UWF is U's 
TV-film subsidiary. 

Of the $2,500,000, a total of 
$1,500,060 has been used to settle 
outstanding amounts under the 
1950 agreement with the banks and 
the $1,300,000 is being used to pay 
off the UWF section of the old 
loan, The remaining $1,000,000 is 
being used for working capital. 

U's SEC report also covered a 
new five-year employment contract 
with Edward Muhl, general man- 
ager of operations at the U studios. 
Pact becomes effective Jan. 1, 1953, 
and stipulates a salary of $1,200 
per week for the first year, $1,300 
for the second year and additional 
$100 per week increases for the 
third and fourth years. Contract 
gaa four-week vacation annu- 
ally. 

SEC was informed of amended U 
bylaws starting July 15, 1952. As 
of Jan. 1, 1953, annual stockholder 
meetings are changed from the 
second Tuesday in July to the sec- 

(Continued on page 18) 








Special Pix Directory 
In N.Y. Mirror Tieup 


Starting today (Wed.) the N. Y. 
Daily Mirror is funning a special 
motion picture paid theatre classi- 
fied pg with about 40 metro- 
politan area theatres participating. 
Deal was set following a series of 
conferences between the _ Inde- 
pendent Theatre Owners Assn. and 
Mirror advertising execs. 

Directory, consisting of two col- 
umns with two lines for each thea- 
tre, is similar to the one launched 
in the N. Y. Post last April. Listings 
will appear under the~- heading 
“Neighborhood Movies.” 

Combined ‘Ilsting will enable 
nabe houses to advertise their at- 
tractions on: a daily basis as a 
result of the special rate set with 
the Mirror. Discussions for similar 
deals with the other Gotham news- 
papers are currently underway. 


Zanuck Mulls Pic 
Project in India 
Hollywood, Oct. 14. 

India will be the scene of a 20th- 
Fox production if Darryl F. Zanuck 
can find a story suitable for filming 
on location there. Studio topper 
has ordered his scripters to dig up 
a yarn for the first venture in that 
sector of the world. 

Zanuck made his announcement 
while heading an industry commit- 
tee to welcome a delegation of pic- 
ture biggies from the other side 








of the Pacific, 


ee 


ANEAD OF 1991 
IN GLASS, MAGS 


While Hollywood’s production 
pace continues relatively un- 
| changed from last year’s shooting, 
its backlog of films either editing 
or awaiting release has reached 
healthy proportions. Eight majors 
plus Allied Artists and Republic 
have a total of 185 pictures poised 
for the distribution hopper. 

Homeoffice spokesmen for the 
most part feel that current com- 
pleted product is well ahead of last 
year in both quantity and quality. 
With 22 pictures in editing stages 
or ready for release, 
International boasts its largest 
backlog in the last several years. 

Tally of other lots shows that 
Allied Artists has 31 (including 
westerns), Columbia, 15; Metro, 29; 
Paramount, 20; Republic, 10; RKO, 
15; 20th-Fox, 18; United Artists, 15, 
and Warners, 12. Color continues to 
be emphasized for more than a 
third of the studios’ completed pix 
has been lensed in tint. . 

Ten companies along with the 
independent producers have 44 pic- 
tures before the cameras as of this 
week. A year ago 45 were rolling. 
Of the current slate, 23 are in color 
while the 1951 shooting saw only 
17 filmed in hues. Perhaps the 
sharpest increase in lensing was 
racked up by 20th-Fox, which now 
has six underway as against two 
last year. 

Contributing factor in building 
the backlog, industry observers 
point out, is a flock of holdovers, 

(Continued on page 18) 


WARNERS’ RECORD 22 
PICTURES IN COLOR 


Hollywood, Oct. 14. 

Warners will make 22 tinters 
next year, the largest number in 
the history of the studio. 

Ten will be in Technicolor and 
12 in WarnerColor, using the East- 
man company’s Mazda-type nega- 
tive, which permits more subdued 
lighting. 








Green Light in Memphis 

For Theatre ‘Bank Nites’ 

Memphis, Oct. 14. 

Police City Commissioner Claude 
A. Armour has green lighted “bank 
nights” for Memphis downtown 
and nabe houses. The 32-year-old 
former FBI agent personally in- 
vestigated the bank nights at sev- 
eral houses here and said “they 
could continue with their cash 
drawings.” 

Armour, who also doubles in 
brass here as vice-mayor, asked 
the theatre operators to put the 
clampers down on using outside 
loudspeakers to draw crowds to 
listen to the “bank night” drawing 
results. The bank nights were giv- 
en the kibash here back in 1936 
by former Police Commissioner 
Cliff Davis (now a congressman) on 
the grounds they were “common 
gaming.” 

City Attorney Frank Gianotti, 
along with Armour, said that the 
Memphis bank nights “were not a 
lottery and that theatre patrons 
got their full money's worth from 
the movie.” 


Metro’s 14 Tinters 


Hollywood, Oct. 14. 

Teeoff of “Give Girl a Break” 
Monday (13) gives Metro-a record 
high of 14 Technicolor musicals 
either in production, active prepa- 
ration or awaiting release. 

Upcoming are “Kiss Me, Kate,” 
“Huckleberry Finn,” “Girl of the 
Golden West” and an untagged 
Esther Williams film studio is also 
readying “Brigadoon” for next 
year, 


‘ Col Ups H. L. Smith 

Herbert L. Smith has been ap- 
pointed head of Columbia’s pur- 
chasing department, replacing Max 
Seligman, Latter stays on in an 
exec advisory capacity. 

Fred Izzo was upped to assistant 
director of purchases, which post 











Smith previously held. 


185-PIC BACKLOG 








Universal. | 


Foreign-Pix Distribs Find It Tougher 
To Get Outlets in Shift to Yank Product 


. 





$803,000 Col ’52 Net, 
Was $1,498,000 in ’51 


Columbia Pictures yesterday 
(Tues.) announced a net profit of 
$803,000 for the 52 weeks ended 
June 30, 1952. This compares with 
earnings of $1,498,000 for fiscal 
1951. 

Profit for 1952 was equal to 80c 
per share of common stock on the 
670,669 shares outstanding at the 
end of the period. Earnings last 
year equalled $1.81 on each of the 
654,311 shares then outstanding. 

Gperating profit, before taxes, 
was listed at $1,563,000 for 1952 
and $2,668,000 for 1951. 


Distribs Snippy 
At Snaper For 
Snipey Snappers 


Rap at distrib trade practices last 
week by Wilbur Snaper, prexy of 
Allied States Assn. of Motion Pic- 
ture Exhibitors, was termed ill- 
timed and uncalled for by major 
film company sales exec queried 
this week by Variety. Snaper's 
timing was especially condemned, 
for it was pointed out that all fac- 
tions of the industry are currently 
deeply concerned and working hard 
in an attempt to set up an amicable 
solution to the problems confront- 
ing exhib-distrib relationships. 

Snaper’s views, according to one 
sales topper, do not represent the 
bulk of his constituents who, he 
declared, are anxious to work out 
fair trade arrangements on a 
friendly basis. Another sales chief 
brushed off Snaper’s blast as mere- 
ly an attempt to drum up ballyhoo 
for the forthcoming Allied conven- 
tion in Chicago Nov. 17-19. “It’s a 
gimmick to assure a large attend- 
ance of Allied members at the con- 
vention,” the exec declared. “Snap- 
er apparently feels that the recent 
TOA convention was too milque- 
toasty, and he wants to arm his 
members with some ammunition to 
sound off.” 

Snaper rapped every phase of 
exhib-distrib dealings, asserting 
that the time for drastic action 
had arrived since attempts to work 
out friendly solutions had failed. 
He charged that arbitration was 
farther from reality than generally 
believed. 

Beznor Raps Snaper 

Savage blast which National 
Allied prexy Wilbur Snaper re- 
cently leveled upon distributors’ 
representatives in the fie]d was 
characterized this week by a top 
exec of the salesmen’s union as a 
“gratuitous outburst completely in- 
compatible with the sane, respon- 
sible viewpoint of the great ma- 
(Continued on page 18) 


Reserve Rule on Suit 
Vs. Brandt for ‘Henry’ 


New York Supreme Court Judge 
Morris Eder reserved decision yes- 
terday (Tues.) on a motion for a 
preliminary injunction to bar ex- 
hibition of 20th-Fox’s “O. Henry’s 
Full House” at Brandt’s Trans-Lux 
52nd Street theatre. Pic is set to 
open at the house tomorrow 
(Thurs,) 

Action was brought by Richard 
Davis, owner of the Fine Arts thea- 
tre, N. Y., who claims he has a 
contract, with 20th for the pic and 
charges the distrib, by throwing 
the booking to Brandt, is violating 
it. Harry McIntyre, lawyer for 20th, 
told the court that Davis had orally 
repudiated the contract. 

Monroe Stein, Davis’ counsel, 
argued that, regardless of any con- 
versations Davis might have had 
with 20th, there was no legal basis 
for oral abrogation of a contract. 
Abe Mopper represented Trans-Lux 











at the hearing. 


With the New York east side art 
houses, formerly the exclusive do- 
main for foreign pix, shifting more 
and more to the showing of top 
first-run American films, foreign 
pic distribs are becoming con- 
cerned about finding outlets for 
their product. 

Change, according to the artie 
ops, was not a premeditated move 
based on any chauvinistic reasons, 
but is based on dollar-and-cents 
considerations. They frankly state 
that the gradual shift was caused 
by the shortage of outstanding pic- 
tures from abroad which would 
draw patrons to the theatres. Artie- 
house entrepreneurs stress that 
they’re continuing to eye foreign 
product and will book pix deemed 
b.o. attractions. 

Meanwhile, U:; S. filmeries are 
not only succeeding in booking 
specialized films into these houses, 
but are also day-and-dating dual- 
appeal pix on the east side circuit 
and Broadway. Latter policy is be- 
coming more or less standard pro- 
cedure since the successful launch- 
ing of this policy several months 
ago with the English import, ‘‘Out- 
cast of the Islands.” Upcoming dual 
bookings include Columbia's “The 
Four Poster,” at the Victoria, and 
the Sutton; United Artists’ release 
of .Charles Chaplin’s “Limelight,” 
at the Astor and the Trans Lux 
60th St., and Samuel Goldwyn’s 
“Hans Christian Andersen,” at the 
Criterion and Paris. 

Realization that as much if not 
more coin could be withdrawn from 
an extended art house engagement 
than from a short Brcadway run 
has the U. S. distribs seeking deals 
with the artie ops. Point was 
proved by the long-run of Metro’s 
“Pandora and the Flying Dutch- 
man” at the 57th St. Normandie, an 

{Continued on page 19) 


Mpls.’ Free Transit 
Plan for B.0: Hike 
Draws Greater Fire 


Minneapolis, Oct. 14. 

Loop theatres’ promoted free 
streetcar and bus transportation 
into downtown Thursday nights 
continues to come under more fire 
and encounter opposition from up- 
town business sections and organi- 
zations as well as neighborhood ex- 
hibitor groups. 

Tieup between the showhouses 

and the traction company has the 
latter providing the free transpor- 
tation into the loop between 7 and 
9 p.m., riders, however, being re- 
quired to pay the regular 15c fare 
for the return trip. Theatres have 
been plugging the “Family Nights” 
in their newspapers, etc., in addi- 
tion to giving away 1,000 free ad- 
missions to holders of lucky num- 
ber certificates distributed on the 
cars and busses. 
Groups of neighborhood and su- 
burban exhibitors have been fight- 
ing for abandonment of the free 
transportation, and now the city 
council has before it a _ protest 
from the Central Ave. Commercial 
Assn., neighborhood business 
group, claiming the practice is dis- 
(Continued on page 19) 


MEX DUTY WOULD COST 
U.S. COS. 2006 YEARLY 


Mexican government's sudden 
action in impusing an import duty 
on American films stands to cost 
the U. S. distribs about $200,000 
annually. The levy, which went in- 
to effect Oct. 11, amounts to a little 
more than $1 a pound. 

The Mexican measure came on 
the heels of a government attempt 
to push a 50% playing time quota 
through Congress. Quota is now 
being fought by U. S. distribs and 
Mexican exhibs. John G. Mc- 
Carthy, Motion Picture Export 
Assn, v.p. over the weekend 
phoned the American Embassy in 
Mexico City, urging Ambassador 
William O'Dwyer to use his influ- 
ence in combatting the import 
duty. 
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*O. HENRY’S FULL HOUSE” takes all the chips at the Beverly Canon, Los Angeles, 
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with the biggest gross in years. The winning hand in every situation 


SPEAKING OF PICTURES... 


20th Century-Fox keeps delivering the hits to the nation’s boxoffices! 


THE GLORY “STORY 
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““WHAT PRICE GLORY?’ stops traffic at the Mastbaum, Philadelphia. “DREAMBOAT,”’ starring Clifton Webb ‘and Gi | Rogers, seeps sail- 
The Technicolor hit, starring James Cagney, Corinne Calvet and Dan ing merrily along ona very rani heantlen doulas Vesoughan the countrys 
Dailey, is putting theatres everywhere on the glory road to top grosses. 
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‘THE SNOWS OF KILIMANJARO” js shattering every record in the 35-year history of the Rivoli, N. Y., as crowds mob the Technicolor 


triumph starring Gregory Peck, Susan Hayward and Ava Gardner. Same at Paramount Theatre, Atlanta; Hippodrome, Cleveland—even in Alaskal 
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Count They, BOTHER TO KNOCK”? is lining ‘em up everywhere! “MONKEY BUSINESS” is spelling Money Business in every 
chor, rie in love with Marilyn Monroe, voted the exhibitors’ 1952 engagement. Audiences are flocking to enjoy this riotous comedy 
" ‘08 Top Star of Tomorrow.” And Richard Widmark is terrific! starring Cary Grant, Ginger Rogers, Charles Coburn and Marilyn Monroe, 
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PICTURE GROSSES 








‘NOT MARRIED’ FAST 


|") Holiday, Weather Bolster B’way; 


World Socko 316, For You Big 
AAG, ‘Best Friend-Vaude Nice 296 





156, K.C; ‘PIRATE’ 56 


Kansas City, Oct. 14. 


First-runs continue the moder- 
ate pace of he last few weeks, best 
newcomer being “We're Not Mar- 
ried” at the four Fox Midwest 
houses. “Caribbean” at the Mis- 
souri tooms fair. . “Ivanhoe” in 
third week is sock. Weather con- 


Chi Okay; Ivanhoe’ Terrif $70,000, 
‘Caribbean’ 10/46, ‘Stranger’ Big 76, 
~ Hellgate Neat 116, ‘l Minute’ 176, 24 





: ° ° ' ac ; > > . ae rar ic - Chicago, Oct 14 
Combination of Columbus Day|ended last night (Tyes.) held at|tinues dry and warmish. Orpheum > we y NaC 
id oke .w product and| capacity, $38,500 for 18 shows,| reopens tomorrow (Wed.) for road . Ivanhoe is far out in front of 
pov a Bet 8°) pte th Broad ay | Saturday midnight performance | show policy on “Snows of Kiliman- Estimates Are Net other Windy City entries currently 
first-runs a nice lift. With Cana-| being added, First week, 17 shows, | jaro.” Film gross estimates as re- [bse > a ae $70,000 at the 
da’s Thanksgiving being observed; was $35,000, virtually capacity. Estimates for This Week ported herewith from the vari- nec a ly the Oriental has 
Monday 13), this meant an influx} Capitol (Loew's) (4.820; 70-$1.50) Kimo (Dickinson) (504; 50-75)—| ous key cities, are net; i.e, ja straig: c tap but for “Ivanhoe” 
of Canadians into N.Y. ‘over the|—‘“Just For You” (Par) (2d wk). “Les Miserables” (20th) (2d wk). without the 20% tax. Distrib- the — has been upped to 98¢ 
weekend, further swelling biz. | Initial session ended last night | pojding fast at $2,700. Last week,| utors share on net take, when | 00 Wak day mornings and $1.25 at 
Strong new entry is “World in|(Tues.)“ was big with $44,000 oF | ¢9 99 playing percentage, hence the  4!! other times. 
, His Arms,” which is socko $31,000|near. In ahead, “Quiet Man Midland (Loew's) (3,500; 75-| estimated figures are net in- Only three other newcomers in 


or near at the Mayfair, “Just For | 
You” is nearly as big with $44,000 


(Rep) (7th wk-6 days), solid $18,000 
for abbreviated session to wind up 


$1.10)—“‘Ivanhoe” (M-G) (3d _ wk). 
Fine $13,000. Holds a fourth. Last 


come. | 
The parenthetic admission 


the Loop. “Stranger in Between” 
should get a_ nifty $7,000 at the 


fl «a oe the much Maer Capital, iew Me Ncrlon (Mose) (1.700; 50-| Week, $17,000. prices, a oa a aes aed ine 
. “Wife's Best Friend” at the Palace $1.80)—"One Minute to Zero”| Missouri (RKO) (2.650; 50-75)—- — e the U. 5. the former playing “Caribbean” 


is reflecting the Street’s upbeat 
with a fancy $25,000. 

“Because You're Mine,” with 
stageshow, is soaring ahead of ini- 
tial week at the Music Hall with 


(RKO) (4th wk). Continues okay 
at about $9,000 after good $12,000 
for third stanza. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Stranger in, Between” (U) (9th 


“Crimson Pirate” (WB) and “Tale 
of 5 Women” (Indie). Light $5,000. 
Last week, “Sudden Fear” (RKO) 
and “Captain Black Jack” (Indie), 
same, 





ee 


‘Thief’ Mighty 








and “Woman of North Country.” 
for okay $10,500. “Hellgate” and 
“The Jungle” at United Artists 
shapes trim $11,000. 


State-Lake is pacing the hold. 


smash $145,000 for current (3d)|wk). Eighth round ended Monday Paramount (Tri-States) (1,900; overs with a strong total for “One 
session, insuring a fourth week.|(13) held at $4,400 -after good 50-75) — “Caribbean (Par). Fair . Minute to Zero” and “The Fighter” 
“This Is Cinerama,” with 18 shows | $4,200 for seventh week. “The | $6,000. Last week, Just for You | Cificago, with “Monkey Business” 
: this round, wound up the second; Promoter” ‘(U) opens Oct. 28. (Par) (2d wk), fine $8,000. y plus Peter Lind Hayes and Mary 
4. week with $38,500, virtually capa- Globe (Brandt) (1,500; 50-$1.50) Tower, Uptown, Fairway, Gra- 3 , Healey onstage, looks fair in sec- 


city at the 1,.300-seat Broadway. 


—"Lure of Wilderness” (20th) (2d 


nada (Fox Midwest) (2,100; 2,043; 


ond week. 


t “Son of Paleface,’ with Louis| wk). Initial holdover stanza ended | 700; 1,217; 50-75)—‘We're Not Mar- Philadelphia, Oct. 14. Estimates for This Week 
Prima band and five De Marco Sis- | tomorrow (Thurs.) dipped to $8,000 | ried” (20th) with “Arctic Flight”) New, strong product is booming| Gpicage (B&K) (3.900: 98 $1.25 
ters heading stageshow, finished its | after fair $11,000 opener. (Mono) at Tower and Granada. |pijz here currently. Perhaps stand- "Monkey Business” ome 25) 
1 second week at the Paramount with Mayfair (Brandt) (1,736; 50-| Rave reviews and sturdy $15,000/ out is the way “The Thief” re- duane th thn Nos Fi and 
. ' sock $70.000, not far from opening | $1.50)—"“World in His Arms” (U).|shapes. Last week, “What Price|opened the small-seater Aldine.| Tact week, oke $40,000, 0, 
' . round. Third stanza of “Somebody | First week ending today (Wed.)|Glory” (20th), and “Dark Man” | with a smash session assured. Solid} “Grand (RKO) (1'500: 55-98 
Loves Me,” plus Mary Small, Al|jooks like socko $31,000. Holds, | (Indie) at Tower and Granada, $13,-| exploitation with personals by Rita | «; IY s, ST-F0 hom 
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Bernie and iceshow onstage, wound 
up with around $82,000, big, at the 


natch! In ahead, “High Noon” 


(UA) (11th wk), okay $11,500. 


000. 
Vogue (Golden) (550; 50-85) — 





Gam is helping to launch “Thief.” 
A new house record looms for 


“Horizons West” (U) and “All Be. 
cause of Sally” (U) (2d wk). Hold- 
ing up well at $8,000. Last week, 


Looking for 


} Roxy. Normandie (Normandie Theatres) |“Lady Vanishes” (UA) (reissue) | “Ivanhoe” at the Fox with a huge fine $9.300. 
“Snows of Kilimanjaro” contin-| (592; 95-$1.80) — “Magic Box’’| (2d wk). Steady $1,600. Last week, | total. Overflow is aiding the Stan-| “Oriental (Indie) (3,400: 98-$1.25) 
i j ues socko at $48,000 or close in|(Mayer) (4th wk). Third round| sturdy $2,000. ton: “Big Sky,” rated above nor-| _«jvanhoe” (M-G). 4 dade 
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fourth session at the Rivoli. “Mer- 
ry Widow” still is solid, finishing 
third frame with $24,000 at the 
State. It holds indef. ., 

Two important new pictures are 
being launched today (Wed.). “The 

hief,” with Johnny Johnston, 
Jerry Colonna and iceshow on- 
stage, tees off at the Roxy while 
“Four Poster” is being launched 
day-date at the Sutton and Vic- 
toria. “Affair in Trinidad” moves 
out of the Vic after a highly suc- 
cessful long run of 11 weeks, final 
round being okay $8,000. “Poster” 
supplants “Man in White Suit” at 
the Sutton, where it hung up a 
great 28 weeks. 

Estimates for This Week 

Astor (City Inv.) (1,300; 70- 
$1.50)—“Miracle of Fatima” (WB) 
(8th wk). Current week ending 
today climbing to big $12,500 to 
top severth week’s $9,000. Holds 
a ninth week, with “Limelight” 
(UA) due in Oct. 23. 

Broadway (Cinerama) (1,300; 90- 
$2.80\—"“This Is Cinerama’’ (Undie) 
(3d wk). First holdover round 


H.0.s Hobble Hub But 
‘Fatima’ Strong $13,500 
For 3d; ‘Buccaneer’ 96 


Boston, Oct. 14. 


Town is flooded with holdovers 
this week with only two newcomers, 
“Yankee Buccaneer” at Boston and 
“Monkey Business” at Met. Latter 
is mild while “Buccaneer” is in 
same groove. “Miracle of Fatima” 
in third round at Astor still is big. 

Estimates for This Week 

Astor (B&Q) (1,500; 74-$1.20)— 
‘Miracle of Fatima’ (WB) (3d wk). 
Still strong at $13,500 following 
nice $16,200 for second. 

Boston (RKO) (3,000; 40-85)— 
“Yankee Buccaneer” (U) and 
“Great Adventure” (Indie). Modest 
$9,000. Last week, “Beware, My 
Lovely” (RKO) and “Naughty Wid- 
ow” (RKO), $10,000. . 

Exeter (Indie) (1,300; 60-80)—- 
‘Stranger in Between” (U) (3d 
wk). Near $4,000 after fast $5,000 
for second round. 

Fenway ‘NET) (1,373; 40-85)— 
“Crimson Pirate” (WB) and “Spid- 
er and Fly” (Indie) (2d wk). Neat 
$5,000 after $6,500 for first. 

Memorial (RKO) (3,000; 40-85)— 
‘One Minute to Zero” (RKO) and 
‘My Man and I” (M-G) (2d wk). 
Still good at $14,000 after: tasty 
$19,200 opener. 

Metropolitan (NET) (4,367: 40-85) 
—‘‘Monkey Business” (20th) and 
“Park Row” (UA). Mild $15,000. 
Last week, “Quiet Man” (Rep) (3d 
wk), $12,000. 

Orpheum (Loew) (3.000; 74-$1.25) 
—‘Ivanhoe” (M-G) (3d wk). Good 
$14,000 falling below hopes. 
$21,000 for second week. 

Paramount (NET) (1,700: 40-85) 





ended Monday (13) pushed up to 
socko $9,700, very near first week’s 
figure, and easily topping second 
stanza’s $7,800. The holidays and 
nicerpubiicity breaks helped. 

Palace (RKO) (1,700; 75-$1.40)— 
“Wife’s Best Friend” (20th) with 8 
acts of vaude. For week ending 
tomorrow (Thurs.) this combo is 
heading for fancy $25,000. Last 
week, “Hurricane Smith” -(Par) 
with vaude, $20,000. . 

Paramount (Par) (3,664; 80-$1.80) 
—‘‘Son of Paleface” (Par) with 
Louis Prima orch, Five De Marco 
Sisters, Los Gatos heading stage 
bill (3d-final wk). First holdover 
stanza ended last night (Tues.} held 
at sock $70,000. Initial week was 
big $75,000. ’ 

Park Ave. (Reade) (583; 90-$1.50) 
—‘‘Mons. Fabre” (Indie) (6th wk). 
Fifth round ended Saturday (11) 
was okay $4,500. Fourth week was 
$4,700. Shutters as theatre opera- 
tion Nov. 1 for two-year period. 
Reade Theatres swing first-run op- 
eration over to the Baronet with 
Park Ave.’s closing. 

Paris (Indie) (568; $1.25-$1.80) 
— “Savage Triangle” (Indie) (3d 
wk). Second frame ended Sunday 
(12) held at $7,000 after $8,500 
opening week. 

Rivoli (UAT) (2,092; 70-$2) — 
“Snows of Kilimanjaro” (20th) 
(4th wk), Continues socko at $48,- 
000 or close. Third round was 
$58,000. Stays indef. 

Radio City Music Hall (Rocké- 
fellers) (5,945; 80-$2.40)—‘‘Because 
You’re Mine” (M-G) with stage- 
show (3d wk). Continues in great 
style, current session soaring to 
$145,000 or close, which tops open- 
ing round by $1,000. Second week 
was $135,500. Holds a fourth week, 
with “The Happy Time” (Col) due 


in next. 

Roxy (20th) (5,886; 80-$2.20)— 
“The Thief” (UA), with Johnny 
Johnston, Jerry Colonna, Anthony, 
Allyn & Hodges, ice show onstage. 
Opens today ‘Wed.). In ahead, 
“Somebody Loves Me” (Par) with 
Mary Small, Al Bernie, iceshow on- 
stage (3d wk), climbed to big $82,- 
000 or close after fine $72,000 for 
second week. : 

State (Loew’s) (3,450; 55-$1.25)— 
“Merry Widow” (M-G) (4th wk). 
Third session ended last night 
(Tues.) wound up with solid $24,- 
000 or near. Second round was 
big $30,000. 

Sutton (R&B) (561; 90-$1.50)— 
“Four Poster’ (Col). Opens today 
(Wed.). Last week, “Man in White 
Suit” (U) (28th wk-8 days), oke $4,- 
700 after $5,000 for 27th weék. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Lady Vanishes” (UA) 
(reissue) (11th wk). Continues oke 
with $3,600 after $4,000 for 10th 
round. “Limelight” (UA) opens on 
reserved-seat, two-a-day run Oct. 
23, playing day-date with Astor. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50\—“Ivory Hunter” (U) (8th 
wk-10 days). The 10-day week end- 
ing today (Wed.) looks to hit $4,000 


‘Quiet’ Noisy 
$13,000, Indpls. 


Indianapolis, Oct. 14. 
Biz is moderately good at first- 
runs here despite the overload of 
competition from two rival ice- 
shows in town. “Quiet Man” at 


Indiana is clicking nicely for socko 
top coin. ‘Lost in Alaska” at Cir- 
cle and “Miracle of Fatima” at 
Keith’s are okay. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—“Lost in Alaska” ‘U) and “Be- 
cause of Sally” (U). Okay $9,000. 
Last week, “Crimson Pirate’ (WB) 
and “Army Bound” (Mono), nice 
$10,509. 

Indiana (C-D) (3,200; 50-76)— 
“Quiet Man” (Rep). Sock $13,000 
or near. Last week, 
Business” (20th) and “Breakdown 
(Indie), $11,000. 

Keith’s (C-D) (1,300; 50-$1)— 
“Miracle of Fatima’ (WB). Good 
$10,000. Last week, “Wild Heart” 
(RKO), slow $4,000. 

Loew’s (Loew’s) (2,427: 76-$1.20) 
—‘“Ivanhoe” (M-G). (3d wk). Pleas- 
ing $8,000 for total of $38,000 in 
three stanzas. 

Lyric (C-D) (1,600; 50-76)— 
“Monkey Business’ (20th) and 
“Breakdown” (Indie) (m.o.). Neat 
$5,000. Last week, “The Well” 
(UA) and “The Mine With the 
Iron Door” (Indie), $5,500. 


‘Ivanhoe’ Great $22,000 
In Balto; ‘Sky’ Big 106 


Baltimore, Oct. 14. 

There's a general brightening all 
along the downtown sector here 
this week with “Ivanhoc” setting 
a strong pace at Loew’s Century. 
Also in good shape is “The Big 
Sky” agressively sold at the Town. 
Remainder of list is in equally 
good shape. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 35- 
$1.20) — “Ivanhoe” (M-G). Smash 
$22,000. Last week, “Washington 
Story” (M-G), $5'200. 

Keith’s (Schanberger) (2,460; 20- 
70)\—“Lost in Alaska” (U). Okay 
$7,000. Last week, “Untamed 
Frontier” (U), $6,000. 

Mayfair (Hicks) (980; 20-70) — 
“Quiet Man” (Rep) (4th wk). Fast 
$8,000, and holds a fifth week. Last 
week, $10,000. 

New (Mecanic) (1,800; 29-70) — 
“Way of Gaucho” (20th). Nsg 
$6,500. Last week, “Monkey Busi- 
ness” (20th) (2d wk), $5,300. 








mal, is a bit disappointing at Gold- 
man. “Wife’s Best Friend” shapes 
strong at Midtown. New stageshow 
headed by Thelma Carpenter with 
“Capt. Blackjack” looks fine, being 
best of three bills since Earle re- 
sumed stage bills. 
Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Thief” (UA). Socko $14,000. Last 
week, house was closed. 

Arcadia (S&S) (625; 85-$1.20)— 
“Merry Widow” (M-G) (7th wk). 
Off to $5,500. Last week, okay 
$6,300. 

Boyd (WB) (2,360; 80-$1.30)— 
“Miracle of Fatima’ (WB) (3d wk). 
Big $15,300. Last ‘week, $15,000. 

Earle (WB) (2,700; 50-$1.10)— 
“Captain Blackjack” (Indie) plus 
Ivory Joe Hunter orch, Thelma 
Carpenter, Larry Darnell onstage. 
Fine $20,000. Last week, “Jungle” 
(Lip) with Erskine Hawkins orch, 
Orioles onstage, $17,500. 

Fox (20th) (2,250; 99-$1.50)— 
“Ivanhoe” (M-G), - Terrific $60,000 
or near. Last week, ‘Monkey Busi- 
ness” (20th) (3d wk) plus fight pix, 


“Monkey $10,000 


‘Goldman (Goldman) (1,200; 50- 
99)—""Big Sky” (RKO). Oke $18,- 
000. Last week, “Assignment Paris” 
(Col) (2d wk), $12,000. 

Mastbaum (WB) (4,360; 85-$1.20) 
—“Quiet Man” (Rep) (2d wk). Big 
$22,000. Last week, $29,500. 

Midtown (Goldman) (1,000; 50- 
99)—“Wife’s Best Friend” (20th). 
Strong $8,000. Last week, “Beware 
My Lovely” (RKO), $5,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Everything I Have Is Yours” 
(M-G) (2d wk). Down to $10,000. 
Last week, fast $18,000. 

Stanley (WB) (2,900; 50-99) — 
“Crimson Pirate’ (WB) (2d wk). 
Off to $9,500. Last week, trim 


(WB) (1,473; 50-99) — 
“Hideout” (UA) and “Strange 
World” (UA). Fine $9,500. Last 
week, “You’re in Army Now” (U) 
and “Washington Slept Here” (U) 
(reissues), $6,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘Magic Box” (Indie). Dull $3.- 
500. Last week, ‘“Dreamboat” 
(20th) (5th wk), $3,200. 


‘Fatima’ Sockeroo 10G, 
L’ville; ‘Ivanhoe’ $16,000 


Louisville, Oct. 14. 

Pace is accelerated this week. 
“Miracle of Fatima” at Mary An- 
derson is smash as is “Ivanhoe” at 
State. “Big Sky” looks solid at 
Rialto. 

Estimates for This Week 

Kentucky - (Switow) (1,000; 54- 
75)—“High Noon” (UA) (4th wk). 
ae $4,000, after last week, $4,- 





Mary Anderson (People’s) (1,2C0; 
75-$1.10) — “Miracle of Fatima” 
(WB). Smash $10,000 or more. Sure 
h.o. Last week, “Crimson Pirate” 
(WB) (2d wk), $6,500. 


tremendous $70,000. Last week, 
“Sudden Fear” (RKO), $15,000 in 
fourth week. 

Palace (Eitel) (2,500; 98)—Just 
for You” (Par) (3d-final wk). Fairish 
$12,000. Last week, $15,800. 

Roosevelt (B&K) 1,500; 55-98)— 
“Caribbean” (Par) and ‘“‘Woman of 
North Country” (Rep). Okay $10.- 
500. Last week, “No Room for 
Groom” (U) and “Duel at Silver 
Creek” (U), fine $12,800. 

State-Lake (B&K) (2,700; 55-98) 
—‘One Minute to Zero” ‘RKO) 
and “The Fighter” (U) (2d wk), 
Nice $17,000 or near. Last week, 
excellent $25,200. 

Surf (H&E Balaban) (685; 98)\—~— 
“Stranger in Between” (U). Build- 
ing to great $7,000. Last week, 
— Treason” (Indie), okay $3,- 


00. 

United Artists (B&K) (1,700; 55- 
98)—"‘Hellgate” (Lip) and “The 
Jungle” (Lip). Trim $11,000. Last 
week, “Assignment Paris” (Col) and 
“California Conquest” (Col), $8,900. 

Woods ‘(Essaness) (1,073; 98)— 
“Jumping Jacks” (Par) (6th wk). 
Off to $11,000 in 9 days. Last week, 
big $12,000. “Lusty Men” ‘RKO) 
opens next, 


Mpls. Perking: ‘Ivanhoe’ 
Terrif $18,000, ‘Pirate’ 
Hefty 106, ‘Somebody’ 96 


Minneapolis, Oct. 14. 
Minnesota football games con- 
tinue to bring large weekend 
crowds to town and cold weather 
also should help, but neither 
seems to help most spots. How- 
ever, “Ivanhde” apparently needs 
no aid, being smash at Century. 
Two other important newcomers, 
“Crimson Pirate” hefty at Or- 
pheum, and “Somebody Loves Me, 
fairish at Radio City, looms as best 
new pix. “Quiet Man” stili is good 
in its fourth week at Lyric. 
Estimates for This Week 
Century (Par) (1,600; 76-$1) — 
“Ivanhoe” (M-G). No squawks 
about slightly tiited tariff. Smash 
$18,000. Last week, “Les Misera- 
bles” (20th) (2d wk), $3,000 at 76c 
scale. a 
Gopher (Berger) (1,000; 50-76)— 
“My Man and I” (M-G). Slow 
$3,700. Last week, “Devil Makes 
Three” (M-G), $3,400. . 
Lyric (Par) .(1,000; 50-76) — 
“Quiet Man” (Rep) (4th wk). Word- 
of-mouth raves have kept this one 
rolling. Boasting longest run © 
any recent Loop offering. Satis 
factory $4,000. Last week, same. 
Radio City (Par) (4,000; 50-76) 
“Somebody Loves Me” (Par). Fairl¥ 
good $9,000. Last week, “Just for 
You” (Par) (2d wk), $6,000. 
RKO-Orpheum (RKO) (2,800; 4 
76) — “Crimson Pirate” ‘W5’ 
Hefty $10,000_or near, Last weet 
“Assignment Paris” «Col), $7.00 





—"Crimson Pirate” (WB) and| after $4,300 for seventh week. “Full Rialto (Fo y ) (3,000;| RKO-Pan (RKO) (1,600; 40-76)— 
Spider and Fly” ‘Indie) (2d wk).| House” (20th) opens tomorrow a Stanley (WB) (3,280; 25-75) — 54-75) “Big Sky” RKO». i “Watusi” (Indie) and “Cajun” ‘it 
Neat $9,000 following great $14,000 | (Thurs.). Somebody Loves Me” (Par). Dull | $14,000. Last week, “Just For You” |die) (reissues). eSlow $4,000. Last 
for first. - Vietoria (City Inv.) (1,060; 70-| $9,000. Last week, “Crimson Pi-| (Par), $15,000. week, “One Minute to Z¢r 
date (Loew) (3,500; 74-$1.25)— | $1.80)—“Four Poster” (Col). Opens | Tate” (WB) (2d wk), $6,200. State (Loew's (3,000; 75-$1.10)—| (RKO) (2d wk), $6,000. a 

“Iyanhoe (M-G) (3d wk). Not hold-| today (Wed.). Last week, “Affair Town (Rappaport) (1.500; 35-70) | “Ivanhoe” ‘(M-G). Shapes socko State (Par) (2,300; 50-76) n. 
ing up as well as expected with} Trinidad” (Col) (11th wk) held —"Big Sky" (RKO) (2d wk). Start- | $16,000, upped scale helping. Last|“My Wife's Best Friend’ (20th). 


$9,000 for third week. Second 





week, oke $16,000. 


at okay $8,000 after same in 10th 
stanza, 





ing second sesh tomorrow (Wed.) 
after robust $10,000 opener. 


; week, “Son of Ali Baba” (U) and 


“You For Me” (M-G), nice $12,900. 





Duil $5,000. Last week, “Way of 


Goucho” (20th), $6,000. 
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‘Ivanhoe’ Paces L.A. Smash $60,000; 
‘Caribbean’ Dim 156, Fear’ Big 306, 2d: 


‘Quiet’ Loud 196, 


Los Angeles, Oct. 14. + 


Local boxoffice play is going to | 
“Ivanhoe,” with upped scale in| 
two Paramount theatres, with a| 
giant $60,000 possible, and record 
weekend trade at the Hollywood | 
house. Other two new bills are 
doing modest trade. “Caribbean, | 


‘in three spots, is getting $15,000 | 


while combo of “Untamed Women” | 


and “Lugosi Meets Brooklyn 
Gorilla” is thin $9,500 in four 
spots. 


The eight holdover bills current | 
are mainly rated good to okay but} 
last week's openers, with the = | 
ception of “Sudden Fear,” failed 
to hold as expected. Second frame 
of “Fear,” in two situatidns, locks | 
near $30,000 or better. 

“Quiet Man” shapes nice $19,000 | 
in ‘second session in two houses. | 
“Miracle of Fatima’ looks _ oke | 
$15,000 in second round, two ioca- | 
tions. Second frame of “Because | 
You're Mine” is rated fine $18,000 | 
in initial heldoyer round, two 
sites. 

Estimates for This Week 

Los Angeles, Chinese, Loyola 
(FWC) (2,097; 2,048; 1,248; 70-) 
$1.10)\—"“Caribbean” (Par) anc 
“Arctic Flight” (Mono). Mild $18,- 
000. Last week, plus Ritz, exclud- 
ing Loyola, “Son Ali Baba” (U) 
and “Stranger in Between” (U),| 
$16,000. 

Los Angeles, Hollywood Para-| 
mounts (UPT-F&M) (3,200; 1,430; 
90-$1.50)—“‘Ivanhoe” (M-G). Giant 
$60,000. Last week, “Assignment 
Paris” (Col) and “Oriental Evil 
(Indie) (L. A. Par only) (2d wk), 

13,400. 

. Uptown ,Vogue, Globe, El Rey 
{(FWC) (1,719; 885; 782; 861; 70- 
$1.10)—Untamed Women” (UA) 
and “Lugosi Meets Brooklyn 
Gorilla” (Indie). Thin $10,000 or 
near. Last week, Loyola, Vogue, 
Globe, Uptown, “Black Swan 
(20th) and “Shores Tripoli” (20th) 
(reissues), $12,400. 

Hollywood, . Wiltern, Orpheum 
(WB-Metropolitan) (2,756; 2,344; 
2,213; 70-$1.10)—“Crimson Pirate 


(WB) and “Midnight Melody” 
(Rep) (reissue) (Orpheum only) 
(3d wk). Off to $14,000. Last 


week, big $16,200. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; .70-$1.10)—‘‘Because 
You’re Mine” (M-G) (2d wk).° Fine 
$18,000, Last’ week, way below | 
hopes at $23,000. 

Hillstreet, Pantages, Fox Beverly | 
(RKO-FWC) (2,752; 2,812; 1,352; 60- 
$1.20) —“‘Sudden Fear” (RKO) (2d 
wk). Neat $30,000. Last week, $43,- 
600 


Beverly Hills, Downtown (WB) 
(1,612; 1,757; 80-$1.50)—“Miracle 
Fatima” (WB) (2d wk). Solid $15,- 
000. Last week, good $21,000 but 
under hopes. 

United Artists, Wilshire (UATC- 
FWC) (2,100; 2,296; 80-$1.50)— 
“Quiet Man” (Rep) (2d wk). Nice. 
$19,000. Last week, $26,400. 

Canon (ABC) (533; $1.20)—“Full 
House” (20th) (4th wk). Good $6,- 
500. Last week; $7,000, 

Rialto, Hawaii (Metropolitan- 
G&S) (840; 1,106; 70-$1.16)—''Mon- 


$11,000. Last week, $13,300. 

Four Star ‘UATC) (900; 70-90)— 
“Cyrano” (UA) and “Kon-Tiki” 
(RKO) (reissues) (3d wk). Oke $1,- 
000. Last week, $1,600. 


For You’ Great $16,000, 
Toronto; ‘Buccaneer’ Big - 
1146, ‘Gaucho’ Trim 116 


Toronto, Oct. 14. 

Apart from extra Thanksgiving 
midnight shows plus top product, 
major first-runs are doing top biz, 
with “Ivanhoe” at upped prices in 
for continued smash returns on | 
second stanza and “Quiet Man” in | 
fourth frame holding as big as last | 
week. Both are topping new- 
comers. Canada’s Thanksgiving 
was observed Monday (13). “Just 
for You” is leading the field of 
newcomers with “Yankee Buc- 
caneer” and “Miracle of Fatima,” 
also hefty in the holiday mood. 

Estimates for This Week 

Crest, Downtown, Glendale, | 
Mayfair, Scarboro, State (Taylor) | 
‘863; 1,059; 955; 470; 698: 694: | 
35-60)—""Young Man with Ideas” | 
‘(M-G) and “High Sierra” (WB) (re- 
issue). Nice $16,500. Last week, 
“California Conquest” (Col) and | 
“Army Bound” (Mono), $15,000. 
: Eglinton (FP) (1,080; 40-80)— 
‘Miracle of Fatima” (WB). Good 


(Continued on page 18) 











| $15,000. 


Fatima 156 for 2d 


Broadway Grosses 


Estimated Total Gross 
This Week ..... . .$582,400 
(Based on 20 theatres) 
Last Year .........$573,800 
(Based on 19 theatres) 











——— —— -- - 
TEIN SAT TES 


Snows Wham 326, 
Cleve: ‘Pirate 156 


Cleveland, Oct. 14. 

The Hipp’s “Snows of Kiliman- 
jaro” is collecting plenty of the 
long-green stuff and heading for 
top honors with huge total this 
Stanza. “Because You’re Mine” at 
the State looks only okay. Allen 
having fast sailing with ‘Crimson 
Pirate” but “Caribbean” 
man looks only mild. 





“Quiet 


| Man” on moveover to Ohio con- 


tinues to be big. 
Estimates for This Week 
Allen (Warner) (3,000; 55-85)— 
“Crimson Pirate” (WB). Smart 
Last week, “Miracle of 
Fatima” (WB) (3d wk), oke $9,000 
in 5 days. 


Hipp (Telemanagement) (3,700; 
55-85)—"“Snows of Kilimanjaro” 
(20th). Terrific pull over week- 


end and going to huge $32,000. 
Last week, “Les Miserables” (20th), 
$14,000. 4 

Lower Mall (Community) (585; 
55-85)—“‘Stranger in Between” 


(Indie). Average $4,200. Last 
week, “Cry, Beloved . Country” 
(UA), $3,000. 


Ohie ‘Loew’s) (3,300; 55-85) — 
“Quiet Man” (Rep) (m.o.). Fine 
$6,000 on third downtown iap. 
Holds again. Last week, “Son of 
Paleface” (Par) (m.o.), $6,500. 

State (Loew's) (3,450; 55-85) — 
“Because You're Mine” (M-G). 
Just’ okay $12,000. Last week, 
‘Quiet Man” (Rep) (2d wk), nice 
$12,000. 

Stillman (Loew’s) (2,700; 55-85) 
—“Caribbean” (Par). Moderate 
$6,000. Last week, “Ivanhoe” 
(M-G), éxcellent $9,000 in last 9 
days of 10-week run at tilted 
prices. 


at Still- | 


‘Ivanhoe’ Terrif 22G, 
Det.; ‘Quiet’ $10,000, 3d 


Detroit, Oct. 14. 

Too many holdovers will make 
this a slow week. Only newcomer 
‘is “I¥anhoe” at the Adams, where 
\gweat. “Assignment Paris” is dull 
in second week at Fox. “Miracle 
'of Fatima” looks strong in third 
lat Madison week. , “Quiet Man” is 
big on third United Artists week. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘‘Assignment Paris’ (Col) and 
“Rainbow Round Shoulder” (Col) 
(2d wk). Slow $17,000. Last week, 
$21,000. 

Michigan (United Detroit) (4,000; 
70-95)—“‘Crimson Pirate” (WB) 
!and “Cripple Creek” (Col) (2d wk). 
| Dull $12.000. Last week, $16,000. 
| Palms (UD) (2,961; 70-95) — 
| ;.One Minute to Zero” (RKO) and 
| 
| 





“Feudin’ Fools’ (Mono) (2d wk). 


Unexciting $10,000. Last week, 
$17,000. 
Madison (UD) (1,900; 70-95) — 


Good $12,000. Last week, $15,500. 
United Artists (UA) (1,900; 70- 
| 95)\—“Quiet Man” (Rep) (3d wk). 
' Big $10,000. Last week, $9,000. 
| Adams (Balaban) (1,700; 95 
$1.25)—"“Ivanhoe” (M-G). Great 
$22,000. Last week, “Man and I” 
(M-G), $5,000. 


D.C. Dull; ‘Devil’ Digs 
Hep 76, ‘Untamed’-Vaude 
Fair 176; ‘Quiet’ 126, 2d 


Washington, Oct. 14, 

This is one of dullest sessions 
the main stem has known in 
months. Even the World Series last 
week did not cut into biz to the ex- 
tent that rains did this session. 
Few newcomers on scene, and not 
a winner in the lot. “Devil Makes 
Three” at Loew's Columbia, is rated 
pleasing while “Untamed Frontier” 

lus vaude at Capitol, shapes mild. 
Dlsacets generally are steady, 
with “Quiet” still strong in second 
round at the Warner. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 55-95)— 
“Untamed Frontier’ ’ (U) plus 
vaude. Mild $17,000. Last week, 
“Fearless Fagan” ‘(M-G) plus 
vaude, so-so $18,000. 

Columbia ‘(Loew’s) (1,174; 50-80) 
— “Devil Makes Three” (M-G). 
Pleasant $7,000. Last week, ‘Car- 
ibbean” (Par) (2d wk), okay $5,000. 

Dupont ‘Lopert) (372; 50-85)— 
“Cry Beloved Country” (Indie) (3d 
wk). Steady $3,500 for second con- 
secutive week, and moves on. 

Keith’s (RKO) (1,939; 50-85)— 
“One Minuté to Zero” (RKO) (2d 


(Continued on page 18) 


«ntinacte of Fatima” (WB) (3d wk). 
/ 
| 











H.0.s Help Pitt, ‘Quiet’ Loud $11,000 
For 2d, ‘Minute’ Sock 116, ‘Gaucho’ 66 





Pirate’ Rousing $15,000, 
St. Loo; ‘Best Friend’ 136 


St. Louis, Oct. 14. 


Return of warm weather is do- 
ing local film biz no good, with 
‘natives going outdoors in droves. 
“My Wife’s Best Friend” looks 
good at Ambassador. “Ivanhoe” 
still is fine in third round at 
Loew's. One of best showings was 
made by “Crimson Pirate” which 
rounded out a solid week at the 
Fox Monday night. 
~--~-Esimates for This- Week 

Ambassador (F&M) (3,000; 60- 
75)\—“Wife’s Best Friend’ (20th) 
and “Walla Walla” (Rep). ° Good 
$13,000. Last week, “Don’t Bother 
To Knock” (20th) and “Navajo” 
(Realart), $11,000. 

Fox (F&M) (5,000; 60-75) — 
“Son of Paleface” (Par) and 
“Bonzo To .College” (U). Opened 
today (Tues.). Last week, “Crim- 
son Pirate” (WB) and “Army 
Bound” (Mono), solid $15,000. 

Loew’s (Loew) (3,172; 50-75) -—— 
“Ivanhoe” (M-G) (3d wk). Fine 
$14,000 following robust $18,000, 
second frame, 

Missouri (F&M) (3,500; 60-75) — 
“Monkey Busipess” (20th) and 
“Quiet Man” (Rep) (2d wk). Mild 
$8,000 after $9,500 initial stanza. 


Pageant ‘St. L. Amus.) (1,000, 
90) — “Les Miserabies” (20th). 
Opens tomorrow (Wed.). Last 


week, “Lady Vanishes” (UA), oke 
$3.000. 

Shady Oak (St. L. Amus.) (800; 
90) — “Les Miserables” (20th). 
Opens tomorrow (Wed.). Last week, 


|“Tales of Hoffmann” (UA) (3d wk), 


good $2,500, 


+ Pittsburgh, Oct. 14. 

It looks as if “Quiet Man” at 
Fulton will turn a trick that has 
never before been duplicated here, 
and.do as smash in second week as 
on the first. Picture likely will stay 
at least four stanzas. “Ivanhoe” is 
Staying well out front in third 
stanzas at the larger Penn. Among 
the new entries, “One Minute to 
Zero” at Warner way ahead of the 
pack. “Stranger In Between” is do- 
ing fine in Squirrel Hill h.o., but 
“Way of a Gaucho” at Harris and 
“Caribbean”. at Stanley are both 
unbelievably dull. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Quiet Man” (Rep) (24 wk). Will 
get as much th 
000, as it did on first round. May 
even do slightly better than open- 
ing week. 


“Way of a Gaucho” (20th). Started 
slowly and figures to wind up same 
way at dull $6,000, if that. Last 
week, “Assignment Paris” (Col), 
$5,000. 

Penn (Loew's) (3,300; 85-$1.25)— 
“Ivanhoe” (M-G) (3d wk). No sharp 
drop here yet. Shapes big $18,500 
this week, and will hoid. Last week, 
socko $20,500. 

Squirrel Hill (WB) (900; 50-85)— 
“Stranger In Between” (U) (2d wk). 


+ Won't dip much below $2,000, plen- 


ty okay. Last*week, nice 2,500. 

Staniey (WB) (3,800; 50-85)— 
“Caribbean” (Par), Reviews virtu- 
ally wrapped this one up. Dismal 
$8,500. Last week, “Somebody 
Loves Me” (Par), $11,000. 

Warner (WB) (2,000; 50-85)— 
“One Minute to Zero” (RKO). 
Smash $11,000, best here in a long 
time for a regular-run pic, Holds, 
natch. Last week, “Lady of Fat- 
ima” (WB) (4th wk), okay $6,500 at 
advanced prices, or better than 





1 $45,000 on run, 


week, smash $11,- | $20,000 


arris (Harris) (2,200; 50-85)—/ $1 





Cincy Crisp, ‘Smith’ Lusty $10,000, 


Paris’ Good 126, Tvanhoe’ 216, 24 





Key City Grosses 


Estimated Total Gross 
This Week ...... .$2,367,700 
(Based on 23 cities, 184 the- 
atres, chiefly firse runs, includ- 





ing N. Y.) 
Total Gross Same Week 
Last Year ...... $2,521,000 


(Based on 25 cities, and 221 
theatres.) 


‘Quiet’ Smash 166, 
Buff; Bonzo 106 


Buffalo, Oct. 14. 

Biz is shaping better all around | 
at first-runs currently. Pacing 
newcomers is “Quiet Man,” socko 
at the Century. “Son of Ali Baba” 
and “Bonzo Goes To College” is 








rated okay at Lafayette while 
“Hurricane Smith” looms spry at 
Paramount. “Ivanhoe” continues 


neat in third round at the Buffalo. 

Also in third stanza, “Miracle of 

Fatima” still is strong at Center. 
Estimates for This Week 

Buffalo (Loews). (3,000; 74-$1.20) 
—‘Ivanhoe” (M-G) (3d wk). Neat 
$12,000. Last week, big $15,500. 

Paramount (Par) (3,000; 40-70)— 
“Hurricane Smith” (Par). Spry 
$12,000. Last week, “Somebody 
Loves Me” (Par), $13,500. 

Center (Par) ‘2,100; 70-$1) — 
“Miracle of Fatima” (WB) (3d wk). 
Still strong at $10,000 or better. 
Last week, $13,000. 

Lafayette ‘Basil) (3,000; 40-70)— 
“Son of Ali Baba” (U) and “Bonzo 
To College” (U). Okay $10,000. 
Last week, “Ladies of Chorus” 
(Col) and “Strange Fascination” 
(Col), $7,000. 

Century (20th Cent.) (3,000; 40- 
70) — “Quiet Man” (Rep) and 
“Fuedin’ Fools” (Mono). Socko 
$16,000 or over. Last week, “Big 
Sky” (RKO) and “Dolan Goes 
AWOL” (Indie), $10,200. 


‘FEAR’ STOUT $18,000, 





FRISCO; ‘MONKEY’ 176) 0s 


San Francisco, Oct. .14. 

Earthquake tremors here Sunday 
(13) are blamed by some exhibi- 
tors for slack weekend holiday biz. 
However, it is not preventing ““Sud- 
den Fear’ from garnering a nice 
total on week. “Monkey Business” 
is only okay at 
“Yankee Buccaneer” looms mild ct 
Orpheum. “Merry Widow” is down 
considerably in its second War- 


field session but “Miracle of Fa-| 


tima” shapes nice in second. St. 
Francis round. “Crimson Pirate” 
rates okay in first holdovér at 
Paramount. = 
Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95)—"Sudden Fear” (RKO). Nice 
$18,000. Last week, “Fearless 
Fagan” (M-G) and “Holiday For 
Sinners” (M-G), only $9,000. 

Fox (FWC) (4,651; 65-95)— 
“Monkey Business” (20th) and “Sea 
Tiger” (Mono). Okay $17,000 or 
near. Last week, “Qiiet Man” 
(Rep) and “Tropical Heat Wave” 
(Rep) (3d wk), big $13,500. 


the Fox while | 999 


Cincinnati, Oct 
Another rosy round is on {¢ ~y 


downtown houses here this png 
“Assignment Paris,” in sturdy 
stride at the Palace, and “Hurd. 
cane Smith,” a favorable looker at 


the Capitol, head the new pijjc 
“Ivanhoe” retains top spot by q 
wide margin with a giant second 
stanza figure, and will stay oy, in 
the big Albee. “Night Without 
Sleep” has the Grand in moc: rate 
tempo. 
Estimates for This Week 

Albee (RKO) (3,100; 75-$1.19). 
“Ivanhoe” (M-G) (2d wk). Tall 
$21,000 trailing great  $28.009 
preem. Stays a third, something 
rare at this flagship. 


Capitol—(RKO) (2,000; 55-75) 


— 


“Hurricane Smith” (Par). Good 
$10,000. Last week, “Somebody 
Loves Me” (Par), $10,500. 

Grand (RKO) (1,400; 55-75) 
—"“Night Without Sleep” (20th) and 


“Red Snow” (Col). Fairish $7,000. 
Last week, “Strange Fascination” 
(Col) and “Captain Black Jack’ 
(Col), $6,500. 

Lyric (RKO) 1,400; 44-75)—‘Just 
For You” (Par) (m.o.). No come 
plaint at $5,500. Last week, “Crim. 
son Pirate’ (WB) (m.o.), $4,500. 

Palace (RKO) (2,600; 55-75) ~ 
“Assignment Paris” (Col). Pleas- 
ing $12,000. Last week, “Just For 
You” (Par), $14,000. 


‘Pirate’ Sturdy $22,000, 
Denver; ‘Horizons’ 126 


. Denver, Oct. 14. 

“Crimson Pirate” shapes stand- 
out here this stanza for new pix, 
with solid takings in two houses, 
“Horizons West” with “Lavendar 
Hill Mob” is good at Paramount. 
“Miracle of Fatima” is doing well 
enough in second Broadway stanza 
to win third round at spot. “Ivan- 
hoe” looks nice at Orpheum, and 
is staying a third also. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)~ 
“Woman of North Country” (Rep) 
and “WAC from Walla Walla” 
(Rep), day-date with Tabor, Web- 
ber. - Okay $8,000. -Last week, 
“Dream of Jeanie” (Rep) and 
“Tembo” (Rep), $6,000. ~ 

Broadway ‘Wolfberg) (1,200; 60- 
$1.20)\—“Miracle of Fatima” (WB) 
(2d wk). Good $9,000 or close. 
Stays again. Last week, fine $10,- 


Denham (Cockrill) (1,750: 50-85) 
—“Just for You” (Par) (3d wk). 
Hog $8,000. Last week, nice $11,- 


Denver (Fox) (2,525; 50-85)— 
“Crimson Pirate’ (WB) and “To 
Have, Have Not” (WB) (reissue), 
day-date with Esquire. Fancy $18.- 
; Last week, “Diplomatic 
Courier” (20th), $15.000. 
Esquire (Fox) (742: 50-85)— 
“Crimson Pirate’ (WB) and “To 
ave, Have Not” (WB) (reissue). 
Fine $4,000. Last week, ‘“Diplo- 
matic Courier” (20th), $3,000. 

Orpheum (RKO) (2.600; 74-$1.20) 
—‘Ivanhoe” (M-G) (2d wk). Nice 
$16,000. Holds over. Last week, 


smash $29,000. 
(Wolfberg) er 





Paramount 
50-85)\—“‘Horizons West” (U) an 
“Lavendar Hill Mob” (Indie). Good 
$12,000. Last week. “Wife's Best 
Friend” .(20th), $11,000. 

Tabor (Fox) (1.967; 50-85)— 
“Woman of North Countfy” (Rep) 
and “WAC Walla Walla” ‘Rep. 
Fair $6,000. Last week, “Dream of 
Jeanie” (Rep) and “Tembo” (RKO), 


Warfield ‘Loew’s) (2,656; 65-95) | $6.500 


—"Merry Widow” ‘(M-G) (2d wk). 
te $12,000. Last week, socko 


Paramount (Par) (2,646; 65-95) — 
“Crimson Pirate’ (WB) (2d wk). 
Oke — Last week, good 


St. Francis (Par) (1,400; $1.20- 
$1.50)—"Miracle of Fatima” (WB) 
(2d wk). Still nice at $11,500. 
Last week, great $17,000. 

Orpheum ‘No. Coast) (2.448; 65- 
95)—“Yankee Buccaneer” (U) and 
“Pool Of London” (‘U). Mild $9,- 
000. Last week, “Bonzo To Col- 
lege” (U) and “Lavender Hill Mob” 
(U), $8,500. 

United Artists (No. Coast) (1.- 
207; 65-95)—“The Ring” (UA). Nsg 
$7,500. Last week, “My Man And 
I” (M-G), thin $5,500. 

Clay ‘Rosener) (400; 65-85)— 
“High Treason” (Indie) (5th wk). 
Good $1,900. Last week, $2,100. 

Larkin ‘(Rosener) (400; 65-85)— 
“La Ronde” (Indie) and “Secret of 
Mayerling” (Indie) (reissues). Okay 
$2,000. Last week, “Under Paris 





Sky” (Indie) and “Grand Illusion” 
(Indie) (2d wk), same. | 

‘Vogue ‘S. F. Theatres) (377; 85- | 
$1)—“Young And Damned” (Indie) 
(2d wk). Off to $1,300, Last week, | 
oke $2,000. 


Vogue (Pike) (600: 60-90)— 
“Rashomon” (RKO) (reissue). Falt 
$1,700. Last week, “Lady Van- 
ishes” (UA) (reissue), $2,000. 

Webber (Fox) (750; 50-85— 
“Woman of North Country” Rep) 
and “WAC Walla Walla” ‘Rep’. 
Fairish $3.000. Last week “Dream 
of Jeanie” (Rep) and “Tembo 
(RKO), $2.700. 

World (Patrick) (382; 60-90'— 
“Medium” (Indie). Good $2,000. 
This week reopens house @s 4 
theatre. 


AMPA Adds to Faculty 


Associated Motion Picture At 
vertisers has set the Century Room 
of the Hotel Woodstock, N. Y. #8 
the permanent home for its class® 
in showmanship, Heretofore classes 
rotated among the screening 100! 
of the various companies. ne 

Joining the AMPA faculty ¢ i 
week were Maurice Bergman. el 
versal’s public relations chiet; a 
mour Morris, pub-ad topper woh ont 
Schine circuit. and Sid Mes! oo 
and Dan S. Terrell, expioitalt 
chiefs of Paramount and Mel 





i respectively. 
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Mild Upsurge of Yank-Backed Prod. 
In Brit. Expected From Anglo-U.S. Pact 


London, Oct. 7. 


A modest upsurge of Yank spon- 
sored production in Britain is an- 
ticipated by the government as a 
result of the settlement of the 
Anglo-American film negotiations 
in Washington last month. A Board 
of Trade’ spokesman said _ that 
greater film activity would be 
launched to absorb the extra~coin 
frozen under the new pact. 

It is estimated that nearly half 
of the British earnings of the Hol- 
lywood producers will be iced un- 
der the latest pact. The basic con- 
vertiblity agreement of $17,000,000, 
plus the extras for production and 
distribution bonuses, will absorb 
about $21,000,000 out of the total 
— of approximately $40,000,- 

100. 


A substantial slice of the baiance 
will be used for payment of release 
prints, but it is reckoned that the 
bulk will be invested in British 
production. Since the first pact was 
signed in 1947, there has apparent- 
ly been little inclination on the 
part of the majors to take advan- 
tage of the other “permitted uses.” 

Of the $5,900,000 additional earn- 
ings which the Anglo-American ne- 
gotiators agreed should be frozen, 
approximately $4,500,000 are ex- 
pected to accrue in the current 
financial year. Higher admission 
charges which were introduced to 
facilitate the Eady scheme yielded 
American distributors $1,400,000 in 
its first year. British films financed 
by Hollywood with their frozen as- 
sets still qualify for their share 
of the Eady fund. 


Govt. Coin Into Prod. 
Of 28 British Films 
During Last 6 Months 


London, Oct. 7. 


Government coin has gone into 
the production of 28 British pix in 
the last six months. That is the to- 
tal of loans made by the British 
Film Finance Corp. since the be- 
ginning of April. 

The total includes three British 
Lion releases which are financed 
out of the umbrella loan of $8,400,- 
000 made ,on the creation of the 
state films bank, and a further six 
sponsored by two cf the three 
groups which were launched last 
year. Group 3 has had loans okayed 
for three features and British Film 
(J. Arthur Rank Group) 
also had three passed for three sub- 
sidiaries. 

Most of the loans were made to 
independent companies for single 
productions, but ACT Films, the 
co-operative unit launched by the 
Technicians Union, has had ad- 
vances for three supporting fea- 
tures. Butchers and Faro Films 
had loans for two each. Other gov- 
ernment coin was used for the 
Romulus film, “The Innocents in 
Paris” which has just finished roll- 
ing, Mayflower’s “An Appointment 
in London” and Major Productions’ 
“Palace Pier” which stars Ron 
Randell, 


MAJORS’ 10-MO. NET 








$9,300,000 IN JAPAN | 


Toyko, Oct. 7. 


Net receipts for the 10 U. S. 
major film distributors in Japan 
since they began their own dis- 
tribution last January totalled $9,- 
300,000 at the end of last August. 
Also reported that U. S. indies and 
European companies netted $2,152,- 
000 during the first six months of 
year. 


Breakdown of major company re- 
ceipts is as follows: Metro, $1,510,- 
000: WB, $1,375,000; Paramount, 
$1,360,000; 20th-Fox, $1,300,000; 
RKO, $870,000; Columbia, $870,000; 
Universal, $830,000; Republic, 
$780,000; United Artists, $300,000; 
Allied Artists (joined majors in 
April), $154,000. 





‘Seagulls’ In New Zealand 


Melbourne, Oct. 7. 
At end of the Melbourne season 
of “Seagulls Over Sorrento,” at the 
Comedy, third week in October, 
company will sail for New Zealand, 
opening in Christchurch Oct, 25. 
The New Zealand itinerary in- 
cludes 13 cities, through January. 
J. C. Williamson Theatres is spon- 
Soring the tour. 





Strike of Italo Govt. 


Radio Technicians Set 
Rome, Oct. 7 


The technical workers of the 
Italian National Broadcasting Sys- 
tem (RAI) announced here this 
week that they will strike in the 
next few weeks, but no date has 
been announced. Technicians are 
demanding a basic 5% raise in a 
new national contract to be signed 
by the workers with RAI. RAI has 
offered a raise of 3%. 

RAI holds a monopoly on Italian 
broadcasts. In the event of a walk- 
out, heads of the broadcasting sys- 
tem, together with non-striking 
members would carry on despite a 
strike. 


New Fall Season For 
Paris Niteries Opens 
But Few Show Changes 


Paris, Oct. 7. 


Paris niteries have reopened for 
fall biz, and in most cases with the 
same shows except for slight re- 
visions. The big niteries remairfed 
open for tourist loot all summer, 
but the smaller, offbeat ones shut- 
tered for their annual vacations. 


The St. Germain-Des-Pres cab- 
arets, The Rose Rouge and Fon- 
taine Des Quatres Saisons, are 
open again with the same solid, 
offbeat shows. The Rose - Rouge 
has the Yves Joly troupe with its 
white-gloved hands cavorting on a 
black background. The sad bal- 
lading of Juliette Greco and the 
funny takeoff on film plots by the 
Yves Robert group round out the 
show. Quatres Saisons has a good 
puppet number and a fine song trio 
in Les’ Garcons De La Rue. The 
expert shenanigans of the Grenier- 
Hussenot group also are good. 

Rene Bell has her audience-par- 
ticipation club open again with pa- 
trons competing for the best gams, 
etc. Le Carrolls is open with Mou- 
loudji giving out with his sad songs 
of strife and love. This is a change 
in this usual all-femme club. The 
Lido still goes on with its top cab- 
aret show and the Nouvelle Eve is 
still giving with the lush parading 
and solid staging for those willing 
to shell out for top prices and a 
hefty cover for some old-fashioned 
Gallic atmosphere. 


1,261,000 See ‘Fox’ In 
W. Germany in 3 Weeks 


Beriin, Oct. 7. 


20th-Fox reports that its “Desert 
Fox” has played to 1,261,000 pa- 
trons during the first three weeks 
in 53 cinemas, located in 33 West 
German cities. “Fox” is the most 
talked-about? film current in this 
sector of Germany. Berlin preem 
of pic has not been set yet. 


During the first half of 1952, 164 
pix have been tradeshown here. 
U. S. product leads the list with 
96 films, or 58.7%, followed by 27 
German films, 16.4%; 16 French, 
rites and eight Italian pictures, 








Greta Garbo’s 1932 pic, “Mata 
Hari,” opened at usual French 
preem house, Cinema Paris. 
Other U. S. films currently run- 
ning at preem houses include “His 
Kind of Woman” (RKO), “Diplo- 
matic Courier” (20th), “Detective 
Story” (Par), and “Casbah” (WB). 


London Variety Tent’s 


$112,000 for Charity 
; London, Oct. 7. 

In the three years since the 
launching of the London Tent of 
the Variety Club more than $112; 
000 has been raised for charity. A 
Boys’ Club has been endowed in 
East London and a playing field 
opened in South London. 

The achievements of the London 
organization were listed by Chiet 
Barker David E. Griffiths, at the 
first annual dinner of the London 
tent. That affair alone netted up 
wards of $8,000. 

Presentations were made to for- 
mer Chief Barkers Robert S. 
Woolf, the first to hold the office, 
who was presented with a pair of 
‘antique silver candlesticks, and 








C. J. Latta, who received a canteen 
of Georgian silver. 


> e 
WB’s Mex City Office 
e - e DJ 
Wins Distribs’ Tax Row 
Mexico City, Oct. 7. 

The local WB office is receiving 
praise from other U. S. and Mexi- 
ean film distributors because vic- 
tor in spearheading an appeal to 
the national supreme court against 
the Ministry of Finance. It had 
classified distributors with those 
effected by the mercantile income 
tax law. 

WB argued for the other distribs 
that the ministry was wrong in 
classifying them as industrialists 
whereas they are recognized by 
the general laws of Mexico as 
merchants. The court agreed. De- 
cision saves the distributors $269,- 
000 in taxes. 


‘Porgy Smash 
Hit in London 


London, Oct. 14. 

After days of uncertainty arising 
from union opposition to the em- 
ployment of an American con- 
ductor, “Porgy and Bess” opened 
on schedule last Thursday (9) in 
triumphant fashion. It clicked im- 
mediately and spontaneously, with 
the opening ovation ranked with 
the best. 

Most of the morning crix shared 
the audience enthusiasm, and there 
is little doubt that this George 
Gershwin colored opera, with -Wil- 
liam Warfield, Cab Calloway and 
Leontyne Price in the leads, will 
give the Stoll Theatre its biggest 
hit in a long time. Show was pre- 
sented by Blevins Davis and Robert 
Breen. Its London opening fol- 
lowed its successful Continental 
tour. 

Dispute with the Musicians 
Union was resolved by an accom- 
modation arrangement under which 
the company, in addition to Alex- 
ander Smallens, has employed a 
British batoner. Once he has mas- 
tered the score, the latter will al- 
ternate with Smallens. 


For its first four performances 
“Porgy” grossed $10,867 ‘exclud- 
ing $1,128 tax) against a weekly 
capacity of $26,600. There is al- 
ready a large and growing demand 
for tickets and the musical looks 
set for a major click engagement. 

“Letter From Paris,” by Dodie 
Smith, opened at the Aldwych last 
Friday (10). Play, which is pre- 
sented by Tennent Productions, is 
adapted from Henry James’ novel 
“The Reverberator.” Directed by 
Peter Glenville, with settings and 
costumes by Oliver Messel, the 
piece features Scott McKay, Nicho- 
las Phipps, Eliot Makeham, Brenda 
Bruce and Nicholas Hannen, 

Comedy, though long drawn out, 
was cordially received, with Miss 
Bruce winning chief honors. 
Chances for success are even. 


BERLIN COPS SHUTTER 
ALL GAMBLING CASINOS 


Berlin, Oct. 7. 


All 29 West Berlin gambling 
(Ecarte) casinos were suddenly 
closed by police order last week. 
For several days the Berlin polite 
have claimed that casino owners 
did not stick to the police-approved 
gambling rules. Finally the local 
cops handed the casino owners 
written* police orders to stop gam- 
bling at once. 

The crackdown resulted from 
probes carried out by plainclothes- 
men which revealed gambling in all 
spots was not following official 
regulations. Berlin’s District Ad- 
ministration Court, U. S. Sector, 
licensed gambling in November, 
1950, since Ecarte was not consid- 
ered a game of chance. Investiga- 
tions revealed that many persons 
playing at the casinos had no idea 
of the rules. They just placed their 
cards, and waited to win or lose. 
The casinos have threatened to file 
suit if the ban wasn’t lifted imme- 
diately. 


WB’s Peru Meet 


Confab of its Latin-American 
managers hag been set by Warner 
Bros. for Dec. 8 at Lima, Peru. 

Wolfe Cohen, international top- 
per, will fly down for the conclave 
and will be joined there by Karl 
Macdonald, international V.p. 
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70,000,000 See US. Army's 16m Film 
Shows in Korea During Past 18 Mos, 





Mary Martin Pulls Out 


Of ‘So. Pacific’ Nov. § | Army operators of 16m 


London, Oct. 7. 
The day after she pulls out of 
the cast of “South Pacific,” Mary 
Martin is scheduled to appear at a 
charity gala with Noel Coward at 
the Cafe de Paris. She quits the 
cast of the musical on Nov. 8. 
The following week, Miss Mar- 
tin leaves for Jamaica -before pro- 
¢eeding to New York, but is due to 
return here in mid-December and 
will remain in London until early 
April. It is unlikely she will ac- 
cept any engagements during this 
period since the time will be spent 
mainly with her singing coach. 
Julie Wilson takes over the 
Nellie Forbush role from Miss 
Martin, 





Producers-Distribs Row 
With Exhibs Over New 
Industry Rules in Mex 


Mexico City, Oct. 14. 

Pic producers-distributors and 
exhibitors lambasted each other 
anent the film industry law which 
congress recently approved, by us- 
ing full-page ads in local dailies. 
Ads were signed by the Mexico 
Producers-Distributors Assn. and 
the National Cinema _ Exhibitors 
Assn, as well as the Mexican ex- 
hibs union. However, both camps 
told the press they were gratified 
by long hearings which the sena- 
torial cinematographic committee 
accorded their reps. Committee 
heard the _ producer-distributor 
group for four hours and the ex- 
hibitors for a little over four hours. 

The producers-distributors’ ad 
claimed that “exhibition is ruled 
by three trusts, twe of which con- 
trol about 80% of Mexico's cine- 
mas. The other is composed of in- 
dies who are coerced into the 
chain. These-trusts are unconsti- 
tutional since they are monopolies. 
The two biggies choose pix -by 
drawings and decide which chain 
plays the film, thus depriving pro- 
ducers-distributors of the right to 
exhibit advantageously. Exhibitors 
here jockey Mexican pix so much 
they are not played long enough 
to repay the producers even a small 
part of what they cost. The trusts 
force exhibition at a fixed price in 
many parts of Mexico. Producers 
are also short-ended by a sub-dis- 
tributor setup that exhibs main- 
tain in the provinces.” 

Exhibitors forbid screening by 
competitors. Trusts have cut pro- 
ducers’ take that used to be 60% 
to a maximum of 40% for first-run 
and’ 35% for second-run. Exhibi- 
tors think only of themselves by 
forcing double and even triple-fea- 
ture programs. Most provincial ex- 
hibs gyp producers on tax deduc- 
tions, soaking producers 18%-25% 
when levies are only 5%-10%. The 
trusts prevent producers from 
making an adequate checkup on 
the boxoffice. ; 

Exhibitors, denying a monopoly, 
claimed that exhibition is handled 
by 1,703 different units through- 
out Mexico. The three big chains,, 
they said, are a big help to the 
trade since they have provided bet- 
ter cinemas here and in the prov- 
inces. Limited exhibition is de- 
cided by the public, not the ex- 
hibitors, they contended.  Pro- 
ducers’ percentage was never 60%, 
and it now runs from 45%-50%, 
with a 42% average. Branding 
false the charge of gypping on tax 
deductions was denied, exhibitors 
telling producers-distributors that 
if they catch an exhibitor doing 
that they should call in the law. 
Chains never coerce indies to join 
them because indies do that of 
their own volition. Charge that ex- 
hibitors force producers-distribu- 
tors to pay all advertising publicity 
cgsts was branded untrue. 


Pan Bridie’s Last Play 


Glasgow, Oct. 7. 
James Bridie’s last play, “The 
Baikie Charivari,” given a preem 
by Glasgow Citizens’ Theatre twe 
years after the playwright’s death, 
was severely panned by crix as 
being a wordy, argumentative play 
with little entertainment value. 
Biece was originally aimed at_ TV 
production, but was never tele- 
vised. It stars Ursula Jeans, English 
actress, 





Seoul, Korea, Oct. . 2 


About 70,000,000 “admissiong» 


| nave been recorded by the U, § 





é ; “houses” 
in Korea during the 18 months that 
the Far East Command s 
Services Section has been showin 
the latest U. S. films to United Na. 
tions troops. 

Nearly 22,000 prints have toured 
the Kimchi circuit in the period 
Four new features arrive at the 
Seoul office each week, 12 prints 
for each feature. The films are 
shown in various kinds of theatres 
ranging from modern houses jin 
Pusan and Seoul to ozoners, sit. 
uated in some cases near enemy 
positions. 

Recognizing the entertainment 
value of screen productions, and in 
anticipation of comparative jinac. 
tivity if a truce is reached at Fan 
munjom, Special Services plans to 
erect about 100 pre-fab theatres 
throughout South Korea, each hay- 
ing a seating capacity of 180. A 
model house is already undergoing 
tests in Japan. 

Biggest headache of Maurice §. 
Barr, civilian head of the Seoul 
office, is the upkeep of over 400 
projectors owned by Special Servy- 
ices plus others borrowed from the 
Army Signal Corps. To keep the 
machines working, Barr has four 
Korean technicians busy overhaul- 
ing an average of 50 projectors a 
week. Although most machines 
have been in service 18 months, 
Barr’s policy of a complete over- 
haul for each machine that arrives 
in his shop, no matter how minor 
the ailment, keeps them running 
smoothly most of the time. 

He also conducts short courses in 
projector operation and maintain- 
ance for soldiers sent from units 
throughout Korea. 

Despite his problems, Barr en- 
joys complete freedom from the 
biggest one bothering his U. S. 
counterparts. Unlike distributors 
and exhibitors at home, Barr never 
worries about boxoffice—it is al- 
ways SRO and he employs no cash- 
iers since admission is free. 


J. Arthur Rank Seen As 
Top Missionary for Brit. 
Pix in Colorful Biography 


By HAROLD MYERS 


London, Oct. 7. 

Instinctively, J. Arthur Rank 
must always have had a flair for 
showmanship. Long before he be- 
came Britain’s No. 1 film tycoon, 
when he was content to roll along 
placidiy on the millions that came 
his way from the family flour 
milling business, he felt the urge 
to brighten the Sunday evening 
services in the schoolroom of his 
local Methodist church. He intro- 
duced a band and films. 

That, according to his biographer, 
Alan Wood, in “Mr. Rank” (Hod- 
der & Stoughton; $2.80), was his 
humble entry into the _ intricate 
world of motion pictures. Yet with- 
in 10 years he was in control of 4 
film empire ‘valued at more than 
$150,000,000, owning two large stu- 
dios, two major theatre circuits, 
and having a grip on every branch 
of the industry. ; 

Rank’s first active contact with 
the industry came through his 
interest in the Religious Films 
Society. He was aiigeling the pro 
duction of films suitable for show 
ing to church audiences, when he 
began talking a deal with John 
Corfield of British National, and 
eventually was talked into taking 
a seat on the board, with mult 
millionairess Lady Yule as a ¢& 
director. Never had an independent 
outfit had such a potential bank- 
roll. It was in this setup that Rank 
was first to learn the complex 
economics of the trade the hard 
way. It was when British Nationa 
failed to get a circuit release for 
its “Turn of the Tide,” a film which 
had been praised by the critics 
and was a Venice prizewinner, that 
he first realized that producers 
were not the men with the whip 
hand. Before his anger was finally 
spent, says the author, he aa 
bought the whole Gaumont-Brills 
circuit and much else besides. 

Rank came into motion p*<' 
not from a desire to make money 
—he already had far more thé 
any one man could possibly need— 
but because it was his duty. 

(Continued on page 16) 
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Arg. Producers Huddle With Govt. 
On Pix-Making for World Market 


Buenos Aires, Oct. 7. + 


Argentine film producers hud- 
dled here in a long confab with 
Raul A. Apold, government enter- 
tainment czar, to seek a formula 
for turning out films strong enough 
to compete in the world market. 
Apold, who holds the title of Press 
and Information Minister, was 
highly critical of the producers 
again. However, the praise for Ar- 
gentine pictures at the Venice 
Film Festival has convinced some 
producers that it is only a matter of 
doing a good selling job on the 
product. Producer Hugo del Car- 
ril, who attended the Venice Fete, 
Particularly believes better mar- 
keting of films is neeaed. 

Real hope is centered on the 
special screenings for “Deshonra” 
which have been arranged by 
Clemente Lococo on his present 
junket to the U. S. . 

Since the official state banks 
here are forced to restrict credits 
to industry, film producers must 
make their 1953 production plans 
with a minimum of government fi- 
nancial aid. They also will have to 
work sparingly with raw stock, al- 
ways ig short supply here. Pro- 
ducers are wrinkling their brows 
over the copstantly increasing pro- 
duction costs. The biggest propor- 
tion of the hike is attributable to 
higher wages to directors, techni- 
cal staffs and stagehands. Electric 
power supply costs have been 
upped here by nearly 90% over 
the last couple of months. 

The studio which presents a big 
contrast with others in the indus- 
try, is Argentina Sono Film, which 
has «one well turning out good 
commercial! films, like “She of Eyes 
the Color of Time.” This just com- 
pleted a seven-week run at the 
Gran Rex. By dint of careful 
planning and real organization, this 
outfit has got itself fairly well out 
of the red. However, it is the only 
major producer able to reimburse 
the Industrial Credit Bank for the 
heavy production loans. Sono has 
a couple of pictures already fin- 
ished which likely will enhance its 
good financial position, notably 
“Naked Passion” which stars Mexi- 
can Maria Felix with Carlos 
Thompson. “Camille,” now in 
production, looks a likely good pic, 
teaming Zully Moreno with Thomp- 
son with Mona Maris in the cast. 


Guaranteed Details Losses 


Data on the losses suffered by 
local studios were revealed by 
Dave Cabouli, president of Guar- 
anteed Pictures, as part of a state- 
ment he issued as to authentic 
credit for direction of his latest 
picture, “Facundo.” Official credit 
was given to Miguel P. Tato (“Nes- 
tor’) a real Yank-hater and Hol- 
lywood detractor. Cabouli de- 
clared that his company was $70,- 
000 in the red on its first produc- 
tion, “Immigrant” (which Aldo 
Fabbrizzi wrote, directed and acted 
in). The company’s second opus, 
“The Bridge,” lost $20,000. 


TV SALON, AUTO SHOW 
CROWD PARIS HOTELS 


Paris, Oct. 14. 

The Second Television Salon 
opened at the Museum of Public 
Works here with Wladimir Porche, 
Director of Radiodiffusion-Televi- 
sion, attending. Salon will run 
two weeks and 30 firms will dis- 
play new sets. Besides the regu- 
lar TV picked up from the local 
transmitters, live shows will be 
put on at the salon and picked up 
by various sets in the hall. Accent 
is being put on advancement of TV 
sets and their absolute necessity 
and safety. 

Other events such as the Auto- 
mobile Show and the Nautical 
Salon are filling hotels here to 
bursting. Many American tour- 
ists are also staying cn longer and 
this makes hotel rooms scarce. Ho- 
tel managers here feel that 1952 
has been their best year since the 
war. 


Abbey Breaks Long Run 


Dublin, Oct. 7. 

Abbey Theatre broke its run of 
Walter Macken’s “Home is the 
Hero,” in 11th week, one night last 
week to present a new production 
of J. M. Synge’s “Playboy of the 
Western World.” Management ex- 
plained that because of the long- 
run of Macken’s play, patrons 
asked for an opportunity to see 
“Playboy,” long in rehearsal. 











Finds More Top British 
Pix in N.Y. Than London 


London, Oct. 7. 


If you want to have a good choice 
of British pix, go to New York. 
That’s the opinion of Sidney I. Golt, 
ithe Board of Trade film expert, 
|who recently returned from the 
|U. S. after participating in the 
Anglo-U. S. film talks in Washing- 
ton. 
| Golt asserted there was _ far 
|greater variety of British films 
| playing in New York than in Lon- 
don. 


2.53 Seot Legit 
Season Looms Big 


Glasgow, Oct. 7. 

Show biz bere is lively, with 
brisk ticket sales for a big lineup 
of Christmas revues and panto- 
mimes. Theatre managers antici- 
pate bigger-than-usual drop in at- 
tendance in the pre-Christmas sea- 
son, with coin being scarcer than 
in many years past. Stop-gap shows 
will be staged at many houses in 
the six weeks before the yearend 
holidays. Estimated that several 
thousand special bus trips will be 
made from smaller towns and vil- 
lages to the big Christmas pruduc- 
tions in Edinburgh, Glasgow, 
Perth, Dundee and Aberdeen. 

Coming season’s big shows in- 
clude Tom Arnold’s “Jatk and the 
Beanstalk” at Alhambra here, fea- 
turing Harry Gordon, Alec Finlay, 
Robert Wilson and Duncan Macrae; 
“Cinderella” at Theatre Royal, also 
here, with new comedian Stanley 
Baxter as Buttons; “Robinson Cru- 
soe on Ice” at the Empire Theatre, 
Glasgow; and “Robinson Crusoe,” 
with Jimmy Logan and Douglas 
Byng, at King’s Theatre, Edin- 
burgh. 

In addition, the new Tom Ar- 
nold Coronation Year musical, 
“The Glorious Days,” is slated for 
the Empire Theatre, Edinburgh, 
starring Anna Neagle, and “Call 
Me Madam,” the Irving Berlin mu- 
sical, with Neel Gordon, for the 
King’s Theatre here. Latter is pre- 
sented by Jack Hylton. 


Austro Exhib Says Govt. 
Bilked Him on Rental 


Vienna, Oct. 7. 


That the Austrian government 
gave the owners of the Lintz Col- 
Joseum, Upper Austria film house, 
only a third of the $600 total paid 
by the American fcerces monthly 
for occupation rent has been re- 
vealed in a law suit here. Chan- 
cellor Leopold Figl promised that 
parliament will be asked to settle 
this and thousands of similar cases. 

Recently revealed that the U. S. 
forces pay considerable amounts 
for rental of rooms and houses 
while the finance administration 
reimburses Owners with mere frac- 
tions of the total amounts. 














Yank Pix Popular In 


Guatemala, Ethiopia 


Washington, Oct. 14. 

U. S. film companies took $387,- 
000 out of Guatemala last year on 
the.basis of $861,000 net receipts 
on Hollywood films, reports 
Nathan D. Golden, director of the 
film and photographic products 
division of the Commerce Depart- 
ment. Gross receipts on all thea- 
tres in that country last year came 
to $1,940,964, cf which $1,448,687 
was chalked up in Guatemala City. 
Of the 517 features okayed by cen- 
sors last year, 343 were from Hol- 
lywood. In second place was Mexi- 
co with 138 approved. 

In Ethiopia, Golden reports, 
American pix are the most popular 
shown, some of this appeal being 
credited to the fact that they carry 
French and Arabic subtitles. Our 
pictures have been grossing an 
average of $128,000 annually there, 
bringing the American distributors 
a net of approximately $75,000 in 
royalties. Tastes there are similar 
to this country’s, but censor cracks 
down on cowboy and gangster pix, 
and any others which may reflect 
against established law and order. 
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ARNOLD MAY REVIVE 
‘BAR’ FOR CORONATION 


London, Oct. 75 


A revival of “Wonder Bar,” star- 
ring Carl Brisson, is now being 
considered by Tom Arnold as a 
Coronation attraction. Brisson 
played in the original London pro- 
duction at the Savoy in 1930. 

If the project materializes, it 
would probably coincide with Bris; 
son’s-return date at the Cafe de 
Paris, where he is currently clos- 
ing a seven-week stint which has 
included two extensions. 





| 350 Fiims on Program 


Of U.S., Brit. Distribs 
For Aussie in "52-53 


Sydney, Oct. 7. 


Lineup of product set for play- 
dates in Aussie covering the bal- 
ance of this year and 1953 indicates 
a total of 350 pictures will be 
offered by the eight U. S. major 


distributors and British distribs | 
operating in this zone. Latter 
include a lineup by the J. Ar- 


thur Rank Organization releasing 
through British Empire Films in 
which Rank holds a 50° interest. 


Metro will have around 51 pix, 
some of which have hit key spots 
already via Metro’s own circuit 
outlets. Columbia is Ifsting the 
same number several of which 
already have played certain keys. 
20th-Fox, with product also from 
Republic and British indie sources, 
will hit a high of nearly 75. 


Reports from Universal, RKO 
and Warners indicate a total of 35 
each. Paramount has listed 30 
films and United Artists a similar 
total. British Empire will have a 
selling schedule of about 20 Rank 
films, plus five independent Brit- 
ishers and six Eagle Lion. In the 
foreign field, there will be 17 films 
on tap for the arty houses. 


London Films, allied to Univer- 
sal, will have around 12 toppers on 
the new release schedule. With 
dual bills the general rule here, 
the prediction is that there will be 
few pix left in the cans at the end 
of 1953. 


Robbins Set for TV 
Show in Glasgow Nov. 15 


Glasgow, Oct. 7. 

Archie Robbins, U. S. comic, who 
clicked on a recent vaude bill at 
Empire here, is scheduled. to ap- 
pear on the TV Music Hall, to be 
telecast from the historic Metro- 
pole in Glasgow, Nov. 15. It will 
be the first TV vaude show from 
Scotland. Metropole is the house 
where late Sir Harry Lauder made 
his first professional appearance. 
It was then known as the Scotia 
Music-Hall. 


Robbins started an eight-week 
stint entertaining U. S. forces in 
Germany and Casablanca Oct. 1. 
He will fly to Glasgow for the TV 
show. 


Legit Shows Abroad 


LONDON 


(Week ending Oct. 11) 

(Figures indicate opening date) 
“Affairs of State,” Cambridge (8-21). 
“Bells St. Martin,” St. Mart. (8-29). 
“Bet Your Life,” Hippodrome (2-18). 
“Call Me Madam,” Coliseum (3-15). 
“Beep Bive Sea,” Duchess (3-6). 
“Dial M Murder,” West. (6-19). 
“Excitement,” Casino (3-8). 
“Gay Dog,” Piccadilly (6-12), 
“Globe Revue,” Globe (7-10). 
“Hanging Judge,” New (8-23). 
“Happy Marriage,” Duke York (8-7).: 
“Husbands Don't,” W. Garden (10-1). 
“innocents,” Majesty’s (7-%). 
“Letter From Paris,” Aldwych (10-10). 
“Little Hut,” Lyric (8-23-50). 
“London Laughs,” Adelphi (4-12). 
“Love of Colonels,” Wyn. (5-23-51). 
“Love from Judy,” Saville (9-25). 
“Meet Callahan,” Garrick (5-27). 
“Paris to Piccadilly,” Pr. Wales (4-15). 
“Porgy & Bess,” Stoll (10-8). 
“Quadrille,“ Phoenix (9-12). 
“Relative Value,” Savoy (11-28-51). 
“Reluctant Hefoes,” White. (9-12-50). 
“Romeo & Juliet,” Old Vic (9-15). 
“Ranch in Rockies,” Empress (6-5). 
“Seagulls Sorrento,” Apollo (6-14-50). 
“Second Tt.:eshold,” VYaude. (9-24). 
“South Pacific,” Drury Lane (11-1-51). 
“Troublemakers,” Strand (9-16), 
“Water of Moon,” Haymarket (4-19-51). 
“Winter Journey,” St. James’s (4-3). 
Emlyn Williams, Ambass. (9-3). 
“Woman cf Twilight,” Vic. Pal. (6-18). 
“Zip Goes a Million,” Palace (10-20-51). 
“Young Eliz.,” Criterion (4-2). 


SCHEDULED OPENINGS 
(Figures denote premiere dates) 
“Apples of Eve,” Comedy (14). 
“Caro William,” Embassy (22). 
“Lord Savile’s Crime,” Arts (23). 
OO ct Ring.” Lyric, Hammersmith 
(21), 








AUSTRALIA 
(Week ending Oct. 3) bs 
“Kiss Me, Kate,” Royal, Sydney. 


“Uncover Girls,” Royal, Brisbane. ~ 


“Folies Bergere,” Tivoli, Sydney. 
“Seagulls Over Sorrento,” Comedy, Mel. 
“Tommy Trinder Show,” Tivoli, Mel. 
“South Pacific,’ Majesty, Mel. 

“ice Follie,“ Majesty, Brisbane. 


French Prods. Swing to Femme, Kid 
Stories as Fi iim Boxoffice Lures 





‘Col Signs Film Pact 
With Moodabe in N. Z. 


Sydney, Oct. 7. 


Leroy Brauer, Columbia’s Aussie 
| chief, has pacted a new film con- 
tract with Mike Moodabe, prexy of 
the major Amalgamated pic loop 
of New Zealand. Deal is a 12- 
month one (longer term is not per- 
} missible under New Zealand law) 
land gives Columbia a key outlet 
throughout the Amalgamated ter- 
ritory, covering Auckland, Welling- 
|ton, Christchurch, Dunedin and the 
|top provincial centers. 


| Columbia and Amalgamated had 
lnot been seeing eye-to-eye for 
lsome time on product terms. 


} 








‘Wind a Breeze 


Tokyo, Oct. 7. 

“Gone With the Wind,” finishing 
the first month of its Japan preem, 
continued to lead foreign films at 
the Tokyo boxoffices for the last 
fortnight of September. “Third 
|Man” (UA) and “High Noon” (UA), 
both opening roadshow runs during 
the same period were close behind. 


“Wind” did $16,000 in the fourth 
week. “Noon” hit $9,200 at one 
house in its third week, and then 
went into eight houses on general 
release, grossing $23,600. ‘Third 
Man,” playing one house, did $9,000 
on its second stanza. 

“Place in the Sun” (Par), also 
roadshowing in one house for. two 
weeks, hit $7,809 in first round and 
$7,400 on second. 


Other foreign films playing seven 
days late in September were 
“David and Bathsheba” (20th), 
using “Love at Crossroads” title 
here, $17,900 at eight theatres, and 
“Inspector General” (WB), $16,- 
000, also eight houses. 


| Rank Biog | 


author quotes him as saying: “It’s 
a damned dangerous thing to ask 
for guidance of the Holy Spirit. It 
may tell you to do things you don’t 
want to do. You never know where 
it may lead you. I am in films be- 
cause of the Holy Spirit.” 


Once he got the taste of films in 
his blood, there was no holding 
Rank. His uiganization grew at an 
astounding pace, and he became the 
leading missionary for British 
films. He admits frankly, that he 
was a novice and felt more at ease 
in a flour mill than in a film stu- 
dio. So he relied on the advice of 
other people, mainly producers, 
who were given a free hand. That 
expensive episode in the career of 
Rank is now a sad chapter in the 
history of British films. 


Always, however, he _ retained 
his faith in human beings and his 
convictions for British films. He 
wanted to break the Hollywood 
domination of British screens (as 
his father before him had fought 
against American fiour). and to 
get a fair crack of the whip for 
British product in American thea- 
tres. He imported American ex- 
perts, adopted American methods. 


When the inevitable crash came 
a few years ago after mounting 
production losses, there followed a 
wholesale pruning of activities. 

In so vast an organization, it was 
essential to launch a ruthless econ- 
omy drive. Rank himself, far from 
ruthless, was obviously unfitted for 
the job, and he looked to his No. 2 
man, John Davis, to put into opera- 
ition a major reorganization which, 
in a couple of years or so. stopped 
the drift and re-established the 
Rank empire on a firmer footing. 

While the emphasis, as the title 
demands, is always on 




















mmm Continued from page 14 


during the last two decades. It is 
crammed with factual 


and is related in a vivid, pungent 





sonalities. 


At Tokyo B.0. 


| and “Olivia;” the Henri Decoin pic, 


+ Paris, Oct. 7. 


Lineup of new film productions 
here shows a large number of 
femme and moppet pix 
skedded for future production op 
already .on the floors. This has 
been sparked by the recent box. 
office successes by films exploring 
the female psychology and ve. 
hicles either delving into the chilq 
world or using a» heavy dose of 
mop ¢t appeal. 

Cleaning up here currently je 
the Christian-Jaque film, “Ador. 
ables Creatures” which is a look. 
see into the frantic love habits ang 
chicaneries of the average femme. 
The Rene Clement pic, “Forbidden 
Games,” which copped the iop 
Jaurel at the Venice Film Festival, 


being 


| did fair biz at first-runs, and wil] 


now be reissued: to cash in on the 
Venice award. This concerns the 
lives of two children drawn to each 





other during the war in contrast 
to the bumblings of*their elders 
Past femme productions also in 
the money are the controversial] 
Max Ophul’s sex roundelay “La 
Ronde;” the trio of gal pix by 


Jacqueline Audry, “Gigi,” “Minne” 


aoe Truth About Bebe Donge.” a 


' 


clinical study of how a marriage 
led to murder; “Caroline Cherie.” 
featuring the lush Martine Carol, 
and the new Rene Clair pic, “Beau- 
ties of the Night” which took the 
crix award at Venice. This last- 
named covers the romantic gal 
dreams of an_ easygoing, young 
composer. 

The juveniles have been before 
the public eye in “Face to the 
Wind,” “The Last Vacation.” 
“Alone in the. World” (about re- 
habilitation of war orphans), “Car- 
rot Top,” a weak remake of the 
Julien Duvivier masterpiece of 


| 1934, and the stirring Geza Rad- 


vanyi pie of kids lost in the de- 
struction of war “Somewhere in 
Europe.” 

On the coming agenda are such 
femme films as “A Woman’s 
Treasure,” with Francois Perier 
trying to fathom the high jinks of 
his various gals; the new Henri 
Decoin pic, “18 Phantoms,” which 
concerns a murder in a fashionable 
girls’ school, and Martine Carol 
again displaying her wares in 
“Caprices of Caroline,” the first 
Technicolor Gallic pic. 

Leonide Moguy is planning a fol- 
lowup to his “Tomorrow Is Too 
Late,” with a picture on ciild 
mothers, “The Forbidden Knowl- 
edge.” Martine Carol is also up for 
the poisonous role of ‘“Lucrecia 
Borgia,” and Zina Rachewsky will 
play a female musketeer in a 
Franco-Italo coproduetion, “The 
Bridge of Sighs,” to be made in 
Venice. Other titles in this series 
are “Women of Paris,” with Michel 
Simon; “The Island of Nude Wom- 
en” and “Manina, the Girl Without 
a Veil.” Awaiting release are “He 
and She,” about the troubles of a 
young married couple, and the 
Sacha Guitry tirade against per- 
fidious femmes, “I Was Married 
Three Times.” ; 

Moppet pix up for production 
are two, “Sparrows of Paris” and 
“His Last Christmas.” 


SKOURAS IN HAWAII 
ON TRIP DOWN UNDER 


Honolulu, Oct. 7. 
Spyros Skouras, 20ith-Fox prexy, 
told Hawaii Leaders of World 
Brotherhood that Hawaii is “the 
present springboard for world 
brotherhood in the Pacific.” Chalr- 
man of a committee for extending 
world brotherhood, an_ interna- 
tional organization to fight intol- 
erance and _ prejudice, Skouras 
stopped here briefly today (Tues.) 
on his way to Australia, the Far 
East and Europe. : 
A founder of the international 
movement, Skouras hopes to esta 
lish chapters in Asia. 


‘Hawaii Calls’ Producer 
Seeks Job in House 


Horolulu, Oct. 14 











| The producer-director-narrator 
Rank, | “Hawaii Calls” program is @ Re- 
Wood's story is also a history of! publican nominee for Hawaii's Ter- 
the British motion pi¢ture industry | ritorial House of Representative® 


of 


Webley Edwards, making - 


‘ material, | debut in politics, ran third among 
the fruits of prolonged research, | field of 16 House candidates 110 


| both parties. The 12,300 votes pile 


style, with colorful anecdotes to| up in primary make it almost cer 
revive memories of bygone per-|tain for him to be elected 
sentative. 


repre 
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| 
N ot many weeks ago there passed away from the motion picture industry 
a man who had devoted half his adult life to the victims of modern plagues; cancer, 
heart disease and tuberculosis. During the war he dedicated himself to the blind 
veterans. In peace-time he spent most of himself for the people in the amusement industries 


who were stricken with tuberculosis and whom he helped back to health 


at the Will Rogers Memoria! Hospital in Saranac Lake. 


. 
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HIS NAME WAS HAROLD RODNER 





efore 
» the 
tion,” 
it re- 

the H 

he e had a dream about the Hospital. He wanted to see it equipped with a 
Rad- 
e de Research Section where scientists could develop speedier methods for returning to normal, 
such 
man’s 
erier 
ks of 
Henri 
which 
nable 
Carol 


life; those suffering from tuberculosis. We have undertaken to convert this dream into reality. 


ss in 
first 


I. the beginning this was a modest venture by a small group of Harold’s 


friends. But as the word of what they were planning spread out, many men and women 


a fol- 
; Too 
child 
nowl- 
ip for 
crecia 
y will 
in a 


to whom he had given hope and life, insisted upon the opportunity to share in 


converting Harold’s idea into a real Laboratory. Therefore, we are extending 


“The 
de in 
series 
Vlichel 
Wom- 


an invitation to everyone in the amusement industries to participate. 


ithout 
e “He 
s of a 
d the 
L per- 
arried 


I; you have been helped by Harold Rodner, or if he opened the doors of 


the hospital to one of your employees or friends, or even if you didn’t know 


uction 
” and 


Harold and the selfless work he did, and would like to perpetuate the spirit of such 
a man, then join this project with us to keep alive and warm the kindly, 


. ' sympathetic help he gave to the needy and the suffering: 
rexy, 
World 
5 “the 
world 
Chair- 
ending 
\terna- 
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a Committee for q 
sin THE HAROLD RODNER RESEARCH SECTION : ¢ 4@ | 


COMMITTEE 


louse Samuel Schneider, chairman « Harry M. Kalmine - Ben Kalmenson * Herman Starr «- M.B. Blackman, sec.-treas. 
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ltalo-Burstyn 


aamm=s Continued from page 4 jaa 


changes in New York, Chicago, Los 
Angeles, Cleveland and possibly 
Atlanta. This is considered ade- 
quate for a starter, the Italians be- 
lieving that 1,500 contracts for a 
pic represent approximately 80° 
of their market in the U. S. 

Itaiian execs are also seriously 
discussing. strengthening their 
product by offering their release 
channels to French, German and 
possibly even British producers. 
Various indie distribs have been 
approached with the idea of mak- 
ing a distribution deal with IFE. 

Current Lineup 

Current IFE lineup is still in 
formative stage. Pix definitely in 
the IFE fold include “Anna,” Ros- 
sellini’s “Europe '51,” “The Men 
Are Not Looking at the Sky,” a 
film based on the life of Pope Pius 
X, and, reportedly, “The Golden 
Coach,” latest Jean Renoir film, 
starring Anna Magnani. Discus- 
gions are also going on for “Altri 
Tempi” (Times Gone By), a film 
octet of turn-of-the-century stories. 

IFE got the rights to “Europe 
°*51"\-by- virtue of a $150,000 com- 
bination advance and guarantee to 





| been given free rein in reorganiz- 
'ing the department. Newcomer to 
a key promotion spot will be the 


licity manager’s job last week. 
Original understanding was for 
Condon to take over in a couple of 
weeks but he moved into the h.o. 
yesterday (Tues.). 
New ad-pub topper, a former film 


and theatrical publicist, was asso- | 
legiters, | 


ciate producer of two 
“20th Century” and “Stalag 17,” 


with Jose Ferrer as producer. He's | 


the author of two plays—‘‘How to 
Fly with One Feather,” a farce, 
and “Mile High,” melodrama— 
which Chandler Cowles and Ben 
Segal are slated to preduce this 
year. 


| as-yet unnamed replacement for | 
Don Prince, who ankled the pub- | 











| Filmites 


=m Continued from page 4d 


pointed out, would entail a long 
| and costly fight. MPAA cant afford 
to indemnify every theatreowner 
in Ohio who might get involved 
in a court battle for the showing 








up in a stalemate similar to the 


| fees, it’s explained, does not meet 
the censorship question directly. 
Meanwhile, MPAA 
ing further action unti! the Ohio 
State Supreme Court reaches a de- 


|cision on the film, “Native Son, 











Manner of RKO 


—~n continued from page 3 


|“Miracle” case.before the U. Ss. 
|Supreme Court, is handling for 




















sales. Personnel changes down the | to take judicial notice of the To- 
line gre anticipated of course. But) jedo decision when it hands down 
heartening to the sales force in}, ruling on the state’s censor 
general is that Boasberg and Bran-/| poard’s right to ban “Son.” London 
son are immediately acquainted | jndicated this week that he is re- 
with the present setup and it’s a/ vising his brief in order to include | 
cinch that the non-deadwood will| the comments made by Toledo Mu- | 
stay on. |nicipal Court Judge Frank W. 

Boasberg Succeeds Mochrie | Wiley in his newsreel censorship 


- _ | Classic Pictures. MPAA feels that+ 
free rein in reorganizing domestic | the state’s highest court will have | 





is withhold- | 


which Ephraim London, the attor- | 
iney who successfully argued the | 


| ‘Botany Bay” still haven’t been set 


has been allocated to exhibitor de- | 





fendants.” 

But, the amendment notes, the 
percentage has been lower where 
theatres of other exhibitors were 
also involved. This is also true in- 
sofar as the distributors are con- 
cerned for the “percentage varies 
from case to case. . .”. Citing a 
specific example, it’s disclosed that 


lwhen Federal Judge John P. Barnes 
| of unauthorized reels. Another test, | awarded triple damages of $1,295,- | —“Ivanhoe” (M-G) (4th wk) 
l it’s noted. might conceivably bring | g7g to the Towne Theatre, Mil- 

| about a ruling that would apply tO | waukee, in 1950, Wesco paid 26% 
‘the entire state or it might end |of the judgment and 20th-Fox paid | 
| 13.35%. 

present one. The suit to recover | 




















Fal Backlog 
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which has held product back in 
some situations. In the forefront 
of the h.o.’s is such stout b.o. fare 
as “Ivanhoe” (M-G), “Son of Pale- 


i face” (Par), “Sudden Fear” (RKO) 
a 


nd “The Quiet Man” (Rep), among 
thers. 

Paramount, in particular, has had 
some top product on the shelf for 
months. Martin & Lewis’ “The 


Stooge” was completed almost a} 


the 
and 


“Thunder in 
“Stalag 17” 


ago while 
“Shane,” 


year 
cast,” 


for release. Likewise, United Ar- 


Boasberg, who headed the north- 
south division, succeeds Robert 


Rossellini. It was understood at 
the weekend that, even though he 


| tists claims its “biggest product 


| oe 
| decision. ‘lineup” in years with 15 on hand 


got’. the money, Rossellini still 
hasn't approved the IFE deal. How- 
ever, IFE execs are confident it'll 
go through. : 

IFE toppers, gaining quickie im- 
pression of the U. S. market, con- 
tinue to put all their eggs in the 
dubbing basket. Present indica- 
tions are that an IFE board will be 
established in Rome to screen pix 
suitable both for U. S. showing and 
dubbing. IFE dubbing studios will 
open in New York in another two 
months with the latest in dubbing 
equipment, 

Sudden concentration on Bur- 


Mochrie. Latter had been with the 
company since 1939 and was given 
v.p. chevrons in 1946. Branson 
had been western division chief. 
William Zimmerman, sales and 
legal exec, was promoted to head 
of the legal department. He re- 
placed v.p. J. Miller Walker. 
Richard Condon, theatrical pub- 
licist and associated in legit pro- 
duction, has been named director 
of advertising, publicity and ex- 
ploitation, a post which has been 
non-existent for the past five years. 
Don Prince, publicity director since 


1946, and earlier in charge of for- | 


styn came after a week of inde-| eign promotion, has exited. 


cision, with IFE execs virtually ig- | 


noring the presence of the indie | 
distribs, including Burstyn, who} 
hadn't even received invitations to | 
the various functions arranged for | 
the Italian visitors. 
stood that the approach to Burstyn 
was made at the insistence of the 
latter’s friends on the IFE board. 

They feel that Burstyn not only 


has pioneered Italo pix in this mar- | 
ket, but also has the experience | 


which could prove invaluable to 
budding IFE operations here. The 
possibility has been mentioned that 
Rurstyn may be offered the branch 
managership in New York along 
with a stake in the first-run earn- 
ings from original versions. 

IFE idea is to let good pix go 
out in original subtitled versions, 
following up with the dubbed 
punch. One of the problems, ac- 
cording to U. S. execs, is that the 
number of pix that lend themselves 
to synchronization. is 
limited. 

Indie distribs are generally off- 
ish on dubbing but concede it may 
boost earnings on certain types of 
pix. “They’ve come along with 
this dubbing idea just 15 years too 
late,” one American said. “The 
public today picks and chooses. 
They don’t even go to Hollywood 
films. Why should anyone expect 


them to take to dubbed versions?” 
Impression is that Italian dubbing 
enthusiasm is based to a large ex- 
tent on European acceptance of 
dubbed pix and that the parallel 
is misleading. 





strictly 


Arthur Willi, head of the talent 
department; Leda Bauer, head of 
the story division, and Harold Hen- 
dee, in charge of research, are also 
out. The three departments will be 


It’s _under-| shifted from the homeoffice to the 


Coast. 

| Harry Pimstein, member of the 
legal. staff, has been named as- 
| sistant to the board chairman, 





Axe 6 at Studio 
Hollywood, Oct. 14. 

Six persons at the RKO studio 
were pink-slipped over the week- 
end, five of them from the pub- 
ilicity staff. They are unit man 
;Lineoln Quarberg, Valie Douglas, 
Mabel Hill (fan mags) and Adale 
Palmer of the international depart- 
ment and her secretary, Gladys 
Bonifa. Sixth dismissed employee 
is William Feeder, who has been 
in the research and censorship de- 
partment. 
| In addition to those announced 
|last week as leaving RKO to re- 
| turn to the Howard Hughes organ- 
| ization are Charles Guest, Hughes’ 
business rep at the studio, and 
|Henry Di Roma, who was another 
| Hughes rep at the lot, ° 











| ‘Salute Week’ 
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| Sures may force the Italian govern- 
ment to tighten up on dollar re- 
mittances. 

At a luncheon last week, the 
Italian delegation listened in si- 
lence as Dore Schary, Metro pro- 





Shades of Hughes! 
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cate. Session was set for 1 a.m. 
Friday (10) at the homeoffice. 
With the strange time factor 


lending a dramatic touch, the deal | 


for Condon’s taking the job was 
discussed and closed on the spot. 
Max Youngstein, United Artists 
v.p., played an important role in 
the selection. Arnold Picker, newly 
elected exec v.p. at RKO, in scout- 


ing the field for a candidate for the | 


post, asked Youngstein for a sug- 


gestion, and Condon was it. Latter | 
and Youngstein have been in close | 
touch since the early 1940s, when | 


Condon, then general manager of 
the Hal Horne Organization, lured 


Youngstein away from law practice. | 


Youngstein’s post with Horne was 
his introduction to the film busi- 
ness. 

Meanwhile, strong likelihood is 
that Perry Lieber, studio publicity 
boss; S. Barret McCormick, ad di- 
rector, and exploitation head Terry 
Turner will continue in their pres- 
ent posts, if certain arrat.gements 
can be worked out, Condon has 


duction head, told them that neo- 
realism hadn’t brought anything 
new to Hollywood production, and 
reminded them of need to give 
Italian pix a more _ international 
| flavor. 

“By all means continue your 
stimulating work in your terms, 


| but seek out the talents of people 


|from other countries to work in 
| Italy,” Schary advised. ‘“‘And while 
you continue in the good pattern 
|Of realism, don’t be afraid or 
ashamed of the escapist film. I, 
|for one, would love to see a good 
Italian musical in Technicolor, and 
I think a large group of world 
audience would like to see one 
too.” 

Members of the Rome group 
pointed out Jater that = the 
Italian industry is unique, in that 
it does employ many foreign art- 
ists, and that it produces many 
escapist films which are, however, 
not sent abroad. The Italians. 
confined so far largely to artie out- 
lets in the U. S., feel that only the 
“different” approach pays off and 
that the accent should continue on 
the offbeat. 


| Actual arguments on the “Son” 
lease are being delayed, according 
ito London, by the state’s efforts 
|in entering “technical objections.” 
'The State Attorney Geneyal filed 
'on Oct. 2 a preliminary motion to 
| dismiss the case on the grounds 
that the papers were filed too late. 
The court, London said, would have 
to rule on this motion first before 
a hearing date can be set. London 
declared that he plans to go to 
Ohio to argue the case personally 
when it is placed on the docket. 
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ond Wednesday in March. Also, 
the office of the chairman of the 
board was created and the execu- 
tive v.p. has been assigned powers 
| and duties vested also in the presi- 
| dent. 


| Under the new loan agreement, 
U pays 3'2% interest per annum, 
with a possible increase up to 
334% under special conditions. U 
agrees to take out at least 50% of 
the maximum annual loan amounts 
stated. Maximum for the first year 
is $5,000,000; the second year, 
starting Sept. 15, 1953, $4,500,000; 
third year, starting Sept. 15, 1954, 
$4,000,000, and the fourth year, 
ending Sept. 15, 1956, $3,500,000. 


Last Universal earnings report 
showed a net of $1,752,472 for the 
39-week period ended Aug. 2, 1952, 
after provision of $2,650,000 in es- 
timated Federal income and excess 
profits taxes and an additional 
$250,000 for contingencies. This 
compared to a $1,127,182 net for 
the corresponding period in the 
previous fiscal year, after provision 
of $1,675,000 for taxes and $400,000 
for contingencies. . 

This year's 39-week net is equiv- 
alent to $1.63 per share on the 
961,698 shares of common out- 
standing. This compares to 98c 
per share on the 960,489 shares of 
common outstanding at the end of 
the same 39-week period in 1951. 
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1951. Likewise, Ricketson collects 
$1,000 weekly, gleans $100 in week- 
ly expenses plus extra compensa- 
tion based upon 5% of the amount 
by which “contract profits’ each 
fiscal year exceed $375,000. His 
1951 bonus came to $45,209. Sal- 
ary deals with both execs extend 
from 1940 through 1954. 


inked as of Sept. 4, 1952, modifies 
and extends a Nov. 26, 1945, pact 
to December, 1957. For this ex- 
tension term the Wesco veepee 
draws $1,000 weekly plus $106 
weekly expenses. Among other 
minor provisions, the arrangement 
provides that in event of his death 
during the five-year period, his wife 
is to be paid $300 weekly over the 
term cited. 

Taking up the antitrust suit 
problem, the amendment points out 
that it’s been a general practice to 
allocate liability on a negotiated 
basis between exhibitor defend- 
ants on one hand and distributor 
defendants on another. “In the 
majority of current cases,” the 
SEC is told, “50° of total liability 





|and six more due for delivery in 


| Success in this undertaking.” 
New Wesco agreement with Cox, | 





the near future. 














|| Picture Grosses 





WASHINGTON 


(Continued from page 12) 
wk). Satisfactory $8,500. Last wee, 
000. ; 





Palace ‘Loew’s) (2,370; 74-$1 25) 
Tap- 
ered off to $14,000 after $19.00 
| last week. Holds. 
Playhouse ‘Lopert) (485: 50-s1) 
“Tales of Hoffmann” (UA e« 
| issue) (2d wk). Very steady $4.009 
| after $4,700 last week. 
Metropolitan (Warner) 1.200: 
50-80)—“‘Toughest Man in Arizona” 
| (Rep) and “Lady Possessed” | Rep). 
|So-so $5,000 for double feat): 





|Last week, “Cairo Road” (Indie), 
| Slow $3,500. 
Warner (WB) (2,174; 50-80)— 


|“Quiet Man” (Rep) (2d-final wk). 
Strong $12,000 after big $18.900 
last week. 

Trans-Lux (T-L) (600: 60-$])— 
| “Carrie” (Par) (4th wk). Okay $5. 
000 after $6,000 last week. Holde 
again. 


‘Ivanhoe’ Giant $23,000, 
Port.; ‘Ouiet Man’ Wow 
156, ‘Somebody’ Oke 11¢ 


Portland, Ore., Oct. 14, 
Biz is picking up this week after 
being in a slump for several 
stanzas. The Oregon-California 
grid game and some big pix are 





} 





| 
| 


U.S. Majors Play 
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cut import license to £0 films an- 
nually, down from last year’s 121, 
in turn for which the French would 
free $5,000,000 of frozen funds. Of 
that sum, $1,200,000 was to be un- 
frozen at the official rate and the 
balance at a slightly less favorable 
capital accounts rate. French sub- 
sequently said this would place too 
much of a strain on the country’s 
doilar balance, okayed the remit- 
tance of $1,200,000, but demanded 
the balance to be spread over a 


] 


13-month period. MPEA and 
SIMPP nixed this. 
Meanwhile, the U. S. distribs | 


have been refusing to apply for 
any import licenses at all, conse- 
quently no new pix are being 
shipped to France. But an embargo 
over any long period is hardly 
likely, it’s felt. There was a firm 
nix on shipments to England in 
1948 when that country tried an 
overly burdensome deai but a dif- 
ferent set of factors were involved. 
It’s pointed up that, unlike their 
British counterparts, French exhibs 
would not be under great imme- 
diate pressure without American 
product because films from other 
countries, such as Italy, can be 
played successfully. 


= Snaper | 
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jority of the Allied membership.” 

David Beznor, general counsel 
for the Colosseum of Motion Pic- 
ture Salesmen, asserted that it’s a 
“hoary political maneuver to lash 
out and malign another’s reputa- 
tion to cover up personal short- 
comings.” His hot reply came in 
the wake of Snaper’s charges made 
in New York Oct. 6 that both 
salesmen and branch managers 
have been guilty of “arbitrary ac- 
tion” against exhibitors. 

“What a melancholy commen- 
tary upon Mr. Snaper’s sense of 
decency and fair play,” declared 
Beznor, “that he shou!d stoop to 
hurling invectives upon the hard- 
working salesmen who have done 
more than any other group to 
cement relationships between ex- 
hibitor and distributor, and whose 
very livelihood depends upon their 
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sentiment favoring his appoint- 
ment in the top salaried post which 
Mayer vacated. Presumably, if a 
deal goes through, Depinet would 
have the title of president again. 

Tomorrow's session will be for 


helping. “Ivanhoe” at the Liberty 
with upped scale shapes terrific 
while -‘Quiet Man” at the Broad- 
way on regular prices also is smash. 
“Somebody Loves Me” is only okay 
at Oriental and Orpheum. 


Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
—"“Quiet Man” (Rep). Smash 15,000 
or close. Last week, “Crimson 
Pirate” (WB) and “Without Warn- 
ing” (UA) (2d wk). $7,500. 

Liberty (Hamrick) (1,850; 90- 
$1.25) —“Ivanhoe” (M-G), advanced 
prices. Terrific $23,000 or near. 
Last week, “Fearless Fagan” (M-G) 
and “Waco” (Mono), $9.000. 

Mayfair ‘Evergreen) (1.500; 65- 
90) — “Sudden Fear” (RKO) and 
“Kid Mike Baroni” (Indie) ‘(m.o.). 
Mild $3,300. Last week, “Big Sky” 
(RKO) and fight pix (RKO) ‘m.o.), 
$4,400. 

Oriental (Evergreen) (2.000: 65- 
90\—"‘Somebody Loves Me” (Par) 
and “Lady In Iron Mask” (20th), 
day-date with Orpheum. Okay 
$3,500. Last week, “Sudden Fear” 
(RKO) and “Kid Mike Baroni” 
(Indie), $3,700. 

Orpheum (Evergreen) (1,750; 65- 
90'—“‘Somebody Loves Me” (Par) 
and “The Lady In Iron Mask” 
(20th). Oke $7,500. Last week, 
“Carrie” (Par) and “Diamond City” 
(Indie), $6,100. 

Paramount (Evergreen) (3,400; 
65-90)—“‘Cairo Road” ‘\Indie) and 
“Breakdown” (Indie). Sad $4,800. 
Last week, “Sudden Fear” ‘RKO) 
and “Kid Mike Baroni” (Indie), 
$7,200. . 

United Artists (Parker) (890; 65- 
90)—"Just For You” (Par) (4th wk). 
Off to $5,000. Last week, okay 
$6,500. 





TORONTO 


(Continued from page 12) 
$7,500. Last week, “Les Miser- 
ables”, (20th) (3d wk), $4,000. 

Imperial (FP) (3,373; 50-80)— 
“Quiet Man” (Rep) (3d wk). Smash 
$18,000 after last week's $18,500. 

« Loew's (Loew) (2,096; 75-$1.20)— 
“Ivanhoe” (M-G) (2d wk). Terrif 


| $30,000. Last week, $32,000. 


Odeon (Rank) (2,390; 50-90)— 
“Way of Gaucho” (20th). Trim 
$12,000. Last week,-~“Blossoms in 
Dust” (M-@) (reissue), $8,000. 

Shea’s (FP) (2,396; 40-80)—‘‘Just 
for You” (Par). Great _ $16.000. 
Last week, “Affair in Trinidad 
(Col) (3d wk), $7,000. 

University (FP) (1,558; 40-80)— 
“Will Rogers” (WB). Big $11,000. 
Last week, “Carrie” (Par) (4th wk), 
$6,500. 

Uptown (Lowe) (2,743; 40-80)— 
“Yankee Buccaneer” (U). Big $1! 
500. Last week, “Son of Ali Baba 
(U) (2d wk), $6,000. 

Hyland (Rank) (1,500; 50-70)— 


een “The Promoter” (U) (7th wk). Fine 


$5,600. Last week, $6,500. Has held 
Steady atfer first week's $8,600. 


U-I Ups Curtis’ Pay 


Hollywood, Oct. 14. 








preliminary talks, it’s understood, 
since employment of a top exec 
would require approval 
board of directors. Exec commit- 
tee comprising Trueman Rem- 
busch, Al Lichtman and Sam Pi- 
nanski expectedly will meet short- 
ly to set a date and agenda for a 
conclave of the 3l-man board. 


by the! 


Tony Curtis signed a new con 
tract with Universal-International 
calling for a substantial salary 
boost and the right to make out- 
| side pictures at the end of three 
' years. 
| First assignment under the new 
pact will be “Drifting,” to be pre 
|duced by Ted Richmond. 
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° evening make incongruous the ee 
Amusement toc uotations camel and donkey trail-riders who 
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but was yanked from its New Delhi 
date at the request of the Chinese 
Embassy. 

Similar incident occurred in Hol 
land, where the government banned 
several anti-Red films, including 
“Diplomatic Courier.” Censor cau 
tion here as well as in several of 
the Scandinavian countries works 
both ways, with Russian pix having 
anti-U. S. slant also given the red 
light. Israeli authorities refused 
a license to “Red Danube” with 
the explanation that it might of- 
fend Moscow, but at the same time 
banned a Russian musical. 

Pattern of world-wide censorship 
hasn’t changed much since the war, 
but there’s been an intensification 
of it, with the scissor-wielders scru- 
tinizing imports more closely than 
ever. 

The U. S. distribs are making 
every effort to save time, expense 
and irritation by making careful 
Selection of films sent to sensitive 
areas. Studio foreign departments 
are kept up to date on latest regu- 
lations, but they can’t always satis- 
fy censor whims. x 

Mexico’s Interior Minister, Er 
nesto Uruchurto, recently called a 
powwow of all censors to remind 
them that it was against the law 
to show films of religious proces- 
l0ns, festivities or services. Min: 
ister’s: pressure resulted in the 
Scissoring of a Fox Movietone 
newsreel scene showing a religious 
Service in England. 

Sensitivities vary from country 
to country. 20th had a good deal 
of trouble with “Viva Zapata” in 
Mexico. The regime there thought 
the pic took the wrong slant on 
President Madeiro, who’s shown 
as a coward. Pic was admitted, 
with cuts, after personal interven- 
tion by Spyros P, Skouras, 20th 
prexy, 

.., David” Has Troubles 

David and Bathsheba” caused 
& storm in Moslem countries, 
where the Biblical David is con- 
Sidered a saint. Film shows him 
pd human being with very human 

ve ro Egyptian censor found 
aa exchange between David 
ind the Egyptian Ambassador ob- 
erage Same pic ran inte 
didn't like a where the censor 
on ts * the idea of a film based 

wae Old Testament. 
up wu? Vadis” (M-G), which ended 
certif ) an “X” (not for children) 
+ mr In Britain because of 
while Kin —_ banned in Egypt 
8 Farouk was around, but 


a been released since the new 
took over, 
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: Metro’s “Ivan- 





Service for 
DRIVE - IN 










SPORTSERVICE Conp 


SPORTSERVice MOS» atess 


















hoe” was in hot water in some Arab 
countries where the censors ob 
jected to the favorable characteri- 
zation of the Jews. 


Violence and riots as well as 
scenes of sabotage and organized 
acts against authority, regardless 
of how fictionalized, aré a thorn 
in censor eyes in many places. 20th 
had trouble with “The Desert 
Fox,” still not released in many 
areas and redubbed for German 
showing to give a slight twist to 
the original Rommel portrayal, and 
the Germans didn’t care for “De- 
cision Before Dawn” (20th), which 
showea the U. S. Army using Ger- 
mans to spy on their countrymen. 
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act, a Britisher or two, an occasion- 
al, deep-eyed Arab girl who moves 
in some places a foot and a half 
without taking a foot out of place. 

When caught, Bomonti’s had the 
six-girl Ballet Szoble, doing three 
numbers; a Hungarian, a Hawaiian, 
and a somewhat less than fevered 
boogie-weogie. Marga Rita, a Brit- 
ish contortionist, performed well, 
and while spread here to there, got 
about nimbly on an intricate sys- 
tem of stairs. 

Audrey Gray, a willowy blonde 
from Old Blighty, was passable 
with deliberately old tunes where 
the melody would be recognized by 
the Turks, even if her English 
words weren’t. She cut sharply t? 
a xylophone, and wound up with 
a pair of numbers creditably nailed 
down. Sitha & Tork, a German 
adagio team in Oriental rig, were 
a well-figured pair, the femme 
member having a few moments of 
wriggle and writhe to herself on 
the opening, which warmed the cof- 
fee at ringside. Pa 

Jack Kelly, a Polish refugee, 
how a British subject, topped the 
bill in all ways with some excellent 
juggling, climaxed by excellent 
cigaret tricks. : 

Ankara is not expensive, even in 
the niteries.. Most common drink 
around seems to be raki, also 
“screwdrivers,” a combo of vodka 
and something which comes near 
to being either orange or lemon 
juice. Most people see two of 
everything on three glasses. 

Everybody eats at “Papa” Kar- 
pages, who lays out a square meal 
to hard-ridden Viennese fiddle mu- 
sic. He has the biggest and best 
filet in town, and all the girls from 
the candle-moth circuit come in 
to tweak old “Papa” on his jowls 
and look over the prospects other- 
wise while eating. ; 

Ankara is loaded with Ameri- 
cans, what with all the missions 
abounding in the town and the 
Embassy crowd attracting some 
hotrocks as a turnaround point. 
Military uniforms of all nations 
are plentiful, and ladies out for an 


ence if presented only at a Broad- 


_| way house. Similarly, the Broadway 


patrons and the passerby crowds 
would be lost if the film were 
booked only in an east sider. 


Double engagement also gives 
distribs a longer run. When initial 
flash Broadway biz is dissipated, 
pic can run from eight to 13 weeks 
or more on the art house circuit. 
Prime example of this was the run 
of “Outcast of the Islands,”’ which 
drew more biz at the small Fine 
Arts than at the larger Broadway 
Astor. 


Dual engagement also gives the 
film added prestige. Opening bally 
is not lost when Stem run con- 
cludes, and pic’s value for circuit 
bookings is enhanced as a result 
of the long art house run. It also 
enables exhibs to play a picture at 
advanced prices for a longer time. 
A single Broadway engagement 
puts the picture into the nabes at 
a faster clip and at circuit prices. 
Continuation of the run at an off- 
Broadway theatre following the 
conclusion of the Stem engagement 
also cuts down on operating costs. 


Another factor influencing dual 
bookings is occasional indecision 
by distribs on the exact appeal of 
a particular picture. Opening the 
picture at two theatres, each ap- 
pealing to a different type of audi- 
ence, allows the filmery to test the 
pic’s value. If it flops at one of the 
houses, it can be easily yanked 
from that theatre and continued at 
the one drawing the customers. 
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criminatory to outlying districts. 
Opposing exhibitors charge it’s il- 
legal. 

Also, last week the East Henne- 
pin Commercial Assn., another 
neighborhood businessmen’s group, 
called upon the traction company 
to give their district “the same 
consideration” as the loop. In re- 
ply, F. A. Ossanna, transit com- 
pany president, points out the 
East Hennepin stores are not open 
Thursday nights, so there is no 
discrimination against them. He 
also stated “it is the company’s 
duty to carry out a policy which 
will benefit the greatest majority 
of the community’s citizens, as 
well as increase the system’s pa- 
tronage.” 

Loop merchants have tied in 
with the plan by keeping open 
Thursday as well as Monday 
nights and offering special bar- 
gains. However, last week one of 
the largest stores withdrew, ex- 
plaining in full-page newspaper 
ads that it was unfair to their em- 
ployees to require them to work 
Thursday nights and they prefer 
Mondays. 

While the plan has increased 
Thursday night traffic into the 
loop considerably and augmented 
the traction company’s week-night 
revenues, downtown theatre man- 
agers assert little or no boxoffice 
improvement has been in evidence, 
despite the much larger crowds on 
the streets. A similar plan also 














is being tried out in St. Paul. 





rer prexy Ned E. Depinet, who is 
now a_ consultant 
story), and the probable exit of 
Phil Reisman, foreign chief. 

“But you can’t blame us,” says 
Grant, “if we feel that manpower 
should be encouraged to know that 
there is room on the top; that 
every consideration will be given 
to the field execs who make sales 
trips, domestic and around the 
globe, and who do it in all sorts of 
weather—not just in the comfort- 
able spring and summér to Paris, 
or the winter junkets to South 
America, when its balmier below 
the Equator.” 


Arnold Picker, as foreign sales 
exec for United Artists, takes over 
as worldwide sales topper for the 
new RKO on Nov. 15. Now in 
Europe, with UA veepee Max E. 
Youngstein, ostensibly for the 
opening in London of Charles 
Chaplin’s “Limelight,” Picker 
will screen the foreign RKO per- 
sonnel coincidentally. He has thus 
notified RKO distribution execu- 
tives abroad, even while Reisman 
was en route back to the U. S. on 
the SS Liberte, arriving in New 
York yesterday (Tues.). Reisman 
was to have huddled with Grant 
yesterday (Tues.) afternoon on his 
future . status. 


Re Television 


“This business about TV—well, 
I'd like to hear any of the other 
seven companies say they have no 
television in their futures,” says 
Grant. “We al! have. But, natural- 
ly, we have been thinking of lots 
of things. Firstly, what rights have 
we in this accrued product. If it’s 
worth $5,000,000 or $15,000,000 to 
others, why isn’t it worth it to us? 
Comes a gadget like Telemeter, 
where do we stand on the reissue 
values there? Or if there is a 
reissue value, why not in the the- 
atres, where pictures first started 
and belong? If ‘King Kong’ or 
‘Snow White’ can go out and do 
such heavy repeat trade in thea- 
tres, wouldn’t: we be foolish to 
unload to TV? And above ll, 
where would we stand with the 
exhibitors? Sure, some say that 
‘give ’em a picture they'll want and 
they'll stop pouting at you,’ but our 
new sales force, under Charlie 
Boasberg and Walter Branson, is 
keyed to exhibitor goodwill and 
strong theatre relations.” 

That is where the exchange area 
comes in. This will be tackled next 
week, which puts the homeoffice 
situation about 50% ahead of that 
particular timetable. The fact that 
Grant, Stolkin, et al. plan to 0.0. 
the Hollywood production end by 
Nov. 10 would indicate that they 
expect to be ahead of schedule in 
the “field’’ setup too. 

Obviously the production end is 
basic. Grant avers he has talked 
to nobody, nor can he, “unofficial- 
ly,” because that would be specious. 

He has no illusions about per- 
sonnel. It must be topflight. It 
must have the same esprit and 
verve as in the new homeoffice set- 
up. The top man will be one who 
wants to meet the challenge. 

“Corwin may not even want to 
stay at the studio entirely,” Grant 
reveals. “Until we find the right 
man, we won't know what the set- 


| flame ancer and. singer 
(see separate | neo danc d B 


jto revues 
|Named Desire” 


The Casino has signed Spanish 
Lola 
Flores for a musical revue to open 
Nov. 7. She is currently working 
in Brazil. The Cesino wilt revert 
when “A Street Car 
closes there the 
first week of November. 


Enter: Josephine Baker 

The Walter Winchell-N. Y. Post 
slugfest was extended last week af- 
ter the surprise blast from Jose- 
phine Baker, in Buenos Aires, in- 
dicting the U. S. for alleged neo- 
fascism. Robert C. Ruark (Scripps- 
Howard) and Victor Riesel (Hearst), 
among others, reviewed the Negro 
songstress’ hassle at the Stork 
Club and the attendant Sherman 
Billingsley - Winchell - Ed Sullivan- 
Barry Gray harangue. 

Ruark’s syndicated column was 
titled ‘From Jo to Juan,” referring 
to the singer’s plug for Juan Peron, 
and concluded, “One Baker, 
screeching for a foreign press, can 
undo a decade of sober progress as 
demonstrated by Jackie Robinson, 
Joe Louis and Lena Horne— 
Americans all.” 


Both Gray and the Post ex-. 
pressed shocked surprise at Miss 
Baker’s remarks, but left a door 
open for the expatriate chanteuse 
on the possibility that she was 
“misquoted.” -Gray commented 
over his WMCA (N. Y.) mike that 
he had airmailed her all the clip- 
pings with a request for her side 
of the controversy. A few days 
earlier she reportedly telephoned 
Gray, during his  post-midnight 
broadcast, but the one-way conver- 
sation evidenced a poor connection. 

Meanwhile, the Winchell-Gray 
fracas is becoming more intense, 
rather than abating. Winchell has 
told friends he “has enough” on 
James A. Wechsier, Post editor, 
“to keep it running until Thanks- 
giving, and I intend so doing. This 
is a case fogthe FBI.” Both the 
Post editor and publisher Dorothy 
| Schiff are returning the New York 
Mirror-Winchell fire. Gray’s Post 
column Saturday (11) also leveled 
a blast at WW. 

Newspapermen feel it’s obvious 
that WW has a Hearst management 
greenlight for his continued blasts 
at the afternoon tabloid and specu- 
late that among other scores being 
settied is the morning tab’s anger 
at the Post’s series on Mirror edi- 
tor Jack Lait and columnist Lee 
Mortimer, which followed the 
Post’s 24-part “expose” on Win- 
chell this spring. 


New York Theatre 
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TT RAGIO CITY MUSIC HALL 
Rockefeller Center 


MARIO LANZA in 
“BECAUSE YOU’RE MINE” 


introducing DORETTA MORROW 
Color by TECHNICOLOR + An M-G-M Picture 
' plus SPECTACULAR STAGE PRESENTATION 
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BURNS & ALLEN SHOW 


Telepix Reviews 





which is just what has happened 


With George Burns, Gracie Allen, | in “Venture in Ivory.” It’s the old 


Bea Benadaret, 
Harry Von Zell, 
Elvia Allman 
Producer-director: Ralph Levy 
Writers: Paul Henning, Sid Dorf- 
man, Harvey Helm, 

Burns 
30 Mins.; Thurs., 8 p.m. 
CARNATION MILK 
CBS-TV, from N. Y. 

4Erwin, Wasey) 

After two years on live TV, 
Burns and Ailen have switched to 
film and, for once, there’s no ho- 
ticeable difference in the quality 
of the show. Film quality, of 
course, may not be quite as sharp 
and brightly-defined as the live 
pictures previously aired, but the 
entertainment aspects of the show 
suffer not at all in the switch. And 
that’s what counts most, for the 
audience, for CBS and for the 
sponsor. 

With the changeover to film, 
B&A are also starting off on a new 
once-weekly route instead of the 
skip-a-week scheduie they were on 
previously. Goodyear Tire has 
come in to pick up the tab on the 
rotating week, alternating with 
Carnation, which has bankrolled 
B&A since they first went TV. 

CBS-TV, producer-director Ralph 
Levy and the comedy team have 
wisely kept the format and unique 
setting for the show entirely 
status quo. Only apparent reason 
for the shift to film, consequently, 
is the ability of B&A now to do 
number of shows in a short span of 
time so as to have more vacation 
time for themselves—or perhaps, 
the investment in residual rights 
to the vidpix. But so long as the 
show remains as good, it’s all to 
the good. 

Script for the first film show last 
Thursday night (9) was as zany as 
ever. Gracie’s Wardrobe mistress 
(Elvia Allman) had won a pair of 
tickets to Honolulu on a quiz show 
and remarked about what a won- 
derful place it would be for a 
honeymoon. Gracie, naturally, 
didn’t know she was married so 
immediately set out to find her a 
husband. Situations built from 
there, with Burns adding to the 
fun from his stance at the side of 
the set and Gracie, of course, toss- 
ing in her usual off-the-track gags. 
Fred Clark, Bea Benadaret and 
Harry Von Zell, cast regulars, were 
good as always, and Hal March 
turned in a fine job as the head of 
a marriage bureau. 

von Zell sold Carnation as 
potently as ever, and there was a 
good hitchhike plug for soedyect. 

Stal. 


UNCLE MISTLETOE . 

With Corny Peeples, Elmira 
Roessler, Adrienne Falcon; Pat 
Percy, Helen York, puppeteers; 
Bill Bennett, organist 

Producer: ing Studies (Fred 
Niles) 

Director: Edwin Morgan 

.Writer: Arthur Lewis 

15 Mins.; Tues. and Thurs., 5:15 


p.m. 

MARSHALL FIELD 

WGN-TV, Chicago 
(Calkins & Holden) 

Long a moppet favorite in live 
form, this puppet show has been 
successfully converted to celluloid 
and revived by the Marshall Field 
department store f its annual 
pre-Christmas promotion. If any- 
thing, “Uncle Mistletoe” takes on 
a smoother gloss in its film dress. 
There’s more animation and a 
wider variety of sets for the pup- 
pet characters to romp around in. 
On the basis of the first edition 
(23), the twice-a-weeker should 
again snag big blocks of the tiny 
tot clientele. 

Arthur Lewis keeps his story 
line simple, and with two able 
thesps — Corny Peeples and El- 
mira Roessler—doing the voice 
work, each member of the mythi- 
cal Mistletoe kingdom has a distinct 
personality. Hand puppets, manip- 
ulated by Pat Percy and Helen 
York, go through their paces with 
chuckle-provoking abandon that 
has habit-forming appeal for the 
youngsters. 

Blurbs are inserted live with 
Adrienne Falcon making an Okay 
Pitch for Field’s toyland. Dave. 





VENTURE-IN IVORY 
w ae + ay eg 
en Cariten, Eddie W 
Jr., Martin Benson, re 
Producer: Revue Productions 
Director: Adrian Brunel 
Writers: H. E. Grey, A. Bartley 
30 Mins., Fri., 9 p.m. 
CHEVRON STATIONS : 
KTLA, Hollywood 
(BBD&O) 
Now that telefilm budgets are 
expanding, the cliche can travel 
all the way to Africa and back— 








a } 





tracks down the bad, bad ivory 
poachers and the tradition of the 
film western from which this 
springs full-blown has even been 


William | maintained to the point of imply- | 


ing a fadeout love interest rather 
than showing anything definite. 


There’s nothing in either story 
line or performances to sustain in- 


terest and the dialog is sprinkled 
with such gems as “You mean...?” 


|Even the native war dances and 
| the jungle drum messages have no | direction it steers a taut course and 


air of credibility although they 


| were lensed in Africa and are pre- | 
| sumably authentic. 


Direction by Adrian Brunel is 
never noticeable and Ken Carlton, 
as the hero, strikes a series of 
noble poses in lieu of acting. 


the same formuia. Camera work 
by Erie Cross is about par for a 
safari. Kap. 


IRON 4VOMAN 
(Chevron Theatre) 

With Jorja Curtright, James Mit- 
chell, Glenn Strange, I. Stanford 
Jolley, John Halloran 

| Director: Robert Finkel 








Fred Clark,| story of the stalwart hunter who} Writer: Robert Ormond Case 
Hal _— 


| 30 Mins.: Fri., 10 p.m. 
STANDARD STATIONS 
KTLA, Hollywood 
(BBD&O) 

Despite that nearly all the action 
takes place in the rough-hewn 
cabin of sourdoughs in the wastes 
of Alaska, 
marily for the femmes and a gold- 
edged frame for the _ sensitive 
| dramatics of Jorja Curtright, who 
| fs fast developing into a TV front- 
| liner. Under Robert Finkel’s firm 


holds interest all the way- 


} 

| projects Miss Curtright as_ the 
| deserted wife and mother, who is 
| brought face to face with her 
|errant husband, hunted down for 
| stealing her grub, which calls for 


| Others in the cast (not properly | The rope. Her motherly instinct 
|identified in the credits) hew to prevails over any thought of venge- 





“Iron Woman” is pri- | 





Storm Battered 
Hollywood, Oct. 14. 
Gale Storm, who made the 
leap from pix to TV, never 
found it so rough in films. 
Star of ‘My Little Margie” 
was kayoed when assistant di- 
rector Nate Watt, indicating to 
audience of extras count of the 
ref during a wrestling match 
scene, accidentally brought his 
fist down on her, scoring a 
kncckout. 
After a medico’s exam and 
two hours rest, she returned to 
work at the Hal Roach lot. 








ance and she frames his escape so 
he can return to his child of the 
second marriage. 

Finkel guarded well against any 
overplay of maudlin emotion and 


| the restrained acting heightens the 
i dramatic effect. 
Close-kitted tale by Robert Case 


Sets were well 
contrived and the photography 
impressive. Good support was 
contributed by James Mitchell, 
Glenn Strange, I. Stanford Jolley 
and John Halloran. Standard Sta- 
tions got its message over without 
spreading too thick or heavy- 
handed selling. Helm. 











TV Films in Production 








as of Friday, Oct. 10 





ARROW PRODUCTIONS 
KTTV Studios, Hollywood 


Second set of 13 in “RAMAR OF THE 
JUNGLE” half-hour jungle adventure tel- 
epix series to resume shooting November 
11. Jon Hall stars. 

Producers: Harry S. Rothschild, Leon 
Fromkess 

Film producer: Rudolph Flothow 

Director: Wally Fox 


WM. BOYD PROD'NS, INC. 
11700 Ventura Blvd.: Los Angeles 
Hopalong Cassidy series of half-hour 
western adventures now shooting. Star- 
ring William Boyd and featuring Edgar 

Buchanan. : 

Executive producer: William Boyd 
Associate producer: Robert Stabler 
Production manager: Glenn Cook 
Directors: Derwin-Abbe, Tommy Carr 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“LONE RANGER” half-hour western 

series now shooting. 

John Hart; Jay Silverheels set leads. 
Producer: Jock maga Pop 
Associate producer: Har t) 
Directors: Paul Landres, Holly Morse 
BING CROSBY ENTERPRISES 

Hal Roach Studios, Culver City 

“Rebound” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
Corp. Shooting resumes Oct. 15. 
Executive producer: Basil Grillo 
General Manager: Harve: Foster 


JOAN DAVIS PRODUCTIONS 
General Service Studios, Hollywood 
“) MARRIED JOAN” series of half-hour 
situation comedies currently shooting for 
General Electric sponsor. Starring Joan 
Davis & Jim Backus. 
: P. J. Wolfson 
Director: Hal Walker. 
Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 
General Service Studios, Hollywood 
“| LOVE LUCY” half hour comedy se- 
ries ~ goes by Philip Morris shooting 
for f season. 
Cast: Lucille 
Frawley, Vivian Vance. 
Producer: Jess Oppenheimer 
William Ashi 


Director: er 

Writers: Jess Oppenheimer, Madelyn 

a Bob Carroll, Jr. 

“OUR MISS BROOKS” half-hour com- 
ety drama series now shooting for CBS- 
TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 
an, Dick Crenna, Gloria McMillan, Bob 
ockwell, Virginia Gordon. 

Production Executive: Larry Berns 

Director: Al Lewis 

Assistant director: Jim Paisley 

Writers: Al Lewis, Joe Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City 
First 18 of half-hour adventure series 
“Terry and the Pirates” shooting. Canada 


Dry nsors. 
Cast: Jo Baer, William Tracy, Gloria 


Sanders. 
Producer: Dougfair Corporation 
Associate producer: Warren Lewis 
Directors: Lew Landers, Arthur Pierson 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hollywood 
“MR. AND MRS. NORTH” series of half 
hour situation comedies now shooting 
first 39. A John W. Loveton Production 
—— Barbara Britton and Richard 


g. 
Producer: Federal TV Corporation. 
Director: Ralph Murphy. 


FILMCRAFT PRODS. 


$451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 
audience participation film productions 
now shooting once a week for NBC. 
DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: i. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 

“IT’S A SMALL WORLD,” starring Al 
Gannaway in a series of 39 half-hour fam- 
ily-appeal programs. Now shooting. 
Cast: Al Gannaway and ers 
Producer: Isidore Lindenbaum 
Exec = prod.: F. H. Fodor 
Production manager: Glenn Miller 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 


Second series of 52 half-hour Gene 
Autry Western telepix shooting. Gene 
Autry, Pat Buttram set leads. 

“RANGE RIDER” shooting second se- 
ries of 52 half-hour videoters. Jack Ma- 
poneye Dick Jones head cast. 



































half-hour western dramas 
VALLEY DAYS” now 
shooting. 


Producer: Darrell McGowan 
Director: Stuart McGowan 


Ball, Desi Arnaz, William Ca 





GROSS-KRASNE, INC. 
RKO Pathe: Culver City 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. : 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 

Series of 13 Caiser-pewz telepics en- 
titled “WHAT’S YOUR TROUBLE?” with 
Dr. and Mrs. ‘Norman Vincent Peale. 
Producer: Paul F. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Cohen 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood 
Shooting Red Skelton series of 30-min- 
ute comedy telepix. Stars Red Skelton. 

Producer: Red Skelton 

Director: Marty Rackin 
“FOREVER AMBROSE” series, starring 

Eddie Mayehoff, weekly for 39 weeks, now 

shooting. 

Cast: Eddie Mayehoff, Billie Burke, Hope 
Emerson, Arnold Stang, Chester Con- 
klin, Connie Marshall 

Producer: Lou Place 

Director: Dick Bare 


EDWARD LEWIS PRCDS. 
Motion Picture Center, Hollywood 














Series of 13 half-hour telepix featuring p 


rere Dunne as femcee now shooting. 
Producer: Edward Lewis 


Production manager: William Stevens 


THE McCADDEN CORP. 
General Service Studios: Hollywood 
“THE BURNS AND ALLEN SHOW” 
now shoo series of half hour comedy 
telepix. The Carnation Co. lo. 
st: George Burns and Gracie Allen, 
ot Clark, Bea Benadaret, Harry Von 


ell. 
Producer: Ralph 
Director: Rein a 
Writers: Paul He 

vey Helm, William 


MARCH OF TIME 

369 Lexington Ave., N. Y. 
“AMERICAN WIT AND HUMOR” se- 
ries of 26 half-hour pix. Thomas Mitchell, 
narrator, with cast including Gene Lock- 
Arn Moss, Ann 


» Jeffre 
Burr and Olive Deering. 
Producer: Marion Parsonnet 
Director: Fred Stephani. 


MUTUAL TELEVISION PRODS. 
9132 Sunset Bivd., Hollywood 
Twenty-six half-hour telepix series 
based on the Jack London stories cur- 
rently shooting. 
Producer: Rudolph Monter, Edward Gray 
Director: Herbert Kline 


PARSONNET TV FILM STUDIOS, 
sland City, N. Y. 
Casting: Michael Meads. 

Shooting half-hour dramas for series en- 
titled “The Doctor,” msored by Procter 
& Gamble. Features Warner Anderson. 
Producer: Marion Parsonnet 
Production manager: Henry Spitz 
Directors: Robert Aldrich, Peter Godfrey. 


PATHESCOPE PRODUCTIONS 
er iaeting “Sue HUNTERS, ri 
of 13 half-hour telepix, sponsored by 


» Sid Dorfman, Har- 


I 
46-02 Fifth St., Long 








. J. Reynolds Tobacco Co. oug 
William Esty. Barry Nelson heads cast. 
Producer: Ed Moi 


mtagne 
Production Superviso Raft. 
Robert Drucher = . Woe 
Director: Oscar Rudolph. 


r- FHILDAN TV 

Eagle Lion Studios, Hollywood 
Series of 13 half-hour comedies "CA- 
REER FOR CATHY” to begin shootin 
Nov. 14. Helene Stanley, Patti Lee hea 


cast. 
Producer: Michael Phillips 
Associate producer: Dan Hadzick 
eirgaNesY® Aves 

be OX THEATRE” serie 
of half hour telepix skedded for Never: 
ber 4th start. Michael Phillips directs. 


aes REED PRODUCTIONS 
oach Studios, Cul i 

“TROUBLE WITH FATHER” --- of 
eae situation comedies now shoot- 


Cast: Stu Erwin, b 
Shells "3 - June Collyer, Ann Todd, 


se —* 
4 iowa retherton 
Associate producer: Guy V. Thayer, Jr. 


. Director: Charles Bart 





REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half hour series of “ADVENTURES OF 
KIT CARSON” telepix now shooting for 

Revue Prods. 
Producer: Revue Productions 
Director: John English. 

Series of 26 “BIFF BAKER, USA,” vid- 
ix, starring Alan Hale Jr. and Randy 
tuart now shooting. 
Director: Richard Irving. 

Motion Picture Center, Hollywood 

“THOSE WE LOVE” shoots October 13 
for half-hour series of dramatic teleplays 


entitled “AMERICA’S FINEST.” Joan 
Crawford stars. 
Producer: Revue Productions 


Director: Rod Amateau 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“AMOS ‘N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 

by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee, 
Horace Stewart. 

Supervisors: Freeman Gosden, Charles 

orrell, Sidney Van Keuren 

on 

Production executive: James Fonda 

Assistant director: Emmett Emerson 
“Life of Riley” shooting 13 half-hour 

telepix in series of situation comedies for 


Cast: William Bendix served with Mar- 
orie Reynolds, Tom D’Andrea, Douglas 
, i prameee Wesley Morgan, Lujean - 
ers. 

Supervisor: Sidney Van Keuren 

Producer: Tom McKnight 

Director: Abby Berlin 


SCREEN GEMS 
. 1302 N. Gower, Hollywood 
Now shooting the FORD THEATRE 
series of 39 half-hour telepix. 
roducer-director: Jules Bricken 
Assistant director: Eddie Seata 











SHELDON REYNOLDS PROD.’S 
Post Parisien Studios, Paris 

FOREIGN INTRIGUE series of half- 

hour adventure films for presentation in 

U. S. TV for various sponsors now shoot- 

ing in Paris, starring Jerome Thor and 

Sydna Scott. - 

Producer-director: Sheldon Reynol 

Birecir of Photonsrphy" bert Palmgren 
ector o otography: r 

Musical Director: Paul Durand 


DON SHARPE ENTERPRISES 
RKO Pathe Studios, Hollywood 
Series of “FOUR STAR PLAYHOUSE” 
lf-hour telepix dramas shooting. 
oducer: Don Sharpe 
starring Robert Cummings now ahesting 
° um gs now 
Producer: Mort Green ~_ 


SHOWCASE PRODUCTIONS 
Hal Roach Studios. Culver City 
“RACKET SQUAD” series resume shoot- 

ing half-hour telepix series Oct. 27. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 











SWARTTZ-DONIGER PRODS. 
otion Picture Center: Hollywood 
“WARDEN DUFFY OF SAN “QUENTIN” 
series of 13 half-hour films to begin. shoot- 
ng Paul Kelly stars. 


i ’ 

] Walter Doniger rma 
Swarttz on, Sermen 
] 


Director: Walter Doniger 
Production manager: William Stephens. 


TELEMOUNT PICTURES, INC. 
11565 Ventura Bivd., Los Angeles 
“COWBOY G-MEN” series of half-hour 
western Man now shooting. 
Cast: Russell Hayden stars with Jackie 
Coogan, Phil Arnold, Jackie Cooper, Jr., 
— Foulger, Dorothy Patrick feat- 


ured. 

Producer: Henry Donovan 

Associate producer: Russell Hayden 
Directors: George Cahan, Reg Brownie 


VOLCANO PRODUCTIONS, INC. 
General Service Studios, Hollywood 
“THE ADVENTURES OF OZZIE AND 

oer lal half-hour comedy series now 

ng. 

Cast: Ozzie Nelson, Harriet Hilliard Nel- 
con. David Nelson, Ricky Nelson, Don 


ore 
Producers: Robert Angus and Bill Lewis 


Director: Ozzie Nelson 
Writers: Bill Davenport, Don Nelson, Ben 


Gershman, Ozzie Nelson 


FRANK WISBAR PRODS. 
“RIRESIDE THEATRE” coclee ot halt 
hour adult dramas now dheeting. ‘ 


Producer-director: Frank Wisbar 
te producer: Sidney Smith 


ZIV TV 
_ 5255 Clinton St., Hollywood 
Six in “BOSTON BLACKIE” series of 
Rais hour adventure telepix shoot in Oc- 


Generai casting for all pict , 
ra: Eddie Davis, Sebey” 








| Vidpix Chatter 


New York 
PSI-TV, vidpix Producers-dise 
tributors, have opened branch of 
fices in Boston to service New 











England accounts. Edward Rui 
and Irving M. Farber are in charge 
. . . East coast sales reps of Con. 
solidated TV Sales held a one-day 
business huddle Monday (13) jn 
N. Y., with eastern sales hief 
Halsey Barrett presiding . Al. 
bert Black TV productions fi); ing 
new series of 13 half-hour filme 
“Drama on Canvas” . . . Douglas 
| Fairbanks, Jr.’s, “International 
| Theatre,” which NBC-TV is syndj. 
|cating, bought in 19 markets by 
| Phillips Petroleum .. . Screen. 
| writer John Duff Stradley, former 


prez of Fuerst, Stradley Prodyc- 
tions, signed as a writer-producer 
with -Fletcher Smith Studios . . 
Seacrest Productions has com. 
pleted the first in its series of 
“Captain Banner” vidpix, with Jay 
Doten producing and directing. 
“Industry on Parade,” the Na- 
tional Assn. of Manufacturers’ Ty 
|newsreel, enters its third year on 





|the air this week. State Dept. is 
|now promoting international cir- 
culation of the reel to show other 
countries how U. S. free enterprise 
works. 
Hollywood 
Bing Crosby Enterprises moved 


from RKO Pathe to Hal Roach stu- 
dios, and resumes production on 


the “Rebound” series tomorrow 
(Wed.), with Harve Foster as pro- 


ducer-director ...Myrna Dell 
inked to continue in femme lead 
tof Dan Duryea series, ‘The Af- 


fairs of China Smith,” produced by 
Bernie Tabakin .. . Thomas J. Cor- 
radine and Associates named Coast 
reps for DuMont Television net 
film sales, and will buy and sell 
vidpix for the net... . Telethesp 
Maura Murphy left for video work 
in N. Y. last week ... June Vin- 
cent inked by Revue Productions 
for femme heavy role in Alan Hale 
Jr. starring series, “Biff Baker, 
U.S.A.” ... TV thesp Helina Greg- 
ory to Gotham on biz... Guild 
Films acquired 15-min. live-and- 
film sports quiz show tagged “Call 
the Play,” produced by Leonard 
Keys, for distribution .. . Kenneth 
Tobey cast in “Dragnet” vidpix 
being gunned by Mark VII Pro- 
ductions at Walt Disney studio... 
“It’s a Small World,” audience-par- 
ticipation show toplining Al Gan- 
naway, got the gun at Filmcraft 
Productions, with series of 39 half- 
hour telepix owned jointly by Gan- 
naway and Filmcraft. Prexy Isa- 
dore Lindenbaum of Filmcraft is 
producer . . . Oliver Crawford 18 
revising “Chinese Legacy.” “Chi- 
nese Coffin,” and “Co-Pilot,” for 
Dougfair’s “Terry and the Pirates 
. . . Virginia Gordon, who has set 
role in “Our Miss Brooks,” has 
been inked by General Foods to 
do teleblurbs for the situation com- 
edy program this season... . Hil- 
lary Brooke landed role in “My 
Little Margie” at Hal Roach lot 
. . . Filmeraft production chief F. 
H. Fodor presented scientific paper 
on camera control system, in film, 
before Society of Motion Picture 
and Television Engineers in Wash- 
ington, D. C.... Frank McDonald 
joins Flying A as director, and be- 
gan megging second duo of “Range 
Riders” series. He will alternate 
with William Berke and George 
Archainbaud as director on the 
“Rider” and Gene Autry series 
... Story eds Leon Benson and 
Tom Gries and director Eddie Da- 
vis have been upped to producef 
status at Ziv TV . . . Eddie Rubin 
has been named dialog director, 
and Ralph Berger art director on 
“My Hero,” starring Robert Cum- 

.. . Helen Ainsworth Corp. 
acquired for TV distribution “Hol- 
lywood Newsreel,” “Adventures © 
Patches,” musical briefies, and s¢ 
ries with Gerald Heard. Sam 
Nathanson, v.p. in charge of 4dis- 
tribution and sales, left on junket 
around the country . . . “Firesic€ 
Theatre” telepic, “‘Code of Honor, 
currently shooting, has John Hoyt, 
Ron Hagerthy, Larry Carr, Richard 
Dodge in cast. 


UNGER VAMPS SNADER 
OVER POLICY SQUABBLE 


Oliver A. Unger has resigned 4 
sales veepee of Snader TelescriP 
tions, apparently over & polic 
squabble with Alexander Bisn0, 
prez of Snader Telescription — 
Unger, who’s been with Snade 
since.the company was forme pe 
1950, will announce his own pla 
in the vidfilm distribution > 
ness soon. 

He remains on the board of 
Snader Telescription Sales. 
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TWA Bid for NLRB Election Among 
Vidpic Scripters Blasted by SWG 


Hollywood, Oct. 14. + 
Writers of America, | 


Television . 
new group opposing the Screen 
writers Guild and Authors League 
of America, has filed for a National 
Labor Relations Board election in 
the vidpic scripting field. 

Mary McCall, Jr.. SWG_ prez, 
called the filing “i}l-timed and ill- 
chosen” and said it may delay “‘as 
much as a year” the network pact 
which she called “the most for- 
ward-looking contract ever nego- 
tiated in the history of writers’ or- 
ganizations.” She blamed the TWA 
move on a “little group of impa- 
tient finks whose loyalties belong 
not te writers but to a fanatical po- 
litical party.” 

A TWA spokesman wouldn't dis- 
close the number of writers who 
signed the NLRB petition or mem- 
bership of the new guild. He an- 
nounced that Robert Shutan was 
signed as legal counsel and that a 
meeting of all tele writers is slated 
for Oct. 30. The petition may hin- 
der SWG’s negotiations in the 10- 
week-old strike against the Alliance 
of TV Film Producers. 

ALA, Webs to Sign Pact 

In New York the TWA move was 
not expected to affect ratification 
of the ALA contract with the live 
tele networks. Pact is to become 
effective tomorrow (Thurs). 

It's understood that the contract 
will be signed by the ALA for itself 
and on behalf of the SWG, al- 
though SWG will not be asked to 
sign itself. 

The Radio Writers Guild, some 
of whose Coast members formed 
TWA, is said to be urging ratifica- 
tion of the ALA-web contract. 

The TWA action, however, is ex- 
pected to delay adherence by the 
agencies and packagers to the net- 
work-ALA pact. These two groups 
probably won't sign until after the 
NLRB election. 


Still Stalemated 
On SWG Strike 


Hollywood, Oct. 14. 

Ten-week-old strike of Screen 
Writers Guild against the Alliance 
of Television Film Producers con- 
tinues stalemated as disputing 
groups meet against this week in 
another negotiation session. Alli- 
ance committee presented coun- 
ter proposals at a session last week, 
but, as anticipated, stiffly resisted 
SWG's insistence on royalties plus 
minimums, and consequently vir- 
tually no progress has been made. 

Royalties asked by the scribblers 
are crux of entire situation, and 
until this question is resolved 
there's little possibility of a settle- 
ment. Inasmuch as both dis- 
putants strongly claim they will not 
yield on issue, situation appears to 
be very close to that existing when 
the strike was called Aug. 11, dif- 
ference being they're still talking. 

Meanwhile, Alliance reached 
agreement with Script Supervisors 
Guild on pact, under which script 
Supes will get $2.18 an hour, with 
minimum of 60-hour week. 


JOAN CRAWFORD STARTS 
MCA’S ‘FINEST’ SERIES 


Hollywood, Oct. 14. 
Pm. idpix subsid, Revue Pro- 
uctions, moved a new, high- 
fag °4,, Production unit onto Mo- 
week facture Center studios this 
—_. production of “Those We 
© Amert Starring Joan Crawford in 
wr ge Finest” series. Jay 
étiginal agp the yarn from an 
C 4! by Les Crutchfield. Miss 


raw j j 
“se ford will star in another in 
series in November. 








MCA's y 


Rod Amate : : ‘ 
Cr: 4 €au is directing the 
eer a pic, Charles Lang is 


» Frances Lyon su ervisi 

: sin 
forty and Bill Flannery ant direc: 
““nnings Lang, producing the 


Series, has alre 
ing Ro, ady cann . 
ting Ray Milland. ed one, star 








Liv Vidpix Expansion; 
Sales Staff Increased 


Ziv TV is expanding its sales 
staff due to its increased produc- 


tion plans and broader sales activi- | 
ties on its present stable, according | about the poor quality of most of | 


to M. J. Rifkin, sales v.p. 


Walter Kingsley, former L. A.|the producers and syndicators of|Philly Daily News. Eastern sales | 

oi Ate & | such packages are of the opinicn 
| that film can do more to boost the | 
'quality of all TV 
than 
Rifkin an-| 


account becomes 
division manager, 
Coustin, former N. Y. account exec, 
becomes eastern division sales man- 
ager. E. J. Broman continues as 
central sales chief. 
nounced addition of Don Staley, 
L. A., C. E. McCurry, Virginia- 
North Carolina; and Charles Britt 
Memphis, as account execs. 

Ziv has already sold “Favorite 
Story,® which will star Adolph 
Menjou, to several big regional 
sponsors, although its national re- 
lease date has not yet been set. 
Olympia beer has bought the vidpic 
series for entire west coast and 
Blatz will sponsor “Favorite” in 
Milwaukee and several other out- 
lets. 


Wurtzel Backlog 
Of Feature Pix 
For TV Distrib 


Indie Hollywood film producer 
Sol M. Wurtzel yesterday (Tues.) 
became the latest to open up his 
backlog of feature product to tele- 
vision, setting a deal with Major 
Attractions to lease his entire 
group of pix. Major, in turn, will 
turn them over to Unity TV for 
distribution to video stations. 

Contract includes not only Wurt- 
zel’s backlog but also all that he 
will produce in the future. Some 
of the first group were released 
theatrically as late as 1949, and 
most of them were originally dis- 
tributed by 20th-Fox, with which 
Wurtzel at one time had a distrib 
contract. Price of the original 
package was not disclosed, but 
Wurtzel said it’s over the $500,000 
mark. 

Wurtzel intimated that he plans 
to set forth on a fullscale program 
of TV film production. He said he 
welcomes the question of costs as 
a “challenge,” declaring he thought 
it could be best solved by setting 
up joint production and mutual 
participation deals with stars who 
will work in the pix. 


FOLEY ABROAD TO 
SET UP PROD. UNITS 


George F. Foley, packager of 
ABC-TV’s “Tales of Tomorrow” 
and producer of the Herman Hick- 
man show on NBC-TV, treks to 
Europe Saturday (18) to set up 
production units in Paris and Rome 
for 26 half-hour 13 hour-long vid- 
pic dramas. 

Most of the work will be done 
in Rome, with some location shoot- 
ing in and around Paris. Fiims are 
being partly financed by European 
capital. Production on the half- 
hour show starts in December, with 
the hour vidpix rolling in mid- 
January. Casts will be mostly 
Americans, 

Foley, who’l: be gone two weeks, 
said that there is a big need for 
the 60-minute vidpix and while 
costs would be “prohibitive” in the 
U. S., “European economics make 
such a project desirable.” He said 
that while the 30-minuters would 
cost $22,000 and 60-minuters about 
$50,000 here, they'll be brought in 
“for considerably less” on the Con- 
tinent. 
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INDUSTRY SPLIT 
Ad TO. QUAL 


Is the increasing switch from 
live to film TV programming hurt- 
ing the quality of shows? Question 




















| is probably the most bandied about 


|in the industry today, with equal 
representation on pros and cons. 
Despite constant critics’ carping 


the vidfilm shows now on the air. 


programming 
factor yet to hit the 
medium. They claim it’s all a ques- 
tion of simple arithmetic—the cost 


any 


I 


'NCAA Grid Restrictions Boon To 
| Vidhlm Producers; Major Deals Set 





National Collegiate Athletic 
| Assn‘'s limitation of live football 
| coverage to one game each Satur- 
¢ P | H day has resulted in an unexpected 
ets a rersonne ypo windfall. for TV producers and 
| Consolidated Television Saics,{syndicators of filmed recaps of 
| vidpic distrib, is expanding its sates | major college games. At least three 
liam Finkeldey, formerly with Cap- major packages are now airing in 
|itol Records, and Morton Brandes, | a number of markets across the 
iformer assistant publisher of the | country, and a number of smaller 
football film shows, either of high- 
lights or pre-game predictions, are 
making the rounds. 

Syndicators of the football shows 
attribute the chief reason for their 
success to the fact that the single 
NCAA game televised Saturday 


‘Consolidated TV Sales 


force. New account execs are Wil- | 


;}manager Halsey Barrett is holding 
'a sales meet in Gotham this week 
Recently Consolidated absorbed 
six men who had been with Jerry 
| Fairbanks, Inc., when the two out- 
llets merged. Among the properties | 
|CTS is handling are “All American 
|Game of the Week,” “Big 10 Game 


can be chopped up for amortiza-|of the Week,” “Pacific Coast Cen- 
tion over a number of markets and | ference Game of the Week,” “Sieve ; 


yet the quality of the show does 
not get chopped up in the process. 

On the other hand it’s contended 
by the “live’’ proponents that 
many of the shows circuiting the 
vidpix channels are degrading the 
medium; that the lack of the all- 
important spontaneity and excite- 
ment that comes from watching a 
live performance makes all the dif- 
ference. Further, they argue that 
too many of the vidpix are of a 
fly-by-night quality suggesting one’ 
day shooting with no rehearsal. 

Vidpix propenents concede that 
the quality of TV films at this time 
may not be all that it should be. 
But, they point out, this new phase 
in video programming is still in its 
infancy—that it’s four or five 
years younger than live TV, which 
is certainly not as good quality- 
wise as it should be. And, accord- 
ing to the vidpix spokesmen, the 
amortization possibilities in  vid- 
pix mean that more money can be 
spent on each property. And when 
money is available, the quality will 
improve as the medium grows more 
mature, 

Detailing their theory, the vid- 
pixites point out that a top-quality 
show can be produced on TY film 
.for $40,000. Producers can sell it 
to one major client for 20 or so 
markets for $20,000, in what 
amounts to a regional network 
deal. Then, they claim, the produc- 
ers have 45 other markets to sell 
their property to regain the re- 
maining $20,000 of their budget 
and earn a small and just profit. 

In most cases, the cost-per-mar- 
ket for these non-network stations 
is based on set circulation. Thus, 
the same show for which the big 
advertiser pays $20,000 in his 20- 
market lineup may go to a local 
sponsor in Albuquerque, N. M., or 
Binghamton, N. Y., for a $100 ask- 
ing price. And, the clincher of- 
fered by the vidpixites is that the 
show selling for $100 in such cities 
is exactly the same, and therefore 
just as good qualitywise, as the 
one which the network sponsor 
buys for $20,000. 


‘Paisan’ on TV Draws 
Chi’s Heftiest Response 


Chicago, Oct. 14. 

Television feature pic fans are 
apparently ready to accept sub- 
titled foreign language films. As an 
experiment, Hudson dealer Jim 
Moran aired a practically uncut 
version of “Paisan,” Italian-localed 
pic, on his Sunday night WGN-TV 
“Courtesy Hour” recently and it 
resulted in the biggest mail re- 
sponse ever recorded by the sta- 
tion. : 

In answer to Moran’s request for 
opinions on the film, 12,866 replies 
came in during the first five days 
after the showing. Letters ran 12 ta 
1 in favor of the pic, so Moran has 
scheduled such foreign product as 
“Open City,” “Bicycle Thief” and 
“Battle of the Rails’ for future 
beamings. 





brary” buy from Motion Pictures 
for TV. 





Residual-Happy 


“Front 
Rab- 
and 


Donovan-Texas Ranger,” 

Page Detective,” Crusader 
bit,” “Public Prosecutor” 
“Ringside with the Rasslers.” 








WJZ-TV Buys 1006 
Vidpix Playbacks 


ABC-TV has evolved a pattern 
of a “residual theatre,” skedding 
subsequent runs of half-hour vidpic 
series in the 7 p.m. slot on its 
owned-and-operated ’ outlets. 

Web was wrapping up yesterday 
afternoon (Tues.) a deal with Music 





afternoons via NBC does not con- 
stitute enough football to satisfy 
the nation’s fans. In addition, they 
pointed out, a number of football 
fans must work Saturday after- 
noons and so have no chance to 
see even the NCAA game. Produc- 
ers of the film shows realize that 
the scores are old-hat by the time 
their packages reach the stations, 
so they put the emphasis on giv- 
ing fans as good pictures of the 
games as possible. 

Two chief football film packages 
are produced by Sportsvision and 
distributed by Consolidated TV 
Sales. “All-American Game of the 
Week,” a half-hour recap of a 
single game each week, is now 
airing in 20 markets, where it’s 
bankrolled either by a single local 
sponsor or sold by the station on 
a participating basis. “Big 10 Con- 
ference,” which spotlights the top 
game played each Saturday in the 
Big 10, is bankrolled in 18 mid- 
western markets by Phillips Pe- 
troleum,’ and sold locally in 10 
other markets by Consolidated. 

In addition to these two pack- 





Handling deal for Ruthruff and 
Ryan was Marshall Grant. As a 
result of he inking, Gross-Krasne 
will have a continuous shooting 
sked next year. 

Series stars Pat McVey and Jane 


Pix are from the station's “‘li-| 














Corp. of America for the agency’s | 
“Regal Theatre,” a group of 65)! 
half-hour dramas. Included in the | 
package, for which WJZ-TV (N.Y.) | ages, a number of markets are now 
is paying $100,000, are pix pre-| airing “Touchdown,” a series fea- 
viously run on “Campbell Play-| turing highlights of four or five 
house,” Armour’s “Stars Over! games each week. This series is 
Hollywood” and “Chevron Thea- | produced by Wallace Orr, under 
tre.” |the banner of Tel-Ra Productions. 

Pix will be screened on Monday, | 
Wednesday and Friday in WJZ-| 
TV’s 17-7:30 p.m. niche, - starting | 
Monday (18). Eventually, it’s Baby | 1% i) Lever 
pected, the Tommy Henrich sports | b] b 
a gg | on P cenec at | cre ’ 

:15 p.m. Tuesday an ursday, 
will be shifted from that spot to | B Town Budget 
permit a cross-the-board layout of 
the half-hour film drama. The old | 
films now in the 6-7:15 p.m. sicip } Holiywood, Oct. 14. 
will be cut back to 7 p.m. Half-| Lever Bros. have pacted Jack J. 
hour dramas are expected to pro- Gross and Philip N. Krasne to pro- 
vide a good lead-in to the shows on | duce 52 more “Big Town” telepix, 
the web at 7:30, such as “Lone in deal involving $1,196,000. 
Ranger,” “Beulah” and “Name's the | 
Same.” 

The half-hour drama at 7 p.m. is 
already clicking on ABC o-&-o’s in 
Detroit, WXYZ-TV, and in Los 
Angeles, KECA-TV. 

While the 65 pix could fill the 7, Night, and is directed alternately 
p.m. berth for three or four! by Charles Haas and E. A. DuPont. 
months, worse epee feel par 
after the period is built up it will) 
attract bankrollers who have other | ‘Bobo’ Puppet Vidpix 
film ie mer 3 of — 1 oy _- 

ix, incidentally, cou e move a : p 
a another pected, - acnenesnoee Series Rolls in N.Y.; 

a bankroller desiring a different ° 
slotting, | Sold to Indie Bakers 
| New series of quarter-hour vid- 
EDWARDS T0 HEAD UP | pix, each with an original musical 
CBS-TV FILM SALES. score, swings into production this 
| week in N. Y. under the aegis of 
bad Hollywood, Oct. 14. | Fantasy Features. A puppet show, 
eset e Re hapa mT 6" re | titled “Bobo, the Hobo,” the series 
, is being moved to N. Y. to!. 
head up TV film sales for CBS | ‘* ray rte « ee _— 
and takes over his new duties Nov. | 2nd is being made specifically for 
1. Appointment was made by Merle sponsorship by independent bakers 
Jones, v.p. in charge of CBS-TV across the country. Series has al- 
stations, who said the shift of Ed-| ready been sold in Pittsburgh, 
wards was in liné with the planned | Syracuse, Binghamton, Norfolk and 
expansion of the net’s telefilm sales. | Johnstown, Pa. 
Fred Mahlsted, whom he succeeds Puppet troupe is operated by 
on sales, remains with the depart- | Zuny Maud and Nat Norbert. Mu- 
ment in charge of operations. sic for the show is being com- 

Among the filmed shows to be posed by George Lesner, with 
handled by Edwards are a new! Alice Hammerstein ‘(daughter of 
group of vidpix from Bing Crosby Oscar Hammerstein 2d) as lyricist. 
Enterprises, Gene Autry, Range Lorraine Lester is producer and 
Riders, Jeffery Jones and others! Bud Fishel is doing the book. 
on the CBS future list. Series, with 13 set for the original 
» No announcement of Edwards’ cycle, is being distributed by 

| successor was made, } Mahlon-Mohr Associates. 








BAD FOR TV? © 





paspen tronmsinss 























= 
MIS cis 3 


Panta. 5) Be 


Stetina 


7 


or 


a. 


— he is 


SSI SRA 


ee 


4 


RADIO-TELEVISION 


VARIETY 





Wednesday, October 15, 1952 











N.J. B casters Told 


H'wood, B'way, 


Not the Answer to Educational 


Camden, N. J., Oct. 14. 


TV was described as “the 
electronic blackboard of our era” 
by FCC Commissioner Frieda Hen- 
nock in a strong plea for commer- 
cial broadcasters to support educa- 
tional TV in a speech before the 
fall meeting of the New Jersey 
Broadcasters Assn. here today 
(Tues.). 


Broadcasters should work with 
educators, not against them, in the 
development of non-commercial 
educational TV. stations, commis- 
sioner Hennock declared. At the 
same time she reaffirmed her faith 
in the future of radio, asserting 
that “AM will be with us for a 
long time.” 

All segments of the average 
American community, she said. 
must decide the types of programs 
to be offered on educational TV 
channels. Universities and col!l- 
leges have a rich poo! of talent and 
material to use in programming 
once the educational TV stations 
are constructed, she explained. 


In some respects, she said, radio 
“is a blind business’ because many 
station operators do not know the 
tastes or needs of their audience 
and the public doesn’t always know 
how ts makes its opinions about 
radio programs known to the 
broadcasters. Commissioner Hen- 
nock urged NJBA members to “get 
close to your audiences’ to im- 
prove programming and also to 
find ways of a ‘more successful 
operation. 

Dr. Frederick W. Raubinger, New 
Jersey State Commissioner of Edu- 
cation, explained the state’s plans 
for six educational TV stations, de- 
claring that educational TV can 
provide “a high standard of values 
for commercial TV.” 

During the Rutgers Radio Insti- | 
tute portion of the NJBA meeting 
Dr. Lewis Webster Jones, Rutgers 
President, asserted that educational 
institutions can perform “the tre- 
mendous creative job” that has to 
be done in providing firm direction 
to the development of TV. Point- 
ing out that the U. S. has “failed 
badly” in artistic and cultural de- 
velopment Dr. Jones. said educa- 


tional institutions would be better | 


trusted with the creative tasks than 
sole reliance upon Hollywood and 
Broadway. 

NJBA members heard a radio 
debate between Republican U.S. 
Sen. H. Alexander Smith and 
Archibald Alexander, rivals for a 
New Jersey Senate seat. The for- 
eign policy debate was aired over 
several JerSey stations and will be 
rebroadcast over- more _ stations 
within the next few days as a pub- 
lic service. ¥ 


‘No Problems, NBC 
Cancels 52 Conv. 





NBC has called off its Boca Ra- | 


ton, Fla., convention this year. It 
was scheduled for the first week in 
December. 


Having only recently resolved 
its AM rate problem with the af- 
filiates, and with TV moving in 
high gear, 
cided over the weekend that) 
there wasn’t a really hot item. 
left on the ’52 agenda to warrant | 
— the affiliates into conven- | 
tion. . 


It'll be the first time that NBC, 
has skipped a cenvention since, 
the first one was inaugurated at/| 
Atlantic City six years ago. | 


| 

WW 14.2; Murrow 9.9 © 

Walter Winchell’s first telecast | 
on ABC-TV on Oct. 5 outpulled Ed 
Murrow’s “See It Now” on CBS-TV. | 
According to advance Trendex data | 
WW scored a 14.2 (with a 32.7% 
share of audience, against “See's” | 
9.9. 

Rating was taken in the 10 multi- | 
station Trendex cities where the 
two news type shows collide head- 
on. ABC feels more complete rat- 
ings will show WW to even better 
advantage, since he gets live into 


several one-station markets like 
Hartford. 








. Olds Cancels Peggy Lee 


Oldsmobile this week checked off 
the 15-minute Peggy Lee show on 
CBS Radio, which it has been bank- 
rolling Tuesday and Thursday 
nights at 7:30. With no sponsor 
for the slot, CBS is replacing Miss 
Lee with Mindy Carson, who will 
bow in Nev. 6. 

Olds 
sponsor Miss Leé@ on a short-term 
deal only last spring, but kept re- 
newing its option for what amount- 
ed to a total of almost six months 
on the show. 


Nielsen 6-Minute 
Audience Delivers 
Higher TV Rating 


Television producers will be hap- 
pier this week—their Nielsen rat- 
ings will all be higher. However, 
the move reflects a change in the 


rating which A. C. Nielsen is fea- 
turing in his pocket piece, rather 





had originally pacted to} 


Chalmers Exits Grey Agcy. 


William A. Chalmers has _ re- 
signed as veepee and radio-TV di- 
‘rector of the Grey agency, effec- 
| tivee Nov. 1. His fyture plans have 
|not been announced. 

Chalmers joined the agency 18 
| months ago. Prior to that he was 
|radio-TV director at Kenyon & 
Eckhardt. 


‘Scorecard On 


- Dem, GOP Spots 





Spot campaign on behalf of Gen. 
Eisenhower is being placed by 
| local state .committees supporting 
the Republican candidate, rather 
{than by the Republican National 
| Committee or National Citizens for 
| Eisenhower. Tota! to be spent for 
|Ike in AM and TV can’t be esti- 
mated, although original target 
was around $600,000. 
| Citizens for Ike has made TV 





what may. 





the-table maneuvers. 


Radio’s Respectability Restored 


Since the readjustment downward of the major networks’ radi 
rate structures, there is increasing evidence to support the belies 
that the day of the “deal” is over. The networks, having evolyey 
their “realistic” formula, appear determined to stick to it, come 


The CBS Radio books are clean—not a single “deal” recorded, 
The NBC radio boys are inviting new business—and getting it— 
strictly on its downgraded rate pattern, the clients content to em. 
brace the medium on*its bargain prices without resort to under- 


| 

| It’s all had a salutary effect on radio, which is regaining its one- 
time respectability in the eyes of the agencies and the all-impo: 
| 
| 


tant clients. 


| 


It’s the consensus today that network radio for the 
first time in years looks headed for brighter days, having moved in 
, the right directions to put its economic house in order. 
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No Discrimination Exists on B’cast 


Time to Politicos, FCC Tells Demos 


a> 
7 


Washington, Oct. 14 


Federal Communications Com. 


WNBC’s B’way Spectacular |mission formally notified the Na- 


| tional 


Volunteers for Stevenson 


ear acts tonal aronak: Sunes tet WNBC and WNBT, key adie | last week that no discrimination 
20-second and one-minute spots, | Stations of the NBC web in N. 2.,/now exists in radio and TV time 
|ineludine vidpic plugs made in have bought a gigantic new spec-/for the Presidential candidates 
the studio and an animated car-|‘acular sign on Times Square,| ypon which FCC can take action. 


toon. Spots are being placed by 
ithe various agencies for the local 
|committees, such as BBD&O for 
the N.Y. Republicans, Benjamin 
'Eschleman for the Pennsylvania 
group, Frost agency for the Massa- 
chusetts group, Edward Graceman 
| for the Connecticut group, etc. 

| Although backers of Gov. Steven- 
son lashed out at the use of spots, 


than increased audiences. *saying that the Democrat’s sup- 


The nose-counter is now featur- 
ing the six-minute audience rather 
than the average audience. It’s a 
change that has some time-buyers 
and program-sellers (already con- 
fused by a multiplicity of rating 
services) still further perplexed. 
Actually, however, it is a move by 
Nielsen to end.a practice which to 
some degree shortchanged video. 


Nielsen takes a minute-by-minute 
count of dialers. The average audi- 
ence (AA) rating indicates the 
audience tuned in during the aver- 
age minute. The six-minute audi- 
ence includes all dialers who caught 
a program for at least six minutes. 
This figure is almost uniformly 
| above the AA figure. For example, 
under the AA system, one specific 
web show gets a 22,4 on the latest 
report; but on the six-minute basis 
| it gets a 26.8, 
| New system will tend to give a 

break to longer programs, since a’ 
set-owner would only have to view 
| six minutes of a 60-minute program 
| to be counted in the audience. Tak- 
|ing one Milton Berle show last 
|spring, for example, the Texaco 
|airer started with a 19.0 rating in 
the first minute and built to a 41.2 
|rating in the last minute, getting 
|an average rating of 32.4 (with the 
| average home viewing 43. minutes). 
| However, its .six-minute rating is 
/44.9 or 33% higher than the aver- 
lage audience. Another example: 


Red Skelton’s half-hour this spring 
got a 43.3 average, but made a 49.0 
/on a six-minute basis. Six-minute 
rating of a Robert Montgomery 


| (Continued on page 36) 





AFL OPPOSES RENEWAL 
OF KSTP LICENSE 


Minneapolis, Oct. 14. 
Minnesota’s branch of the Ameri- 


the web echelon de- can Federation of Labor will seek 


to have the FCC refuse radio and 
TV KSTP renewal of the station’s 
license because of involvement in 
a two-year dispute with AFL radio 
technicians, 


At the organization’s annual con- 
vention here it went on record as 
opposing such renewal and to noti- 
fy the FCC of its action, 

The KSTP technicians struck for 
higher wages. They claim now 
they’re being locked out and 
they’re picketing the station. 


Gen. Mills Trims Brace 


Of ABC Radio Stanzas 


“Lone Ranger” and “Silver 
Eagle” are being cut back from 30 
minutes to 25 minutes by General 
Mills. Shows are now aired in the 
7:30-8 p.m. strip on ABC radio, 
with “Ranger” taking three days 
and “Eagle” fiilling the alternate 
periods. Reason is budgetary. Ef- 





fective date is Nov. 10. 
Web meanwhile is on the prowl, 
for a hot five-minute property to 


;porters lacked the funds for a 
|“spot blitz,” a Citizens for Eisen- 
| hower : spokesman answered that 
the general’s forces “did not have 
the money which the Democrats 
have for half-hour programs. We 
feel that with the limited funds 
available, we can tell our story 
best through spots.” 

| On Sept. 26, Linnea Nelson, of 
|Kudner agency, and Tucker Scott, 
of BBD&O. attended a meeting 
called by the National Assn. of 
Radio & TV Station Representa- 
tives to promote use of spots by 
the politicos. Scott and Miss Nel- 
son said they are not involved with 
any spot purchasing and plans for 
the Republican National Commit- 
tee. They stress that no spot cam- 
paign by the GOP national body 
has been contemplated. 

On Oct. 1 Volunteers for Steven- 
son announced that a “$2,000,000 
spot blitz” for Ike. was under con- 
sideration by the general's sup- 
porters. The plan became a _ pollit!- 
cal hot potato, with the FCC and 
NARTB asked to consider its im- 
plications. However, the alleged 
plan didn’t materialize and the 
Bates agency is not buying any 
snots for the National Citizens for 
Eisenhower body. BBD&O and 
Kudner are not buying svots for 
the GOP national committee. 


ABC Tosses Plum To 
Affiliates Via Co-oping 


Of Strong Ayem Entry 


ABC radio is developing a new 
pattern, simultaneously expanding 








its co-op programming into the lu- 
crative morning period. The proj- 
ect is now being unwrapped for 
affiliates at the web’s_ regional 
meetings (on the Coast last week), 
in New York today (Wed.), in Chi 
on Friday and in New Orleans on 
Monday (13). 

Plan involves tht Masterson- 
Reddy-Nelson package, “‘Live Like 
a Millionaire,” whose preem on 


weeks in order to get the stations 
behind the new sales project. Un- 
der this setup ABC is making 
“Millionaire” a co-op, which is un- 
usual since the program will take 
the 11-11:30 a.m. strip—a slot that 
is particularly valuable because be- 
fore-noon AM time is less threat- 
ened by video inroads. However, 
one of the four one-minute plugs 
will be reserved by the net for a 
Pyramid spender. 

According to web execs, the set- 
up, combining co-op and Pyramid 
features, is designed as a plum for 
affiliates in a move to better rela- 
tions with stations in an era when 
cutlets have been edgy with their 
chains over rate cuts and other 
practices. Stations will pay a rela- 
tively small talent fee to get the 
co-op and are glad to get a strong 
program at a desirable time to 
peddle on a local or spot basis. 

Response from stations so far has 





put in at 7:55 p.m, 


been enthusiastic, it’s reported. 


its Pyramid spot-carrier plan and: 


ABC has been postponed for three |. 


| N.Y., which it is claimed will have 
ithe largest electrical letters on 
| Broadway. Sign will have a public 
iservice aspect in that under the 
| two-station call letters will be a 90- 
'foot long running sign, which will 
| give weather and news, informa- 
tion on the stations’ top s 
personalities and sponsor identifi- 
the stations’ various 


| cation of 
| bankroliers. 

Call letters for the sign, which 
lis being built by the Douglas Leigh 
| organization, are said to be 30 feet 
jhigh. New display, which will 
| utilize more than 8,000 bulbs, goes 
| into operation about Nov. 15. 





WGN 50% Radio 
Rate Slash Sets 


Chicago, Oct. 14. 
WGN, the Chicago Tribune sta- 


its nighttime rates 50% when its 
new rate card gces into effect Nov. 
1. WGN is the first major Chi AM 
operation to cut its evening time 
charges and the first to follow the 
rmuch-discussed trend toward put- 
ting nighttime and daytime rates 
on a par. 

The new evening reduction 
brings the charges down from $900 
an hour to $450, which is the cur- 
rent daytime rate. The new for- 
mula does away with the C and D 
time classifications. Class A time 
will run from 7 a.m. to 10:30 p.m. 
at the $450 hourly figure. With the 
Class A time starting at 7 a.m. this 
represents an increase in the 7 to 
8 a.m. period which under the old 
card went for $300 an hour. 

The Class B rate of $300 will ap- 
ply to the 6 a.m. hour, and the time 
after 10:30 p.m. 

Station-break and spot blurbs 
will follow the same pattern. 

WGN-TV, the sister tele opera- 
tion, is also coming out with a new 
card. Basic rates remain the same 
at $1,200 for a Class A hour. How- 
ever, the Sunday afternoon 2 to 5 
period, currently elassified as A 
time, will be cutback to a C classifi- 
cation of $600 hourly. 


NBC-TV Despairs Of 
‘Goldbergs’ Clearances 


NBC-TV has virtually given up 
hopes of finding a sponsor and time 
slot to coincide for a resumption 
of “Goldbergs” this season. With 
the web unable to clear enough 
stations to satisfy sponsors in the 
7 to 7:15 p.m. cross-the-board slot, 
both Rybutol and Procter & Gam- 
ble have bowed out of the picture, 
after showing interest originally. 


NBC is currently mulling the 
possibility of trying to clear station 
time for its 5:30 to 6 p.m. Sunday 
slot, but isn’t certain whether that 
would be a good time period for 
the show. Web has virtually given 
up, meanwhile, its attempts to 
| clear that 7 to 7:15 strip. 








Day-Night Parity 


| 


| 


| 


| 
i 


} 
} 





| 
| 





Democrats were told that if they 
believe violations of the Corrupt 
Practices Act exist, they should 
take the matter up with the Jus- 
tice Department. 


Wire was sent by FCC chairman 


hows and| Paul W. Walker in reply to one in 


which the Stevenson Volunteers al- 
leged the GOP was buying $2.500- 
000 worth of radio and TV spot 
time for a three-weeks saturation 
campaign in 49 counties in 12 key 
states. 

From two other sources, how- 
ever, some mild comfort was held 
out to the Demmys. 

1. Commissioner of Internal Rev- 
enue John B. Dunlap warned cor- 
porations that if they use part of 
their radio and TV commercial 
time to plug a candidate, the pro- 
grams are not deductible for in- 
come tax purposes. “The rule ap- 
plies,” said Dunlap, “whether the 
payments are made directly to a 
political party or indirectly in the 
form of paid advertisements or ccn- 
tributed radio and television time, 
or in any other manner.” 

2. Senate Election Committee 
disclosed that it will ask all radio 
and television stations to fill out a 
questionnaire on the amounts spent 


tion and Mutual affiliate, will slash | o9n behalf of the various candidates 


during the campaign. If enough in- 
formation is in hand, estimates of 
the figures will be released before 
Election Day. 

Republicans here have hit back 
at the Democrats by pointing out 
that, not so long ago, the Demmys 
were boasting they had moved in 
early and contracted for all the best 


(Continued on page 34) . 


Lennen & Newell's 
$30,000,000 Biz 


Lennen & Newell, new agency 
succeeding Lennen & Mitchell, was 
formally launched yesterday 
(Tues.) with annual billings of 
$30,000,000, according to Philip 
Lennen, board chairman. He added 
that in the past four months the 
agency has picked up $10,000,000 
in billings, from Carlton House, 
Chicopee Mills, Emerson Drug, 
Embassy cigarets, Schlitz beer and 
United Aircraft. 


According to H. W. Newell, prez 
and chief officer, about 50% of the 
agency’s take is in radio and TV. 
AM-TV veepee is Nick Keesely. 
AM-TV copy veepee is Peter Keve- 
son. Among other L&N accounts 
are Colgate, Dorothy Gray, Lehn & 
Fink, P. Lorillard, Scripps-Howard 
newspapers and Tide Water Oil. 


Toni Buys ABC Time, 
May Install ‘Istanbul’ 


Toni, which has bought the 8 
p.m. Friday slot on ABC radio, |S8 
interested in inserting the Marlene 
Dietrich “Cafe Istanbul” show 12 
the period. 

“Istanbul” started in the 8:30 
p.m. Sunday segment over the 
weekend (12). If the bankroller 
takes the Dietrich stanza, it will 
probably be moved into the Fri- 
day niche in a couple of weeks. '® 
warm it up in that period for Ton! $ 
sponsorship, which becomes effec 
tive on Nov. 17. 
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T00 MANY TELEVISION 


~The McConnell Saga 


Joseph 
versary 


H. McConnell last week quietly ma>ked his third anni- 
as president of NBC, observing the milestone at his desk 


on the day that he returned from his Coast visit to the new Bur- 


bank studios. 


it was on Oct. 8, 1949, that McConnell moved into the network 
rexy hot spot—six weeks before he was officially introduced to 
the affiliates at the White Sulphur Springs, Va., convention. 

What has transpired since adds up to one of the more exciting 


chapters in broadcast annals. It 


transfusion which saw the web 


Booz, Allen & Hamilton administrative overhaul. 
w the virtual demise of the “old order,’ 


period sa 


was three years of confusion and 
play footsie with the ill-starred 
The three-year 


’ with new faces 


and new techniques brought into the picture as the old guard, 


one 


by one, faded from the scene. 
The three-year-period, too, witnessed the “split-down-the-middle” 


operational technique, its abandonment, and now the re-integration 


attern. 


But out of the three-year McConnell regime, it’s con- 


ceded, has come an NBC-TV ascendancy and the solidifying of 
the radio network structure, as opposed to those ’49 days when, 
bereft of its top-star talent roster, NBC was being prematurely 


written off. 








P&G Gen. Foods Find Solution For 


Solitting Up Multi-Agency Commission 


The attempt to find some formu-+ 


la in an equitable distribution of 
the 15°0 ad agency commission in 
cases where two or more agencies 
are involved in television program- 
ming accounts, appears to be 
headed for some semblance of 


solution. General Foods and Proc- 
ter & Gamble, two of the top 
advertisers in broadcasting, have 
already undertaken to find the 
right answers, with Colgate also 
ready to translate the need into 
some concrete action. 

The problem of splitting up 
agency commission was never so 
acute until TV came into the pic- 
ture. By virtue of video's high cost, 
the client has found it necessary 
to divide the plugs among several 
of the company’s products, with 
invariably two or three or even 
four agencies involved. 

The major gripe, of course, has 
come from the producing agency, 
which justifiably has felt entitled 
to a major share of the 15% com- 
mission, It’s the producing agency, 
whether it's an agency-built or an 
acquired package, that has to take 
the rap on the attendant expenses, 
including script people, contacts,, 
promotion, ete. Yet the other 
agencies involved, by virtue of the 
fact that their account was getting 
a commercial ride on the show, 
have been divvying up the 15% 
on the same basis as the produc- 
ing agency. 

Under the General Foods and 
P & G formula, the producing 
agency is now getting the major 
slice of the commission, in many 
cases taking off anywhere from 


15 to 25° of the overall 15° 
aaa before the split is 
made. 





Colgate Returns 
To Soap Operas 


After several years of “sitting it 
out” on sponsorship of daytime 
serials, Colgate ha$ come back into 
the picture, Company last week 
negotiated a deal with NBC for 
Sponsorship of “Lorenzo Jones” 
Cross-the-board in the 5:30 to 5:45 
segment under the web's new rate 
hear On a 52-week basis, the 
Show is costing Coigaté avout $650,- 
000. time and talent. 

With the pickup of “Jones,” 
bach starts carrying the Colgate 
"Seog "in December, the client now 
Comma wet the biggest stakes in 
AM ent radio, Other Colgate 
North wes include “Mr. and Mrs. 
and Ray Rwy B... a isan ake 
“ — ow, 

Our Mise Breen Parsons and 

ba CBS and NBC are SRO in 
tinuine radio with the soapers con- 
With t to dominate the ratings, 
Godire, 10n€ exception of Arthur 
down sie Xn® continues to hold 
pull. 0. 1 status in audeince 





Leave It Alone 
The new Eddie Albert CBS- 
TV show preemed last night 
(Tues.) under the title “Leave 
It to Larry.” 


A month ago it was titled 
‘Leave It to Dad.” CBS figured 
it might conflict with the pro- 
jected “Life With Father” 
series so changed it to “Leave 
It to Lester.” Last week Albert 
nixed the title—didn’t like the 
name of Lester. After con- 
siderable debate they hit on 
Larry. 


Herberi's Sales 
Shuffle on Tap: 
0&0's Still Big? 


Next on the NBC reorganization 
“agenda” is Jack Herbert’s inte- 
grated AM-TV sales division, al- 
though the departmental revamp 
won't materialize until after the 
first of the year. Any action is be- 
ing held in abeyance while Herbert 
familiarizes himself with his ex- 
panded setup (previously he 
headed up the radio division alone.) 


While Herbert's sales department 
remains as the only major shuffle 
still te be resolved, there’s a watch- 
ful waiting attitude in regards to 
the owned-and-operated division 
now headed up by former exec vee- 
pee Charles R. Denny and which 
now boasts a complement of five 
veepees. The o & o division in re- 
cent weeks also inherited a new ad- 
dition in the person of Charles 
Bevis, who was brought back to 
New York when NBC disposed 
of its Denver KOA operation, of 
which Bevis was manager. 
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If television programming is in 
a rut, with the production impre- 
sarios playing the situation comedy 
and panel show trends to death, the 
TV commercial today is in an even 
more stagnant condition. It’s the 
era of the “unimaginative blurb,” 
when one client’s plugs looks and 
sounds like everybody else’s, wiih 
a resultant confusion that not only 
bewilders the viewer (the ultimate 
consumer), but strips the product 
of its identity. 

These, in essence, are the major 
conclusions of a “retention test” 
undertaken by the George A. Gal- 
lup research organization in Prince- 
ton, which only recentiy has been 
exposed for the first time to key 
clients and agencies. It’s a new 
approach to testing commercials, 
with the data uncovered anything 
but flattering to an industry that 
plays around with multi-million 
dollar sponsorship deals. 

The tests bear out what has long 
been a major bone of contention 





Overlong Comml’s 


NBC and CBS have passed 
the word along to major ad- 
vertisers and agencies that 
they’re going overboard on 
length of TV commercials. In 
letters to the clients and agen- 
cies, the webs point out that 
they're being put on the spot 
because of strict adherence to 
the NARTB Code. 

This is the first instance 
since promulgation of the code 
of the networks censuring the 
plug-happy sponsors who have 
been abusing the time limita- 
tion on commercials. It’s be- 
lieved that viewer squawks 
have occasioned the “re- 
minder.” 


sean encenbeaciietaat aortas SA Aen PRN AS RAE 


in TV—that the commercials with 
any distinctiveness and originality 
to set them apart from all the 
others are few and far between. 
One major conclusion is that 
here are too many television doc- 
tors. The “men in white” extoll- 
ing the virtues of asserted cigaret 


(Continued on page 36) 
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Chi’s Kleenex Cleanup 
Chicago, Oct. 14. 

Network radio activity continues 
on the upgrade with the Chi NBC 
sales office corraling one of its 
largest orders in several moons. 
The International Cellucotton Prod- 
ucts Co., makers of Kleenex, has 
ordered the five-minute nighttime 
John Cameron Swayze news strip 
for Jan. 1 delivery on the full net- 
work, 

New quickie occupies the 9:30 to, 
9:35 p.m. (CT) cross-the-board slot. | 








Foote, Cone & Belding is the | 
agency. 


| its cream evening time, the web is | 


AE INVENTIVE | Automotives Roll Into Radio-TV 


Sponsor Bigtime; Flock of Deals 


+ 





Man to Watch 


Frank White, now one of 
the top echelon at NBC, 
shifted his office space last 
week from the sixth to the 
fifth floor at Radio City, N. Y. 
hqs. Ordinarily such a move 
would go unheralded, but in 
the case of White there’s a 
“more than meets the eye” 


undertone to his new surround- 
ings, which now finds him 
flanked on etther side by (1) 


Frank Crosswell, the NBC 
Comptroller, and (2) David 
Adams, who is credited with 


bringing order out of chaos 
as the behind-the-scenes op- 
erator in the web’s recent re- 
organization. 

General impression now is 
that White, with.the Crosswell- 
Adams assist, will oversee the 
whole financial operation of 
NBC, with close control of the 
purse strings, etc. 


Kellogg Exiting 
‘All Star’; Season s 
Ist Major Pullout 


Network television suffered its 
first major casualty of the season 
this week, when Kellogg's served 
notice on NBC-TV that it is check- 
ing off the Saturday night “All 
Star Revue” when its present con- 
tract expires after the Dec. 27 pro- 
gram. Kellogg’s is one of three 
participating bankrollers on the 
show, sharing the weekly tab with 
Pet Milk and Del Monte foods. 


While no official reason was 
given for the canceliation, it’s be- 
lieved the move was dictated by 
the cereal firm’s recent switch from 
Kenyon & Eckhardt to the Leo 
Burnett agency. Burnett had pre- 
viously advised Kellegg against its 
intended plan of sponsoring ‘Space 
Cadet” cross-the-board on NBC, 
advising the client instead to shove 
that part of its budget into syndi- 
cated vidpix on a local level. It’s 
believed, consequently, that the 
new agency again advised the 
client that the costs on the “All 
Star” were too high and that the 
budget might be used more judi- 
ciously in other types of advertis- 
ing. 

With NBC virtually SRO for all} 








confident it will have little trouble 
in replacing Kellogg. “All Star” 
plays to a network of 58 live sta- 
tions, so the web will run into no 
station clearance problems on the 
show, 





WNBT, Princeton U. Kick Up Some 
Intellectual TV Excitement 


On the premise that “once the 
educator leaves the classroom and 
starts broadcasting he neo longer 
has a captive audience,” WNBT, 
the New York TV flagship of the 
NBC network, in cooperation with 
Princeton University, is inaugurat- 
ing one of the most ambitious ven- 
tures to date designed to explore 
and develop a variety of program 
formats and techniques in order 
to give educational programs the 
appeal and vitality that will win 
them large audiences. Huddles 
have already been held between 
Princeton U. prexy Dr. Harold W. 
Dodds and station execs, with the 
project already sanctioned. 

The venture involves the setting 
up of a Fellowship at Princeton by 
WNBT, with the University as- 





signing one of its faculty to work 





on the “curriculum” for a_ pro- 
jected WNBT series, with WNBT 
in turn putting its staff and facili- 
ties at the disposal of Princeton's 
faculty members. 

Specifically, the WNBT-Prince- 
ton joint project wants to know: 
How best can television service 
the modern university? How can 
an outstanding university make 
the most effective use of TV and 
extend the range of its teaching 
and research beyond the library, 
the laboratory and the classroom? 
What are the most effective video 
techniques and program formats 
for bringing these subjects to the 
TV screen? What should be the 
minimum and maximum objec- 
tives of a Princeton University TV 
series? 

WNBT says it will approach the 





project with an open mind and an 


open camera, with no frozen con- 
cepts as to how the program 
should be presented or produced. 
If, after study, the University de- 
cides that it could best use an 
hour once a month then WNBT 
will assign an hour a month; or it 
may be a half-hour weekly, or a 
group of hour programs, 30-minute 
or 15-minute programs—whatever 
best fits the educational need. It 
may include setting up the cameras 
on the Princeton campus for an 
entire day, and through a dozen 
different telecasts picture for the 
first time a university, a faculty 
and its students at work, and to 
convey this intellectual excitement 
to the televiewers. 

While steering clear of stunts or 
gimmicks, the projected pioneer- 


7 
. 





ing series alms to avoid dullness 
or an overly-pedagogic treatment. 


The automotive industry, which 
even in radio’s best days never reg- 
istered too much sponsorship en- 
thusiasm, and which until now has 
been somewhat lukewarm to TV as 
well, appears now to be moving 
into high gear as bountiful bank- 
rollers in radio and video. A few 
years back there was a sudden 
spurt of TV activity among the 
automotives but, one by one they 
pulled out, with only two or three 
permanently latching on to estab- 
lished properties. 

However, there’s every indica- 
tion now that the auto companies 
will siphon more and more coin 
into TV, with several new deals re- 
ported on tap for the near future. 

General Motors, which hasn't 
been around since pulling out of 
the NBC Symphony Orchestra ra- 
dio sponsorship about five years 
ago, has moved into TV to the tune 
of $3,000,000 with its Saturday af- 
ternoon pickups of the NCAA foot- 
ball series on NBC-TV. The GM 
Pontiac subsid is also going along 
for an adjacency ride with a sports 
show, 

On top of the GM splurge, 
Willys-Overland is plunking down 
$1,000,000 for sponsorship of the 
CBS Sunday afternoon radio pick- 
up of the New York Philharmonic 
concerts in the major “instituticn- 
al” sale of the year. In addition 
it is sponsoring the Ford Founda- 
tion “omnibus” series on CBS-TV. 

Another newcomer this season is 
Buick, with its elaborate NBC-TV 
spread in the Tuesday night at 8 
period vacated once a month by 
“Texaco Star Theatre.” 

Ford, currently represented by 
the Thursday night “Ford Theatre” 
on NBC-TV, has been doing some 
juggling in an effort to find the 
coin for a permanent slotting of 
the Wally Cox “Mr. Peepers” show, 
which served as Ford's summer re- 
placement vehicle. It’s anticipated 
that “Peepers” will be back in the 
sponsorship columns as an added 
Ford entry before the first of the 

(Continued on page 36) 


Willys Ist To 
Buy ‘Omnibus 


CBS-TV tagged its first sponsor 
yesterday (Tues.) for its upcom- 
ing Sunday afternoon “Omnibus” 
series, with Willys-Overland Mo- 
tors signing on as one of its five 
participating bankrollers the web 
is seeking for the hour-and-a-half 
show. Automotive firm, which only 
two weeks ago signed a $1,000,000 
deal to bankroll the N.Y. Philhar- 
monic-Symphony pickups this sea- 
son on CBS Radio, is paying $25,- 
000 per week for “Omnibus,” in- 
cluding $13,000 for the show and 
$12,000 for time, on a 26-week 
deal. 

Show is being produced by CBS 
in association with the Ford 
Foundation, and will hold down 
the 4:30 to 6 p.m. slot Sundays 
starting Nov. 9. Program will pre- 
sent.a number of irnovations, in- 
cluding pickups of Metropolitan 
Opera broadcasts, a series of five 
original plays scripted by William 
Saroyan specifically for the pack- 
age, etc. William Spear is exec 
producer for “Omnibus.” 


MINIATURE ‘BIG SHOW’ 
FOR TALLU ON RADIO 


Tallulah Bankhead may soon be 
going full circle, in the route from 
radio to TV to radio. Now that she 
has made her video debut as star 
of NBC's “All Star Revue” last 
Saturday night (11), the web is 
vooking up a new half-hour radio 
package for her, which will be in 
addition to the five more stints 
already lined up for her on “All 
ae «~( 

AM program is to be a half-hour 
version of last season’s “Big Show.” 
Web has set a $10,000 price tag on 
it, and reports one major sponsor 
is showing considerable interest. If 
the sale is made, 
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BING CROSBY SHOW FIBBER McGEE & MOLLY : KUKLA, FRAN & OLLIE EDGAR BERGEN SHOW 
With Ken Carpenter, John Scott/ With Jim & Marian Jordan, Bill Radio Followu With Burr Tillstrom, Fran Allison;| With Ray Noble and orch; Dorothy 
Trotter orch, Red Nichols combo;| Thompson, Richard LeGrand, ps Jack Fascinato, musical director} Kirsten, guest; Bill Baldwin, alle 
Rhythmaires; Jane Wyman, Joe! Arthur Q. Bryan, Gale Gordon, Producer: Beulah Zachary nouncer 
Venuti, guests Billy Mills orch, King’s Men; Director: Lewis Gomavitz Producer: Frank Gill, Jr, 
Producer-Directors: Bill Morrew,| Harlow Wilcox, announcer “Charlie Chaplin, The Tramp/ 49 Mins.; Mon.-thru-Fri., 1:45 p.m.| Writers: Zeno Klinker, Artie Phj1. 
Murdo MacKenzie Producer-director: Max Hutto Who Makes Music” was the sub-} (CST) lips, Nerman Paul _ 
Writer: Merrow Writers: Phil Leslie, Keith Fowler ject of the WQXR (N.Y.) “Music | Sustaining 30 Mins., Sun., 8 p.m. 
30 Mins., Thurs., 9:30 p.m. 30 Mins.; Tues., 9:30 p.m. Magavine” last Thursday (9) and| NBC, from Chicago RICHARD HUDNUT 
GENERAL ELECTRIC REYNOLDS METALS CO. it turned out to be a firstrate airer.| Reversing the usual _ trend » from Hollywood 


CBS, from Hollywood 
_ (Young & Rubicam) 

Bing Crosby’s back for another 
semester in radio, this time flying 
the General Electric colors. Ches- 
terfield gave him the go-by at the 
windup of last season, along with 
Bob Hope, considering the weekly 
tab too high. The Hollywood & 
Vine reports have it that, as with 
Jack Benny before him, the produc- 
tion accoutrements and bankroll on 
The Bing’s showcase have been 
trimmed in keeping with the “radio 
reappraisal.” If so, GE has grabbed 
itself.a good deal. For there’s no 

reeptible change—so far as the 

stener is concerned—either in 
Crosby or his entourage. 
the opening stanza lacked 
some of the sharpness and brittle- 
ness of the Crosby romps in the 
past, the track record is sufficient 
warranty that in another couple of 
weeks the Thursday night 9:30 to 
10 slot on CBS will be rockin’ to 
the customary Crosby mastery. Not 
that one needed too much reassur- 
ance on his first time out last week. 


His brief encounter with Joe Venuti 


(leading up to the fiddlin’ virtuosi- 
ty); his byplay with announcer Ken 
Carpenter; his soloing on “Auf 
Wiederseh’n” and his dueting with 
Jane Wyman on “Zing a Little 
Zong” (in a reprise from their Par 


. film click “Just For You”) were all 


grooved to the Crosby touch and 
manner, even though some of the 
dialog spark was lacking. 
Significantly, the Groaner tipped 
on his GE preem that he'll be TV- 
bound (presumably under the same 
sponsorship auspices) when he 
winds up a film chore in Europe. 
Only despondent note in the 
show were the heavy-handed and 
triphammered GE plugs, with both 
Crosby and Carpenter equally 
guilty. Rose. 


WALK A MILE 
With John Henry Faulk, emcee; 
Joe King, Joe Ripley, announcers 
Director: James Harvey 
Producer: Helen Phillips 
30 Mins.; Wed., 8 p.m. 
AME 


y) 

“Walk A Mile” is a routine quiz 
show in all departments. Airer in- 
troduces John Henry Faulk, Texas 
humorist, as emcee but Faulk failed 
to live up to his billing on the 

reem show (8), except that he did 
ave a Texas drawL Faulk handled 
his interviews with the studio 
| seem a in strictly pedestrian 
ashion, bringing little humor to 
the session and repeatedly missing 
laugh cues handed to him by the 
remarkably hep group of contest- 
ants. The latter seemed to delib- 
erately lay themselves open to 
devastating comebacks by the 
emcee but Faulk didn’t appear to 
be listening and ramsdly skipped 
over his trite introductory ques- 
tionnaire. . 

Quiz format calls for each con- 
testant to answer four questions 
with a pyramiding cash giveaway. 
If he answers all four posers, he 

ets $250 with a crack at a $500 
ackpot question at the finale. The 
rainteasers were on an elementary 
level and most of the contestants 
had no trouble pocketing the $250 
prize. The show even filed to 
generate much enthusiasm from 
the usual easy-to-please studio 
audience, Herm, 





CLIFF JOHNSON FAMILY 

With Cliff, Luella, Sandra, Pamela, 
Linda, — ae 

Producer-Director: Hooper White 

45 Mins.; Mon.-thru-Fri., 8:15. a.m. 


Mutual, from Chicago 

After five years building up a 
local identity, the breakfast chat- 
ter of the Johnson clan is now 
getting spread around the land via 
the Mutual web. Definitely an off- 
beat offering, the free-wheeling 
gab session, sparked by the John- 
son daughters, ranging in age from 
5 to 11, may well get by as a nov- 
elty on Mutual’s grassrooters. 

With Mom and Pop (Cliff and 
Luella) keeping the conversational 
ball rolling, the four youngsters 
keep up a running line of patter 
that on the debut seg (13) had both 
bright and dull spots over the 45- 
minute span. Best sequence was 
a discussion of presidential ballot- 
ing with the kids querying the par- 
ents about the workings of a free 
election. The gals demonstrated 
they’re well trained in the niceties 
c radio’s objectivity by refusing 
to tip their mitts as to which can- 
didates they favor. 
Pk... oui the show, a couple 

cords were s includin 

the windup hymna. sits Dave. 





NBC, from Hollywood 
(Buchanan) 

Of all of radio’s durable acts, 
“Fibber McGee & Molly” is the 
major TV holdout. According to 
the most recent dope, they'll con- 
tinue to snub the sight-and-sound 
sweepstakes, preferring (undoubt- 
edly) the comparative serenity of 
pictureless broadcasting. Teeing 
off their 21st season—18 of them 
on NBC—in the aural medium last 
Tuesday (7), Jim & Marian Jordan 
are fortified by a large national 
following as zealous in their behalf 
as Brooklynites are for their Dodg- 
ers, win or lose. 

The twosome is timeless; there is 
a hot rumor around that the River 
Jordan was named after them, 
although some traditionally un- 
impeachable sources‘ believe they 
derive from the Flying Jordans, 
who operated around circuses and 
vaude a couple of generations ago. 

The Fibber and Molly approach 
is just as pat as a river or trapeze, 
with such variations as are dictated 
by climate, weather or personal 
mood.. The scripters, Phil Leslie 
and Keith Fowler, give ’em the 
words and setups, Max Hutto gives 
’em the blueprint, and the Jordans 
just keep rollin’ along on their own 
momentum, It’s one of the more 
agreeabie situationers around the 
kilos—transcribed or otherwise. 

Nothing has changed except the 
source of the salary, which this 
time out emanates from Reynolds 
Metals (vice Pet Milk), plugging 
its aluminum foil, etc. All the 
mainstay characters are parenthe- 
sized in the comedy vignettes: Bill 
Thompson as the Old Timer doubl- 
ing on Wally Wimple; Richard 
LeGrand as Ole the janitor, Gale 
Gordon as Mayor LaTrivia, Arthur 
Q. Bryan as Doc Gamble, and 
Harlow Wilcox as the announcer 
who’s often entwined in the nar- 
rative. For the interim or musical 
relief innings, the lineup is still 
the Billy Mills orch (real good) and 
the singing King’s Men (real good). 
For the records, their respective 
efforts at segment caught were 
“Zing a Little Zong” and “Polly 
Put the Kettle On,” for a pair of 
winning splicers. 

For their fall coming-out, Fib 
and his mate drew their chuckles 
on their elaborate preparers to 
receive a presumably wealthy 
couple. No one in show biz can do 
a better “show off” pitch than 
Fibber. And his apron-mate is a 
lulu with a line. It turned out that 
the couple were merely a chaufieur 
and maid using their master’s Rolls 
Royce on their night out. The red- 
faced revelation made everything 
hunky-dory for all down-to-earth 
hands. 

It’ll take more than television to 
drive “Fibber McGee & Molly” out 
vi 79 Wistful Vist&. The lease looks 
like a lifetimer. Trau, 





JACK KIRKWOOD SHOW 
With Lillian Lee, Lee Albert; Steve 

Dunne, announcer; Gaylord Car- 

ter, organ 
30 Mins.; Mon.-Fri., 4 p.m, 
Sustaining 
Mutual, from Hollywood 

Jack Kirkwood, a veteran Coast 
funnyman, has launched a cross- 
the-board comedy stanza for Mu- 
tual. Slotted in an afternoon niche, 
it should have a fairly good recep- 
tion among femme dialers taking a 
breather from housework. e 
maintains a rapid-fire pace of gags, 
which run the gamut from yocks 
to eggs. Idea is to dish ’em out so 
quickly that the listener hardly has 
a chance to discriminate. He uses 
a number of regular features, such 
as “Madhouse News” and “Mad- 
house Little Theatre,” which indi- 
cates the kind of insanity he’s 
working for. On the _ initialer 
Monday (13) he enacted a screwball 
surgeon who’s so busy he files 
his patients in the closet. It brought 
in just about every medico gag 
from Joe Miller’s compendium, in 
original form or in a switch. Over- 
all effect of sketch, however, was 


good. 
Another segment is “Poets’ 
Nook,” which featured a _ verse 


argument between the dollar and 
the cent, which blended a touch 
of comedy with a moral. There are 
some quick musical interludes. 
Kirkwood is assisted by Lilian 
Lee Albert, announcer Steve Dunne 
and actor-organist Gaylord Carter. 
Cast works hard. Chief weaknesses 
are the playing to the studio audi- 
ence, the references to Kirkwood’s 
ulk, the striving for laughs, 
comic’s breaking up over his ma- 
terial, the tittering and giggling of 
the audience which makes it dif- 
ficult to follow the lines, and the 
overempHasis on the zany brand of 
humor, Bril 





Program included the air preem of 
the score for his new film, “Lime- 
light,” as well as segments from 
“City Lights” and “Modern Times.’ 
Although cinema music frequently 
fails to stand up on its own, 
divorced from the screen, most of 
the pieces that Chaplin cleffed 
(and in some cases also performed) 
came over with an impact that 
would have been strong even if 
they were not identified with the 
well-known Chaplin tag. Some of 
it is worthy of release in record 
form. One or two instrumental 
pieces could also be reworked, 
given lyrics and published as pop 
tunes; they’ve got a good melody 
line and emotional appeal. 

Fred Grunfeld, editor of the 
“Magazine” offered the three 
music hall songs: “Sardine Song,” 
“Animal Trainer’ and “Spring Is 
Here,” all sly and witty. Also the 
ballet, “Death of Columbine,” 
which is flashy, schmaltzy and 
lyrical—it’s listenable, but actu- 
ally is a takeoff on the genre 
rather than a serious work on its 
own. A_ piano theme, in the 
Chopin manner, has a potent nos- 
talgic effect. The concerto, which 
in the pic is the musical subject 
of a riotously funny act by Chaplin 
and Buster Keaton, stands up as 
a bright opus with its alternating 
virtuoso and sentimental passages. 

From Chaplin’s two earlier pix, 
Grunfeld selected the wonderful 
doubletalk cabaret song (“Titina’’), 
the bullfight music which accom- 
panied Chaplin’s prizefighter bal- 
let and the poignant “Who'll Buy 
My Violets” theme. 

Grunfeld quoted Ray Rasch, who 
helped Chaplin arrange the music, 
on the comedian’s approach. Lat- 
ter noted that Chaplin deals more 
in phrases, themes and moods 
rather than in tunes and melodies, 
that he feels a few instruments 
ean convey an effect, at times, bet- 
ter than a full orch. (One of the 
“Limelight” themes played was 
the music of a trio of down-at- 
heels street musicians.) Grunield 
commented that some of Chaplin's 
compositions are derivative, such 
as the shadow-boxing motif from 
“City Lights” being in the manner 
of Mendelssohn or the ballet “out- 
Delibes-ing Delibes.” He called 
Chaplin a “gifted amateur.” 

Amateur or not, Chaplin is a 
film-maker who plans his pix on a 
musical blueprint and his output 
has a simple, popular quality, ¢i- 
versity and feeling, in addition to 
the inventive humor one would ex- 





Mary Margaret McBride’s inter- 
view (8) via ABC with Edna Kae- 
hele, author of “Living With Can- 
cer,” probably marked a mile- 
stone in radio approach to the 
disease. Putting aside the usual 
forbidding statistics and technical 
commentary, Miss McBride talked 
directly though sympathetically 
with Mrs. Kaehele, a former news- 
paperwoman, whose personal ex- 

rience with cancer forms the 

asis of the book. 

Mrs. Kaehele told the story of 
her successful struggle with a 
courage, skill, frankness and 
warmth that stimulated the listen- 
er. Her handling of small inci- 
dents and significant details, bore 
the marks of the trained writer. 

Miss McBride registered solidly 
as interviewer on the eaten show. 

aco. 





AUTUMN IN NEW YORK 
With Jimmy Carroll, Frances 

Greer, Alfredo Antonini Orch 
30 Mins.; Fri., 9:30 p.m. 
Sustaining 
CBS, from N. Y. 

“Autumn in New York,” a new 
series on the CBS net, is an okay 
interiude featuring two excellent 
vocalists in Frances Greer and 
Jimmy Carroll. It’s a straight mu- 
sica] session with accent on the 
showtunes and standards with Car- 
roll handling the brief chatter in- 
troes to each number in acceptable 
fashion. While a pleasing session, 
this is hardly the kind of high- 
powered programming which be- 
speaks of any radio challenge to 
video’s grip on nighttime listening 
audiences. 

Opening session featured Jimmy 
Carroll singing such tunes as “It’s 
Spring Again” and “Hallelujah” 
while Frances Greer exercised her 
well-trained soprano pipes on 
“Some Day” and several Rodgers 
& Hammerstein showtunes. It was 
a good repertory with Alfredo An- 
tonini’s baton lending rich orches- 
tral support. Herm. 


“Kukla, Fran and Ollie,” Burr Till- 
stroms pioneer video pars & has 
switched to radio with this 10- 
minute daily NBC capsule. First 
edition (13) was introduced briefly 
by Tillstrom and showcased head- 
liners Kukla, Oliver J. Dragon and 
Fran Allison, with other Kulapoli- 
tans to make their appearances on 
subsequent shows. 

Without visual punch of the 
cavorting crew, particularly Ollie’s 
famous neck bends, it’ll probably 
take a little while for the charac- 
ters to gain momentum via the 
sound-only route. Also with its 
midafternoon slotting the radio 
version bypasses a moppet audi- 
ence. However, enough of the 
group’s basic charm came through 
on the initial segment to indicate 
that Kukla and his colleagues will 
build an AM following. 

Opening show was little more 
than a “hello” romp through, with 
Kukla and Miss Allison arguing 
Ollie out of producing his annual 
Columbus Day pageant. Trio pol 
ished off a fine vocal treatment of 
“It’s Nice To Be Nice” as the ses- 
sion’s single musical sparkler. 

Dave. 


SPACE ADVENTURES OF SUPER 
NOODLE 


With Charles Flynn, Tomi Thurs- | 


ton, Robert Englund, Everett 

Clarke 
Producer: Al Bland 
Director: Gene Eubanks 
Writers: Budd Blume, Gene Dailey 
15 Mins.; Sat., 9:45 a.m. (CST) 

I. J. GRASS NOODLE Co. 
CBS, from Chicago 
(Gordon) 

Despite its gay title, “Space Ad- 
ventures of Super Noodle” shapes 
up as a routine entry in the sci- 
ence fiction field. It’s targeted at 
the kids in the hopes they’ll force 
Mom to buy the sponsor’s noodles. 
Off the initial stanza (11), the ve- 
hicle seems hardly strong enough 
to get much action out of the 
roundabout selling technique. 

Fanciful tale has hero Super 
Noodle and his young pal Rik 
projected 500 years into the fu- 
ture where, among other things, 
they find a supply of the bank- 
roller’s noodles as a peg for an in- 
tegrated blurb. Real _ business, 
however, has Super forestalling an 
invasion from another planet by 
getting the earth’s ray guns back 
in action through some unclear bit 
of scientific legerdemain. 

Charles Flynn as Super and 
Robert Englund as Rik do a pro- 
fessionally competent job, as does 
Tomi Thurston as the femme foil 
and Everett Clarke as the leader 
of the invading forces. 

Standard giveaway device this 
time pitched at the kiddies is fly- 
ing saucers, complete with pro- 
jectors. Here we go again. 

Dave. 





CAFE ISTANBUL 

With Marlene Dietrich, others; mu- 
sic, Ralph Norman 

Producer: Leonard Blair 

Director: Murray Burnett 

Writer: Peter Barry 

30 Mins.; Sun., 8:30 p.m. 

Sustaining 

ABC, from New York 

By really listening intently, a 
dialer can get a fairly muddled idea 
of what goes on in “Cafe Istanbul.” 
This is the second season for a se- 
ries whose original locale was in 
the Middle East. If the preem of the 
new skein last Sunday (12) bears 
any relationship to past yarns, the 
chances are that there was a diplo- 
matic exchange between (1) the 
foreign government in which the 
bistro was set and (2) the U. S., 
with the party of the first part 
suggesting that the location be 
changed on pain of an international 
incident involving the party of the 
second. 

So now — presto chango! — the 
cafe has been moved way over to 
San Francisco, with Marlene Die- 
trich cast as the femme fatale, Mlle. 
Madou, “sultry song siren and 
owner of the nitery,” who “weaves 
dramatic tales of adventure, love 
and intrigue.” 

As nearly as can be ascertained, 
the initialer revolved around a 
hotel deed with a 250G price tag, 
a ship in the harbor called Lucy- 
Something-Or-Other, a murder or 
two, a double-cross or three, Miss 
Dietrich’s lost love or four, and, of 
course, “a star sapphire set in a 
green gold band.” 

“Cafe Istanbul” is transcribed in 
part. Other than Miss Dietrich, 
no acting credits were aired. The 
secret is safe at this end. 

That there’s a continuing market 
for these airers, however, is evi- 
denced from Toni’s desire to spon- 





sor “Istanbul.” Trau. 





(Kenyon & Eckhardt) 


This continues to be one of the 
topgrade comic shows on radio 
Last Sunday's (12) segment, second 
since the fall return of the s| ow 
to the air, was really in the groove 
with a flock of funny lines, fresh 
and new. Edgar Bergen’s joshing 
with Charlie McCarthy on the for. 


mer’s growing waistline and need 
of exercise, and Charlie’s relyc. 
tance to lend his bike for the 
purpose; Ray Noble’s verbal fence. 


ing with Charlie; guest Dorothy 
Kirsten’s palaver with Charlie and 
Noble, and Mortimer Snerd’s bit 
with Bergen—all tickled the risj. 
bilities. Especially Snerd’s com. 
ments on the coming election and 
what he’d do if elected president, 
This part was tops. 


In addition to the surefire patter, 
Miss Kirsten flattered the ears with 
choice renditions of ‘‘Poinciana” 
and “Stars In“My Eyes,” and Noble 
led his orch in a snappy rumba.” 
“How Strange.” The _ Richard 
Hudnut Quartet started the show 
off smoothly with a singing com. 
mercial, and then Bergen et al, 
went to town. Radio need take no 
back seat with this grade of enter. 
tainment, Bron, 


TWIN CITIES COMMUNITY 
CHESTS 

With John Salisbury, Cedrie 
Adams, Bob De Haven, Arline 
Haberle, etc. 

Producer: Charles Miller 

Director: Fred Kaufman 

Writer: John Salisbury 

30 Mins., Thurs. (2), 7 p.m. 

Sustaining 

WCCO-TV, Minneapolis 


In offering this half-hour show 
to boost the Minneapolis and St, 
Paul Community Chests, WCCO. 
TV performed one of its frequent 
public services by providing pleas 
ant entertainment for viewers and, 
at the same time, lending a help. 
ing hand to a worthy cause. The 
Red Feather messages were neatly 
interwoven with song and dance 
performed by its staffers and other 
local talent. The combination of 
propaganda and diversion proved 
much more palatable, of course, 
than the fromer would have been 
on its own, and the appeal’s effec- 
tiveness was enhanced. There is 
no question that the show got 
across the Red Feather’s important 
place in the communities and the 
Chests’ financial needs and ens 
listed support as it brought out the 
need for larger contributions and 
detailed the philanthropies that 
the donations finance. 


For names the show had some of 
the Twin Cities top radio and TV 
personalities, notably Cedrie 
Adams, Bob DeHaven and Arline 
Haberle, each of whom made a 

itch for the Chests. John Salis- 

ury capably emceed the proceed- 
ings. It was the first time Adams 
and DeHaven had been brought be- 
fore the TV camera from a local 
station and they revealed assets 
which should assure them a future 
in this field. 

There was first rate vocalizing 
a Grise and Mary Davies, 
above par hoofing by Randy Nor 
ris and expert keyboard tickling by 
Jerry Mayheron. A mother and 
son team did a Polish folk dance 
in costume and a Negro femme 
trio contributed songs. The two 
latter acts haled from settlement 
houses, Rees. 





BERNIE BIERMAN SHOW 

With Bierman, Halsey Hall, Stu 
MacPherson, Willie Peterson 

Producer - director: Robert Mo 


Kinsey 
Writer: Harold Sarjeant 
30 Mins.; Sun. 5 p.m. ? 
TWIN CITY FEDERAL SAVING & 

LOAN 
WCCO, Minneapolis 

Featuring former U. of Minnesota 
gridiron coach Bernie Bierman, this 
football season show is right down 
the alley for the army of Minnesota 
fans. It undoubtedly possesses 
adde@ listener attraction because 0 
interest in the ex-coach’s views © 
the new tutoring regime. y 

Minus unobtrusive commercials, 
the show follows a set format cal- 
culated to give football fans value 
able opinions and information, 40 
to hold their interest closely. 
Halsey Hall, Morning Tribune 
sports writer, is an able emcee, an 
deep-voiced Bierman, queried 
him and Stu MacPherson, wccr 
sports director, handles himse 


professionally, being an able, cleveF 
talker whose well-chosen words = 
apparently delivered extemporan A 
ously, instead of being read from 


script. 
Narrator Gordon Eaton leads the 
(Continued on page 34) 
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TV SEES EMERGENCE OF ‘NETLETS 


~ Variations On a Theme by ‘Lucy’ 


That television is on an “Everybody Loves Lucy” kick is evi- 
denced from the 1952-53 programming rosters, In contrast to the 
handful of situation comedies circuiting the video channels last 
geason, they’re now all over the spectrum. Significantly, even the 
TV dramatic shows, with their weekly change of cast appear to be 
de-emphasizing the adventure motif this season in favor of the 


boy-meets-girl saga with situation comedy overtones. 


It was no 


accident that the NBC-TV premiere last week of “Hollywood Open- 
ing Night” (in opposition to “I Love Lucy”) featured a Bill Bendix 


comedy designed to make a dent on the fabulous “Lucy” 


pull. 


Following is the 1952 vs. 1951 scorecard on situation comedies 
already on or with imminent premieres; 


1952 

I Love Lucy (CBS) 
My Friend Irma (CBS) 
Our Miss Brooks (CBS) 
Life With Luigi (CBS) 
Mama (CBS) 
Joan Davis Show (NBC) 
Red Buttons (CBS) 
Texaco Star Theatre (NBC) 
Eddie Mayehoft-“Corkle” (NBC) 
Ozzie and Harriet (ABC) 
Stuart Erwin Show (ABC) 
Robert Cummings—““My Hero” 

(NBC Syndication) 
Heaven For Betsy (CBS) 
Leave It To Larry (CBS) 
Burns & Allen (CBS) 
Amos ‘n’ Andy (CBS) 
My Little Margie (NBC) 
Dennis Day Show (NBC) 
Aldrich Family (NBC) 
Meet Millie (CBS) 


1951 
I Leve Lucy (CBS) 
My Friend Irma (CBS) 
Mama (CBS) 
Amos ’n’ Andy (CBS) 
Stu Erwin Show (ABC) 
Claudia (Cancelled) 
Burns & Allen (CBS) 
Aldrich Family (NBC) 
Young Mr. Bobbin (cancelled) 
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ABC Adopts ‘Voice of Distinction’ 





Formula for Radio Announcers 


ABC radio is calling for a switch? 


in directions for its announcers. 


The friendly, light-hearted, per- 
sonality-type announcer will give 
way to the voice of distinction with 
its precise pronunciation, pear- 
shaped tones and authoritative at- 
titude 


In recent years, the Arthur God- 
frey-Galen Drake school has held 
sway in the various network and 
station announceries. The indivi- 
dual station-break and plug pitcher 
has been given full scope to under- 
line his individuality, even if the 
informality resulted in his talking 
with a wad of gum in his mouth. 

Ray Diaz, ABC program topper, 
believes this approach has lost 
What impact it may have once had 
and, paradoxically, has served to 
make the announcer less important 
than in the early days of radio. 
Diaz feels that the announcers are 
extremely important to the per- 
sonality a network or station pre- 
sents to the listeners and for that 


‘Continued on page 35) 


NBC to Salvage 
506 on O'Connor 


It looks like NBC-TV will sal- 
Vage about $50,000 of the $125,000 
rap inflicted on the network last 
week when the NABET union dis- 
pute blacked out the Colgate-spon- 





Sored Sunday night “Comedy 
Hour” on Oct. 5. That was the 
snow 


Starring Donald O’Connor. 
Because of the strike it was only 
given a West Coast airing, but the 
network made a kinescope of the 
hour Stanza. 


As result of medicos ordering 
Eddie Cantor to “sit out” his 
Scheduled Oct. 26 “Comedy Hour” 
Slint (which carries witl it a $50.- 
000 production nut), NBC-TV -will 
ap Dstitute the kine of the O'Connor 

CW 
bie sete execs looked over the 

ine last week to determine its 
quality. They found it okay. 





ABC Soaps in Cleanup 


Macy radio S sOap opera block is 
dy Recs Seeman Bros. has taken 
of uqgueeday and Thursday editions 
Sort, nen a Girl Marries,” daytime 
Sicha and Durkee Foods has 
; G uD the Monday, Wednesday 
anne tiday segments. 
“urkee has also bo 
Monday, Wednesday and’ Friday 


CQditions 0 t 
on the web, he noon news period 








Fly Kines to Paris 

Pierre Crenesse, North Amer- 
ican director of Radiodiffusion 
Francais, has negotiated a deal 
whereby a newsreel kinescope 
will be flown direct from UN 
headquarters in New York to 
Paris for weekly TV presenta- 
tion over the facilities of the 
French TV. 

Radiodiffusion flew over its 
own commentator-analyst who 
is installed at UN hqs, where 
General Assembly sessions be- 
gan yesterday (Tues.). 


‘World's Biggest 
Network’ for UN 
Preems With Bldg. 


Without fanfare or publicity, the 
United Nations Radio-TV Division 
has been quietly building up a 
communications system that’s prob- 
ably without parallel. Ou. its U. S. 
and Canadian ‘coverage alone, the 
asserted radio-TV shows “pack- 
aged” by the UN staff blanket the 
stations to the tune of 2,250 pro- 
gram impressions each week. This 
is exclusive of the radio-TV shows 
originated by the radio and TV 
networks, which have access to UN 
facilities. Nor does it include the 
manifold “extra services” accorded 
the TV networks, such as special 
newsreel clips, kinescopes, etc. 

In addition to the domestic cov- 
erage, UN services practically the 
entire world, including the Armed 
Forces Radio Service. Programs off 


(Continued on page 30) 


Macdonald Carey Set 
For NBC Radio Series 


“Jason and the Golden Fleece,” 
new mystery-adventure series star- 
ring Macdonald Carey, takes over 
the Wednesday night at 10 slot on 
NBC radio, starting Oct. 29, to oc- 
cupy the time until the new Bob 
Hope show for Jell-O moves into 
the time period in January. Wil- 
liam Gargan’s “Barrie Craig” show, 
now in that slot, moves over to 
Sunday nights at 10. 

“Jason” will have Carey as op- 
erator of a boat, the Golden 
Fleece, out of New Or- 

ans 














REGIONAL LINKS 
MAY BE ANSWER 


Network, station and agency top- 
pers are crystal-balling the poten- 
tialities of the “netlet’—tieup be- 
tween two, three or a half-dozen 
outlets—which may well set a pat- 
tern for the video of the future. 

Last week WOR-TV, N. Y., and 
WFIL-TV, Philadelphia, announced 
that they were available for ad- 
vertisers who want to sponsor a 
show on both channels. Stations 
would be paid their regular rates, 
but would pick up the tab for 
cable charges. The advantages to 
the spender are: (1) With a single 
show he can tap one-quarter of the 


+ 


mati eete- 
Maui S 


sets; production 
costs would be lower than pro- 
ducing separate shows in the two 
cities; (3) the stations’ coverage 
areas touch each other, forming a 
solid WOR-WFIL zone which du- 
plicates the distribution patterns 
of some big regional bankrollers. 

This “tale of two cities” is being 
studied because similar  netlets 
could be established in Baltimore- 
Washington (and even add that tie- 
up to a Philly-N. Y. axis) and other 
major markets. It’s significant that 
Columbia has set up CBS Tele- 
vision Pacific Network as the first 
regional skein, comprising KNXT, 
I.. A., KPIX, ’Frisco, KFMB-TV, 
San Diego; KSL-TV, Salt Lake 
City and KPHO-TV, Phoenix. 
CTPM, Columbia declares, can 
reach 75% of the population of 
California, Arizona and Utah. The 
five-station wheel will permit pro- 
gramming with a regional appeal 
and coordination of merchandising 
efforts in this $10,000,000,000 mar- 
ket. 


’ 
anm’e 


tole 49> 
cael \er 


it’s pointed out that by banding | 


together, stations can strengthen 
their bargaining power and inde- 
pendence vis-a-vis the chains. 
Some industry circles feel that in 
two or three years there may be as 
many as a dozen or two netlets, 
with neighboring stations helping 
each other and consequently less 
dependent on the webs. That the 
threat of this possibility is not lost 
on the webs is indicated by Colum- 
bia’s move in setting up CTPN 
under its aegis, with CBS-TV Spot 
Sales representing the quintuplet 
hookup. 

The webs, of course, are aware 
that film placed on a spot basis 
poses one threat to their financial 
health and see in the netlets an- 
other menace on the clearance 
front. An affiliate might prefer to 
take a show on a netlet basis, as 
more remunerative than a web- 
originated stanza. Such considera- 
tions might put one or more of the 
four existing chains under tight 
economic pressure. The counter- 
balancing force will be the local 
statfon operators’ desire for the 
stronger program fare skeins can 
offer, particularly when competi- 
tion at the local level intensifies. 

The station representatives are 
likely to play a part in developing 
netlets, spurring these weddings 
where they have clients in nearby 
markets. A problem to be worked 
out is whether the reps will draw 
commission on business coming in 
to a two-station linkup. Reps get 
their 15% on billings coming in 
from out of town, but not on net- 
work biz or local biz placed from 
within the city. 


NO SPONSOR, ‘CONCERT’ 
GETS WCBS-TV HEAVE 


WCBS-TV, the CBS video web’s 
key N. Y. station, lost its only all- 
music show Saturday (11) with the 
cancellation of “Concert in the 
Park.” Half-hour show featuring 
Alfredo Antonini and a house orch, 
plus vocalist Carol Reed, had been 





airing Saturday afternoons since | 


the start of the summer but had 
failed to come up with a sponsor. 

Station hopes to revive the pro- 
gram eventually but on a smaller 
budget, which will probably entail 
the use of a much smaller orch. 
Miss Reed, meanwhile, is continu- 
ing on the WCBS-TV payroll as 
narrator of the five-minute weather 





N.Y. Market's TV Saturation Isn’t 
Inviting Radio Tuneout, Sez Nielsen 





Stay of Judgment 
Minneapolis, Oct. 14. 
_ The Ramsey county grand 
jury asked the judges for per- 
mission to adjourn its sessions 
so that it could watch the 
World’s Series baseball games 
on teievision. 
Permission was granted. 








RIDG Pact Gives 
10% Pay Hike To 
AM-TV Directors 


Radio-Television Directors Guild’s 
new contracts approved last week 
give average wage hikes of about 
20%. Pacts signed with the nets, 
agencies and packagers’ cover 
staffers and freelancers. 

New minimum scales are: net TV 
| directors, $175 weekly; net AM di- 
rectors, $165; TV local directors, 
| $150; net TV floor managers and as- 
sociate directors, $100, with in- 
crease to $120 after six months; 
net AM directors, $115; and local 
AM directors, $90. The same dol- 
lar increase over the old wage 
scale applies to all persons who re- 
ceived over-scale pay in the last 
contract. 








Freelance AM scale was raised | 


15° for strip dramatic and musi- 
| cal shows. All other shows up to 
|and including the half-hour show 
were given a 10° boost. 

TV freelance scale for all TV 
network shows (with a few excep- 
tions such as speeches, discussions, 
news, etc.) will be $300 for a half- 
hour, $400 for an hour and $350 
for a cross-the-board quarter-hour. 

Web staff pact recognizes the 
RTDG nationally and provides for 
a national guild shop, but terms 
wese negotiated in each city cov- 
ered. Other gains cover job defini- 
tions, an eight-hour day for TV 
floor managers and associate direc- 
tors, elimination in TV of the 
“kickback” (reduction of staff sal- 
ary when a staffer gets commercia! 
fees) and other fringe benefits. 


ND Raps NCAA Plan 
To ‘Share the Wealth’ 
In Divvving Grid Coin 


Chicago, Oct. 14. 

The National Collegiate Athletic 
Assn. continues on the receiving 
end of squawks from its member 
schools over its handling of foot- 
ball television. Latest beef has 
been registered by athletic director 
Ed Krause of Notre Dame over 
the NCAA TV committee’s pro 
posals that the tele fees earned 
under the controlled plan’ be 
pooled and distributed to all mem- 
ber institutions. 


Under the setup prevailing this 
year, the schools repped on the 
NBC-TV gridiron telecasts split an 
average of. $100,000 each game 
The NCAA committee, which this 
| season and last has “packaged” the 
| college games under its controlled 
| program, has announced it is work- 
ing on a “share the wealth” for- 
mula whereby schools not included 
in the TV schedule will garner 
some of the coin, The committee 
plans to present the proposals at 
ithe next NCAA convention. 

The plan has been dubbed “so- 
cialistic and communistic” by the 
Notre Dame athletic topper. Notre 
Dame, along with the U of Penn- 
sylvania, has been bitterly opposed 
| to the overall action by the NCAA 
_to limit grid TV, and has contend- 
ed that the individual schools 














* In the highly TV-saturated New 
York market, radio activity in 
video homes is up for almost every 
hour of the day. Figures compiled 
by A. C. Nielsen from N. Y. tele 
homes, comparing September, 1952, 
with September, ’51, shows that 
from 6-9 a.m. radio listening is up 
and from 2 p.m. until midnight 
radio dialing is also up. Only in 
the 9 a.m.-2 p.m. period did radio 
listening .fall off in the video 
homes. 

Nielsen data shows that TV sets- 
in-use were appreciably below last 
year in the _ heart-of-the-evening 
hours, which may indicate that 
set-owners are doing iess viewing 
as their sets become older. On the 
other hand, TV activity was up in 
the morning, probably reflecting 
the greater and more diversified 
programming by stations in that 
period, as well as the growing day- 
time viewing habit. 

Afternoon hours _ significantly 
show an increase in combined ra- 
dio-and-tele dialing. 

Since New York has about 3,- 
| 000,000 tele homes (roughly a 75% 
penetration), increased AM tuning 
in these video homes means a great 
deal to the radio outlets, Nielsen 
figures. For example, in the 11 
p.m. hour there was an increase 
from 0.7 to 3.0 in radio activity 
in the video homes. This means 
that 690,000 more tele homes were 
available to radio this September 
over the same month last year. 

Nielsen statisticians report that 
September was no flash-in-the-pan, 
The increase in radio listening in 
N. Y. TV homes has been notice- 
able in the evening hours for the 
past few months. It could be a re- 
flection of dull summer program- 
ming, however, or that the 52 warm 
weather fare had less audience in- 
terest than the '51 summer sched- 
ule. 


Peepers Set To 
Replace Mayehoff 


Reynolds Metals has decided to 
jettison “Doc Corkle,” the Eddie 
Mayehoff vidfilm series it current- 
ly sponsors Sunday nights on 
NBC-TV, in favor of picking up 
“Mr. Peepers,” the half-hour live 
situation comedy series which Ford 
bankrolled on the same web dur- 
ing the summer. Reynolds, repped 
by the Buchanan agency, is report- 
edly dissatisfied with early ratings 
on “Corkle,”” which debuted Oct. 
5,’and despite the fact that sev- 
eral succeeding stanzas are in the 
can is making the _ switch to 
“Peepers.” 

Latter show will continue on a 
live setup, moving into Reynolds’ 
Sunday night at 7:30 slot in the 
near future. Show, created by 
producer Fred Coe and an NBC 
house package, was a marked suc- 
cess for Ford during the summer. 
Automotive firm had mulled the 
possibility of picking it up again 
this fall, in addition to sponsoring 
its “Ford Theatre” vidpix, but 
NBC could not clear time on 
enough stations for a period which 
would have been acceptable to 
Ford. Wally Cox will continue in 
the title role for Reynolds. 


PEE WEE REESE SHOW 
TO PREEM IN L’VILLE 


Louisville, Oct. 14. 

Pee Wee Reese, local resident, 
who had the dubious distinction of 
being the last putout in the recent 
World Series, will indulge in an 
extra-curricular activity this winter 
in his home town, together with 
Don Hill, local sportscaster, in a 
weekly 30-minute air show, in 
which Reese will discuss all phases 
of baseball and answer questions. 
Reese will take on the radio assign- 
ment after his return from a barn- 














report, aired cross-the-board at 7:25 | should have the right to make their| storming tour of Hawaii with a 


p-m. 


own tele arrangements, 


group of Dodgers and Yankees. 
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ALL STAR NEWS 

With Bryson Rash, Pauline Freder- 
ick, Gordon Fraser, Lee Cherne, 
Gunnar Back, Bill Berns, others 

Producers: Louis Ruppel, Bill Sta- 
pleton, John Denson 

Directors: Robert Doyle, Marshall 
Diskin. 

4'2 Hours Weekly 

Participating 





ABC-TV, from N.Y. 
ABC is trying to carve a niche 


for itself as the top TV news web, | 


with this program of 42 hours 


weekly (Sunday, 8-9 p.m.; Monday, | 


9-10; Wednesday, 8-9; Thursday, 8 
8:30, and Friday 8:30-9:30). Judg- 
ing from the third time out (12), a 


lot of work is necessary to whip! saucer with a commanding view of} 


the stanza into shape. 


EVERYWHERE I GO 
With Dan Seymour, interviewees, 

Sammy Spear orch 
Producer: Irving Gitlin 
Director: Lloyd Gross 
Writers: Charles Romine, David 

Moore 
36 Mins.; Tues., Thurs., 2 p.m, 
Sustaining 
CBS-TV, from N. Y. 

“Everywhere I Go” is “We The 
People” with tricks added. “Peo- 
ple” having been jettisoned by 
Gulf Oil in favor of vidrama in its 
nighttime niche, its longtime in- 
terviewer-host, Dan Seymour, has 
been provided with a similar for- 
mat for this two-a-week afternoon 
cruise. And quite a cruise it is as 
Seymour is spotted on a flying 


what goes on in the world, descend- | 
The primary concept has valid- ping from his. cloudy perch for| 


studio gabbing. The difference is 


ity. With the other skeins concen- | measured in the skillful employ- 


trating on drama, variety and pan- 
el shows, a number of set-owners 


who are sated with the fare on the | 


competing channels may turn on 
their receivers to get the evening's 
news. And with a full hour to play 
with, ABC can offer a more com- 
plete coverage of current stories as 
well as presenting features which 
can't be squeezed in 
hour news strips. But v ' 
ited budget the web has available, 
“All Star” lacked the necessary im- 


ct to put in into the big time. | plish too much, 


° | . 
i i is to use TV as a/| quantity, u 
ihe ot reporter rather than aj} Punches over too broad an area. | Wicker 


of the news;| This was especially evident in the 
true-story | 


“direct reporter” 
“mere transmitter” 


' 


| mood-setting, a good deal of this | has 


| Hollywood travelogs. 
“Everywhere” was launched last |So® much 


| Wicker’s talents. 


Since this is | a guestar of the 


o the quarter-| the second outing (9). t i eee 
vith es lim- | the shakedown period, the program tia), which gives the star a chance 
will have discovered by | 


| 
| 


but on the edition caught no ac-| 


tual headline makers were brought | Vignette, of a 
Perhaps a| Union City, 


before the cameras. 


third to one-half the show _was|' 
Tele-| 


visual—with film clips from 
news and ABC's own film unit. The 


ment of film for background and 





LITTLE LADY PARTY 

With Ireene Wicker, others 
Producer-director: Ray Nelson 
30 Mins.; Sun., 12 noon 
HELENE PESSL, INC. 
WABD, Dumont, N. Y. 





(Keystone Advertising) 
Ireene Wicker, who lost her) 
“Singing Lady” TV show two years 
ago after her name appeared in 


| Red Channels (and despite the fact | 
ithat she vehemently denied any | 


: pro-leftist 


leanings), is back with | 


'a new show on DuMont’s WABD, | 
iN. ¥., and one which should have 


| little 


' 





| 
' 


trouble in regaining her 
army of moppet adherents. Al-| 
though the program has a new} 


| “Lady,” with Miss Wicker spin- | 
ning fairy-tales in her unique} 
thesping-singing _ style. Parents | 


will probably appreciate it as} 
much as their wide-eyed offspring. | 
Producer-director Ray 


Nelson | 
injected into the format a/| 


| several turns. 
|title. it’s basically the same aS/ acts not working at the moment at | 


em, 


Tele Follow-Up Comment 
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“Toast of the Town” took off on; Sophie Tucker contest. She's 4 
a somewhat different tangent for| good vocal carbon of Soph. 
its tribute to Sophie Tucker on Early half comprised the Ink 
Sunday (12). Set depicted her liv- Spots, who seemed on their way to 
ing room and a house party*atmos-| warming up the show, but back. 
phere gave a somewhat more in-/ ground distractions didn’t contrib. 
formal tone to the proceedings. | ute to their cause. Rex Harrison & 
This is innately a good idea, but} Lilli Palmer were interviewed at 
unfortunately the camera picked | length by host Ed Sullivan. It wag 
up extraneous movement in the} an actionless precede to their re. 
background and detracted from) cital of a bit from their current 
It revealed that the| pic, “The Fourposter.” Jose, 











times seemed disinterested in the; If Sen. Richard M. Nixon isn’t 
central action. j elected Vice-President, he can a). 

First half of the show couldn’t; Ways get a job as a TV actor—anq 
get off the ground, but the second | should do a terrific job as a one. 
half was one of the best put on by; Man yarn spinner. Republican 
“Toast.” Ronny Graham and Har-| party candidate appeared <olg 
ry Mimo warmed up the show and | Monday night (13) on CBS-TV to 
the | delineate the first meeting between 


- ad ee -y singi danc- , i 4a Tucker got on, ; 
being rear projection. The live and | touch of smallfry singing and | ae Gs ee 8 ee Miss | Alger Hiss and Whittaker Chan. 


celluloid mating is nursed along | ing. 
for generally good results in creat-|on the show caught (12) were not Tucke 


Even though the youngsters | 


ing an illusion of a locationer a la|so preciously precocious as they | 


Tuesday (7) and block caught was 


toppers ! 
now that they are trying to accom- 
and in electing 


have dissipated 


and final 1951 
ey little girl in 
N. J., who was 
‘adopted” by*the local police and 
her future assured. What was 
intended as a walloper in human 


fourth 


remainder was straight lensing of | interest came out a bit disjointed, 


the gabbers, which is not neces-| 


sarily untelegenic (as 


entry didn’t cut to the heart of the 
news. 

Man-in-the-slot assignment is ro- 
tated among the web's stable of 
reporters and commentators, with 
Bryson Rash 3 
job on Sunday. He kicked off with 
a summary of the hard news of 
the day. Bill Berns (WJZ, N.Y., 
program chief) then did a neat 
man-in-the-street film roundup on 
whether the Yanks should get out 
of Korea. Gordon Fraser followed 
with a reel report on the traffic 
jams in the N.Y. garment center, 
featuring some dramatic shots of 
the kingsized tieups. Little light 
was shed on the problem, however. 

Leo Cherne, director of the Re- 
search Institute of America, did a 
good report on registration figures, 
showing that although the registra- 
tion has passed the 1948 mark, it 
hasn’t kept pace with the growth 
of population. In the second half, 
Cherne also clicked with data on 
the cost of living, throwing some 
coins on the desk and tossing away 
a cent to indicate the 1% decrease 
in purchasing power. He made 
some other attempts at visualiza- 
tion, which were steps in the right 
direction. 

Marking Columbus Day, Gunnar 
Back in a Washington pickup chat- 
ted with a Library of Congress rep 
and the Spanish Ambassador on a 
letter Columbus had written. It 
was a so-so feature. Pauline Fred- 
erick’s interviews with some doc- 
tors who won public health service 
awards opened weakly, but had a 
good final segment. 

Winding the first half was a 
“deadline wrapup” of the news. 
Rash launched the second portion 
with a concise roundup of the po- 
litical scene. A film survey on the 
bumper corn crop was good, but 
this was followed by some footage 
on a corn city that was chamber of 
commerce material. Final celluloid 
offering was a British documentary 
excerpt on fighting in Malaya, 
which naturally espoused the Em- 
pire point of view. Stanza wound 
with another batch of bulletins. 
There’s little or no repetition, and 
thus no invitation to tune out on 
that score. 

“Managing ed” behind the scenes 
is Louis Ruppel (ex-editor of Col- 
lier’s and vet newspaperman), as- 
sisted by John Denson ‘former Col- 
lier’s managing ed) and Bill Sta- 
pleton ‘quondam Collier’s corres- 
pondent and production manager 
of the Miami Herald “TV News- 
reel’’). Trio has heavy newspaper 
and magazine experience, and pre- 
sumably may be able to endow this 
series with more punch as it gets 
up a head of steam. Primarily, 
they'll have to dig more deepiy to 
get the background and signifi- 
cance of the news. Airer, which 
will expand to five hours weekly 
after the elections (with the Thurs- 
day edition going into the 8-10 p.m. 
niche), is participating. It gets into 
five or six cities a night, with a 
one-minute spot on five outlets 
costing around $1,250; a quarter- 
hour goes for around $2,750, time, 
talent and agency commission. On 
a cost-per-thousand basis it mav 
prove an economical buy when the 

Bril.. | 


ratings are in. 


shown by} 


i : J. his | ’ 
Walter ‘Winchell’s TV-er), but this !and atmosphere which indicate that 


doing an excellent | 





lacking smooth continuity for 
peddiing the objective. Neverthe- 
less, it had distinguishing qualities 


“Everywhere” itself has a decent 
future in tackling such subjects. 
In the opening, Seymour dropped 
dewn on a Chinese junk on L. I. 
Sound in New Rochelle, N. Y., for 
a chat with a family who've lived 
on the seagoing boat exclusively 
for many vears. The shimmering 
water in the background heightened 
the reality. In the next flight from 
the stratosphere, Seymour boarded 
a bus to have a back-seat talk with 
a driver from Holland and one 
from the N. Y. transit system, elic- 


| iting the differences in operation 


while the vehicle “moved” over its 
route. Rear view showed the city’s 
streets. 

A novelty entry displayed a royal 
couple from Uganda in Central 
Africa doing a ceremonial dance 
with bell and stick symbolic of 
tribal joy anent the king's acces- 
sion to the throne. The tribesman’s 
wife (he stressed fact she was. his 
“consort”) made a striking, bare- 
footed figure in severe hairdo and 
stance. Not severe, however, was 
the duoterp with her master in 
what could well pass as an African- 
Cooch. Two notable features here 
were the Oxfordese of the chief 
and the authentic flora and fauna 
of the British protectorate blend- 
ing with the studio accoutrements. 


CBS-TV has tossed some of its 
top variety and documentary hands 
into this show. Producer Irving 
Gitlin won a Peabody Award for his 
scripting-production of ‘‘Nation’s 
Nightmare.”  Writer-reporter is 
Charles Romine and reporter is 
David Moore, latter having teamed 
with Gitlin on the memorable “The 
People Act.” Marlo Sullivan is 
exec producer and Lloyd Gross 
directs. Trau. 


SECOND CUP OF COFFEE 
With Erik Rhodes, Red Cramer 
Producer: Richard Stark 
Director: Paul Burggraf 
Writers: Rhodes, Cramer 
15 Mins.; Mon.-thru-Fri., 11 a.m. 
Sustaining ‘ 
WJZ-TV, from New York 

WJZ-TV tees off its telecasting 
day at 11 a.m. with an amiable 
session tagged “Second Cup of Cof- 


fee.” The 15-minute cross-the-board 


series is an easy to take potpourri 
of chatter and song pegged at the 
hausfrau viewer. Show does noth- 
ing more than give the gal-at-home 
an excuse to relax over an extra 
cup of java while Erik Rhodes and 
Red Cramer brief them on sundry 
items pertinent to New York, and 
they do well. 

Rhodes and Cramer, who also 
pen the series, are likeable hosts 
and they pace the show with an 
ingratiating informality. On the 
kickoff stanza Monday (13), they 
covered the weather, Gotham’s re- 
maining nickel ride (Staten Island 
Ferry) and upcoming WJZ-TV 
shows. Rhodes broke up the pat- 
ter pace nicely with an okay vocal 
of “Wish You Were Here.” which 
he self-accomped on the keyboard. 

Paul Burggraf, who’s at the di- 
rectorial helm Monday and Tues- 
day (Roger Shope takes over for 
the rest of the week), kept the 
quarter hour at a lively gait. 

) 2448) pt STO%, 


| sonality’s favorite fairy-tale. 


their | Sunday, it was Lily Pons, with Miss 





| H 


usually are, their routine was just} 
added fluff for Miss 
Format also has | 
week (in absen- | 
to do a short biographical sketch | 
on each and then reprise the rod 
4as 


delineating how the | 
soprano first turned to singing, | 
and then reciting Miss Pons’ | 
favorite, ‘‘Cinderella.” 
Show is bankrolled by Helene | 
Pessl, for its Little Lady Toiletries. 
Plugs come too often and are too 
long, but they're well-produced 
and should do a good selling job 
for the sponsor. Stal. 





WHEEL OF FORTUNE 
With Todd Russell, others: Hal 

Simms, announcer; Milton Kaye, 

organist 
Preducer: Peter Arnell 
Director: Lloyd Gross 
60 Mins.; Fri., 11 a.m. 
Sustaining 
CBS-TV, from N. Y. 

With Arthur Godfrey absent) 
from CBS-TV Fridays because he | 
does his radio show from his Vir- 
ginia farm, the web is filling the 
10 to 11 a.m. slot that day only 
with a new giveaway show, “Wheel 
of Fortune.” It has a new gimmick 
in that contestants for the loot are 
persons who saved someone's life 
or otherwise distinguished them- 
selves as “good neighbors.” As 
such, the show has considerable 
human interest which should play 
well to the pre-lunchtime video 
audience, 

On the show caught (10), Todd 

Russell did a nicely subdued job 
as emcee, handling his interviews 
well with the various guests and 
displaying the right amount of sus- 
pense as each spun the ‘‘wheel of 
fortune” (a carney-type “big six”) 
to determine the value of the loot 
he had a chance to win, As part 
of the deal, the subject whose life 
was saved answers the questions 
for the hero, getting for himself a 
wristwatch. As customary in such 
cases, donors.of the various prizes 
get full identification. 
_ Wheel is set up in an interest- 
ing way, which helps build up sus- 
pense. Top numbers are spaced 
from $30 to $1,000, which deter- 
mines the value of the loot. In 
addition, just below these are 
noted the number of questions 
which must be answered correctly, 
such as “l of 1,” “2 of 2,” ete. 
Queries on the stanza caught were 
none too difficult, indicating that 
winning of the prizes is secondary 
to the human interest element in 
the program. 

Peter Arnell’s production and 
direction by Lloyd Gross are plenty 
adequate for the comparatively 
low-budgeter. Show, of course, is 
to be sold on a participating basis, 
but so far there are no takers. 

Stal. 





WHAT’S THE STORY 
With Ralph Renick, Bill Baggs, Dr. 
Don Larson, guests; Lee Taylor, 
announcer 
Producer: Ralph Renick 
Director: Bernard Rosen 
30 Mins.; Thurs., 8:30 p.m. 
PEOPLES MURTGAGE CO. 
WTVJ, Miami 
This series of half-hour public 
service telecasts has won wide at- 
tention among viewers locally, 
thanks to calibre of guests appear- 
ing for interrogation and answers 
through recent weeks. Added im- 
pact comes with use of figures in 
current political campaign with 
hassle among state Democratic 
leaders—the feature on program 
caught—a good illustration. 
Moderator is Ralph Renick, who 
handles his chores in a quietly ef- 
ficient manner to guide the ques- 
tioning and cutoffs on the some- 
times long drawn wrangles. He 
has himself two intelligent and up- 





(Continued on page 37) 


ef 


roceedings were Sizzling. j 
T r, of course, hit a top reac- | bers, in which he played a major 
tion. Hér oldies established a nos-|role as a member of the House 
talgic mood and again affirmed the Committee on Un-American Activi- 
fact that she’s a superior show-| ties. Aside from any sympathy for 
woman that can hit a rapport with | his politics, he turned in the kind 
viewers in any bracket. She pro-|0f job that should have had Gop 
vided a curtain that was a solid | adherents gleeful at their sets and 
sendoff for the session. | the Demos gnashing in frustration, 


Graham was the first to put the; Nixon’s entire half-hour piteh 
show in gear. He negotiated a dis-| led up to the fact, which was pre- 
sertation of a hipster running for| viously known, that Gov. Adlai 
president. The material was timely, | Stevenson had appeared as a char- 
sharp and loaded with laughs.) acter witness for Hiss. But it was 
Graham, now in “New Faces” was| his manner of delivery that made 
brought on the N.Y. scene via in-| the show — and show it was, in 
time cafes where he is a surefire | every sense of the word. He started 
laughgetter. |from behind a desk, leading view- 

Mimo is likely to become a fad. | ve pte Pegg the origi 
This Italian pantomimist came on | timony. "Then ig eageon les- 
with a trademark burlesquing ner- tl ast : the int nt to 
vous mannerisms by straightening | Mir in oo where Hiss 
tie. coat and hanky and lining him- | @§ first introduced to Chambers 
self up with his clothes. Repetition | 1" 4room at the Hotel Commodore, 
of bit created an excellent sight | N- Meg or and, with the 
gag. He went into dance satires | ett ae mers F ming: ad “ss 
any - ae and helped him | managed to generate considerable 
= 8 re tae brea ; | Suspense and if the denouement 

Sandwiched in_ between this tal-| hadn't been known at the outset. 
ent was Gloria Lesser, winner of | his job would have been worth a 
the Cigar Festival (Hartford); Ty “Emmy.” 


Question remains, of course, 
; whether the playacting will win 
| any votes for the Republican can- 
| didates, since Stevenson has al- 
| ready answered the Nixon charges. 
MUSIC HALL | But it was a solid piece of TV 
With George Robey, Winifred At-| politicking and, if nothing else, 

well, Archie Robbins, Hollywood | points up the use to which TV is 

Marionettes, Joan Turner, Sir- | being put in this current Presi- 

dani, Wandy Tworek, Jack Rad- | dential campaign. Stal. 

cliffe, Eunice Metcalf, Bobbie 

Kimber, Twelve Toppers 
Producer-director: Richard Afton 
$0 Mins., Sat., 8:30 p.m. 
Sustaining 
BBC-TV, from London 

Light vaudeville programs have 
become a regular Saturday night 
feature of the British TV wave- 
length, and one of the more pop- 
ular of the attractions is the ““Mu- 
sic Hall” series. It’s a simple pres- 
entation, usually from an outside 
theatre rather than the BBC's own 
studios, and is staged without most 
of the directorial touches and 
fancy camera shots that are a fea- 
ture of other programs. In other 
words, the show is basically a 
string of vaudeville acts in which 
the artists come out on stage, do 
their stuff and bow off, with the 
cameras frequently perched at the 
same point recording a near-static 
picture. 

In the bill caught, U.S. comic 
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Jackie Gleason stanza continues 
; to gather strength on the basis of 
some superior sketches. By now 
it’s admitted that Gleason is one of 
the best sketch men in video. If 
he were as good on standup com- 
edics, then it’s conceivable that 
this CBS program would be one of 
the best on TV. 

Gleason’s bit at the beginning had 
some deadly stuff. There's little 
fault with his projection that good 
material couldn’t cure. In the 
sketch department, Gleason. Aud- 
rey Meadows and Art Carney pro- 
vided an appealing bit in which 
Gleason is trying to appropriate a 
foundling. The bartender piece 
which is similarly a good piece of 
material was also on the plus side. 

Nat “King” Cole tore into ‘“Walk- 
in’ My Baby Back Home” and 
“Faith Can Move Mountains” and 
exited to a powerful mitting. Dor- 
etta Morrow charmed her way 


Archie Robbins was hired for the ae & 1" 
third consecutive “Music Hall”| through a tune from “King 
program to act as emcee. He's|i® which she originated the Tup- 


tim role, and “Because You're 
Mine” from the Mario Lanza pic 
in which she’s appearing. Results 
were excellent. The June Taylor 
girls with \yiolin dressing by Maria 
Neglia did well in the production 


filled the spot with distinction on 
two previous occasiagns and was be- 
ing used for the third time before 
checking out for a tour of camps 
in Germany. Robbins is a breezy, 
energetic comedian, a slick racon- 





tour and warm personality. Ail | department. — 
these qualities emerged in the deft Be 
way in which he introduced the| ,CBS-TV’s “Studio One” fur- 


nished a fine example Monday 
night (13) of know-how integration 
of all facets of TV dramatic pro- 
gramming to come up with a solid 
click—in this case, W. R. Burnett s 
gangster story, “Little Men, Big 
World.” Production, direction, 
casting (which led to solid. thesp- 
ing) and camera work were al! top- 
drawer and the result was a vali 

argument. for the superiority of 
live video over film when it comes 
to drama. It was one of the better 
jobs turned in by Donald Davis 
and Dorothy Mathews since they 
took over as producers on “Studio 
One” last spring from Worthing- 
ton (Tony) Miner. 


artists and in the more elaborate 
spot in which he did his well- 
known parody on “Manhattan 
Towers,” “My Basement In The 
Bronx.” 

Bill was distinguished by the in- 
clusion of vet George Robey, who 
that day celebrated his 83rd birth- 
day. He made a gallant but brief 
contribution which garnered sturdy 
mittings from the studio audience. 
Winifred Atwell made a sock im- 
pression with some fast, highly 
stylized pianistics, and Wandy 
Tworek scored a comedy hit with 
funny business with his fiddle. 

Featured es in the 
program were the Hollywood Mar- ‘ 
ionettes, with their slickly manip-| . AS_adapted by Reginald Rose, 
ulated puppets and a rather grue-|the Burnett tale emerged as # 
some skeleton dance. Magician | ‘%tarkly realistic portrayal of bis 
Sirdani’s act relied mainly on his|time gambling, complete to = 
gab, although he’s an adroit pick-| Sensitive and emotional gang leac- 
pocket and demonstrated his skill|€T and the respected public ser 
on two members of the studio au-| Vant, who was in reality the gang 
dience. Joan Turner's vocal im-| chief. Cast, top by Jack ral 
pressions were of mixed quality,| ance and directed by Paul Nickel’, 
and she’d probably fare better | Was solid down to the last bit Pp a 
with straighter material. Jack Rad-|¢T- | Palance gave a finely-shacee 
cliffe’s comedy sketch had little to | reading to his role of the per 
commend it, while Bobbie Kim-/ hillbilly who became the & — 
ber’s ventrilo bit served to assist | Chief, and Shepperd Strudwick ‘the 
in introing some of the acts. solfi as the senator who ruled 

Myro. i _, (Continued on page 37) t 
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HOW 
BOB HOPE S$ 
: omedy Hour 
(Cleats a MacMurray, Conse 
Haines, Clark Bros., others; Les 


wn ore 
pirecter? Jim Jordan, Jr. 
Writers: Norman Sullivan, 
Douglas, Charles Lee 
i Sun. (12), 8 p.m. 


Jack 





ATE 
mc-TV, from Hollywood 
pd & Marquette; Ted Bates) | 


Sherman : 4 
™ “oe Hope teed off his series of | 
tints on BC-TV’s “Comedy | 
tye” Sunday night (12) with what 


was probably his best video show | 
to date. Web producers made a| 


choice in not burdening the | 


wise : : 3 z 
comic down with too ge Mate 
produced numbers and_ skits, SO | 
that the show came off as almost | 
» throwback to Hope’s better ra-| 
dio days 
vo display the type of stand-up | 


comedics which it, | 
he made the hour pay off in a) 
solid string of yocks. 

Hope ; i 
opening quarter-hour to his rapid- | 


fire monologging and, with good 
material (most of, it based on the 
current Presidential campaigning), 
he parlayed the gags neatly. Fred | 


MacMurray, aS his top guestar,|pitching the commercials. Guests | 
sit around at tables, applauding the | 
Whole thing had a/| 


joined him in more stand-up gag- | 
ving, and in a short skit about the | 
first. French discoverers of the| 
Mississippi, which was funny more 
because the pair were evidently 
having such a good time playing 
it than because of its intrinsic 


worth 

Best of the hour was a sketch 
parodying TV’s “Captain Video, 
titled “Captain Electron,” in which 


Hope played the pilot of a space- 
ship on its maiden flight to a new 
planet. Sketch ultilized a number 
of sight gags and prop gadgets and 
all of them, for once, worked on 
the nose. MacMurray lent his tal- 
ents to this capably as the ruler 
of the planet. 

Vocalist Connie Haines and 
Hope scored solidly with their 
“Takes Two to Tango” song-and- 
dance, and the diminutive Miss 
Haines returned later in the pro- 
ceedings for a sexy rendition of 
‘Jambalaya.” which also register- 
ed. Clark Bros. were socko ‘with 
their jet-paced acrotapping. Les 


Brown and his orch, never on- 
camera, backed the show well. 
Colgate commercials, both live 
and on film, were standard for this 
show Stal. 


COFFEE AND— 
With Hugh Downs, Marilyn Lovell, 

Art Van Damme Quintet 
Director: Dave Brown 
Writer: Marv David 
30 Mins.; Mon.-thru-Fri., 9 a.m. 
Participating 
WNBQ, Chicago 

The search for economical morn- 
ing TV formats continues. To take 
advantage of the flow-over from 
the parent web's “Today” eye- 
Opener, the Chi NBC station has 
launched this daily musie-chatter 
session. While certainly not a 
rouser, it’s easy to take and won't 
scare off the “Today” fans. 

Strip has Hugh Downs and sing- 
er Marilyn Lovell as_ co-hosts. 
Pewns, with his relaxed, natural 
style, is a highly capable hand at 
this sort of informal goings-on and 
Miss Lovell adds some disfaff me 
ness. Her warbling takes a little 
Setting used to, off the samples 
revealed on show watched (9), 

Besides the tune segments with 
the Art Van Damme Quintet com- 
ing through with neat instrumental 
Specialties and the guest inter- 
View, there’s a heretofore un- 
exploited device. That's a daily 
roundup of the upcoming heigh- 
borhood club meetings and other 
events. It's a good gadget to build 
up good will with the femme cof- 
fee klatch set. Y 

Show’s furnishings are kept to a 


Rive the production a threadbare 
look. ve, 





PARADE OF ST 

With Maxine Sullies 

1; .cv¢ Hall Trio, Ernie Tetrault 
. Esthet 10:30 p.m. 

RESL: URNIT . 
WRGB, Séenstede _ 

Si ‘George R. Nelson) 

] irst telecast in a series featur- 
ing Weekly changes of guest singers 
fame through fairly well, with 
- “xine Sullivan spotlighted. A 
arming of the accompaniment, 
-_ kening of camera shifts and 
sishte ning of production would lift 
‘i€ program level. 

Miss Sullivan used “The Lady 
dg Tramp” and “Loch Lomond” 
ad the big numbers. She sang 
rely, although the Scotch tune 
- Swing seemed to lose some of 
~~. \{t and bounce noticeable with 

reiestral support. 
semant Hall, WGY-WRGB staffer, 
Phils yea led trio which includes 
~ arist Bill Bender and bass Abe 

“PD. Hall appeared stern and 


rig) 
Some should until finale. Three- 





id of face, 
+4 b or. 
integrated better. "4 ie 


BOB & RAY 
With Bob Elliott, Ray Goulding, 
Audrey Meadows, Florian Za- 
Bach; Julia Meade, hostess 
Producer: George Zachary 
Director: Herb Horton 
Writer: Jack Roach 
15 Mins.; Tues., 10:30 p.m. 
EMBASSY CIGARETS 
NBC-TV, from N. Y. 
(Lennen & Newell) 
Whoever lined up the format for 
this new Bob (Elliott) and Ray 
(Goulding) show did NBC’s zany 
comedy team dirt. Duo, who have 
brought to both radio and TV a 


bright new comedy note by free- | 
wheeling on their own, are almost | 
straightjacketed in this little opus} 
by a format tried and found want- | 
This gave him a chance | ing four or five years ago on TV. | 


Comics distinguished themselves 


he does best, and|on the preem (7) despite the show, | 


certainly not because of it. 
Basically a vaudeo production, 


devoted almost the entire | the show is set up under the guise | 


of a nitery (the Embassy Club, of 
course, to spotlight the sponsor’s 
brand name). Julia Meade, a bux- 


| om blonde, serves as hostess, intro- 


ducing the various acts and also 


acts on cue. 
slightly phony tinge and, while the 
Bob and Ray sketches were played 
to the cameras and not specifically 
to the “nitery” audience, their ma- 
terial nonetheless is something 
which should not be related to a 
nitery floor. 


Despite their confinement. 
comics managed to get in a sur- 
prising amount of their biting 
takeoffs on various things. First 
skit, in which they introduced 
their new raccoon coats for foot- 
ball games, was none too bright. 
They more than redeemed them- 
selves, though, on a scathingly fun- 
ny satire of Sen. Richard Nixon’s 
now-famous TV fund speech (with 
Goulding, as a reporter, interview- 
ing Elliott, as a scoutmaster, on 
his income status). Equally tops 
was the mimicry of CBS-TV’s 
“Danger” show, complete with the 
guitar background music and full 
identification of the rival net- 
work’s show title. Audrey Mead- 
ows lent them capable assistance 
in both sketches. 

Violinist Florian ZaBach is ap- 
parently in only for window-dress- 
ing. On the preem, he played his 
customary “Hot Canary” in an 
overly-produced production num- 
ber. . Besides Miss Meade on the 
Embassy blurbs, an unidentified 
cutie dressed as a cigaret girl also 
tosses in a singing plug, remi- 
niscent of the Goodyear commer- 
cial done on, that bankroller’s 
shows by Maureen Cannon. 

Stal. 





ONE WOMAN’S EXPERIENCE— 

ONE MAN’S EXPERIENCE 
With Mildred Clinton, John Griggs 
Producer-Director: Larry Menkin 
Writers: Virginia Radcliffe, Chris 

Riland 
30 Mins.; Mon.-thru-Fri., 

11:30 a.m. 

Sustaining 
WABD, DuMont, N. Y. 

WABD has probably reached the 
ultimate in inexpensive, live pro- 
gramming with this new daytime 
entry. Comprising two separate 
15-minute soap operas, the show 
utilizes no sets and only a few 
basic props—and a single actor 
and a single actress in each of the 
two segments. Take away the 
props, black out the pictures and 
producer-director Larry Menkin 
would probably have come up with 
a new invention called radio. 


It’s an interesting experiment 
and, with sharper scripting to re- 
move the oldhat soap opera over- 
tones, might come up with a re- 
speéctabiy-sized audience: Initiai 
stanza, (each story is to run serially 
for a week) had too much of the 
maudlin, tear-jerking aspects of 
radio soapers. Show definitely 
needs a script hypo. 


First 15-minute segment is titled 
“One Man’s Experience” and on 
the preem week has actor John 
Griggs ‘essaying a story titled 
“Two Young Lovers,” scripted by 
Chris Riland.- Stanza caught (9) 
had Griggs recovering from a 
heart attack he had just suffered 
at his desk and then recalling to 
viewers how he had met his wife, 
their early family life, etc. Obvi- 
ously it- had to be a tour-de-force 
for the actor and, while Griggs 
gave a creditable performance in 
the solo spot, the story wasn't in- 
teresting enough to make up for 
the lack of action. 


Same can be said for “One 
Woman's Experience,” which had 
actress Mildred Clinton in “Two 
Young Lovers,” scripted by Vir- 
ginia Radcliffe. This one was 
even more soapy, dealing with a 
woman whose husband had gone 
eff, his rocker, recovered and then 


, 


Started ‘to go mad again when she 


the | 


BUICK CIRCUS HOUR 

With Joe E. Brown, Dolores Gray, 
John Raitt, Ben Blue, others 

Producer-directoer: John C. Wilson 

TV director: Frank Burns 

Writers: Anita Loos, Jerry Seelen 

60 Mins.; Tues., 8 p.m. 


BUICK 
NBC-TV, from New York 
(Kudner ) 
Taking the -every-fourth-week 





date in the Tuesday-at-8 Milton 
Berle slot is a lavish production, 
“Buick Circus Hour,” which 
promise .of providing some _ top- 
flight entertainment The initial- 
er last week (7) showed that there 
is still lots of work to be done in 
whipping “Circus” into shape, but 
it was an exciting stanza that kept 
|the viewer looking to see what 
| would happen next. 


Producer-director John C. Wil- 
|son’s airer is a musical show with 


| 


(“Gentlemen Prefer 
| Loos and Jerry Seelen. 
|that with vaude routines and pro- 
| duction numbers, songs by Dolores 


|Gray and John Raitt and comedy | 


interludes with Joe E. Brown, the 
plot gets lost in the shuffle, with 
the drama telescoped into skele- 
tonized, sketchy segments. The 
story also tended to relegate 
Brown into a featured rather than 
starring role. 

Brown is a clown in a circus 
owned by Raitt, a cocky fellow who 
is being pursued by a debutante. 
Miss Gray is in love with Raitt 


teuse to become the phrenologist 
for the tent show, with Brown’s 
help and over the deb’s objections. 
By end of the hour, as was to be 


expected, she had succeeded in 
getting Raitt to duet with her on 
“Isn't It a Lovely Day:” Next 


month, presumably, the course of 
the courtship will be followed. 
On this relatively slight thread 
was strung some good singing by 
Raitt and Miss Gray. He did 
“Come See the Circus” and ‘Song 


of the Open Road”. and _ she 
warbled ‘“Fair* Enccunter’” and 
“Little Girl Blue,” and later. in 


her cafe spot. “We're Having a 
Heat Wave” and “How Much Do I 
Love You?”—all put over nicely. 
Raitt did weli by his items, ai- 
though projecting a bit too heavily 
for the video medium and occa- 
sionally seeming a little hesitant 
with his spoken lines. Both are 
likely to develop into strong video 
personalities. 

Brown opened with a cute sight 
gag, involving a big dog and a tiny 
pooch. He had a sock number 
midway in the layout, as a tramp 
clown giving a marksmanship ex- 
hibition, revealing his mastery of 
pantomime and his early circus 
training. Another amusing turn 
found Brown togged out as a gal’s 
guardian angel, protecting his 
ward from the amorous advances 
of a youth egged on by Ben Blue, 
playing a provocative devil. Sketch 
wound with angel. Brown vamping 
the Mephistophelian Blue. It 
pleased, although not realizing its 
full potentialities. Besides, it 
seemed a pity that Blue’s talents 
were utilized only in this bit. 


Chief flaw, perhaps, was that 
too many diverse elements were 
tossed together. The Tokayer 
Troupe (six men and a gal), which 
does a surefire teeterboard act 
(currently at the Palace, N. Y.), 
have a standout turn culminating 
in four of the seesaw performers 
being catapulted into a_ basket 
chair held aloft by one of the 
team. Yet, in terms of a musical 
drama, spot seemed long—since it 
was not related to the plot. 


Production had the earmarks of 
a big budget, with excellent cos- 
tumes by Frank Thompson, sets by 
Stewart Cheney and deft music di- 
rection by Victor Young. TV di- 
‘rection ‘was smoothly handied by 
Frank Burns. Use of “roustabouts” 
to change some of the set elements 
fitted in nicely with the Big Show 
atmosphere. Latter was built up 
with a parade of clowns, jugglers, 
“freaks” and animals (including a 
couple of elephants). Ballet corps. 
eight-strong, also showed to good 
advantage. 


Frank Gallop played the ring- 
master and also did the integrated 
commercial (on film) which had a 
covey of clowns put the Buick 
through a test, riding it over a 
succession of logs. Demonstration 
was effective, although the ex- 


clarity via closeups. Bril. 





lost their baby during childbirth. 
Menkin helped things considerably 
with his fine camera direction, of- 
ten even giving the “cast” a chance 
to change costume, even though 
each was on camera almost the en- 
tire 15 minutes. 

Whether the show can lure any 
sponsors remains to be seen, since 
that will dependent on the size 
of the audience drawn. Stal. 





has | 


book, latter provided by Anita | 
Biondes”’) ; 
The rub is | 


and quit her job as nitery chan-| 


planation which followed could | 
have been presented with greater | 


SCOTT MUSIC HALL 
With Patti Page, Frank Fontaine, 

Mary Ellen Terry, Peter Conlow, 

Carl Hoff Orch 
Producer: Harry Herrmann 
Director: Buzz Kulick 
Writers: Bob Weiskopf, Jack Hus- 

ton, Charles Spaulding 
30 Mins., Wed., 8:30 p.m. 

SCOTT TISSUES, 

| NBC-TV, from New York 

(J. Walter Thompson) 

| “Seott Music Hall” represents 
one of the larger tele outlays of 
the season, with a reported $35,000 
| weekly tab allotted for the Patti 

Page-Frank Fontaine stanza. De- 
spite the cost, the show’s projec- 
tors are attempting to play it safe. 
|These two toppers have to get 
|along on what they bring with 
ithem. The show designers expect 
|that Miss Page's tunes and Fon- 
| taine’s comedy should carry the 
| session, with relief terping by a 
icharming ballerina, Mary Ellen 
| Terry, to fill the lulls. 

Actually, it doesn’t work out 
that way. The shallowness of the 
session is evident at the start when 
Miss Page, not a_ particulariy 
gifted femcee, introduces the vari- 





ous turns.. On the preem show | 
Miss Page negotiated ‘Pennies | 
Frem Heaven” before introducing | 


Frank Fontaine, who did his Red 
Riding Hood bit. That’s a truly 
funny piece of business. Miss 
Page gives a very triste counte- 
nance on this display. The nature 
| of her sad ballads makes it diffi- 
|cult for anyone, except a top per- 
former, te pull up the key ‘of the 
show again. 

The straight presentation of the 
first half of the show contrasts 
| greatly with the latter half, where 
some imagination was used» Last 
| half was essentially. a ballet se- 
quence, with a thin thread of plot, 
that went off charmingly. This 


‘along with highly’ entertaining 
|terps. Sequence started off with 
Miss Page’s “I Went to Your Wed- 
| ding’ which set the theme of that 
| portion. Frank Fontaine’s sketch 
las a reception guest, was far be- 
|low the level of his other bit on 
ithe show. Miss Terry combines 
| looks with talent and has capable 
partnering by Peter Conlow. Herb 
Ross’ choreography and B. 
Shevalove’s staging helped con- 
|siderably. Show alternates with 
i“Cavaleade of America.” Jose. 


| ROLL UP YOUR SLEEVES 
With Arthur Godfrey, Marguerite 

Piazza, Ezio Pinza, Sam Leven- 

son, Dinah Shore, Archie Bleyer 

orch, others 
Producer: Franklin Heller 
Director: David Rich 
30 Mins.; Sun. (12), 3 p.m. 
CBS and NBC-TV, from N. Y. 

If talent meant anything, “Roll 
Up Your Sleeves” should have 
converted sufficient b.o. (blood 
owners) into b.d. (blood donors) to 
supply the nation’s military and 
civilian needs for years to come. 
Columbus Day one-shot via CBS 
and NBC in tele plus the four 
radio nets (CBS, NBC, ABC, 
Mutual) lined up en. the entertain- 
ment side with the smash contri- 
butions of Marguerite Piazza, Ezio 
Pinza, Dinah. Shore and Sam 
Levenson, to the amiable emcee- 
ship of Arthur Godfrey. 
| It emerged as a superior half- 
/hour session that spliced its sure- 
tires with interesting vignettes 





Program’s blood pitch was pre- 
sented in cooperation with 
American Red Cross, the Defense 
Dept. and the Civil Defense Ad 
ministration. Godfrey set the mood 
pronto with a general appeal, twice 
over lightly. Miss Piazza and 
Pinza paired in a sock operatic 
aria after a nurse, assistant director 
of supervision in several southern 
states, described the dire need for 
whole blood and plasma in a God- 
frey vis-a-vis. 

A charming Englishwoman mar- 
ried to an American officer ex- 
plained the role of blood during 
the blitzing of England, and a cor- 
poral recently back from Korea 
gave quiet but vivid response to 
Godfrey on the circuitous route 
necéssary to get 21 pints of blood 
delivered to him as he lay in an 
evacuation hospital. 

Levenson played his monology 
along the lines of medicos and 
drugs of his Brooklyn youth, for 
a series of chuckles. Miss Shore 
was cut in from the Coast for her 
rich thrushing on “Getting to 
Know You” and “Auf Wieder- 
seh’n.” Latter tune was in the 
Vic Schoen arrangement with male 
chorus backing the singer. Frank- 
lin Heller’s production and David 
Rich’s direction of the stanza were 
first-rate. 

Donating a pint would seem just 
about the biggest bargain, consid- 
ering the top talent who camie 
through for this greatest of all cur- 
| rent-day causes, Trau. 





segment had some depth and color, | 


G. | short for a topflight showcase. 


from the GlI-civilian point of view. | 


the | 


TALLULAH BANKHEAD SHOW 
(All Star Revue) 

With Groucho Marx, Ethel Barry- 
..more, Meredith Willson, Ben 

Grauer, bthers 
Producer-director: Dee Engelbach 
Executive Producer: Sam Fuller 
TV Director: Hal Keith 
Writers: Mort Green, 

Foster 
60 Mins., Sat., 8 p.m. 

PET MILK, KELLOG, 

MONTE 
NBC-TV, from New York 
(Gardner, Burnett, McC-Erickson) 

By any law of averages, a Tal- 
lulah Bankhead-Groucho Marx- 
Ethel Barrymore’ entertainment 
pariay would appear to be super- 
charged with a voltage capable of 
generating an electric TV excite- 
ment comparable with, say, the 
Jimmy Durante video bow of a 
couple seasons back 

Yet in spite of all the advance 
bally and premiere anticipation, 
the “Tallulah Bankhead Show” on 
Saturday night’s NBC-TV “All Star 
Revue” came as a disappointing 
letdown. True, there’s no quib- 
bling that Miss Bankhead emerged 
as a new and interesting TV per- 
'sonality; there moments 
| when the pacing was proper and 
ithe triumvirate had some worthy 
material to sink their teeth into. 
| At such times the show fulfilled its 
|promise. But these were isolated 
| moments that stood apart from the 
otherwise erratic tempo and shod- 
|dy production that ushered the 
Tallu into TV. 

The TV show was obviously pat- 
terned after the ill-fated NBC 
lradio “Big Show” (with Dee En- 
gelbach returning to the producer- 
director assignments), but the video 
|counterpart missed sadly when it 
came to utilizing the technical 
| knowledge of the new medium. In 
|addition to heing hampered by 
|script material that was weary and 
| kind of shopworn by too frequent 
}use, camera miscues were glaring 
,}and the production as a whole fell 
The 
'flub in one of the better skits (em- 
|ploying a synchronized recording 
| {or some subconscious expressions} 
| was inexcusable. 
| To maintain the character that 
'the sharp-tongued caustic, devil- 
|may-care Tallu has created should, 
| obviously, have been the aim of the 
show. But the too-slow pacing and 
the studied wise-cracking jarred 
the tempo. . As projected on “Ail 
Star Revue,” an hour was too 
much. Judicious editing, permit- 
ting the elimination of the Tallu 
intro in a song-and-dance turn, the 
overworked Pet Milk commerciai 
with Miss Bankhead and Ben 
Grauer, and a couple of other need- 
less items, could have brought in 
a slick and fast half-hour show. 

Initial skit between Miss Barry- 
more and Miss Bankhead, with the 
inevitable sniping, somehow never 
got moving along. When Groucho 
joined them things hummed. This 
was the spot for the ‘“subcon- 
scious” trick effect. Whatever 
laughs it generated got bogged 
down by the mechanical snafu. 

This wa Groucho’s first live TV 

appearance (his “You Bet Your 
Life’’ weekly quizzer is filmed) and 
|for the occasion he tried to get 
| back into the “Animal Crackers’’- 
“Cocoanuts” stride of visual comi- 
ealities with a “Go West” number. 
That it lacked zest and spark was 
perhaps one of the evening’s major 
disappointments. 
A “Writer versus Critic” takeoff 
on “Author Meets the Critics,” 
with its almost day-&-date pro- 
motional bally for Miss Bankhead’s~ 
autobiography, had Meredith Wili- 
son as panel emcee; Groucho tak- 
ing the book over the coals, and 
Miss Barrymore siding with the 
author. It had a good quota of 
laughs. But nothing boff. 

Miss Bankhead hit her stride in 
a solo skit, which found her ven- 
turing into the subterranean for 
her first subway ride. only to find 
it didn’t have a sleeper, drawing 
room or dining room. Here was 
the first really Tallu-slanted bit of 
writing and she translated it into 
a socko bit. (Her encounter with 
a Bette Davis posted in the sub- 
way was an inspirational gem.) 
Closing refrain by the cast, of 
“May the Good Lord Bless and 
Keep You” was a visual pickup of 
the “Big Show” weekly finale. 

A “Jericho” dance production 
number, conceived by Ron 
Fletcher, nitery-musicomedy chore- 
ographer, was above par for the 
TV course. There was some taste- 
ful designing by Richard Day (who 
has a topdog status on the Coast 
film lots). Meredith Willson con- 
tributed his usual musical finesse. 
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Television: Chatter 





New York 


NBC-TV exec producer Robert 
Montgomery named a member of | 
the board for the Committee for | 


the Public Understanding of Epi- | 


Jepsy .. . Announcer Rex Marshall, 
who.does the Best Foods commer- 


cials on TV, opening the Food | Saturday (18). . 


Editors convention at the Waldortf- 
Astoria this week with talk .. . 
Tom Walters signed by Gene Hen- 
nessey Productions to announce | 
“Quick Trick,” magic show aired 
Saturday evenings on WPIX. 
Charles F. Abbott, Jr., added to 
WJZ-TV sales staff... 


Aldrich, formerly with Martin 
Goodman, has joined Don Sharpe’s 
package outfit . .. George F. Foley 
has inked Frank De Felitta and 
Mann Rubin to do scripts for his 
“Tales of Tomorrow”... Alicia 
Markova to make her tele dance 
debut on “Your Show of Shows” 
. Newscaster Bob 
Wilson’s WNBT 11 p.m. Saturday 
stint, which starts its third year 
for Savarin coffee ... Jim Flem- 
ing of NBC-TV’s “Today” boards 
the Eisenhower train Oct. 22 and 
Stevenson caravan Oct. 27. 

Irving Gitlin, producer of CBS- 


Mickey | TV’s “Everywhere I Go,” will be | Bight (Wed.). . 








principal speaker at the Publicity 
Club of N. Y. meet today (Wed.). 
. . . Charles Sanford, musical di- 
rector of NBC’s “Show of Shows,” 
has been cited by AFM Local 411, 
Bethlehem, Pa., as “the man re- 
sposible for the finest music heard 
on TV. today” .. . Rose Tobias, 
formerly with the CBS-TV casting 
department, has joined the produc- 
tion staff of the web’s “Mike and 
Buff” show ... Legit actress 
Cennie Lembcke is doing the nar- 
ration for the fashion film spot on 
John Cameron Swayze’s “Camel 
Caravan” nightly on NBC. 
Matthew Boylan, eastern region 
manager for ABC-TV station rela- 
tions, switched to CBS-TV, after 
spending 18 years in NBC and 
ABC setups . . . Eva Gabor guests 
on CBS-TV’s “Strike It Rich” to- 
. Wade Bingham, 














GENERAL MILLS, INC. 
KNOX REEVES, INC. - 
DANCER-FITZGERALD-SAMPLE, INC. 


COLUMBIA BROADCASTING SYSTEM 


Ali Our Own Wonderful People 


THANKS 


to 


and 








for Helping to Make 


“BRIDE AND GROOM" - 


Daytime Television’s 


Top Rated Show* 


*TRENDEX REPORTS 
FOR AUGUST AND 
SEPTEMBER, 1952 








The Three Johns 


MASTERSON, REDDY AND NELSON 


745 FIFTH AVENUE, NEW YORK CITY 

















Telenews cameramen, back after 
two years in Japan and Korea... 
Paul (‘‘Mr. I. Magination”) Tripp, 
has scripted another Sam Whipple 
yarn in which he’ll also be starred 
for “Tales of Tomorrow” on ABC- 
TV Friday (17)... Eliott Lawrence 
handling music chores on “Red 
Buttons Show,” which preemed on 
CBS-TY last night (Tues.). 

Hope Miller shifts to comedy 
|when she plays a sketch with Jackie 
| Gleason on latter’s CBS-TV show 
| Saturday night. 
|... Dancer Betty Luster, for- 
imerly teamed with Jack Stanton, 
lback to a single act..She guests 
| Sunday night (19) on CBS’ “This 
Is Show Business.” 





sociate director for DuMont, pre- 


auditioning GI talent at Fort 
Monmouth, N. J., for CBS-TV’s 
“USA Canteen,” Jane Froman 


starrer which bows in Saturday 


night (18). 





Hollywood 

Herm Sanders replaces Gale 
Robbins as emcee of KTTV’s “La- 
dies Always Win,” as Miss Robbins 
takes over “Tell Me a Good One,” 
which debuts on the same channel 
Walter O’Keefe and his biz 
manager, Angus Rebinsen, to 
Gotham on a few days business 
... Jack McElroy took his KNBH 
troupe, including Marilyn Mills, 
Les Anderson, Eddie Baxter, Vance 
Colvig and Bill Thompson to Ana- 
heim high for a benefit ... Na- 
tional Assn. of Broadcasting En- 
gineers counsel Jim Brown and 
Bob Pennebaker and Lloyd Hockin 
left for NABET’s convention in 
Montreal, expect to be gone a week 
... “Your Town’s Talent” shifts 
from twice-weekly half-hour spot 
to a one hour weekly program on 
KTTV, with Southern California 
Pharmaceutical Assn. picking up 
tab ... “Garden Chats” renewed 
for 52 weeks on KTTV by Downey 
Fertilizer ... Tommy Crosson spon- 
soring Bill Anson’s “Have a Heart” 
show for 26 weeks on KHJ-TV, 
with Anson emceeing, writing and 
producing half-hour program bow- 
ing tomorrow (Wed.) ... Calo Dog 
Food renewed “Calo Pet Exchange” 
on KTTV for 52 weeks. KTLA 
launched new one-hour western va- 
riety show, with Doye O’Dell em- 
ceeing, Spade Cooley guesting ... 
Producers Lynn Rogers and Bill 
Burrud of “‘The Open Road” plane 
to Hawaii this week for 10-day 
trek to shoot film of Aloha Week, 
footage to be shown on KTTV in 
mid-November . .. Florence Chad- 
wick returned from junket to N. Y., 
and will soon start a TV show 
on KNBH ...KLAC sales mana- 
ger Larry Buskett has been upped 
to assistant sales manager of 
KLAC-TV and AM .. . California 
Teachers Assn., Southern Section, 
tees off its sixth educational TV 
show, “How Does It Work?” on 
KTTV Oct. 18, with Arnold Pike 

as producer-moderator 


Chicago 

Bill Hamilton is the town’s 
newest weather man, berthed now 
as conductor of WENR-TV’s nightly 
“To ’ the Weather”... Cole- 
Finders, Mercury dealer, has 
dropped Ulmer Turner’s newscast 
on WBKB to back a new sidewalk 
interview show featuring Victor 
Perry. Same time and station .. . 
Robert Hall Stores, big spot spen- 
der, is trying out feature film pulls, 
taking over WNBQ’s Tuesday night 
“Eleventh Hour Theatre”... KFO 
producer Beulah Zachary tossed a 
big hoopla at the Park Dearborn’s 
ONEONTA EE NS MOPED VN a ateiitiieneneeenneneae 











... Cpl Larry Winkler, former as-| 


Cafe De Paris Monday night (13) 
honoring the joint birthdays of 
“Kukla, Fran & Ollie” and the 
show’s creator Burr Tillstrom , , . 
WBKB chief Bill Kusack featured 
speaker at the Chi Television 
Council luncheon today (Wed.) . , , 
Sarra’s Chi studios have canned a 
series of filmed blurbs for Best 
Foods and the Jules Montenier Co, 
... Jackie Van and Bill Snary in 
as regular vocalists on WGN-TY’s 
new “Breakfast Party,’ hosted by 
Ernie Simon . . . Democratic gu- 
bernatorial candidate Sherwood 
Dixon has taken over the Sunday 
night 930 half-hour on WNBQ for 
the next four weeks . . . Square 
Deal Plumbing & Heating launched 
a feature film series on WGN-TV 
Sunday afternoons with Ed Roberts 
doing the speiling . . . The Lucas 
Co. has picked up Herbie Mintz’s 
Monday show on WNBQ.... Chi 
Pontiac Dealers have renewed 
WENR-TV’s Monday niga&t beaming 
of the feature boxing bout at 
Rainbo Arena for another 26 weeks, 
effective Nov. 17. Deal was set by 
the Sidney J. Page package firm, 


San Francisco 

Lew Lengfeld’s ‘“‘Let’s Look At 
Books,” formerly with KRON, now 
with KGO-TV, jumps to KPIiXxX, 
Nov. 11, making it first show to 
play all rings in the local three- 
ring circus . .. Announcer Bill 
Edwards resigning from KGO-TV 
to freelance ... Ed Sullivan ad 
libbed role of New York newsboy 
on Lee Giroux’s KPIXture. . 
“Press Club Presents,” formerly on 
KPIX, moves to KGO-TV (17). 
Under new format panel of local 
newsmen will quiz the celebrities 
each week ... G'en Haywood, ven- 
triloquist starts new Saturday half- 
hourer, “Freshie Fun Time,” on 
KRON, Oct. 19... Upcoming new 
KPIX local shows: “Story Teller” 
with Jerry Walters; “Pinocchio” 
with Kenny Kingston ... Dorris 
Carr, whose teevee good looks 
could build a fire, named Queen 
»of Fire Prevention Week!... 


Sportscaster Ira Blue sewed up all 
TV announcing for Far West 
Motors—wrestling, boxing and 


football. 


London 

“The Dybbuk” by S. Ansky will 
be produced by Rudolph Cartier 
on Tuesday (21). Peter Wyngarde, 
Donald Morley, Mark Dignam, 
John van Eyssen and Winifred 
Hill will be in the cast... Arrival 
of stars and personalities. will be 
telecast from the foyer of the 
Odeon, Leicester Square at the 
world premiere of “Limelight” to- 
morrow (Thurs.) ... D. A. Clarke- 
Smith and Mary Ellis are to star 
in A. A. Milne’s “Mr. Pim Passes 
By” next Sunday (19), Campbell 
Logan is producer ... The Gil- 
more Puppets will be featured in 
Children’s TV on Sunday (19)... 
New serial play be Francis Dur- 
bridge “Operation Diplomat,” be- 
gins on Saturday week (15). Mar- 
tyn C. Webster will produce... 
Laurie Payne and Joan Anderson 
will star in Kenneth Carter’s pro- 
duction of “Hit Parade” on Mon- 
day (20)... “Music Hall” on Sat- 
urday (18) will include Ann Shel- 
ton, Laurie Watson, Hackforth and 
Doyle, and Les Trois Reale, Bobbie 
Kimber and Augustus Peabody 
will compare ... “This Is Show 
Business” on Saturday week (25) 
will star Vanessa Lee and Dick 
Bentley. 
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International Star 
2 Launched... 


peer on the 
stage. 
tive Trench Coat that rates stel- 
ler billing among show people 
of discriminating tastes. 
duced in England, by the House 
ef Aquascutum, this beautifully 


weather comfort, it's good for a 
long run. Of finest West of Eng- 
land Worsted checks and plaids, 
also in navy blue and natural 
Gabardine. . . « « 


Currently booked at the ..- 


200 FIFTH AVENUE at 
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EARNS RAVE REVIEWS 
WITH EACH APPEARANCE 


his versatile performer hes no 
men's fashion 
An unusual and distine- 


Pro- 


ailored coat is a rugged scene 
tealer. Water-repellent for all- 


- $110 


a Del 





AMERICAN 
COMPANY 
23rd STREET 
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| ASCAP 
toasts 


ED SULLIVAN 


ASCAP’s 3,000 Composers and Authors and 500 Publishers are 
grateful to you Ed Sullivan for: 
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@ Bringing the ASCAP Story over “Toast Of The Town” 
into the homes of millions of televiewers on two 
successive weeks... 


@ Reminding America of ASCAP’s more than 38 years of 
service to the entertainment industry and the nation. 


@ Dramatizing ASCAP's struggle to provide a measure of 
security for composers and authors enabling them to 
add new works to ASCAP’s varied and ever-growing 
repertoire... | 


* Delighting young and old with glimpses of a few 
among the thousands of creators who have made 
ASCAP music truly “the music of America.” 


Thanks Ed Sullivan for your fine shows and human understanding. 
They are deeply appreciated by the Composers, Authors and 
Publishers of America. 





0 AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS 


575 MADISON AVENUE, NEW YORK 22, WN. Y. 
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CBS Sees Over 507, 


of Shows From 


H'woods TV City Within Two Years 


Hollywood, Oct. 14. 

That CBS’ Television City will | 
supply the netwerk with more than 
half of its tele shows within the 
next two years is the optimistic 
outlook taken by Hubbell Robin- 
son, Jr., the chain’s teevee veepee, | 
and Harry Ackerman, Coast v.p. 
It’s not just a wild guess, they 
say, but the trend has that uamis- 
takable look about it. 

Looking ahead two years, they 
see more siudios arising to com- 
plement the present four and that, | 
they believe will cast the die that | 
will stamp Hollywood as the oft- | 
proclaimed world capital of tele- | 
vision. CBS has other production 
bases in town to accommodate the 
flow of new programs but at the 
present only the Ear] Carroll Thea- 
tre will be abandoned after first of 
the year. 

There is also a clear indication 
that once the union jurisdictional 
disputes are ironed out, CBS will 
be impressing many of their pro- | 
grams on film. Its house shows now 
on film are let out on sub-contract | 
to avoid controversies with the | 
crafts. Alan Young may be added | 
to the filmed shows but network 
has the right to telecast the show | 
live. . 

Ackerman has several new shows 


| Desi 
|Gracie Allen and Marie Wilson 
| (‘My Friend Irma’”’) have been set. 


in the hopper, and first out will be 
the televersion of “‘Millie’”’ starring 
Elena Verdugo. Others on the plan- 
ning board are an hour-long mys- 
tery series of unique pattern, and 
two daytime serials. Other futures 
includes Parke Levy’s “December 
Bride,” now on radio, and a tele 
concept of “‘“My Favorite Husband,” 
which served Lucille Ball as a star- 
ring vehicle. Diana Lynn is pen- 
cilled for the lead. 

Robinson and Ackerman have 
okayed the format for the 90- 
minute program officially dedicat- 
ing Television City Nov. 15. 

With Jack Benny as emcee, the 
show will spotlight all the web’s 
top talent. To date, Lucille Ball and 
Arnaz, George Burns and 


Possibility exists that Arthur 
Godfrey will also take part in the 


program, which will take the air | € e 
j attractions in 


from §$ to 10:30 p.m. (opposite 
NBC-TV’s “Show, of Shows”). Web 
wants Godfrey to fly to the Coast, 
but if that isn’t possible; may cut 
back to N. Y. to show him in action. 
As detailed by Robinson the 
show will have a running premise 
throughout the 90 minutes. 








UN Network 


Continued from page 25 ja 








th. UN beltiline are shipped to 
Latin American countries, Aus- 
tralia, New Zealand, Persia, Spain, 


Arabia, Greece, Israel, Korea, 
Tangier, Norway, France, South 
Africa, etc. 

“UN Today,” 15-minute series, 


is carried cross-the-board by 250 
stations, including Mutual, UN's 
Network for Peace and Dominion 
Network of Canada, making 12,- 
500 program impressions a week. 
C-oss-the-board “UN On the Rec- 
ord” is carried by both CBS and 
Trans-Canada Network. "aR 
Story,” transcribed dramatic 
series, is heard over 550 stations 
in the U. S. “UN News” is built 
specifically for WNYC, N. Y., and 
the National Assn. of Educational 


Broadcasters Network. 
New fall schedule officially 
preemed yesterday (Tues.) with 


the opening of the United Nations 
General Assembly at the new UN 
quarters in N. Y. The radio-TV 
facilities are high on the “must” 


the 
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Philadelphia — Maxwell House, 
through Benton & Bowles, just 
purchased a saturation advertising 
campaign in Philly using 158 spots 
among four network stations and 





| several indies, with WIP snagging 
more than a third of the total busi- 
ness placed in the local market. 


ileal 





—_s scoansnnoarees 


caine Doane 


————— 





x 
«2: 


In 1940 income from farming was less than $11 billion; in 1951 it was $37.5 billion, 
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The American farmer has always been the backbone of 
America. Through far-reaching changes in the last twelve years, 
the farmer has become one of America’s most important consumers as well, 
Here are some of the factors that have made him “Your Best Customer;”” 


we In 1950 the farmer's purchases of consumer merchandise were 2/2 times 
what they were in 1940. aa 


In 1940 total farm assets were $54 billion. By 1951 they were $153 billion, 
In this same period, mortgages, in relation to assets, were reduced 67%. 


In 1940 the spendable cash held by farm families was $4 billion; in 1951 it was 
nearly $20 billion—$3,178 per family —many times the liquid assets 
of the average city dweller. 


These are just a few of the statistics that illustrate how important 
it is to reach the rural market—your best customer. In WLW-Land, 
WLW radio reaches more of them more often for less 


than any other medium. Ask 


to see the WLW story 


of “Your Best Customer”. 





WLW 


1922-1952 





Inside Stuf—Radio 


Louis Berg, film and tele editor of This Week mag, sharply criticizes 
Merle Miller’s book, “The Judges and the Judged,” in the October issue 
of Commentary. Berg said that Miller’s report on “blacklisting” jp 
radio and television “opposed guilt by association with innocence by 
association, refusing to admit evidence pointing to guilt as ‘Red Chan. 
nels’ refuses to admit evidence pointing to innocence. Neither tel]<s the 
whole story; Mr. Miller’s book is no more a fair report on the blacklist 
in radio and TV than ‘Red Channels’ is a proper report on Communist 
influence in the industry.” 
Berg relates that “Judges” has been under attack within the boarg 
of the American Civil Liberties Union. Miller is a board member ang 
wrote the study for the ACLU. Commentary article said that the fight 
against Communists has been conducted by “people too far to the 
right, by unscrupulous demagogues,” and added, “we of the libera} 
faith have surrendered to them he fight against Communists.” 
Recommendation by Berg is that a “fair-minded board of inquiry 
such as has been proposed by management and trade union officials 
alike, would first of all serve the function of getting the truly innocent 
and innocuous off the hook.” He adds, “We will at least know whom 
we are defending and why. We will know who is being punished and 
why.” ; 

Commentary is a monthly sponsored by the American Jewish Com. 
mittee. 





In a unique new system of program promotion, WNBC. and WNBT, 
key stations of the NBC radio and TV nets in N. Y., will launch a 
special newspaper for ad agency execs next week, designed to keep 
agency men abreast of the latest news events while they are at their 
offices. Titled the “Mid-Day Edition.” the one-page handout will be 
delivered to a select group of agency toppers daily by uniformed NBC 
page boys. 

Newssheet will spotlight the latest headlines direct from the NBC 
newsroom in N. Y. Final item on the sheet will be a capsule promo- 
tion pitch for the two stations, including a time availability, a new 
show starting, a line on one of the station’s name personalities, etc, 





Jeff Chandler can claim the record for long distance commuting for 
radio work. He’ll pile up a total of 37,500 miles over a three-week 
period to appear on CBS’ “Our Miss Brooks” opposite Eve Arden. Actor 
is locationing at Pendleton, Ore., on the film “Sioux Uprising.” Deal 
was worked out between CBS and Universal-International to fiy him 
back to Hollywood every Sunday for the broadcast and get him back 
to Oregon in time to continue his film work on Mondzy morning. 





WQXR, N. Y., will conduct the first eXperiment in the east of “binau- 
ral sound reproduction,” the ear counterpart of stereoptical pictures. 

A three-dimensional sound effect is produced by picking up one side 
of an orch with a mike feeding WQXR-AM and the other side with a 
mike feeding WQXR-FM. When a listener places his FM set on one 
side of the room and his AM set on the other, the music sounds full and 
deep as though the orch was ranged around the listener. Demonstra- 
tions will be aired at 9:05 p.m. on Oct. 29 and 30, with cooperation of 
the Audio Engineering Society, the Audio Fair and Magnecord tape 
recorders. 





Mutual has launched a novel “get out the vote” campaign. Home- 
owners are being urged to turn on their porchlights for one hour— 
between 8 and 9 p.m.—on Nov. 3, day before Election Day to remind 
citizens to vote. 

Drive is being conducted by five newscasters, H. R. Baukhage, Cecil 
Brown, Holland Engle, Sam Hayes and Frank Singiser. 





Increasing rate of production for radio and TV home sets is not in- 
terfering with the industry’s defense output, National Production Au- 
thority was assured last week by the Radio and Television Manufac- 
turers Industry Advisory Committee. 

Since Korea the output of military electronic goods has been upped 
1,000%. However, all of this is taking less than 10% of the manufac- 
turers’ capacity... However, manufacturers are now encountering some 
shortages in their civilian production. There have been spot shortages 
of 21-inch picture tubes and of certain other tubes and components. 

NPA warned the manufacturers of possible cutbacks in copper and 
aluminum. 





News Service of the National Catholic Welfare Conference is inaugu- 
rating a weekly newsscript for use on radio and television stations. 
This will be a professionally prepared script for a 15-minute show, with 
breaks for local news items and announcements. Material will be a 
roundup of top Catholic news gathered world wide by the News Service, 
Service, established 30 years ago by Catholic Bishops in the U. S, 
collects and disseminates news for Catholic press and other publications 
in 50 countries. 





World Broadcasting System is giving its subscribers a Yuletide gift of 
“Christmas Lane,” a half-hour open-end drama. 3 

“Lane” stars Pat O’Brien as policeman in a crowded tenement dis- 
trict, with an anti-delinquency slant. It was produced on the Coast by 
Herbert Gordon, World production v.p., and directed by Henry Hay- 
ward with music conducted by David Rose. It’s part of a 12-feature 
Yule. package WBS is preparing. 





FCC Appoints Gaguine 
Washington, Oct. 14. 
Benito Gaguine, veteran Govern 
ment attorney, has been appointed 
a hearing examiner by the FCC. 
Gaguine, native of France, 
joined the Federal Alcohol Admin- 
istration as a trial attorney in 1935, 


Cincy’s Personnel Shifts 
Cincinnati, Oct. 14. 
Personnel traffic is stepping up 
at local radio and TV stations. 


Latest departures from the Cros- 
ley staff are Lee Jones, femme per- 
sonality on “Midwestern Hayride,” 
who became dissatisfied with her 
programming, and Larry Vincent, 
pianist-singer, and Ken Lynn, an- 
nouncer. Vincent spots are being 
filled by Al Morgan, a recent joiner. 

Fred Thomas, veteran newsman, 
who was with WCKY and WLW 
some years back, has returned to 
Cincy as publicity director of 
WKRC-TV. 

WLW has moved up Robert Yea- 
ger from producer to assistant pro- 
gram director, replacing Chet Her- 
man, who switched to control oper- 
ation. 

Betty Matthews has been appoint- 
ed a producer on WLW-T. 
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Little Rock — Arkansas’ state 
capital was faced with a TV hassle 
here when the Little Rock Televi- 
sion Co. filed official articles with 
Secretary of State for a commer- 
cial VHF application. Company has 
applied for Channel 11, which is 
also the same channel filed by the 
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Colf & Headaches | 


On NARTB Agenda 


District meeting of the 


N seam ,ssn. of Radio-Television 
Ry ters will be held tomor- 
nth Cfhurs.) and Friday at the 
W er Country Club, Rye 
N th a two-day agenda olf 
<* dio and TV_ problems. 
Pa rorency, of WTIC, Hartford, 


of the All Industry Af- 
Committee, will preside at 


; ssions. with Robert D 
c WDSU-TV, New Orleans 
; ( the Television Board 
NARTB, chairman of the 
Vic on 

\M panel discussion will feature 
Ra d Spector, the agency 
head: E. W. Ebel, director of ad- 
vertising for General Foods ‘(which 
has | plunked down $2,000,000 
for the Bob Hope daytime-night- 
time radio show); Kevin Sweeney, 
BAB veepee; Hans Zeisal of Tea | 
Bu Inc.. Hugh M. Beville, 
NBC research chief; and Horace 
Si ri! 

The TV delegates will hear Ray 
Gi ot NBC (who put the first 


UHF station on the air in Bridge- 
Irving Rosenhaus, of WATV, 


soy'L!; 

a irk. who will discuss “Non- | 
Network Operation”; Bill Fay, of | 
WHAM-TV. Rochester, who 

talk on “Single Station Markets”; 
Pau! 

discussing “Multiple Station Mar- 
kets.’ and Nat Fowler, film di-| 


rector of WJZ-TV, N. Y., who will 
kick around the intricacies of pix 
buving for TV. 

Golf tourney is on the “relaxa- 
tion’ schedule. 


WFIL (& TV) Into Fancy 
New West Philly Center 
In Shift From Midtown 


Philadelphia, Oct. 14. 

WFIL and WFIL-TV have left 
the midtown section to take over 
a new and self-contained plant in 
West Philadelphia. For the first 
time all divisions of the WFIL op- 
eration—radio, television, film and 
newsreel—are housed under one 
root 

The Inquirer stations have shift- 
ed radio operation and managerial 
offices from the Widener Bldg., in 
the central city to a greatly ex- 
panded radio and TV center on the 
site of its previous television sta- 
tion. WFIL is the second of the 
town’s three video outlets to move 
all activities from the midtown. 
The WCAU stations moved to the 
suburbs last Spring. 

Combined studio and office space 
occupies 33,000 square feet, and 
the new construction is highlighted 
by such features as studios easily 
converted into radio or television 
use. simplified control room opera- 
tion and enlarged newsreel and 
film facilities. 

Four studios with individual 
control rooms, property and car- 
pentry shops, and AM and TV mas- 





ter controls oecupy the ground 
floor. Distinguishing feature of 
the studio layout is the fact that all 


are interconnected and can 


SC 


be 
ed through one point of entry. 
a factor which permits flexibility 


In use of studios for programs re- 
quiring maximum space. Fully 
equipped kitchen sets have been 
- ‘iled in three studios, complete 


‘ Water, gas and electric. 





‘Space Cadet’ Back 


, ‘oin Corbett, Space Cadet” re- 
! to 











radio this month via a 
. 'y morning spot on the NBC 
ne k. Show, which has been ab- 
a ‘rom the air since Kellogg's 
= ed Olt as sponsor, will take 
he Saturday 9:30 to 10 slot. 
rr P ng the Kathi Norris sMow. 
coe y.,, NaS Not yet tagged a spon- 
the program. 
Now starring on NBC's 
ALL STAR REVUE 
Saturdays, 8-9 p.m., EST 
; Mat: William Morris Agency 
tate . S22 Os _“* *¢ ee eee 





, veepee; 


will] Like a 











EXITING OF STREIBERT 


NO INDUSTRY SURPRISE | 


With Tom O'Neil, Jr., prez and | 


board chairman of Mutual, trim- 
ming the sales of WOR and WOR- 
TV, N. Y., the resignation of The- 
odore C. Streibert as prexy of the 
two outlets and veepee of Genera! 
Teleradio, owner of the WOR sta- 
tlons, was “in the ecards.” Strei- 
bert, who has been. with 
most 20 years and was one of the 
founders of Mutual, will remain 
on the MBS board. Effective date 
of Streibert’s resignation hasn't 
been set 
Streibert’s 
exit of R. C. 
veepee; J. R 


bowout follows the 
Maddux, WOR sales 
Poppele, engineering 
Dave Driscoll, news-spe- | 
cial events topper; and other de-| 
partment heads, as MBS and WOR 
operations were integrated. 

Before joining WOR,#Streibert 
Was assistant dean of Harvard Busi- | 
ness School and held exec posts| 
with FBO (later RKO) Pictures, | 
Cinema Credits Corp. and Pathe 
Exchange. After the O'Neil take- 
over of WOR this spring, Streibert 
was named prez of General Tele- | 
casiing, which was to form basis of 
a tele web. 





Antell Buys ‘Millionaire’ 


Charles Antell has bought “Live 
Millionaire” on ABC-TV, 


| starting Saturday (18) in the 7:30-8 
Adanti, of WHEN, Syracuse, | p.m. slot. 





WOR al-| 


WTIC Spans the Years 


Hartford, Oct. 14 
A three-part broadcast of 
the voices of U. S. presidential 
candidates dating back to 1888, 
was presented over the week- 
end by WTIC. It’s believed to 
be the first time in radio his- 


tory that so many voices of 
presidential timber has been 
aired. 

Programs were prepared by 
the station as part of its “Let's 
Get Out the Vote” drive. Pro- 
grams consistea of brief vig- 


nettes describing the highlights 
of the political conventions and 
elections of the last 60 vears 
beginning with Benjamin Har- 
rison’s nomination and elec- 
tion. In_ addition to the actual 
voices of the candidates, cam- 
paign songs and other popular 
tunes identified with each elec- 
tion year were aired. The 
broadcasts were built around 
a collection of speeches by 
presidential candidates which 
WTIC has been assembling for 
many years, including the fa- 
mous “Cross of Gold” and 
“Normalcy” speeches by Wil- 
liam Jennings Bryan and War- 
ren G. Harding. 








Memphis — Tom Ragland has 
been upped to local sales direcior 
of WHBQ, Memphis’ Mutual outlet 


here. He was promoted to his 
present post from the sales staff 
by commercial manager Bill 
Grumbles. 





$5,000,000 Educ’l TV System To 
Blanket Minn. on Univ. Agenda 


Minneapolis, Oct. 14. 
Dr. J. L. Morrill, University of 
Minnesota president, has outlined 
to the institution’s regents a 
$5.000.000 


vast 
educational 
blanket the 
TV to estimated 
500,000 Minnesotans who don't see 


system to state and 


provide an 


it now, at an annual operating cost 
of $544,590 

A statewide 
cators, civic leadcrs and interested 
citizens will be called by the uni- 
president next month to 
discuss the plan. At the meeting 
it's planned to appoint a commit- 


meeting of edu- 


versity 


1- | 


| a university question 
television | 


| educational television. It 


j rate 


| tee to present the plan to the next, 


legislature, which must provide the 


| funds. 


Drafted with a Washington engi- 
neering firm’s help, the plan con- 
templatés a key station arfd studios 
in the Twin Cities and nine satel 
lite stations throughout the state. 

Representatives of several edu- 
cational organizations already have 
agreed that the University of Min- 


nesota should be the system's li- | 


censee, Morrill announced. The 
university has been summoned by 
school superintendents, other col- 


leges and civic groups to give the 
project leadership. he said. 

“But this is a 
Merrill told the regents 


state question,” 
“It is not 
The question 
is whether Minnesota people want 
would be 
a tragedy of educational statesman- 
ship not to lay the plan before the 
legislature.” 

Any appropriation for education- 
al teievision should be in a sepa- 
legislative bill, with no con- 
nection whatsover with the regents’ 
university request to the legisla- 
ture, Morrill asserted. 

Applications for very high fre- 
quency channels 2 and 8, which 
have been set aside in Minnesota 
for educational TV, must be made 
to the FCC before néxt June, Mor- 
rill pointed out. They should not 
be claimed unless funds for the 
project are expected from this 
legislature, he said 

Under the proposed pian, as ex- 
plained by Morrill, the key station 
in the Twin Cities could be built 
for $1,150,757, including a new 
building for studio facilities, as a 
starter, and the satellite stations 
could come later. Operating costs 
for the key station are set at $252,- 
340 a year, according to the uni- 
versity president. 
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There’s no groping when you buy national TV coverage 


on a Spot basis: Full choice of markets and time offerings 


...no minimum group requirements ... wholehearted 


station cooperation... better picture quality than 


kinescopes . 


.. savings in time charges—enough to cover 


film prints, their distribution and other costs. 


Get the full details from your Katz representative. 
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Ears and towers, sales and dollars—these make modern heraldry for 
The Plus Network. + Ears to dia the 17 million radio homes 

‘1 NON-TV AMERICA (dominated 2-1 by MBs) and the 73 million 
family-hours-a-day of radio listening in TV AMERICA 


(where MBS alone is gaining listeners).+ A neighborly 




















radio tower to set the MBS pattern of the most 
stations nearest the most people (560 afhliates— — 
nearly double any other network’s). + Sales gains 


to show what MBS is doing for clients (and vice versa: 








billings up 18% here, 1st 9 months 


ht 
Si 


over 51). + Stretched dollars to 
represent MBS economy (lowest costs 
in all broadcast advertising). 

++++ These four forces, put together the 


Plus way, can herald new profits for you! 


Mutual Broadcasting System + 1440 Broadway + New York 18 « LOngacre 4-8000 
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5-Min. Radio Strips to Ease Pinch 


Of TV Expenditures Seen Paying Off 


Format of using radio in five- 
minute strips to complement TV 
expenditures is paying off for cli- 


ents of Calkins & Holden. Carlock 
McClinton & Smith 

Harold L. (Hay) McClinton, prez 
of the agency, told Variety last 


week that the five-minute pattern 
clicks because it’s “in between na 
tional network and spot broadcast 
ing.” Until a couple of years ago 
webs frowned on capsule shows be 
cause they figured they'd be stuck 
with the remaining 10 or 25 min- 
utes. Today, however. the picture 
is different. 

C&HCM&S recommended that 
Prudential Life, which backed Jack 


Berch in a quarter-hour stanza, 
trim it down to five minutes at 
12:10 p.m. on .-ABC; and_ that 


S‘okely-Van Camp’s John Conte, 
who had been on three quarter- 


hours weekly on NBC-TV. get an 
8:55 am. berth on ABC radio 
Other Stokely coin went into a 


15-minute participation in CBS.- 
TV's Garry Moore show. 

Using a five-minuter. instead of 
a quarter-hour, in the case of Pru- 
dential, cut the AM expenditure by 
50°%, thus allowing Prudential to 
put more coin in “Your Show of 
Shows” on NBC-TV (where it is 
backing a half-hour segment on 16 
dates). The five-minute format per- 
mits more commercial time, pro- 


portionately,: than the 15-minute 
format. Cost-per-thousand is cut 
appreciably. Furthermore, the fre-| 


quency of the message is increased. 


Although a sponsor may lose 
some identification by buying a 
participating program such as 


Garry Moore or “Show of Shows.” 
rather than backing his own stanza. 
McClinton feels that he is “buying 
circulation just like you buy a 
page in Life or the N. Y. Times.” 
A key problem in building a series 
specifically for a spender is station 
clearances. “Even if we came up 
with another ‘I Love Lucy.’ we'd 
have trouble getting outlets,” the 
agency topper said. “But with an 
established show the circulation is 
there.” 

Neil Haffiaway, account exec, 
added that Prudential plugs should 
attract notice in the “Show of 
Shows” layout because it is the 
only firm of its type on the series. 
First three commercials were live, 
but remainder will be on film. Pix 
were pre-tested by Horace ~ M. 
Schwerin. 





| Minneapolis—WCCO-TV for a 
second year is offering a Friday 
morning St. Paul public schools 
show as a public service. It’s de- 
signed to give television viewers a 
| weekly look at the huge variety of 
| activities that make up a young- 
ster’s education. 


Teleprompter Sets 
RCA Subsid Deal 
For Public Speaking : 


Teleprompter Corp., manufac- 
turers of the cueing device widely | 
used in TV shows, set a deal with 
the RCA Service Co. this week un- 
der which the prompter will be 
made available to public speakers 
throughout the country Under 
terms of the pact, which can gross 
Teleprompter up to $1,000,000 in 
rental billings for the first year, 
the RCA subsidiary will serve as 
a rental and servicing agency for 
the prompting equipment, which 
is expected to be used at conven- 


j 


tions, industrial sales meetings, 
merchandising presentations and 
other such gatherings. 


RCA Service organization pres- 
ently has a group of trained engi- 
neers operating out of key cities 
across the country. who service 
| theatre equipment and other RCA 
products. Working with Tele- 
} prompter, they'll provide as many 
|of the prompting units as are re- 
quired by each speaker so that he 
can move about the podium, refer- 


iring to charts and other displays 
| without losing sight of his text. 


When more than one of the units 
is used, they are electronically syn- 
chronized to operate in unison at 
|'whatever speed the speaker de- 
| sires. 
| Deal was set by E. C. Cahill, prez 
|of RCA Service, and Irving B. 
Cahn, Teleprompter exec veepee. 
E. C. Buurma, assistant to Cahill, 
| will serve as general sales chief for 
| the Teleprompter service. 


| 


























WGN 


50,000 Watts 
A Clear Channel Station 


NOW OFFERS MORE FOR LESS 





ONE RATE from 7:00 A.M. to 10:30 P.M. 





Six Years Ago 
One Month Ago 
NOVEMBER 1 


*Nerelsen Radio Index 


EFFECTIVE NOVEMBER 1, 1952 


NOW, more than ever before, WGN is 
the greatest buy in the Middle West: 


Radio Homes 


In WGN’s Coverage Area* 


3,761,000 
5,079,000 
5,079,000 


This means, as of November 1, you can reach 7,109 
more homes per dollar tham you could six years 
ago, and 5,644 more homes than a month ago... 


WGN, the BEST advertising buy in the Middle West. 


** Based on Class A, 1 time, hour rate 


Homes: Available 
Per Dollar** 


4,178 
5,643 
- 11,287 





Los Aageles — 411 W. 5th 





A Clear Channel Station... @ 
Serving the Aliddle West 
MBS 


Chicage — 307 N. Michigaa Avenue ¢ 


Chicago 11 
Iilinois 


50,000 


Geo. P. Hollingbery Co 
Advertising Solicitors for All Other Cities 
Street * New York — 5006 5ih Avenue «¢ 


720 . 
On Your Dial 


Chicago office for Minneapolis-St. Paul, Detroit, Cincinnati and Milwaukee 
Eastern Sates Office: 220 E. 42nd Street, New York 17, N.Y. for New York City, Philadelphia and Boston 


Atlanta — 223 Peachtree Street 
San Francisco — 625 Market Street 
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proceedings as the Minnesota and 
other Big Ten Conference games 


of the day before are reviewed, the | 


ensuing contests discussed and an 
all-Conference team named for the 
week. based on the Saturday indi- 
vidual performances. At the organ. 
Willie Peterson interrupts’ the 
gabbing occasionally with a college 
song selection. Rees. 


JAZZ AT THE PHILHARMONIC 
With Norm Bobrow 
40 Mins.: 11:20 p.m., Mon.-thru-Sat. 
MERCURY RECORDS 
KOMO, Seattle 

This newest of late-night record 
programs in Seattle features more 
talk than most such current pro- 
grams, but it is good talk, clever 


and informative. 

Norm Bobrow, .quondam jazz 
concert impresario, knows his 
bands, leaders and sidemen and 


weaves information and anecdote 
into a narrative pattern that show- 
cases the records played. 

In addition, use of Mercury Rec- 
ords exclusively calls attention to 
many bands and tunes that are not 
featured in the usual hit parade 
and request-type programs. 

On night caught Bobrow fea- 
tured two versions of “Carioca,” 
by Tico O'Farrell orch and Buddy 
De Franco Trio; two renditions of 
“Just One of Those Things—Oscar 
Peterson and Trio, and Buddy De 
Franco Trio; along with “Deed I 
Do” by Lester Young and “Spring 


Is” and “Somewhere, Someday” 
by Ralph Burns. 
It’s a smart show and _ should 


build a good audience on the pow- 
erful NBC outlet here. Reed. 





Transcription Review 





VOICE OF ISRAEL 
With Bill Meyers, narrator 
Director-writer: Mendel Kohansky 
15 Mins. 
The National Committee for 
Labor Israel has put together a 
transcribed series of 13 quarter- 
hour stanzas which it currently is 
peddling around. the’ country. 
Through narration and on-the-spct 
tapings, the series presents a vivid 
account of Israel’s people and the 
problems confronting them in the 
development of the new country. 
It will, however, attract only those 


' who have an emotional or educa- 


tional interest in Israel. It’s re- 


| warding listening for this group. 


Although series is limited to the 
living drama of only one country 


its scope is broad, encompassing | 


peoples from all over the world 
who have come to build the new 
country. The melting pot quality 


of the country is expertly projected | 
in the series’ initial stanza tagged | 


“Jerusalem.” Tapings of Israelites 
who had come from such far apart 
countries as Persia and Yugoslavia 
spotlighted the varied nationalities 
involved in the building of this 
new country. The tapings of the 
sounds of the city were inter- 
spersed throughout and added 
dramatie intensity to the session. 
Mendel Kohansky’s _ direction 
keeps narration (which he penned) 
and tapings well intergrated. Bill 
Meyers’ handles the narration ex- 
pertly. Gros. 
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television and radio time for their 
ticket. “Now,” says one Republi- 


-ean, “they are griping about what 


we might do with the time they 
left over.” 

In his wire to George W. Ball, ex- 
director of the National 
Volunteers for Stevenson, Chair- 
man Walker said: 

“The Commission has no specific 
information on the existence of the 


'plan to which you refer... In the 


absence of such information. in- 
cluding the names of any stations 
Which may be involved, and what 
Steps, if any, have been taken on 
behalf of your candidate to secure 
a share of such time as may become 
available, we can make no deter- 
mination as to whether any viola- 
tion of Sec. 315 of the Communica- 
tions Act will occur. 

“That section generally requires 
that a broadcast licensee afford 


| equal opportunities to legally quali- 


fied candidates. We will consider 
specific information you are 
able to supply with respect to Com- 
munications Act requirements, but 
suggest that Corrupt Practices Act 
matters would more appropriately 
be pursued with the Department of 
Justice.” 


| Too Much Comm’! Copy 


UN Camera Fuss. 


Hits NBC Videast 


United Nations and NABFrT 
mained locked in a stalemat, 
terday (Tues.) over NBC-T\ 
jected coverage of the UN C 
Assembly sessions in N. \ 
settlement of the dispute is ; 
it’s believed probable that 
will be unable during the . 
UN sessions to televise | 
ceedings. 

Deadlock arose when NABF 
which has a contract with NR; 
insisted that the network ji; 
camera of its own in the UN bh 
ing, to join the three UN cameras 
which are operated by members of 
IBEW, a rival union. UN. however 
told the NABET committee and 
MPC that there is no room for 4 
fourth camera. NABET at that 
point refused to permit the tel 
cast of the opening day's session 


re- 
Ves. 
pro- 
‘neral 
Y 
no 
NBC 
ent 


| yesterday and NBC, caught be- 
tween the two unions in what is 
actually a jurisdictional strife. js 
now trying to work out aco 
promise. 


Afternoon sessions of the UN are 
being covered by CBS-TV. Since 
that web has a contract with IBEW, 
no such problem arose. NABET- 
IBEW battle did, however. cancel 
the scheduled “United or Not” 
show on ABC-TV ~ Monday night 
(13), which spotlighted UN Secre- 
tary General Trygve Lie being in- 
terviewed by a panel of UN cor- 
respondents. Show was kinescoped 
of the IBEW-UN cameras for a 
delayed broadcast, but NABET, 
which also has a contract with 
ABC, refused to allow the show 
to take the air. 





Masquerades as News, 


Broadcasters Warned 


Ashland, Ky., Oct. 14 

Radio stations are losing “mil- 
lions of dollars annually” by broad 
casting publicity handouts from 
firms and trade associations which 
don’t buy radio time, John F. Har- 
desty, director of local promotion 
for Broadcast Advertising Bureau 
told the Kentucky Broadcasters 
Assn. yesterday (Mon.). He said 
commercial copy is ““masquerading’ 
as news. 
Hardesty said only cure is for 
station management to “personally 
police all incoming items of ques- 
tionable news value for air use” 
and called for the wholehearted co- 
operation of staffers on news, 
sports, farm, women’s and disk 
jockey shows. He cited examples 
of “free time grabs” by a chemical 
corporation, a petroleum associa- 
tion, a gasoline manufacturer, 4 
cable corporation, a meat industry 
group, various fruit associations, 
many railroads and “a plethora of 
public utilities which buy news- 
paper space to promote the same 
products or services featured in 
publicity handouts to radio sla- 
tions. 
BAB exec said the “most deadly 
weapons of the free-time boys” are 
transcribed announcements and 
five-minute interviews. He also 
suggested that station managers 
check over organization in which 
they are members to make certain 
“your membership dues arent 
helping to fatten up some news 
papers’ ad-revenue kitty when thal 
organization undertakes an adver- 
tising campaign of its own.” 
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Merrill Sworn As 


FCC Commissioner 


Washington, Oct. 14. 

Eugene F. Merrill, new FCC 
commissioner, took the oath of of- 
fice this afternoon (14). He was 
appointed last week by President 
Truman to fill the unexpired por- 
tion of the term of Robert F. Jones, 
who resigned to go into law prac- 
tice here. 

Merrill, a Utah Democrat, was ! 
director of the Materials Branch, 
Office of Program and Require- 
ments of Defense Production 
Administration when President 
Truman announced his appointment 
while campaigning In Utah. Since 
Jones had been a Republican, the 
makeup of the commission is row 
four Democrats, two Republicans 
and one Independent. 

Merrill continues until Congress 
reconvenes next January. Thep, the 
next president may send his nom- 
ination to the Senate for confirma- 
tion or nominate someone else 
for Senate consideration. 





Dewey Appoints Hanna 
To Educ’l TV Commission; 
N.Y. State Study Mapped 


Albany, Oct. 14. 

Michael R. Hanna, general man- 
ager of WHCU, Ithaca, is one of 
seven public members appointed by 
Gov. Thomas E, Dewey to a tem- 
porary state commission author- 
ized by the Legislature last spring 
to study the feasibility of a non- 
commercial television network for 
educational purposes. Bernard 
Duffy, of Rye, is another of the 
public members. Douglas M. Mof- 
fat, New York City attorney, was 
named chairman of the Commis- 
sion, which will submit a report to 
the Legislature by Feb. 15, 1953. 

Young B. Smith, dean of the 
Columbia U. Law School, is vice- 
chairman. Other public members 
are Prof. Paul J. Lazarsfeld, Co- 
lumbia; Clarence U. Carruth, Jr., 
Scarsdale; Mrs. James W. Kid- 
eney, Buffalo. 

Additional members, under the 
authorizing resolution, are the 
lieutenant governor, Senate mi- 
nority leader, Speaker and minor- 
ity leader of the Assembly, a 
member of the Board of Regents, 
a member of the board of trustees 


tor of the budget and commis- 
sioner of commerce. 

The Commissioner will work 
with an appropriation of $25,000. 
Board of Regents, who proposed 
an ll-station web covering 94% 
of the state’s population has been 
authorized by the FCC to build 
TV outlets in Binghamton, New 
York, Albany, Buffalo and Roch- 
ester. Before it can proceed, the 
Legislature must appropriate the 
necessary construction money — 
estimated at $3,400,000. The Com- 
Mission will guide the lawmakers 
in their decision on this matter. 


N.Y. Coke Dealers In 
TV Program Shuffle 


In a reshuffling of its TV pro- 
gramming expenditures, the Local 
Coca-Cola Dealers Assn. of N. Y. 
has checkeal off both the “Rootie 
Kazootie” show on NBC’s WNBT 
and Sheriff Bob Dixon’s “Double C 
Canteen” on DuMont’s WABD. In 
place of these, the Coke dealers 
have bought a new package, titled 
a. hig A Nonsense,” which 

es into the 6 to 6:15 p.m. stri 
on WNBT, vice “Kazootie” : 
., sense” takes over Nov. 24. 

Canteen” is also a cross-the-board 
Production, airing in the 6:30 to 
7 p.m. strip on WABD. Agency for 
the Coke dealers is William Esty. 








St. Louis—The second 
Ss plea of 
WIMV, East St. Louis, for a 
one in its wavelength and in- 
wan in power was nixed last 
coe when FCC refused, tem- 
ty. the application. The sta- 
canen Onty one in the town, 
1260 he. and tee from 1490 to 
from 250 watts tol kw. vic aint 
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ABC ‘Voice’ 


Continued from page 25 


reason is working more closely 
with them tg establish a uniform 
pattern of patter for the network’s 
stable. 

Skein exec says ABC has a solid 
nucleus in Milton Cross, George 
Ansbro, Gordon Fraser and Don 
Gardner, among others. He feels 
the return to the more cultured 
kind of diction and a mature, re- 
sponsible approach will be wel-| 
comed by the announcing fratern- | 
ity. 

Godfrey, who led the _ revolt 
against the stilted Oxford-type 
spieler, has frequently stated that 
listeners feel such formality is cold 
and condescending. Diaz answers, 
“There’s only one Godfrey. Fifteen 
men all trying to be individuals 
merely produce a _ pot-pourri of 
patter.” 


Falstaff’s Mutual Show 


Falstaff beer has bought ‘Hank 
Thompson and his Brazos Valley 
Boys” on Mutual for 10:15-10:30 
p.m., Tuesday, Thursday and Fri- 
day. Program, featuring western 
music, will kick off Nov. 6. Net- 
work. will be limited to areas in 
which Falstaff has distribution. 

Agency is Dancer-Fitzgerald-Sam- 











UAW’s Election Series 


United Automobile Workers 
(ClO) has bought two series as 
pre-election stumping to get across 
“labor’s views.” Three half-hours 
will be aired on successive Sundays 
at 5:30 p.m., starting Sunday (19), 
via CBS-TV in the east and mid- 
west and vig ABC-TV on the Coast. 
Initialer will feature UAW prexy 
Walter Reuther being interviewed 
by a group of selected reporters. 


Radio buy consists of two half- 


hours on Thursdays, Oct. 23 and | 
| 30, at 8:30 p.m. over CBS Radio. | 


Program is tagged “Labor’s Views 
on Key Issues.” 





'Crum’s ‘Inside Israel’ 


Set for WABD Preem 


“Inside Israel,” weekly tele 


series of news and features on Is- | 


rael, will be launched by Bartley 
Crum, author-attorney, on WABD, 
N. Y., Sunday, Oct. 19, at 1:30 p.m. 

Airer is a tele version of shcw 
heard on WMCA,.N. Y. It will be 
sponsored by the four scrip cer- 
tificate companies approved by 
the Israel government. It will be 
produced by Sam Elfert, AM-TV 
director of the Israel Office of In- 
formation. Just returned from a 
three-month stay in Israel, where 
he set the filming deals, Elfert has 
developed a network of 70 stations 
in U. S. and Canada for the weekly 


Minneapolis, Oct. 14. 
As a unique feature of what it} 


aims to be the most comprehensive | 
lelection coverage in Northwest’s| 
|political history, radio and TV| 
| WCCO (CBS) will stage an elec-| 
tion banquet for 600 community | 
leaders and an election party for} 
ithe entire citizenry in the Hotel! 
Nicollet grand ballroom on elec-}| 
tion night. 


Announced a the first bigscale | 
{simulcast ever to be staged in the} 
'Twin Cities and designated as! 
|“Operation Combo,” the promo-| 
|tion teams up both TV and radio, 
using the combined staffs to send 
out the returns, analyses and ex- 
perting over the air from special 
| headquarters to be set up in the 
hotel ballroom. 


The banquet tables, where the 
| station’s guests will be seated, will 
ispread around the WCCO radio 
‘and TV news headquarters. Na- | 
tional and regional returns will | 
flow into this model newsroom via | 
telephone and teletype. The sim- 
ultaneous broadcasts. originating 
there will begin even before the 
guests have finished their repasts 
and will be heard by them. 








} 








WCCO's Banquet for 600 Biggies, 
Party for Hoi Polloi as Election Stunt 


thrown open to the public, with 
anyone interested in watching the 
special election coverage machin- 
ery in operation welcome to at- 
tend. 


A crew of 70 newsmen, broad- 


| casters, researchers, tabulators and 


technicians from WCCO radio and 
TV will handle the nightlong oper- 
ation. A battery of teletypes, ex- 
pected to be the most impressive 
lineup of wire services in North- 
west radio and TV history, will 
channel national, regional, state 
and Twin Cities election returns in- 
to the Hotel Nicollet center, it’s 
announced. In addition, WCCO 
will draw Twin Cities area returns 
by telephone from the election pools 
which will operate in the Minne- 
apolis and St. Paul newspaper of- 
fices, it’s announced. 

During the course of the night, 
celebrities in the ballroom and 
other political personalities in the 
crowd will be interviewed for ra- 
dio and TV audiences. In addition, 
WCCO’s radio mobile unit will 
cruise the Twin Cities, from one 
campaign headquarters to another, 
picking up interviews with win- 
ning and losing candidates. These 


|will be beamed by shortwave to 


transcribed show, “Vistas of Is- After the tables have been/|the election news center and re- 
rael,” cleared away, the doors will be! layed to listeners and viewers. 
eee e ee reer eee ee a ar eae eee eee ee ——————_—_—— +? 
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heard by many millions 
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New York 9, New York 





. 


Television has brought campaigning a long way from 
1920, when candidates campaigned from the front porch 
of their homes. Today, presidential candidates simply 
step before the television cameras and are seen and 


of people. 


The first intercity network television broadcast using 

-* today’s methods took place between New York and 
Philadelphia, only seven years ago. In the relatively short 
period since then, the Bell System has expanded its tele- 
vision network from coast to coast...so that 99% of 


BELL TELEPHONE SYSTEM 
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NEW “FRONT PORCH OF THE NATION 


the country’s television sets can receive the same pro- 


gram at the same time. 
Such development, at such 


a pace, requires great 


investments of effort, ingenuity and money. Radio-relay 
and coaxial cable routes have to be built. Special equip- 
ment has to be designed, and special personnel trained 
to install, maintain and operate it. 


Yet the cost of the service is low. Bell System charges, 
for use of its intercity network facilities, average about 


10 cents a mile for a half hour. 
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From the Production Centres 





IN NEW YORK CITY... 


Al Morgan, CBS producer, back in town after a New England motor 
trip R. David Kimble, national promotion director of Broadcast 
Advertising Bureau, made two speeches in Alabama last week.... 
Jack Lacy kicks off WINS’ new youtirtalent show on Saturday (18) 
Red Barber opened the Pittsfield, Mass., community chest drive yes- 
terday (Tues.) WMGM’s Moishe Oysher sings at an Israel bond 
drive in New Orleans Nov. 2 CBS Radio’s “Grand Slam” offering a 
trip to the coronation of Queen Elizabeth as a prize....Stan Freeman 
begins his own six-nights-weekly show on WNEW Nov. 3 Arnold 
Snyder, WNJR, Newark, public relations director, masterminded the 
publicity job on the N. J. Broadcasters Assn. two-day meet in Camden 
(13-14). 

Ernest de la Ossa, NBC’s personnel chief, off to Panama for several 
weeks’ 


night (Tues.) is based....Jan Bart, WMGM tenor, appeared on Carlton 


Frederick’s program to explain how he trimmed. off 96 on his 316 | 
pounds by following the nutritionist’s suggestions; frau Lillian Bart | 


similarly shed 60 pounds... Elliott M. Sanger, exec veepee of WQXR, 
will receive one of the two '52 awards of the Columbia School of Jour- 
nalism Alumni Assn. on Nov. 13 for the indie’s community service 
Joe Bostic, conductor of WLIB’s “Gospel Train,” produced a Carnegie 
Hall gospel concert Sunday (12) with top Negro singers and choirs 
with SRO crowds WWRL expanded its Spanish language block to 
37 hours weekly....WOV program chief Arneld Hartley off on a two- 
week trek to the Coast....Donald Buka into “Aunt Jenny” and on 
“Big Story” tonight (Wed.)....WWRL sportscaster Jocko Maxwell has 
piece in current issue of Metropolitan Golfer G. W. (Johnny) John- 
stone, radio-TV director, NAM, back at his N. Y. desk Monday (13) 
following Pacific coast tour of one month, stopping off at Minneapolis 
and Chicago enroute east. 


IN HOLLYWOOD ... 


NBC’s Coast vice-prexy, John K. West, is not one to butter up his 
boss, Joseph McConnell. On" the chief’s recent visit here, all West did 
was to take him three times at golf and outfish him, 135-pound marlin 
to nary a nibble Jack Benny lured 20th-Fox production boss, 
Darryl Zanuck, on his show Oct. 19, for a go at comedy. Being a 
Benny show it means that DFZ will get the punch lines and be 
“trapped” into a piugeroo for “The Snows of Kilimanjaro”... It wi'l 
take two broadcasts for Charlie McCarthy to get over his crush for 
Marilyn Monroe so she gets two successive guest bookings . When- 
ever “Telephone Hour” pitches camp here the call goes out for Dick 
Joy as announcer. It’s his only spieling job since he became news 
director of KFAC, the longhair music station, records, that is 
Amos Baron, KECA manager, is taking on the additional duties of 
national sales manager for ABC’s Coast regional....Network contracts 
with announcers expire Oct. 31 but negotiations to date by AFTRA 
have made little pregress Mike Davidson withdrew his resignation 
and remains as secretary of Radio Writers Guild at request of the 
council Hector Chevigny, who lost his sight many years ago, was 
ffominated national prez of Radio Writers Guild by Coast section. 
“Dr. Christian” teed up its 16th season this week. Since the series 
started, Rosemary De Camp, who plays the lead opposite Jean Hersholt, 
has had four daughters, Hersholt became a grandfather and Cheese- 
brough, the sponsor, added a South African network. 


IN PITTSBURGH .. . 


Capt. Si Bloom has been discharged from the Army and ‘is rejoinng 
KDKA continuity department....Sue Delphy, Pitt graduate who was a 
runnerup in the Philip Morris Radio Playhouse college series last sum- 
mer, will play the femme lead in Pittsburgh Playhouse’s second show, 
“Remains To Be Seen”... .. Variety Club’s telethon for charity on WDTV 
has been. postponed until Nov. 22 to coincide with 25th anni banquet of 
showmen’s organization the following night....Yeoman Jim F. O'Neill 
now announcing and producing ‘‘U. S. Navy Star Parade” on WJAS 
every Saturday morning at 8:30 with departure of Petty Officer Al 
DeLucia for sea duty....Al Hallaman has wound up relief announcing 
chore at KQV....Capitol Television bankrolling weekly half-hour 
“Polk Party” on Channel 3 every Saturday evening at 6 with Nick 
Perry as m.c. and Frank Budzik’s band....Only four scenic designers 
left on ABC-TV staff in New York are all graduates of the Carnegie 
Tech Drama .Scheol' here—Albert Heschong, Remain Johnston, Fred 
Stover and James Trittipo....On Duquesne Brewing Co.’s nightly 
quarter-hour “Time Out” series on WDTV, bowling with Frank Polak 
has replaced Lew Worsham’s golf instructions Monday nights and pho- 
tography with Don Parker is the replacement for baseball with Frank 


Gus eep Handley....Moe Woolsey picked to direct “Let’ 
Visit with “tee “Harold ¥. Cilnes (Stephanie Diamond) over WDTV 
Tuesday and Thursday afternoons at 2 for :5 minutes. . . _KQV Man- 
ager Jim Murray’s mother licked a coronary and is home again after 
four weeks of touch and go at the Mercy Hospital. 


IN CHICAGO... 





vacation....CBS Radio writer Hal Crantoen authored play, | 
“Buttrio Square,” on which the Broadway musical that opened last | 


Jack Miller, ex-Henri, Hurst & McDonald, new member of the WBBM 
| sales force....Jim Grey has replaced Pete Lucas as emcee on WENR’s 
remote nightly from the Streamliner Club....Karl E. Irvin has joined 
the J. Walter Thompson Chi office as director of radio-TV research 
NAM’s G. W. (Johnny) Johnstone a weekend visitor on his way 
back to New York from the Coast....Club Aluminum has re-signed its 
Saturday afternoon “Club Time” on ABC for another cycle....WBBM 
gabbers Joe Foss and Dick Bingham calling the midwest games for the 
CBS football roundup Meck TV has picked up a quarter-hour slice 
of Eddie Hubbard’s disk session on WENR Chi NBC attorney Tom 
Compere in Cleveland this week working on AFTRA negotiations at 
WTAM and WNBK Robert Byars has been upped to the assistant 
ad manager slot at Standard Oil of Indiana George Diefenderfer 
was the Chi NBC account man on the wrapup of the John Cameron 
Swayze five-minute newscast sale to Kleenex for a full-net ride. 


'IN SAN FRANCISCO... 


Albert White’s “Masters of Melody,” 
local live talent sale in months... .‘‘Standard School Broadcast” opened 
its 25th year on KSFO....A hundred and more radioers frolicked at 
Pink Horse Ranch for KNBC’s annual picnic masterminded by News- 
man Bill Cothran KCBS writer Jim Raiser convalescing from auto 


accident. He was side-swacked by a hit-runner....Nancy Reneke 
named writer of the “Jane Todd Show,” replacing Ethel Mack, off to 
Japan Arthur Hull Hayes and Jules Dundes, KCBS execs, to Arrow- | 


| head Springs for Ad Agencies’ 15th annual Pacific confab... .Sen. Estes 
Kefauver, in briefly, taped some advance political talks at KGO.... 
KNBC’s Wanda Watson wearing Leslie Corporon’s engagement ring 
|....KSFO Newscaster Herb Kennedy doubling as deejay personality 
Edward Morgan, Bill Costello, Ed Scott and Ruth-Ashton, CBS 
| newshawks,. converged here, all on different assignments. 


IN PHILADELPHIA . . . 


| Mitchell Swartz and Merrill Panitt, TV columnists for the Daily News 

and Inquirer, respectively, planed to Coast (9) on NBC junket....Fred 

Birnbaum, formerly department editor with Sponsor mag, has been 
| named assistant promotion director of WCAU radio, effective immedi- 
jately....C. Schmidt & Sons (brewery) have picked up the tab for the 
|“Abbott & Costello Show” for 26-week series, which started (11) over 
| WCAU-TV. Al Paul Lefton agency handled the account 


singing westerner, has signed exclusive TV pact with WPTZ. Trailer 


| show goes on Saturdays (10-11 a.m.) and he spins yarns about Old West, | 
| does ropé tricks and other western stunts for young visitors. Also intro- | 


| duces the films and sets story lines for. audience. New “Ridin’ the 
| Trail” segment is first of several WPTZ plans for Trailer... .Marian 
| Caruso, recording and club star, wound up long run at WIP (9), where 
= was featured on Mac. McGuire show. Barry Kaye, who recently 

staged WCAU all-nighter, is heading for WKAT, Miami, where he will 
| handle both radio and TV....Sales of TV receivers in this area for the 

first eight months of 1952 totaled 88,926 as compared with 117,791 for 
j}the same period in 1951, according to figures just compiled by the 
| Electrical Assn. of Philadelphia. 


IN WASHINGTON .. . 


CIO’ prexy Philip Murray skedded to take to the airwaves and TV 
channels for first time in current political campaign next Tuesday (21) 
over CBS radio-TV web....Peter Hackes, CBS ‘staffer since March of 
this year, and before that with WAKR, Akron, and WHAS, Louisville, 
has been added to web’s Washington news staff....WWDC-MBS com- 
mentator Frank Edwards has already received more than 20,000 re- 
quests for voting records of individual members of Congress in re- 
sponse to his air offer to mail any solon’s record....John Callahan teed 
off a new cross-the-board five-minute financial summary over WMAL- 
ABC past week... .Jack Barton, for past five years in Capitol Records 
broadcast division in Hollywood, joins staff of NARTB this week as field 
rep in Station Relations dept.....Pick Temple, WTOP-CBS’ TV cowboy 
singer, has been named honorary Fire Marshal of Boiling Air Force 
Base for Fire Prevention Week. ...Walter Cronkite, CBS commentator, 
guested as moderator for audition of a new Embassy Row video show 
unveiled for an invited audience by producer Susan White Plair.... 
Retail sales of TV sets during the normally Slack summer montks to- 
taled 700,490 units, with more than 11,391,467 radio receivers of all 
types sold the same three months, according to latest report of RTMA. 
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| ‘Too Many Doctors’ 


Ves Continued from page 23 


and toothpaste brands so inundate 
the commercial channels that the 
viewer can.no longer remember the 
product. The AFRA card-holding 
““medicos,. gnake practically the: 
same claims, with but few varia- 
tions, They all sound alike, The 
CaHup-inspired tests show that-vir- 
tually all persons tested were in a 
complete $tate of ‘confusion afd 
bafflement when it came to re- 
membering the sponsor. 

Whether it’s a live, film or car- 
toon commercial, the “retention 
test” bears out, above all else, that 
the medium, from the standpoint 
of plug techniques, has been stand- 
ing still—that there is a desperate 
need for advanced ard improved 
methods of selling products to the 
viewer-consumer. Chiefly, the need 
is cited for a “positive identifica- 
tion”’—a _ distinctive trademark, j 
symbol (like the Cadillac V) or an my OO 
originality that will eliminate con- 
fusion and make the product stand 
out. 
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Greensboro, N. C.—Cecil Hos- 
kins of WWNC, Asheville, was 
elected president of the North Caro- 
lina Assn. of Broadcasters at Pine- 
hurst. The election wound up the 
association’s annual convention. 
James MacNeil of WTSB, Lumber- 
ton, was named vice-president, and 
Jack Younts of WEEB, Southern 
Pines, was elected secretary-treas- 
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with 10-piece orchestra, hought | 
by Morris Plan cross the board, five half hours a week, KNBC. Largest | Baas 
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Name Churchill Advisor — 
As New BBC Topper 


London, Oct. 14 

Sir Ian Jacob, a close advisor {o 
Prime Minister Churchill in the 
last war, has been named director 
general of the British Broadcasting 
Corp., succeeding Sir William 
| Hale, now editor of the London 
Times. Jacob formerly was in +} e 
| BBC overseas service. For the rast 
|seven months, he has been act ng 
as chief staff officer to the Minis. 
ter of Defense and deputy secre. 
tary of the cabinet for the military 





|holding the rank of lieutenant. 
general. 

Sir Ian takes his new post De 
1. In his new assignment. he will 


be executive head of all radio and 
TV in Great Britain. 








Automotives 


i g 2 ——__. 
Continued from page 23 ———! 











year. Ford may also 
| “Peepers” on NBC radio. 
| Dodge, it’s known, is looking fop 
}a suitable property for TV spon- 


Sponsor 


sorship. 

| Chevroiet’s bankrolling of the 
|Dinah Shore show; Plymouth- 
DeSoto’s pickup of the radio-TVv 
Groucho Marx quizzer, and Lin- 


coln-Mercury’s “Toast of the 
| Town” are now solidly entrenched 
on the TV networks. 
Dodge’s Sports Buy 

Dodge Motors, while still on the 
prowl for a network television 
show, is bowing into video this 
season as bankroller of the five- 
minute sports section of “6 O'Clock 
Report,” aired cross-the-board on 
WCBS-TV, flagship station of the 
CBS-TV net in N. Y. Auto firm is 
also buying several spots week!y ir 
| the stateon’s “Early Show,” all to 
| be used to spotlight its ’53 models. 
Dodge will bankroll the evening 
| show on Mondays, Wednesdays and 
Fridays, starting Monday (20), 
Sports segment of the show is nar 
rated by Jim McKay. 














Continued from page 22 























hour was 28% higher than the AA 
figure. 

Nielsen is featuring the six-min- 
ute data in TV, not to “infiate” the 
figures, but to get a more com- 
parable measurement with AM. 
Since 1949 he has been using the 
six-minute ‘yardstick in radio. He 
provided six-minute figures in tele 
to subscribers but: did not include 
them in-his pocket piece because it 
involves more comptiex statistical 
computation. 

Research experts at the webs 
favor the move, feeling that it re- 
flects a more complete picture of 
the audience. Most people who tune 
in for six minutes stay with most 
of the program and catch one or 
more commercials. They add that 
the printed media. count a person 
as a reader, even if he just looks 
at the front page of the newspaper 
or reads one story in a magazine. 
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|| KOV’s Billings P é : 
Tele Reviews | =i fn Radio Newscasters Prexy Assails 














Tele Followups 














Me |___ continued from page 26 — Pittsburgh, Oct. 14. Continued from page 26 = a e 
to ent-affairs aides in Miami Nobody’s going to convince|mob. Mary Ellen Verdeyhen, in é er 4 tan on 0 @ss 1X 
the 00-CUF ws columnist Bill Baggs| KQV, Mutual outlet here which| her TV debut, came up with a 
tor Daily eit of Miami prof. Dr. | will go CBS next year (that net-|P0ignantly sensitive characteriza- , ; vr 
ing and + toselh Guests were National | work having purchased 45% of | tion of Palance’s wife, and Harry Minneapolis, Oct. 14. access to the television medium, 
a “pane -committeeman meenars | station’s stock), that radio’s on the Townes registered all the way as} A statement. by Rep. Emanuel | then the “er Leon 9 ge pees 
the parker and State ag re- | Way out. Manager Jimmy Murray’s eooertann R nerng alt of thats o%: Celler in a talk before the Federal | o on "ong the alane diced “aw 
oe vrector Al McFayden. ‘ational | Just reported biggest package of| voile cae oo ee in, 4. in Washineton that he| A —— : 
ast d epudiated by the Nationa | new business in long time | cellent, included Ray Walston, ar Assn. In asnington a i fective method to restrain the of- 
ing cently * “ after publicly stating | , Bh ; | Frank Overton, Jack Warden,|“would shudder to think what} fending Congressmen, and to leg- 
nis Commiould not go along with} _KQV grabbed Wilkens Jewelry| Jeanne Bolan, Charles Jordan.| would happen if the Senate and | islate against the week procedures 
Tes that he “4 views on FEPC and/}Co.’s “Amateur Hour” from WCAE| Louis Charles and Jerry Hackady. sieve ~s -a.4..q»| Which fail to defend the witness’ 
ry. ing le was the pinpoint | every Sunday night (simulcast over| Davis and Miss Mathews (his House proceedings were televised rights, rather than to invade the 
one other » which the questioning and | WDTV) and has sold out Bill wife) mounted the show in the best | has brought a hot retort from Jim |right of freedom of information 
po ean with McFayden_re-| Burns’ three daily newscasts, the | of pg One” sets which, &>| Bormann, president of the radio| which is the people’s right and not 
ee, tolved. All of it served to > | 8 a. m. segment to Sanford Motors | tel pe yee Age 8 ee 7 | newscasters’ association, who asks | that of television alone? 
te light the a ae ranks, | the “aan sean ie be oe ge and | to designer Leo Kerz. . Nickell's he-bedbepercelougibintens | “You also have been quoted as 
vi ayy George Smathers leader Life son “een “allen Chevroiet | camera direction, besides being| “1 want to take this opportunity | indicating that you regard tele- 


: | sharpl , : ‘ag|to inquire whether you would| vision as an ‘entertainment indus- 
of those cool toward the party| Co. bought broadcasts of all the | keyed” on cue throughout, was ie Y 


. , rari shudder as violently if a dictator|try.’ I believe you will find man 
nominee. Both Baggs and Dr-./ penn State football games this sea- to the various moods of y , : y 


the show for fine results. Stal. were to deprive the American peo-'educators in America who feel 








































































.d few tions, but | , : ; 
Larson needed sew queston®. be- | 50”: and Guy Lombardo transcrip- ple of their right to know what/|strongly that television is vastly 
the few posed = pe gene oe tions have been sold to Sylvania their government is doing,’ Bor-| more than that. The FCC, for in- 
tween the ee ae |TV for Monday, Wednesday and KNUZ’s 4006 TV Bid mann wrote Celler. “In other] stance, believes so strongly that 
viewer Naat a aan quickly . and Friday evening quarter-hours. words, I’d like to know if you are} television can be a great force for 
Halt Ner-barrel atmosphere ob- Houston, Oct. 14. jin favor of suppressing the news a|improving our way of life on the 
a ‘a added to aud attention. Minneapoli KSTP } KNUZ Television Co., has ap-|little and would you strongly op- | educational level that it is reserv- 
for ste ecto and guests face each | pointed Perk Plain and Williaea | plied to the FCC for license to} post going all the way. ; ing many channels for educational 
ead siher via a wide V table. setup | Brazzil rattle ond television em operate a TV outlet here on UHF “The cause for your shudders, | Use and encouraging institutions to 
th Renick centered, to allow WN lhcnat eahen deamanne otek Seanad tote, | Channel 39. Outlet would be built | judging from the newspaper cov- make use of these channels. 
= easy camera followup. Lensing | vision sales manager respectively, | 2' 4 cost of $400,000 and would be | erage of your speech, is the belief “The fact is that television, like 
ithe was topnotch. Blurbs for the spon- | Plain joined KSTP in 1928 as an | constructed next to the KNUZ|that “some Congressmen” would|1adio and the press, is extremely 
rv cor were handled in dignified man- | account executive. Brazzil entered | transmitter site. become ham actors, thereby en- | effective in the field of communi- 
the ner and kept to minimum for | radio in 1938 and later served as Max H. Jacobs is prez of the | dangering witnesses’ rights in tele-| cating information as well as en- 
4 maximum effect. Lary. radio and TV sales manager at| Stoup. Other officers include David | vised proceedings. If this correct- | tertainm- nt, and arbitrary attempts 
" WMC-WMC-TV, Memphis, and was | H. Morris, veepee; Irvin Shlenker,|ly represents the basis for your| by people in government to curtail 
‘uk ESSO REPORTER Fotovox, Inc., executive vice-presi- | treasurer; Bailey Swenson? secre-| objections to full coverage of the| this vital function necessarily rep- 
, YOUR Ess : , 3 dent before joining the Twin|tary, and Douglas Hicks and Leon| news, and if you regard it as an|resent invasions of the people’s 
he With Kevin Renneey Cities station Green, directors. adequate reason for denying full’ right to know.” 
ion Producer: Walter Engels se a SHEA ts ct mono isinemes se — - a 
this Director: Lou Florence et ar ae ee : reorie 
ive- 15 Mins.; Mon -thre Set. 7 p.m, e ° 
ock STANDARD OIL . J. R d St E 
on WPIX, N. Y. a lo a ton 
the (Marschalk & Pratt) 
1 is “Your Esso Reporter,” a 52-week F : 
rip fixture in the 7 - - at bal t2.$ | e 
> N. Y. continues to be a fres 
bg roundup of hot news around the announces a vast y expanded Service 
ine world. With Kevin Kennedy han- 
ony | dling the commentary, the 15-min- 
and ute airer relies extensively upon 
20). visual coverage such as film clips to L ‘a 
lar and stills. 
On Monday’s (13) edition, for 
example, films of Andrei Vinshin- . e 
sky's arrival on the Queen Eliza- 
beth were screened along with N w } k Ital an mmnun t 
| clips on the Korean War, the Co- e€ or U co U 
| lumbus Day parade, etc. Empha- 
ae sis upon the visual obviously per- 
AA mits the viewer’s eye more free- 
- dom and gives the illusion that 
“— ad isn't confined to his 
the “Your Esso Reporter,” incident- 
om illy, is the TV equivalent of the O more than two million Americans of Italian origin ltalian-language daily newspaper in the United States. 
— Esso news show which was beamed V 
the on radio for years. WPIX edition . . i j © 
He s the New York production of an in the New York area, WOV has, for twenty-two Both in New York and in Italy, where VOV operates 
tele so TV “chain” which includes ° : ° . 4 ; 
ude right key cities on the eastern sea-| YCars, been the radio voice they have always felt was studios and mobile recording unite, and where I Pro 
e it ard, reportedly follow a " ‘ ” ° ° 
feet srict news desk format. Sole plug pre-eminently theirs. Since the war, WOV has also been gresso maintains a Rome bureau, WOV and I! Progresso 
Monday's session was an insti- ‘ . _ F ; 4 ° 
vebs sage ance — Sl an intimate link between this vast audience and their will collaborate in the interests of comprehensive news 
re- oil int j ‘ . = . L4 ; ; 
of ° marketable products. | relatives and acquaintances in Italy — America’s best coverage and enlarged public service. Reports from 
un . : . . 4 
nost tie sent. edad friends in Europe. Every rating, every study ever made, WOV’s short-wave listening post will be shared. A 
that With Tony Fontane, Ruth Oley, ong media in its owerful program: of mutual exploitation between Il 
a Sondra Orans, Motuam Sisters has placed WOV far and away first among a Pp ‘progr ' Pp | 
ca Director: dim Heitiieks impact on the largest Italian-speaking community in the Progresso and WOV is already under way. 
: riter; David Greggo ° ° 5 7 
poe u Mine; Fr. 3:30 vane entire world. What's the importance for you? 
- ¥ se S a. ° 4 
KNXT, wy ree Now, from 9:30 A.M. to 8:00 in the evening, This: There are far more Italians in the WOV 
‘ Stiller-Rouse H . . . . 
Jerry Fielding, better known as WOV is the only radio station serving New York’s great market than there are in Rome itself. Overwhelmingly, 
; ctor-arranger for the 
Groucho Marx » i. ‘ ° r ° . y 
his own program a hata, “ith | Italian audience. This unique dominance of the largest they listen to WOV. Today they have more money to 
neal, and presents a well-balanced,| _- ° ° ° 3 ; is @ 
hufessionally constructed format’ | single economic grouping in the New York area goes spend than ever before in history. And now WOV i 
ving along at a.fast clip, punc- ° * ash ots . -s) inatet ' i nce 
hated by top vocalizing and terp- hand in hand with a deep sense of responsibility to this more powerful instrument than ever before to influe 
ducts 5 ace the ce hs pro- : 2. ha m ° ° e . ; 
prtncat eh in the ater ite- audience, expressed in program service of the highest their buying in your direction. 
: —— an oO i 
Weeney's n j ° ° Po * ’ iV ; nded broadcastin 
oreielding, who looks tik nun-| Quality known in the field of specialised broadcasting. WOV’s exclusive and vastly expa 8 
ty Sinatra, penned so fe aH: ) : : nd most responsive 
wriking and original amameionente Now this is further enhanced through the cooperative service to the largest, most loyal, a P 
‘ eanut Vendor,” and “Arkan- E - . eae . . 4 talian-language opera- 
serensveler.” \hich his erew socks sharing of news-gathering and promotional facilities audience in two decades of WOV I guage op 
the ipleting the ros ; i 
Fontane ‘Ruth Ones singers ‘Tony between WOV and Ill Progresso Italo-Americano, largest tion means sales — for you. 
Sister y ey an e organ 
the latter's ‘erper Sondar Orans, 
*Pecialty, utstanding in a dance 
Vriting of Davi 
, id Gr i 
the apie: filler for a show. whens 
hantz’ deere music, Allan Buck- 
halted oniy vas @ Sharp tempo, 
ludes, Ane cey. Sweeney's inter- 
yt... Ochs has turned in a 
Cameras hittin job, with ,three eI 
Del Sharbutt's ‘blu fancy angles. 
Homes Ss blurbs for Aldon 
S are s ; 
smoothly delivered, 
=—_—_——_— Daku. 
—~ ee 
EXPERIE CED AGENT 
15% Co Snted 10 Sell TV Show John E. Pearson Co. 
MM'ssion Plug Interest in Show ‘ 
one Addie R 
1202 Mele 2080. AGENCY 
oa come | tee — '- 790 FIFTH AVE, NEW YORK 19+ ROME STUDIOS: VIA di PORTA PINCIANA 4 . ac 
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Les Paul-Mary Ford: “Lady of 
Spain”-““My Baby’s Coming Home” 
(Capitol). “Lady of Spain,” which 
has been kicked off on a revival by | 
Eddie Fisher’s slice for RCA Vic- 
tor, gets another strong lift via this, 


Les Paul instrumental. Once | 


again, Paul blends his guitar dex- | 
terity and electronic wizardry for a | 
richly textured side that’s slated | 
for plenty of jock and juke spins. | 
On the flip, Mary Ford registers | 
on a simple melody which could | 
catch on solidly. 

Toni Arden: “Take a Chance”-| 
“Sweet Forgiveness” (Columbia). 
“Take a Chance,” another adapta- 
tion in the “Kiss of Fire” groove, 
gets powerful projection by Toni 
Arden and the Perey Faith orch. 
Tune has an excellent lyric and a 
pounding beat which should make 
a dent. “Sweet Forgiveness” is a 
slow-tempeed ballad with a dif-| 
ficult melodie line which limits its 
chances to the better vocalists. 

Billy Williams Quartet: “Mad 
About ’Cha”-“I Don’t Know Why, | 
I Just Do” (Mercury). “Mad” is| 
one of those offbeat wax attempts | 
that’s bound to create some noise. | 
This is a frenzied, more than! 





Jocks, Jukes and Disks 


By HERM SCHOENFELD. 


Best British Sheet Sellers 


(Week ending Oct. 4) 


~ Oct. 7. 
saemee, . SY LOU HARRIS ORCH (5) 





on Seaeee ose ses BR Empress Club, London 

gu Nook.........-- : Since shuttering of the Crystal 
; oe : : Here in My Heart.....Mellin Room (now used only for private 

conscious striving for unique sty-| pine Tango....... Maal Mills functions), the Persian Room is the 


listic impact. sole eatery in this Berkeley Square 


—y 


Band Reviews 


HARRY JAMES ORCH (16) 
With Patti O’Connor, Gordon Pol 
Rustic Cabin, Englewood, N. J ‘ 


Confining himself to the Coast 
jand_ west-of-the-Mississippi States 
|Since a stand at the Hotel Astop 


The Weavers: “Clementine’-| Auf Wiederseh’n.....Maurice is j 00 
‘ 9 “up Toatheten? . r : lub. This is a supper room, with- 
“True Love” (Decca). “Clemen-| Walkin’ My Baby.... Victoria on dancing or cabaret, and enter-| Roof, N. Y., two years ago, Harry 


tine” is one of those community- 
sing folk tunes which could catch 


I’m Yours .....-Mellin 


Somewhere Along Way. Magna 


tainment is provided entirely by a| James is giving the east anothe» 
small orch led by Lou Harris. It’s whirl via a six-week string of one. 


ton and the Dewey Bergman orch Time Y'u Say G'dbye Pickwick 





team for a colorful etching. Re- - 
co: : a Eee Hit Songs 
verse is a fair ballad. Feet Up ....Cinephonic 
7 Take My Heart ...... Dash 

Platter Pointers Belle of the Ball........ Mills 
Harry James has a firstrate in-| Zing a Little Zong....Maddox 








strumental- in “Lovelight,” and | 
teams with Toni Harper on an /| 
okay rhythm item, “Fruit Cake” | 
(Columbia) . also in the in-!| 
strumental vein, Stan Kenton’s| | 
orch seores on “Tabu” (Capitol) } 
_.. with “Blues in the Night” get- | Beethoven: Concerto No. 5 in E 
| Flat (“Emperor”). Viadimir Horo- 


} 


Longhair Disk Review |; 











Best Bets. 


LES PAUL-MARY FORD....... 
(Capitol) . ss eeneeereeeeceeseses 
TONE ARDEN ...0ccccccccccceses 
(Coiumbia) 
BILLY WILLIAMS QUARTET.. 
(Mercury) 
ROGER COLEMAN ........++-. 
(Decca) 


eee eer eeneeeee 


ee ee ee ee) 


ee Everything I Have Is Yours 


witz, pianist; Fritz Reiner conduct- | 
ing RCA Victor Symphony Orches- | 
tra. (RCA Victor, LP, $5.45). This | 
is a standout recording of Beetho- | 
ven’s most popular piano concerto, | 


. LADY OF SPAIN a powerful dramatic utterance as | 


Sass My Baby’s Coming Home well as a fine display piece. | 
‘ik wh wee oe es TAKE A CHANCE Viadimir Horowitz shows off his 
Sweet Forgiveness technical brilliance with spirited | 

i: oe he playing, while keeping the piano | 
see eeeeewees MAD ABOUT ’CHA | well integrated with the orchestra 
PTT Yr ree I Don’t Know Why under Fritz Reiner’s expert baton, 
GIVE ME THE RIGHT for excellent balance between | 

ead : soloist and group. Horowitz's sin- | 


gular clarity and beauty of tone} 
are especially disclosed in the} 

















slightly noisy number which gets 
an uninhibited workover by the 
Billy Williams combo. It could be 
another freak hit, like “Mule 
Train.” Flip is a change-of-pace, 
uiet rendition of the fine oldie, | 
Chastes Sanford orch backing up} 


nicely. ree 


Roger Coleman: “Give Me the 
Right”’-“Everything I Have’ Is| 
Yours” (Decca). Roger Coleman, 
who’s been around for some time 
as a freelance radio-TV and band 
vocalist, gets his first promising 
wax showcasing on these Decca 
sides. Coleman is a _ big-voiced 
stylist with enough layers of 
schmaltz to pass as a good commer- 
cial bet. “Right” is an appropri- 
ately large ballad which Coleman 
belts across in approved style. This 
has definite potential. On the flip, 
Coleman gives another all-out ren- 
dition of the standard. Norman 
Leyden orch backs up richly. 

Josef Marais - Miranda - Mitch 
Miller: “Johrnie Goggabie”-“The 
Zulu Warrior” (Columbia). The 
Marais-Miranda tram, which has 
been specializing on South African 
veldt tunes to a relativey narrow 
audience, now gets a wider pop 
audience with these delightful 
sides. It’s another example of 
Mitch Miller’s imaginative han- 
dling of fresh material. “Johnnie 
Goggabie”’ tells a cute story while 
“Zulu Warrior” is an imteresting 
blending of choral and _instru- 
mental effects in a primitive tribal 
chant dressed up for pop consump- 
tion. Both sides could step out. 
Bing Crosby-Andrews_ Sisters: 

Rampart Street Parade”- 
“Cool Water” is a western-styled 
by and the Andrews Sisters. team 
up on a snappy slice of a Dixieland 
number which shoyld get juke 
spins. It’s a mid-hit possibility. 
“Cool Water’ ’is a western-styled 
number with a dramatic lyric han- 
dled in okay style by Crosby with 
the Andrews Sisters supplying 
background vocal effects. It's in 
the “Riders In the Sky” tradition 
but lacks the overall sock. 

Gogi Grant: “Forget Me Not”- 
“Where There’s Smoke There's 
Fire” (Victor). Gogi Grant, one of 
Victor’s newest talent additions, is 
a promising femme vocalist. Miss 
Grant has a wide range with a 
good commercial style. . “Forget 
Me Not” is an attractive ballad 
which will rate spins on a broad 
level. Flip is another good hallad 
which showcases Miss Grant's 
ability with a torch item. 


Don Cornell: “Be _ Fair’-“I” 
(Decca). Ever since clicking with 
“I Walk Alone,” Don Cornell has 
been pitching with the exaggerated 
stylistic attack that originally paid 
off. Its a mannerism that can 
grow a bit tedious. Cornell lets 
all the stops out on “Be Fair,” a 
big ballad with a conventional 
lyric. “I” is a good takeoff on a 





classic melody and. Cornell once 
again belts it with the same self- 


poetic slow movement. Overall | 
result is a definitive disking, tech- | 
nically as weil as artistically. 

Berlioz: Harold In Italy. Wil- 
liam Primrose, viola; Sir Thomas | 
Beecham conducting Royal Phil-| 
|harmoniec Orchestra (Columbia, | 
| LP, $5.45). Berlioz’s lush sym- 
phonic poem (it’s really a sympho-| 
ny with viola obligato, instead of | 
a viola concerto) gets superior | 
treatment here, in a dashing re- 
cording of a highly dramatic work. 
Rich, creamy tone of Primrose’s 
solo viola stands out on its own, 
even though constantly interwoven 
with orchestra as added instru- 
ment. Wealth of orchestral har- 
monies throughout the work is 


ting a current revival, Decca has 
reissued the original two-sided 
Jimmy Luneeford slice which 
should be a click all over again 
Ray Anthony’s orch hits a 

nice pace on “Blow, Man, Blow,” 
Tommy Mercer vocalling (Capitol) 
Lester Young’s tenor sax is 
in top form on the Mercury disk 
of “Up ’N Adam”...On the 
same label and in the same pro- 
gressive jazz kick, Charlie Ven- 
tura orch digs hep sounds on 
“Avalon” ... Lucky Millinder has 
a cute side in ‘Please Be Care- 
ful” (King)... Jack Richards and 
the Nightwinds vocal combo whip 
up b Pay noms — 
wind” for Coral... Gerry Mulli- authoritativel ae : 
4 y presented under Sir 

ag weg ste gy Tete ne Thomas Beecham’s baton, while 
the Leaves” ( — Y Ol} Primrose’s playing is a —. ~ 








music for the diners; it’s done skill- | 
fully and unobtrusively. Harris is | 
not only an expert .on the violin | 
but a personable young man with 

savvy. He moves around the tables, | 
occasionally serenading the customs | 
ers in the classic European tradi- | 
tion, and is always in full command | 
of his team. The combo is a fave | 
with the regular clientele and also | 
has large following among the! 
regular commuters from the States. 

Myro. 





BILL BARDO ORCH (4) , 
Hotel President, Kansas City 
Leader of a bigger band for sev- | 
eral years, Bill Bardo has lately | 
eschewed the smaller combo and | 
has had a comparable success in} 
that field. Current stand here is 
second in about a year, and outfit 
is doing business for the plush | 
Drum Room. | 
Lineup of leader’s violin, trum- 
et, drums and piano is well tail- 
ored for the room, furnishing a) 
variety of rhythms and _ music| 
geared to both listening and danc- | 
ing. Arrangements feature Bardo | 
on the strings or Dick Shelby on 
trumpet, and both take a turn at 
warbling, Bardo doing the tenor | 
ranges and Shelby the baritone | 
ballads. Now and then they doubie | 
up for a duet. 
Bardo adds an extra fillip with | 
a passel of gypsy music and con: | 
tinental stylings, but crew as well; 
can furnish the standards, latins | 
and Dixieland. Versatility draws | 
the maximum in music from the 
foursome, showing it an able group 
all the way around. Lineup in- 
cludes Bill Lang on drums and 
Johnny Baker at piano, later doing 
his bit with frequent solo inter- 
ludes to point up the tempos. 
Room continues its policy of 
continuous music through this 
month with Kay Kenna at the key- 
board between combo sets, and 
the evening. Quin. 


| 
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I WENT TO YOUR WEDDING (5) (St. Louis)............+.- Paiti Page occcccccee. Mercury 


Jo Stafford ...+6+0e+-Columbia 
Dean Martin ......+.+..-.Capitol 


Jo Stafford .......+..Columbia 
Eddie Fisher ...........Victor 


YOU BELONG TO ME (1) (RidgEWAY) eee eesseeseeeeeee f 


1. 
2 
3. JAMBALAYA (6) (Acuff-R) “ee ee eee enee eeeeeeeeeeeeeeerese 
4. WISH YOU WERE HERE (10) (Chappell)...........00seeee: 
5 


HIGH NOON (7) (Feist) ........... sececcececcececcccsnces | pramkie Laine ........Columbia 
(| Bill Hayes ........ verre 
LM .... Capit 

6. MEET MR. CALLAGHAN (5) (Leeds)...........eccececcess a re —— 
) Mitch Miller ......++.Columbia 

7. GLOW WORM (3) (Marks) eeeeoese0@ Seer eeeeoeeeeeeeeeeeseee Mills Bros. eevee eee Decca 
8. HALF AS MUCH (17) (Acuff-R). eee eee eeeeeeeeseeseseeee Rosemary Clooney ..--Columbia 
9, AUF WIEDERSERUN (17) (HII-RY...........ccccccceeeeee SOT LYMM .....+seee4. London 


10.° TRYING (1) (Randy Smith) .......... ae ie ee 


SOMEWHERE ALONG THE WAY (8) (United)................. 


FOOL, FOOL, FOOL (Progressive). ..........6.0cceJccecccecce 
TAKES TWO TO TANGO (Harman). 
I LAUGHED AT LOVE (Redd Evans). 
INDIAN LOVE CALL (Harms) 


eee eee eeeee ee ereeeeeesesese 


YOU’LL NEVER GET AWAY | OR ce: outa D. Cornell-T. Brewer ....Coral 
BOTCH-A-ME (10) (Hollis).......... teeeeccereeceresccscsceees Rosemary Clooney ....Columbia 
SHOULD I (2) (Robbins) ee ee Pee eee eveae eee ee eee eeeaeeeeeeeeee Four Aces eee ee eeeeeee Decca 
WALKIN’ TO MISSOURI (Hawthorne) teeeeecesscccesessesseses Sammy Kaye ........Columbia 
LUNA ROSSA (BVC) .............. teeccccccrccoesccscccsecess Alan Dean .... .MGM 
BECAUSE YOU'RE MINE (Feist)..........0..eceseseee.. 1 Mee (King) Cole .......Capitol 

seer? ) Marto Lanza ...cccccncce ViCtOr 


MY LOVE AND DEVOTION (Shapire-B)..........ccccececccces 
EARLY AUTUMN (Cromwell)...........cccccccscccccccccccecs 
STRING ALONG SID. 5 5 CT CAbO Thea baveiecssdesccoececc 
SUGARBUSH (6) (Selsirmer) ...........ccccccccccccccccccscccs 
ZING A LITTLE ZONG (Burvan).....ccccccccccccccsccccevecee 
Vee Gh Gs MINED, s oc cccccccccsccsebSeocsccoseccocs 
ONCE IN A WHILE (Miller)........ ee 


WALKIN’ MY BABY BACK HOME (15) (DeSylva-B-H). 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 


SET ES SEES ESE EES FEES OF1146606-0-4 


10 Best Sellers on Coin-Machines "eek of oet.1 


a ‘| Eddy Howard ,........Mercury 
Hilltoppers DAAC RGF eseee 


Nat (King) Cole ,......Capitol 
Tony Bennett .. 


Kay Starr .. 
Pearl Bailey ......+0...-Coral 
Sunny Gale ............. Victor 
Slim Whitman ........Imperial 


Perry Como ............Victor’ 
Jo Stafford ..........Columbia 
Ames Bros. 
Frankie Laine-D. Day. .Columbia 
Bing Crosby-J. Wyman ..Decca 
Hugo Winterhalter ......Victor 
Patti Page ...........Mercury 


{ Johnnie Ray .. 
"*ereeee* ) Nat (King) Cole .... 


..Dot 


eee. Columbia 
coovcccce. Capttol 


..Coral 


+eeeee- Columbia 
.. .Capitol 





on big in the pop fiele via_ this - : : five-piece unit, compris- | nighters that winds up in Kanc.- 
etching by The Weavers. It’s a Meet Mr. Callaghan = gpg he vt fiddles rrowg of |City Nov. 15. That ps — as 
good straight cut of the familiar Day of Jubilo ...-Connelly which is played by the maestro), an something to the axiom—“absence 
number. “True Love” is a less} Rock of Gibraltar...... Dash | aecordion, Russian guitar, piano | makes the heart grow fonder’—ijg 
familiar but more likely tune for Half as Much . Robbins and double bass. | attested to by the stout business he 
jock and juke spins. The Weavers ‘ ' Specialty of the combo is its wide drew at a three-day booking ending 
give it one of their typicial bright Second 12 repertoire of Continental melodies, | Sunday (5) at Bill Levine's Rustie 
workover. Sugar Bush Chappell | and customer requests are usually | Cabin, Englewood Cliffs, N. J 
Danny Sutton: “Midnight In a oF lantefre Maurice confined to tunes of this calibre.| Friday's (3) preem saw about 609 
Paris’-“I Promise You” (King). isle of Innisiree..... a0 Pops are not ruled out, being|customers on hand at $3.50 per 
Sutton is a fine legitimate baritone Trust in Me.......... Wright played often to balance the pro-/| person minimum and the following 
who eas bape _ “Mid- Botch-a-Me ...... .... Kassner gram. — Fat ae resulted in turn- 
night in Paris.” It's a flashy piece| Kiss of Fire Duchess Main function of the aggregation | 4way trade despite a capacity that’s 
'of material with a good lilt. Sut- eee : rr i |slightly over 1,000. Questio 
g When In Love......Conneily is to provide restrained background | what got the public Po + ~ gl 


to this roadside spot near the 
George ‘Washington Bridge. Wags 
it the magic of the James name? 
Yet he’s had nothing of hit propore 
tions on the Columbia label, has 
made no pictures for several years 
and stirred few ripples publicity. 
wise. 

For the current tour which be- 
gan at the St. Albans, N. Y., Naval 
Hospital Thursday (3), James is ys- 
ing a combo comprising four 
rhythm, seven brass and five reed, 
Denying trade reports his is a 
“pick-up” outfit, James says his 
boys are veterans who have played 
with him for years. ; 


At any rate, the band handles its 
arrangements with precision and a 
good commercial beat. Accent is 
on the brass section, but the over- 
all result is never discordant and 
adds up to listenable and dance- 
abie music. mes, of course, fre- 
quently displays his own personal 
musicianship via “You Made Me 
Love You” and similar exercises 
for the trumpet. 

James’ fronting is another mat- 
ter. On the night caught he had 
little to say from the rostrum and 
had a general air of “we're stuck 
here for the weekend and may as 
well make the best of it.” His at- 


| titude was a decided contrast to 


that of the customers. A respon- 
sive group, they often massed 
around the stand merely to listen. 

Rounding out the vocal portion 
of the James aggregation are bru- 


|nette Patti O’Connor and Gordon 


Polk. The former starts out with 
only a fair delivery but when 
warmed up she can dish out “Lul- 
laby of Broadway” and other pops 
with the best of ’em. Crew-cut 
Poik is a live-wire singer with a 
flair for showmanship. His novel- 
ty numbers score solidly, Gilb. 


WILD BILL DAVISON ORCH (6) 
Savoy, Boston 


Wild Bill Davison, making his 
first Hub appearance in several 
years, has surrounded htmself with 
some slick jazz tooters and group 
sparked by maestro’s brand o 
corneting, turning out a brand of 
jazz that’s keeping the turnstiles 
clicking at this popular dixieland 
rendezvous. Combo, consisting of 
Joe Barry, clarinet; Eph Resnick, 
trombone; Dean Dewberry. piano: 
Charlie Traeger, bass; and Eddie 
Phyfe, drums, fits into the groove 
set by uninhibited cornet of Davi- 
son with overall results stylish and 
exciting. 


In addition to contributing the 
solid ensemble work required in 
Dixieland, each sideman is a top 
soloist with Davison straying from 
usual format (once a night) to spot- 
light each individual's style. Stint 
usually includes a tasty ‘‘Tender- 
Jy"! by .. pianist Dewberry, some_ 
fancy sliphorning of “Love for 
Sale” by Resnick, a slick “Worid 
is Waiting for Sunrise” by clarin- 
etist Barry, a frantic “Crazy 
Rhythm” by skinbeater Phyfe, nifty 

‘C Jam Blues” plunked by bassist 
Traeger winding with neat melo 
dic treatment of “When Your 
Lover has Gone” by Davison. 
_ For the most part however, Dav- 
ison sticks to standard Dixieland 
fare which the clientele expects 
and insists upon, any deviation 
from “High Society,” “Eccentric, 
‘Saints Go Marching In” and other 
well-knowns, apt to result in raised 
eyebrows by the jazz fans. By- 
Passing between-number chatter. 
Davison lets the music speak for 
itself arfd judging frum the bof 
biz during “his stint here, it has 
plenty to say. Elie. 





Leipzig Joins Col Publicity — 

Lloyd Leipzig, former Loew’ 
Theatre flack, has jajned Colum- 
bia Records’ publicity staff in Nev 
York as assistant to Debbie Ishlom 
who heads the department. 

He replaces Elliot Horne, wee 
exited Columbia for a pos! wit 
Marvin Drager’s publicity otlice- 
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BAND BIZ IS 





(uffo Releases By Diskeries Burn Pubs 


Who Are Cut Out of Royalty Coin 





Latest rift seen developing be-+ 


n publishers and some record 
companies over royalty statements | 
is a direct outgrowth of the disk- 
eries’ special merchandising plan, 
which has been In force for the 
past couple of months. According 
to several pubs the merchandising 
lans, in which the disk companies 
are offering one cuffo platter for 
every two or more purchased, have 
been cutting into their royalties 
when one of their songs 1s on the 
iveaway platter. 
Oirhe AE pact with the diskers 
calls for royalty coin to be paid 
only on platters which are sold. If | 
diskery chooses to cuffo platters in 
an effort to hypo sales, pubs are in 
no legal position to collect since 
they're not being paid on the num- 
per of records manufactured. Sev- 
eral pubs have attempted to swing 
deals with the companies to ex- 
clude their platters from the cuffo 
listing and in some instances the 
companies have been playing ball. 
Strongest pub eppesition to the 
cuffo platter plan has been coming 
from firms with hit. tunes in the 
diskeries’ lineup. These pubs are 
squawking that the companies have 
been jockeying the books-so. that 
hot platters, which are being sold, 
show up in the cuffo bracket. 


twee 
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MPCE Proposes Several 
Amendments to Charter 
At ‘No-Quorum’ Session’ 


Several amendments to the Mu- 
sic Publishers Contact Employees’ 
constitution were proposed at the 
pluggers’ union meet last week} 
despite opposition from some mem- 
bers that the meeting itself was in 
variance with the MPCE constitu- 
tion. According to the opposition, 
MPCE constitution states that no 
official business can be conducted 
without the presence of at least 35 
union members. Although last 
week’s meet was short about 15 
pluggers, constitutional amend- 
ments, which will be voted on at a 
later date, were put up for ap- 
praisal. 

Proposed amendments include 
raising number of MPCE exec 
board from six to 10 members and 
allowing for a constitutional 
amendment to be submitted at any 
meeting during the year instead of 
the once-a-year special constitu- 
tional conclave now allowed for. 
Another amendment being drafted, 
although still in an incomplete 
form, is the fining of members who 
fail to show up at three consecu- 
tive union meets. Amount of fine 
has yet to be designated. Rider to 
latter amendment includes depriv- 
ing member of all union benefits 
in event fine is not paid, 


Col Bankrolls Deejay 
St. L. KMOX All-Niter 





_ St. Louis, Oct. 14. 

In a unique promotional venture 
for the midwest area, Columbia 
Records is bankrolling an all-night, 
across-the-board disk jockey pro- 
&-am on KMOX, St. Louis, with 
a heavy accent on classical mu- 
oe Jim Butler is jockeying the 
Che cr nightly session on the 
S affiliate and will spot some 
Pop and folk material *mong the 
Predominantly longhair selections. 
on Started last night (Mon.). 
i. olumbia Records is picking up 
din tab for the show. The local 
Stributor and retailers, however, 


pe be able to come in on the 
yee With special promotional 








Harpist Double-Stint 


Harpist S 

; : uzanne John 

gaughter of G. 'W, (Johnny) 

Nation radio-TV chief of the 
nal Assn. of Manufacturers, 


das j - p 
Phi ened With the Erie (Pa.) 


From Taylor to Jordann 
To Decca by Way of Col 


Blackie Jordann ankled Colum- 
bia Records last week to record for 
Decca. Singer, who had been with 
Col for two years, was known as 
Burt Taylor until a month ago 


when Col execs decided to change | 


his monicker. He’li hang on to the 
Jordann tag for his Decca assign- 
ments. 


+ 
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MONROE, GUY 
TOP BAND TAKES 


Band business is still big busi- | 
ness. Although the current overall 
picture is running below the band 
biz’s peak period in the 1930 hey- 
days, the name bands have been 
| racking up sock annual grosses well 
| above the $350,000 mark while a 
| number of the veteran leaders have 
| been steady $1,000,000 or more 
earners. 
|. Vaughn Monroe, for example, has 
| been bouncing around the $1,200.-| 
|000 and $1,400,000 gross mark for | 
| the past five years. Band’s big rev- | 




















‘BIG BU 


| Capades’ 
| Records is issuing a new “Briga- 
| doon Song Hits” set. 


SINESS 





Davis Appeals to Petrillo Against 
802 Rule Barring Legit Backing 





‘Brigadoon’ Album In 
Col ‘Ice Capades’ Tie 


Latching onto the blade version 
of ‘Brigadoon” in the current “Ice 
> production, Columbia 


Lee Sullivan 
and Sally Sweetland, who do the 
“Ice Capades” vocals, are featured 
'n the disk set. 


Album will be given a sustained | 


, Jordann will be co-billed with | enue is due mainly to the lucrative | push by the ice show in its tour 
Gordon Jenkins on his initial Decca | radio and tele shows it's been able | of key cities, winding up at the 


platter which will hit the market | to nab. It’s figured that Monroe has;end of May, 1953. 
| been able to pick up an additional | doon” numbers will be retained|cal’s ruling “could do irreparable 


early in November. 


Petrillo Nixes 
AFM Fight Vs. 


O'seas Air Cues 


Hollywood, Oct. 14. 

Resolution by Musicians Local 
47 at last summer’s AFM conven- 
tion asking Congress ban imports 
of .themes, bridges, etc., and re- 
ferred to prexy James C. Petrillo, 
was answered last week by the 
union chief who notified local execs 
he felt the move “highly desirable,” 
but that this was not the time to 
present it. 

Petrillo said it had always been 
difficult to get legislation against 
radio stations, saying many Con- 
gressmen own ozoners. He said the 
tariff commission held hearings 
last year on impost on such imports 
and considered lifting it in order 
to further better understanding 
countries, but AFM _ intervention 
stopped this. 

Petrillo added many thousands 
of feet of such recordings are avail- 
able in this country, and he didn't 
feel an import ban would solve the 
problem. Union execs are beefing 
over the canned music on grounds 
it creates unemployment for tune- 
sters, 


IKE’S THEME GIVES 








ROBBINS QUICK HIT | Anthony are 


Jack Robbins, head of J. J. Rob- 
bins & Sons, has been given a 
ready-made hit by the Republican 
National Committee. The GOP has 


bins tune, “Look Ahead, Neigh- 
bor,” based on a phrase used by 
Republican presidential candidate 
Gen. Dwight D. Eisenhower as a 
campaign themé. Tune was written 
by Mann Holiner and his wife, Al- 
berta Nichols. 

Robbins has opened a new pub- 


~\ lishing firm,-Fhe Robbins- Co.,to 


handle the tune and all future show 
scores picked by the publisher. 
New company is wholly owned by 
Robbins and is not involved in the 
Robbins partnership deal with Ed 
Kassner in the J. J. Robbins & 
Sons enterprise. 


Columbia Pix Sued 
For ‘Tattletale’ Usage 


Columbia Pictures was named 
defendant in an infringement suit 
filed in N. Y. Federal Court yes- 
terday (Tues.) by Republic Music. 
It's charged that Republic's” tune, 
“Tattletale Eyes,” was incorporated 
without consent in Col’s Frances 





Langford starrer, “Purple Heart | 


Diary.” 

Republic, according to the com- 
plaint, published “Eyes” 
1950. An injunction, damages and 


an accounting of profits derived 





lar ic f 

son. 'rmonie for the 1952-53 sea- | from alleged unlawful use of the 
; “Diary,” a Sam | ski, away from N. Y. two years, will 
five nights a week , Katzman production, was released, give a recital in Carnegie Hall 
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$350,000. annually via these airers. 
Another leader aided by high 
priced radio series to pull him over 
| the $1,000,000 mark is Guy Lom-| 
| bardo, currently heading “Yeur Hit | 
| Parade” radio series. | 
Both orchs have been high pow- | 
ered grossers on the road, too. | 
Hefty guarantees plussed by stand- | 
out drawing power has been keep- 
ing in the seven-figure bracket for 
years. Fact that Monroe sticks to 
the road for longer periods than 
| Lombardo, who prefers his location 
| assignment at the Hotel Roosevelt, 
|N. Y., attributes to former’s top 
|standing. However, sock grosses 
|racked up by Lombardo when he 
hits the road on his annual two- 
| month one-niter stands attests to 
his solid pull. Record royalties also 
| contribute to the bands’ total yearly 
Lombardo continues as 








| earnings. 
|}one of Decca Records’ best selling | 
|artists while Monroe’s pact with 
| RCA Victor guarantees him a hefty 
| yearly sum. 

Sammy Kaye is another high 
bracket band which steadily pulls 
in big grosses via the three-way 
parlay of radio, one niters and rec- 
ords (Columbia). It’s estimated 
that Kaye’s grosses near the $750.,- 
000 mark. Of the other veteran 
leaders working the ballroom route, 
Tommy Dorsey averages more than 
$300,000 annually and _ probably 
could double the figure if he de- 
cided to work with the consistency 
of the Monroe, Lombardo and Kaye 
orchs, It’s estimated in band biz 
circles, that Benny Goodman, who 
now works sporadically, also could 
top the $500,000 figure if he wanted 
to line up a steady one-niter route. 

Of the new bands which have 
cropped up in the past couple of 
years, Ralph Flanagan and Ray 
leading the pack. 
Flanagan gzoss last year was over 
$500,000 while Anthony topped the 
$400,000 mark. Both Flanagan and 
Anthony grosses were helped by 








| disk royalties and tele guest shots. 
bought 100,000 copies of the Rob- | 


prior to} 


Oct. 
~rpreeeate~ 


In the experimental music field, 
| Stan Kenton averages an annual 
gross of $300,000. Biggest Kenton 
revenue comes from his jazz con- 
cert dates which has been a solid 
drawing attraction for several years. 


N.Y. Symph ’51-’52 Season 
8046 Biz; 1666 Loss 


The N. Y. Philharmonic-Sym- 
phony, in its annual report issued 
}vesterday (‘Tues.), showed a net 
| deficit for °51-’52 of $166,534.87, as 
first disclosed in last week's 
VARIETY. 

Receipts from concerts during 
the 28-week season were $534,- 
| 186.81. Broadcast fees, record roy- 
alties and _ special concessions 
totaled $269,840.69, for a combined 
$804.027.60 total. Concert deficit 
of $296,053.18 and pension plans 
deficit of $6,430.10 resulted in total 
operating loss of $302,483.28. This 
was partially offset by endowment 
funds and other contributions, for 
a net deficit of $166,534.87. 

Gross operations nick was $1,-| 
| 243.799.47, with $1,100,080.78 rep- | 














718.69 being cost of carrying out 
pension plans. 





Polish pianist Witold Malcuzyn- 


rpeeeedeae 


| mail-order 


resenting operating cost and $143,- | Lutcher and Mel Torme. 


+P eeadee- pees 


The “Briga 
as a production sequence in the 
projected “Ice Cycles of 1954.” 
Latter will be presented next year 
by John H. Harris, producer of 
“Tee Capades,” 


Col Also Leans 
To Low-Pricers 


With New Label 


Trend to cheaper long-play plat- 
ters by the major disk companies 
gained additicnal momentum last 
week with the decision of Colum- 
bia Records to issue a new label 
in the low-priced field. New label. 
known as Entre, will specialize in 
more familiar classical composi- 
tions and will sell at $2.95 for a 
12-inch platter. Price is one-half 
Columbia’s regular Masterworks 
disks which go for $5.45. 

Columbia’s Entre label parallels 





| the recent issuance by Victor of its 


Bluebird line, which sells for a 
similar price. Both Columbia and 
Decca also have been releasing 
low-priced 10-inch disks for the 
longhair market for the past year 
with marked success. 

The major companies’ move into 
the low-priced field has been dic- 
tated by an aim to bring new cus- 
tomers into the stores. It’s believed 
that the classical market can be 
vastly expanded over the whole 
repertoire if record customers, who 
generally bypass the longhair re- 
leases for the pops, can be intro- 
duced to “good music” at low cost. 

Another considefation has been 
the click operation of such estab- 
lished low-priced labels as Rem- 
ington in the longhair field. The 
Remington line has been selling 
steadily in several chain stores and 
houses despite’ the 
aysence of high-powered names. 
The major diskers hope to broaden 
this market via their established 
artists. 

Columbia will issue, 13 piatters 
in its initial Entre releasc with 
such artists as Dimitri Mitropoulos, 
Frederick Stock, Howard Barlow, 
Egon Petri, Antal Dorati and 
others. Columbia will issue 25 
disks in this series by Christmas. 


BILLY MAY ORCH SET 
FOR 1ST EUROPE TOUR 


Billy May’s orch will head out 
on its first European tour next 
vear. Trek, which will tee off in 
Copenhagen early in May, wiil 
cover key cities in Scandinavia, 
Belgium, Germany, Italy, Holland 
and Switzerland. Tour was set by 
orch’s managér, Carlos Gastel, who 
planed in to New York from 
Europe Sunday (12). Thrush June 
Christy wil) accompany the May 
crew on the tour, which is expected 





| to run about six weeks. 


Gastel clso is prepping European 
tours for Nat (King) Cole, Nellie 





Coral Inks Gorme 


* Meyer Davis, bandleader and 
| legit investor, has applied to James 
|C. Petrillo, prez of American Fed- 
eration of Musicians, for a stay of 
| judgment against a new ruling by 
N. Y. Local 802 which prohibits 
latter’s members from working in 
a legit show in which an AFM 
member has made an investment. 
Resolution was adopted Sept. 8, 
though not made official until pub- 
lication last week in the union's 
| magazine, Allegro. A member has 
| 30 days to file an appeal, and Davis 
made request’ to Petrillo for stay 
|} of judgment while his appeal is 
| being decided. Davis’ request is 
based on the ground that the le 





| damage.’ 
Resolution was adopted because 
| of the claim that certain members, 
|in order to get work, had been 
| solicited or required to invest in 
| shows. Futhermore, that such in- 
|vestment gave a member priority 
in getting work with the show as 
musician, leader or contractor. 
| Actually, insiders claim, resolu- 
;tion is aimed particularly at 
| Davis, whose varied activities in- 
| clude furnishing of pit bands for 
| musicals, Instigators are believed 
| to be a couple cf other Broadway 
show contractors, who furnish pit 
bands to musicals. 


But other producers or backers, 
who are also 802 members, could 
be affected, including Richard 
Rodgers, Cy Feuer, Milton Berle 
and many others. 

Prolific Investor 

Davis, who went into the pit 
| band biz angle a few seasons ago, 
is a prolific investor in Broadway 
shows. In the last four years, he 
has invested in 53 plays, 17 of 
them musicals. In those four years, 
he has handled the orchestras for 
eight musicals. As a top band- 
leader and contractor, resolution 
would keep him from investing in 
further Broadway shows. 

Resolution, per se, doesn’t forbid 
j}an 802 member from investing in 
|a show (although it’s believed to 
|have that ultimate effect), but 
makes it a violation to play in a 
show in which an 802 member in- 
vests. This puts the burden on a 
musician to find out whether any 
show he plays in has such an in- 
vestor or investors. 

The upcoming “Two’s Company” 
has Davis as an: investor. So have 

‘Continueu on page 44) 











Fisher Hottest on Victor 
With 2 Clicks But Still 
Misses a 1,000,000 Seller 


Although Eddie Fisher has the 
two top RCA Victor sellers con- 
| currently, “Wish You Were Here,” 
from the Brodway legit musical of 
the same name, and “Lady of 
Spain,” he has yet to make the 
“gold record,” symbol of the 
1,000,000-copy platter distinction. 
“Anytime” went 970.000 and, in- 
cidentally, Pee Wee King’s “Slow 
Poke” is another which couldn't 
accelerate enough to top. the 
940,000 sales figure. 
| “Wish” is now over the 500,000 
mark and “Spain,” in its first three 
weeks, according to sales manager 
Larry W. Kanaga, is pacing with 
Spike Jones’ “Two Front Teeth,” 
i.e. 87,000 platters for the first and 
second week, and 50,000 sales in 
the third lap. 














Dissidents to Oppose 
teGroen, Local 47 Prexy 


Hollywood, Oct. 14. 


Opposition appears to be devel- 
oping to the reelection of the in- 
|cumbent slate of officers of Mu- 
'sicians Local 47 on the coast. 


| Nominations are slated for Oct, 
27 at which time it is expected that 
a dissident group will offer its ows 
candidates to oppose prexy John 





Eydie Gorme has been added to teGroen. seeking his third term, 


Coral Records pop artist siab!. 


Warbler recently ankled the Tex 


Beneke orch. 
Qadeure 


eeeeer r-rPerertean 


and AM-TV veepee Phil Fischer, 


, recording secretary Maury Paul 


and financial secretary Bob Hennon. 
«y 1 *{ j ; i” | | 
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output for public performance. In 
the period since the now-historic 
1940 ‘music battle” between both 
performing rights societies, 


ASCAP Songsmiths’ ‘BMI Blues’ 


Continued from page 1 





stein, et al., “maybe it’s our fault. 
Maybe we're not writing the right 
songs for the American public. 


BMI | Maybe, for a time, we even scoffed 


has made notable strides in the | too much at the cornballs and the 


pop song field. 


hillbilly tunes when we should 


ASCAP songsmiths look askance | have been smart to get out of our 
also at those ASCAP music pub-| Brill Bldg. and Lindy’s orbit, go 
lishers who have been riding both | into the hinterland, and learn more 


horses via BMI publishing affil- | about 


what present-day young 


iates. but can appreciate that eco-| America wants in its popular mu- 


nomic necessity makes this under- 
standable. In fact, one of the most 
loyal ASCAP 


writer-publishers | pysly 


sic.” 
This is a collective quote, vari- 
voiced, and/or 


frankly states that “if I didn’t have | thinking of these topflight song- 


the Society’s income for my pub-| writers. 


my doors.” 
But it is the upsurge of the corn- | 
balls, country music, rhythmic odd- 


ities, in combination with the re-|as VaRteTy put it last ] . 
cent cycle of “new sounds” by re- | doesn't make sense that publishers, | county. 


who, however, conclude, 


hit equally as good as what comes 


Indie Akron Juke Op 
Fights Union ‘Control’ 
Via Appeal to Patrons 


, Akron, Oct. 14. 
Nick Haradakis, last of the inde- 
pendent jukebox owners in Summit 
County, is asking his customers to 





| 


' 


| said the union had threatened to 
| “break” him unless he signed up 
| last week, but said the proffered 
| contract did not comply with the 
| U.S. constitution, and would result 


in parallel | in a 10c charge for records. 





support him in a last ditch fight to | 
remain out of Local 410, affiliated | 
|with the AFL Teamsters Union. He | 


He said the contract the union | 
| urged on him “would fix prices, re- 
lishing business I'd have to close | “But they can’t tell us that all of a strain trade, and cost the people of 
sudden none of us can produce a | Summit County $1,000,000 a year in | 


| higher charges.” 


“Once I sign, | 


out of Nashville’s Tin Pan ‘Valley,’| the union will control every juke | 


week. It just | box and pinball machine in the} 


' 
J 


It will then insist on a 10c 


cording artists, that is hurting | who have been doing business with | charge for the jukeboxes compared 


ASCAP. Most of these 


tunes seem to stem from BMI | ally 
sources. Artist & repertoire execs | should 


of the recording companies, in| 
striving for unique interpretations, 
since it’s the recorded’ version 
rather than the tune that matters 
nowadays, seemingly don’t care 
from whence come these tunes. 
Different With Standards 

It’s different with the standards. 
That’s where ASCAP shines. If 
Peggy Lee wants to achieve a new 
rhythmic version of “Lover,” or 
somebody else wants a new version 
of “Night and Day,” obviously 
these Rodgers & Hart and Cole 
Porter tunes must be the basis. 
Admittedly, no a. & r. man in his | 
right mind would ever think of 
telling Artie Shaw not tc make 
his unique version of “Begin the 
Beguine” and favor a BMI tune 
instead. 

This suspicion as regards current 
pops—and the music men by na- 
ture are a suspicious lot indeed— 
doesn’t even extend to the new 
tunes. But it does seem that more 
BMI tunes are linked with echo 
chambers, shrimp boats, cajun, 
African veldt, bayou or country 


shrieking sound effects than with 
ASCAP tunes. 
Diskers’ Rebuttal 

Most recording men scoff at the 
allegation with the mere statement 
that if it were so “then we'd have 
more hits.” One prominent a. & r. 
exec observes cyncially, “Say, may- 
be they are giving us an idea. If 
X company seemingly is doing so 
well with BMI pops, and as you 
know we’re not as topmost as we 
used to be, maybe we should stor 
on all those ASCAP tunes and 
really veer deliberately to BMI.” 

Realistically, the a. & r. toppers 
feel that maybe the suspicion and 
self-examination that some 
ASCAPers confess, pertaining to 
their inability to meet modern 
standards, is not without some 
foundation. One exec started to 
name-drop the most topflight song- 
smiths with an analysis of recent 
songsmithing performance and 
brushed off many of them as being 
too busy with legit productions, 
film scores and other interests, 
none of wh:.ch has added up to a 
smash pop song in many months 
and, more often, in years. 

Admittedly that pop hit is a pre- 
requisite with the diskeries. That's 
the big profit. That’s the insurance 
for keeping that traffic coming in- 
to dealers’ stores. The pop pulls 
‘em and they wind up buying some- 
thing additionally—an album, a 
kiddie record, perhaps a longhair 
or a middlebrow LP, and the a. & 
. job is to keep the pop production 

ne churning, no matter where the 
hew pops come from. 

Say the ASCAPites, who have 
been meeting with greater regu- 
larity of late, formally and infor- 
mally—most effectively in the 
home of Oscar Hammerstein 2d— 


/ corded 





the fact persists that the cards 
seem stacked against them. 
It may be as much the 


offbeat |the recording companies tradition-| to the 5c. charged now,’ 
for a third to a half-century | “Where the proprietor gets half | 
suddenly find themselves | the income from the machines now, 


unable to get their new stuff re- 
We have no complaints 
about our past catalog. The stand- 


diskers couldn't do without those. 
But we are certainly not replenish- 
ing our music stores with the cur- 
rent pop output as we have in the 
past—not even a small percentage 
thereof!” 


John Schulman, counsel for the 
Songwriters’ Protective Assn., is 
legally exploring it with a repre- 
sentative group of name songwrit- 
ers. A $300,000 sinking fund, to be 
raised by a 5% levy on the ASCAP 
royalty dividends from the top 
writers, has been discussed. Wheth- 
er there is an area for legal action 
is a moot question to all concerned. 
The writers are the first to con- 
cede it. 

“If the public buys it, it’s a good 
song,” says Berlin, in his refusal to 
go along with the yesteryear 
scoffing at the so-called cornbalis 
and country-western tunes. He re- 
flects the thinking of that group of 
songsmiths who, upon self-examina- 
tion, wonder whether the ASCAP- 
ites’ lack of progress isn’t basic 
from within the Society. 

There is that other contingent 
which is frank in deploring the 
radio-music-recording-plugging par- 
lay as something analogous to the 


production - distribution - exhibition |. 


system which obtained in the pic- 
ture business until the Government 
ordered otherwise. And that if the 
U. S. looked askance at so closely 
knit a liaison, from the film assem- 
bly line through distribution, 
maybe it’s also something for the 
Government to explore on the 
music recording phase. 

Nobody Can Dictate Public Taste 

Admittedly nobody can dictate 
public taste. It’s particularly true 
of pop songs. Traditionally for- 
tunes have been spent trying to 
“make” a “dog,” and nobody will 
buy it; whereas,from left field can 
come some surprise “rocking chair” 
hit that defies anybody and every- 
body in the music biz. 

A current variation of this un- 
orthodox evolution of the business 
also again focuses around the re- 
cording business. If a sudden hit 
pops up, because of some specially 
outstanding interpretation, not all 
the diskeries will “cover” it, i.e., 
record it. “Wish You Were Here” 
is an example where Eddie Fisher's 
quick click Victor version walked 
so far away from the field that the 
other majors have been giving it 
the brushoff. Leroy Anderson’s 
“Blue Tango” whammed ’em so on 
Decca that some of thé other plat- 
ter-makers didn’t even record it. 

On the other hand, sales man- 
agers and a. & r. men are in con- 
stant touch with the field and 
frequently hear that a tune on some 
obscure label seems to be enjoying 
a local deejay vogue, and this in 
turn has influenced a reverse deci- 


fault | sion to rush that out on wax to ride 


of technological progress, but in-| the crest of a potential hit. 


stead of network musical programs. 


From VARIETY last week the five 


which have been diminishing more | out of seven tunes on “Hit Parade” 





and more of late, there is that in-| were BMI’s “You Belong to Me” 
formal network of plugs called the | (Ridgeway), “Auf Wiederseh’n” | 
disk jockeys. (Hill & Range), “I Went to Your | 
The DJ as the new “king” of | Wedding” (St. Louis), “Half as | 
in Pan Alley has been explored|Much” and “Jambalaya,” both 
fore in these columns. But, the | Acuff-Rose. The two ASCAP en-| 
ASCAP music men wonder, to/ tries were “Somewhere Along the | 
what degree are the DJs under|Way” (United Music) and “Wish | 
the ee and radio influence | You Were Here” (Chappell), the | 
ey psychologically or realistically | Broadway musical hit. 
avor BMI tunes over ASCAP? | Again from Variety last week, 
Sure,” say representative song- | the top 10 (50-50 BMI and ASCAP) | 
Foive like Irving Berlin, Arthur | were “You Belong to Me” (Ridge- | 


hwartz, 


from film of that name 


; ASCAP); 
Edgar Leslie, Stanley | way, BMI), “I Went to Your Wed-!| Way” 


dams, Richard Rodgers, Hammer- ding” (St. Louis; BMI), “Wish You | Twe to 


* he said. 


his share will be reduced to 40°” 
| Haradakis declared. 


| He said that among the contract | 
ards are our lifesavers. Even the| features he balks at is one that} 


| would let the employes fix the rate 
| charged for operation of the me- 
chanical devices. This grows out 
(of the unique arrangement by 


| which both the jukebox owners and | 


‘their employes belong to the same 
| union. Haradakis pointed to a 
clause which says that if one mem- 
ber acts against the interests of an- 
other, he will be expelled. 
Haradakis became the last hold- 
out against the union with the re- 
cent acceptance by Robert Holland 


was thrown through a window of 
Holland's home and two of his 
juke boxes were upset by hood- 
lums, prior to his signing. 

| Haradakis asked customer and 
|the general public to support his 
fight to remain independent of the 
local, which has been the subject 
of a grand jury investigation of its 
activities last year. This probe led 
ito a “truce” between independent 
and organized operators, but this 
was not long-lived. 








| 
| 
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HABER RCA PUB BOSS 
AS TONEY MOVES UP 


Julius Haber was officially 
named RCA Victor's publicity chief 
last week in a reshuffle of execs 
following James M. Toney’s pro- 
motion from publicity head to di- 
rector of Victor’s consumer prod- 
ucts distribution. Both appoint- 
ments become effective Nov. 1. 


Haber has been director of ad- 
vertising and sales promotion for 
| RCA Technical Products, which in- 
cludes the tube division. He has 
been with the company since 1922 
and at one period was “loaned” by 
RCA to the old Lord & Thomas 
ad agency, which handled RCA’s 
advertising. In 1931, following the 
consolidation of RCA and the Vic- 
tor Talking Machine Co., Haber re- 
joined the company. 





Granz Wins Injunction 
Vs. Indie on Piracy 


Norman Granz, “Jazz at the Phil- 
harmonic” impresario, won an in- 
junction against Colony Records, 
an indie N. Y. diskery, in N. Y. 
Supreme Court last week in an al- 
leged piracy action. Granz charged 
that Colony had released three 
sides from his “Jazz Scene” album, 
which Granz released in 1949. The 
sides involved such jazz instrumen- 
talists as Charlie Parker, Lester 
Young and Buddy Rich. 


Colony claimed that an employee 
of its company had brought the 
sides to its attention while stating 
they had been pressed by a Cana- 
dian firm, El Torro Records. De- 
tective work showed that El Torro 
was owned by the same Colony em- 
ployee, Joe Marlo, who turned up 
with the sides originally. 

Granz won the injunction plus 
$200 court costs. 





Were Here” (Chappell; ASCAP), 
“Jambalaya” (Acuff-Rose: BMI). 
the English import, ‘Meet Mr. 
Callaghan” (Leeds; ASCAP), “Auf 


if so, to what degree do | title song from the current legit | Wiederseh’n” (Hill & Range; BMI), 


“Half As 


Much” (Acuff-Rose; 
BMI), 


“High Noon,” theme song 
(Feist; 
“Somewhere Along the 
(United; ASCAP); “Takes 
Tango” (Harman; ASCAP). 


| 
' 
} 


of a union contract. A stench bomb | 

















Songs With Largest Radio Audie 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Inder. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 
Survey Week of October 3-9 
Auf Wiederseh’n Sweetheart ................ --- -Hil& R 
Because You’re Mine—7“Because You're Mine”.... . Feist 
Pe Ok IS i de keg anes cede euecs evcee EROS 
Eerie: Ber GO CPOs cnn 0 cecsb ds dices ecccevecces POrster 
GiOw WOOP... 02s dco cdeccdcccedsccsccencoesécces MAERS 
Re Se IN Sac vine a cd eniwesansese ceconeececes-« MCU 
High Noon—7“High Noon” .......seees cvcecosaces WEIN 
- es ae Re WOO 060600000 08%000 606 eeee. ot. Louis 
SRUIROINMALT, 04 Asccneda dhs eee Pee Te Te eoccccee ACUli-R 
Re Oe GPUNIBCA 1a cob diod cad teeccscccacnecewees oe FOX 
Live Oak Tree.......- Seb Gl aéoeducensetens é +. Burvan 
Meet Mr. Callaghan............ pe ee ee eccccces ACES 
BEY LOVS ONE DOVOtIOR .ccccccccicccccce sb dcaewvaire aa .. Shapiro-B 
Outside Of Heaven..... sAseeuaneses tackeeeeey i. awe 
Ne os cre cu as te ea cee bee ea Rae . . Berlin 
eR Fle is ee eau de ed .+.. Famous 
Somebody Loves Me—7‘‘Somebody Loves Me”..... Harms 
SINE, MEPEEE WUUIE. aio cose cscs eet ccc nceaame United 
ey WHETe YOU ATC... ccccccctese Kedane tea vaades Broadcast 
St 8 as olan d been em oe ineas eee Regent 
Benes Gwe 10 TOOEO. 2s cs ctectaccas eer yee Harman 
(yey BO EB ge Ro.) ee ee a ae Southern 
Li ae ie RE Pr ee Robbins — 
Waikin’ My Baby Back Home............0ecsccees DeSylva-B-H 
gl hie re aera ... Hawthorne 
Wish You Were Here—*“Wish You Were Here”... .Chappell 
ee SE OE. AAs bi ood dss a be ede ass 605 se Ridgeway 
en TANI SERS ois Si tr snk ee oer eae ee a a Remick 
BOW Maver free AWEe cadic Gilk xo ccccccecbdesse ..- Bourne 
Zing a Litt!e Zong—7‘‘Just For You” .........0e-. Burvan 
Second Group 
A Mighty Pretig: Waltey 3% oui ccs vcs ees saoceiseeu debe 
Blow Dut Tew CMGI oh. k sk ccc caceve eseeecteree«- DeSYiva-B-H 
Comes A-Long A-LOVE ...ccccccccce 60 68646 94a ec Shapiro-B 
meriy AUWME. ... 5. 56 040sceusce Cedeep eased cane Cee 
2B) ee ERP ORR eL ec Cre reeeer rT oe er eeeeeeees Hawthorne 
Here Comes That Mood .........60- Terri rerr eee Life 
ew. CIGMS. 2. de seicaas peer ee 0600S) s6eenedesees EANO. 
Pee ee ao ee ERO Ce eee 668edse soeses .. Disney 
ee ral. 5.5: 6434006000004 e0 eee: eee Witmark 
eee ee dvi one de odes TOR 
RR roe rere © paaeuas Goday 
DE CMMEUS 5.5 xdiastn Ghd Gado Sd 6 K600'S40 we eae Hub 
S| ae he eps rere * TTeret Robbins 
emer tor Saint oii. aa ic er ere geekaeee errs. Witmark 
Sweetest Words I Know.............. re PO ea Life 
Sweetearie TOGA, . .6 cs cecsccccecce seeonceceden maT 
RE a eee Tie Ce NET T Te Oe eee 
Take Me In Your Arms and Hold Me.............. Hill & R 
GL sis Caioed < Sudo Lhe kad G48 6 KEES ake Randy-S 
ee Bee. SUE. b cniceweksae 6dse) ¥en leeds Young 
WUMNGUO Bre COO THUMBS GOO: oveocc cs cbcdccacesescces Chappell 
EY IRIS. 5 on. 5:65 4066s pba pec deeeneee Chappell 
Top 10 Songs On TV 

> Auf Wiederseh’n Sweetheart...........,..0cee0e0: Hill & R 
IIT, Oe Su, et ts a She aes Ba ad cee a el Hollis 
Half As Much.. oe HC8 6000 OF E69 CH eReD cococee. ACUT-R 
I Went To Your Wedding...........0% 0b 660 tenes ec aes 
EE 5.5 §,4<lc a0 Coe See sled LO aaeEs emi tok ee Acuff-R 
PE Ws 5 opi As sed babs eadiwes i00,040 eqns ee Duchess 
ee ee A TO BOOMING a:d cbs cake cawee aka’ owes United 
Somewhere Along the Way..............c..cceeee United 
Wish You Were Here—*“Wish You Were Here” ... Chappell 
pooh a See Pee eee ... Ridgeway 

FIVE TOP STANDARDS 

Basin St. Blues... Sie cas oes REPRE LORS heh RS Morris 
If You Are But a Dream........... swe dc Kids eae .. Barton 
St.Louis Blues...... and ore WES ConweesEs cueRee des Handy 
WOW WE WS. edncsbdadocedaas cdaticdcscdictana Harms 
I 6 Shieh chanhi.ceos viaebesieieacti anes Robbins 
t Filmusical. * Legit musical. 

MURRAY LUTH N AMED Vincent Astor), noted arts pa- 

troness; Mrs. John T. (Ruth) Pratt, 


former Congresswoman; Mrs. Fred- 
erick T. Steinway, of the piano 
family; Mrs. Charles S. (Minnie) 
Guggenheimer, head of Lewisohn 


general professional manager of : , ; Wis 
Shawnee Press, music firm owned ae ee eiaee Gerry 


by Fred Waring Enterprises. Shaw- - 
nee, which bought out the Paull- Chadwick. “i 
Pioneer catalog earlier this year, 
will pull out some P-P- oldies for a 
revival drive as well as strerigthen 
its position in the pop field with 
the acquisition of new copyrights. 
Luth, who took over the man- 
agerial post Monday (13), formerly 
was partnered with Dinah Shore in 
pubbery, Cosmic Music. Latter firm 
has deactivated its pop professional 
department. 


Society ‘Floradora’ Six 


SHAWNEE PRESS MGR. 


Murray Luth has been named 





Golschmann Opens 22d 
Season With St. L. Symph 


St. Louis, Oct. 14. 

With Viadimir Golschmann on 
the podium for his 22d consecu- 
tive season, the St. Louis symph 
orch tees off 73d consecutive sea- 
son in the opera house of the Mu- 
nicipal (Henry W. Kiel) auditori- 
um Friday (17) with a pair of 
concerts. Golschmann’s return for 
the 1952-53 season extends his 
mark as dean of all conductors of 
American symph orchs in point of 











Set for Symph Lunch 


Six prominent N. Y. society or 
civic femmes will be honored for 
25 years or more service to the 
N. Y. Philharmonic, at a Hotel 
Plaza luncheon Nov. 13, when the 
Friends of the Philharmonic launch 
a $150,000 drive to aid the symph. 

As luncheon event highlight, the 
ladies will perform as a special 
“Floradora” Sextet, in lyrics and 
music composed for the occasion 
by Mrs. Meyer Davis, who will 
coach the group as well as accom- 
pany on the piano. Six femmes are 
Mrs. Lytle Hull (the former Mrs. 





continuous service. 

He is nearing the record set by 
the late Serge Koussevitsky who 
batoned the Boston symph from 
1924 through the spring of 1949. 





TV SLUGS KOKOMO SYMPH 
Indianapolis, Oct. 14. 
The Kokomo Civic Music Ass®. 
has decided to disband for at least 
a year or two, and has refunded 
money advanced by patrons for the 
1952-53 concert season. 


Everett Boerrigter, association 


president, said that television com- 
petition was partly to blame. 
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TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 
Coin Machines _— Retail Disks _—Retail Sheet Music 
as Published in the Current Issue 
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= WEEK ENDING OCTOBER 11 


ee ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 
POSITIONS 
This Last 
week, week. ARTIST AND LABEL TUNE 
1 1 JOSTAFFORD (Columbia) ........cceceeeeees {You Belong to Me 


) Jambalaya 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines). 


2 2 PATTI PAGE (Mercury)......... sececeeeeeeees 1 Went to Your Wedding. 
{Wish You Were Here 
3 3 EDDIE FISHER (Victor)............ee0ee+00+.4 Lady of Spain 
(Outside of Heaven 
4 4 LES PAUL-MARY FORD (Capitol) .......... Meet Mr. Callaghan 
5 5 FRANKIE LAINE (Columbia)................. High Noon 
6 9 MILLS BROS. (Decca)... .....0ccceccecseccesess Glow Worm 
7 7 VERA LYNN (London)...... ....seeeseseesees Auf Wiederseh’n 
8 6 ROSEMARY CLOONEY (Columbia) ..........-JRotehAMe. 
9 -- HILLTOPPERS (Dot).........cccccoccecsosese Trying 
10 8 ‘PEARL BAILEY (Coral)...........+.e+++++++. Takes Two to Tango 
TUNES 
POSITIONS 
This Last 
week, week, TUNE PUBLISHER 


2 I WENT TO YOUR WEDDING .........0. cescceceeseresseess- Ot. Louis 
WOU BELONG TO ME .. .. .cccccccccccccccccccccscccccsccece SOMCWaY 
WISH YOU WERE HERE. .....cccciecccccscccccccccccecccccees Chappell 
JAMBALAYA ........... POR TTCCTTTPTTTTCTTTT TTT CTT TTT Tit en. 
MEET MR. CALLAGHAN............ cccacacsakeaeanasdcesengess ae 
AUF WIEDERSEH’N SWEETHEART...........+-e+eseeeeeeee8+ Hill-R 
I I ov cc cecece covecestesccccccccescccescocccnsce Gee 
SUE coc ccas se ceawas es aN as a ea sadudeseereaeelhecsases ee 
SOMEWHERE ALONG THE WAY .......ccccssecccceccccerssress United 

oc: MI IS soc «dias wtad<9'0:004:0446004000066060000000604000mn Ey ee 












































-— RETAIL SHEET BEST SELLERS|— 
















































































VARTETY ——— > 
Survey of retail sheet music | : il 
sales, based on reports obtained 5 a Sislgls 
from leading stores in 12 cities E gi 2 . eleig 
and showing comparative sales 1 18/8 3 $)8/5 é “a 2 
rating for this and last week. BeIZSISMAlSIS Fle lgiale| o 
(Si eleielelelaleloiei8] 7 
n Fad Bis lsitla 8is ale 3 | A 
a - Sit iO Sls <i3si2ie L 
a 7 . . af _ 

Nation Week Ending = alegi=lgleig|°) 218] 2 : Pp 
Rating #i-islei216 gig § ols ri) 
Oct. ll Slélelelslelzlelelslele| 2 
a ten eles leleielels ls lelaial 3 
Wk. wh, Title and Publisher : Z Elz lElaials g\zls 
_1___1 “You Belong to Me” (Ridgeway).. 1 1 1 2 1 1 2 1 1 21 2 2 116 
_2__2 “Went to Your Wedding” (Hill-R). 2.5 2 1 2 4 5 3 2 10 1 4 M1 
.3__3 “Wish You Were Here” (Chappell) 52.3 7 5 2 1 2 39 7 4 1 90 
44 “Auf Wiederseh’n” (Hill-R).......3. 3 4 6 4 9 tte. = 
~ 5__“Half As Much” (Acuff-R)....... 4 4 5 3 3 6 8 75 3 62 
~;—°__“Meet Mr. Callaghan” (Leeds)... 6 9 7 4 .. 8 3 .. 4 2... 4 
7 — Jambalaya” (Acuff-RY.. a a ee A ere 
~—.'__“Somewhere Along Way” (United) 9 8 6 5 7 3 .. 9 8 6 10 .. 39 
5, — “Walkin” My Baby Home” (D.B.H) .._10_.. 7 . 2 eer 
TA ts Noon™ (Feist)... eee es 9 ae ae ee 
TB eee You're )Mine” (Feist)... 7... ae oF a 
5 —.—Zing a Little Zong” (Burvan).... .. .- 10 9 .. 10 8 .. .. -. 6 .. 12 
1g walkin’ to Missouri” (Hawthorne) .. 7 _-- vet ah ae, ba, a oe oe 
i; — “My Love & Devotion” (Shapiro-B).._.._-._8 -- -. 7 ++ +--+. ++ 9 9 
“Early Autumn” (Cromwell)........-- +--+ ++ ++ & e+ + ee ee oe . 7 


Cole-Vaughan-Kenton in 236 Mop-Up 
At Carnegie Hall; Herman 0K. on Coast 





M-G-M Sets Coleman 





—<—+ The fall edition of “The Biggest 


Show of 1952” wound up the third 
week of its skedded eight-week 


| Cy Coleman trio has been pacted | tour Saturday (11) with two eve- 
by M-G-M Records in a switch away| ning performances at 


Carnegie 


from Decca Records. Coleman has /| Hall, N. Y., that drew SRO for a 
| been immediately pencilled in for a} sock $23,000 gross. Package, which 


| series of piano albums. 

Okeh Records, Columbia Records 
blues and rhythm subsid, has, 
meantime, added another vocalist, 
Joyce Bryant, to its roster. Her 
initial releases are due in Novem- 
| ber. 





Supreme Court 
To Rule on AFM 


Featherbedding 


Washington, Oct. 14. 

The Supreme Court announced 
|yesterday (Mon.) that it will 
|hear arguments on the so-called 
| “featherbedding” tactics of standby 
| orchestras in theatres. Court 
| agreed to take the appeal of the 
| National Labor Relations Board 
against Gamble Enterprises. 

Row developed at the Palace 
Theatre in Akron, O., where Local 
| 24 of the AFM refused to sign a 
contract unless the house orch was 
kept to play during the intermis- 
sion, before the opening of the 
show and at the conclusion, on 
those occasions when name bands 
were brought to the house for spe- 
cial one-week stands. Theatre used 
a pit band, except on such occa- 
sions, then it laid off the band as 
not needed. 

When the AFM banned Palace 
engagements by travelling name 
bands unless the contract was 
signed, Gamble Enterprises car- 
ried the case to the NLRB which 
ruled the “featherbedding” pro- 
visions of the Taft-Hartley Law 
were not violated by the union. 
| Theatre appealed to the U. S. Cir- 
cuit Court which reversed the 
NLRB. Labor board is now ap- 
pealing the decision of the Cir- 
cuit Court, 


London Privy Council 
To Define ‘Gramophone’ 
In Suit Vs. Wired Music 


Toronto, Oct. 14. 

In a test case involving the defi- 
nition of the term “gramophone” 
as incorporated in the Canadian 
Copyright Act, an appeal to the 
Privy Couneil, highest judicial body 
in the British Commonwealth, has 
been granted to the Associated 
Broadcasting Co. and the West- 
minster Hotel, Toronto. Pro and 
con legal arguments will be sub- 
mitted te the Privy Council in Lon- 
don, England. Action against the 
defendants was brought by the 
Composers, Authors and Publish- 
ers Assn, of Canada, affiliate of 
ASCAP. 

Case involves six musical works 
which were piped to distribution 
outlets by Associated Broadcasting 
Co., sole rights to such perform- 
ances in Canada allegedly held by 
CAPAC. Charge is that Associated 
Broadcasting Co. piped these from 
a central studio in Toronto to sub- 
scribers over wires to loudspeakers. 
Crux of case is whether this can 
be classed as “‘gramophone” serv- 
ice. 

Previously, in hearings of the 
test case, Supreme Court of On- 
tario had ruled that the Associated 
Broadcasting Co. and the West- 
minster Hotel, Toronto, were pro- 
viding a public service “by means 
of a gramophone” and were not li- 
able to payment of copyright fees 
to CAPAC, 














Ed McArthur Shifts To 


Longhair in Harrisburg 
Harrisburg, Pa., Oct. 14. 
After completing his eighth con- 
secutive summer season as musical 
director of the St. Louis Municipal 
Opera, Edwin McArthur began his 
third season as conductor of the 
Harrisburg Symphony Orchestra 
here tonight (Tues.). 
Concert was devoted to con- 











temporary American music, 


| 


headlines Nat (King) Cole, Sarah 


Vaughan and Stan Kenton, has 


| been repeating the cleanup biz of 


last year’s troupe (which headlined 
Cole, Miss Vawghan and the Duke 
Ellington orch) and it looks as 


though the “Biggest Show” trek ts 


here to stay, 

The packages big draw can be 
attributed to the lure of its head- 
liners. Fact that the show is noth- 
ing more than an Apollo Theatre, 
N. Y., bill in a top hat doesn't keep 
the devotees from shelling out a 
$4.80 top for a rehash of routine 
vaude stuff in concert guise. 


Both Miss Vaughan and Cole 
have appeared at the Broadway 
Paramount and the Apollo in re- 
cent months as solo headliners but 
from reception at early show it 
seems that the fans just can't get 
enough of ’em. Both were in top 
vocal form in their songalogs and 
each had to beg off. Miss Vaughan’s 
choicest offerings were “Corner To 
Corner,” “Perdido,” “Mean To Me” 
and “Tenderly,” while Cole scored 
with his record faves, “Walkin’ My 
Baby Back Home,” “Because You're 
Mine,’”’ “Somewhere Along The 
Way” and “Funny.” 

Newcomer to the package, Ken- 
ton drew big response with such 
“progressive jazz” items as “Col- 
laboration” and “Limelight.” Ar- 
rangements are imaginative and 
spotlights Kenton’s sidemen to ad- 
vantage. Orch’s thrush Kay Brown, 
who warbled “Taking A Chance on 
Love” and “Don’t Worry About 
Me,” seemed a bit lost in the big 
hall. 


Supporting the headliners are 
such familiar vauders as tapster 
Teddy Hale, mimic George Kirby, 
comics Stump & Stumpy, and the 
frenetic dancing foursome, The 
Congaroos. Each walked off to big 
mitt. Kenton’s emceeing here gave 
them Carnegie Hall stature. 

Gros. 





Herman’s “Caravan of Stars” 
San Diego, Oct. 14. 

For its break-in at Russ Audl- 
torium here last week, “Caravan 
of Stars” was “presented” by Don 
Howard, disk jockey and showman 
at KSDO, whe proved an effective 
emcee by virtue of a very brief, 
pointed welcome, and thereafter 
let Woody Herman & Co. take 
over. 

Woody’s Third Herd, a well-knit 
jazz group, has yet to attain the 
stature of his previous units of '46 
and °48. But his brassy crew is 
developing despite the absence of 
such stars as Chubby Jackson, Bill 
Harris and Flip Phillips. 

In particular, drummer Art Mard- 
igan sparked the session with a 
bounce reminiscent of the late 
Dave Tough of the °46 troupe. 
Unison trumpet work also glis- 
tened. Star of the trombones is 
Herb Green, excellent on Ralph 
Burns’ “Early Autumn.” Burns’ 
new original, “Terresita,” was a 

ood example of inventive, melodie 
com with nice splashes of wood- 
winds and good piano variations by 
Nat Pierce. 

Woody pleased with medley of 
“Amen,” “Caledonia” and “Laura.” 
Vocalist Dolly Houston was okay 
on “Somewhere Along the Way.” 

Comic Lou Dailey, now traveling 
with the Herd, proved a show- 
stopper with good but worn car- 
bons of Gary Cooper, Bette Davis 
and an all-stops-out mime of John- 
nie Ray: Fast-talking comic ap- 
peared out of place in a seml- 
concert devoted to jazz, but was 
liked by crowd. Also seeming out 
of place was Harold King’s tap 
dance on roller skates, a crowd siz- 





zler that would be tops on a vaude 
bill but tends to weaken the Her- 
man jazz by its inclusion. 

Dinah Washington provided in- 
teresting and exciting contrast to 
Herman’s modern jazz with the 
blues—most basic of all jazz forms. 
Her best was “You Satisfy,” a true 
blues in traditional 12-bar setup 
with slightly indigo words. Curi- 
ously, singer was effective also on 
two songs by Cole Porter and Noel 
Coward—“Just One of Those 
Things” and “Mad About the Boy” 
—two composers as distant from 
the blues as Park Ave. is from 





Rampart Street. Don. 
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Chi s Trianon 




















...Disk Companies’ Best Sellers.-, 





| CAPITOL , ARTIST 
Put UJ For Sale 1, MEET MR. CALLAGHAN ....... .4 Les Paul-Mary Ford 
TAKE ME IN YOUR ARMS AND HOLD ME 
Chicago, Oct. 14. 2. FAITH CAN MOVE MOUNTAINS......... Nat (King) Cole 
One of the nations top ballrooms, RUBY AND THE PEARL 
the Trianon, goes on the auction | 3. IT’S IN THE BOOK (2 Parts)............ Johnny Standley 
block today (Tues.). The dancery | : : ? . 7 
was opened by William and the | 4, SOMEW HERE ALONG Ti WEE eccees: Nat (King) Cole 
late Andréw Karzas in 1922 with WHAT DOES IT TAKE y z 
Paul Whiteman’s orchestra on the 5.. COMES ALONG A-LOVE.....cccccccccess ’ Kay Starr 2 
stand. THREE LETTERS + 
The Trianon, which has main- ? 
tained an’ all-white policy both in 4 
bands and patrons, is on Chicago's COLUMBIA ? 
south side in a neighborhood now a ew eben Jo Stafford z 
predominantly colored, and _ has ' EARLY AUTUMN ? 
been the scene of a number of : ? 
racial! incidents in the past few DF ED, coc cawecdoatwcasergepoese Frankie Laine z 
years. . ROCK OF GIBRALT AR + 
William Karzas will retain his OTT Cc ; Jo Stafford 3 
northside Aragon ballroom, which | 3. bh pty siege -<tahbal lah aged abil 3 
ee ee vee ates i 4. SETTIN’ THE WOODS ON FIRE... Frankie Laine-Jo Stafford t 
PIECE OF PUDDIN’ 
° Ge IN | OS A eee eee Rosemary Clooney 
Legit Vocal Coach In i} POOR WHIP POOR WILL 4 
Longhair Song Debut ~ 
Marjorie Schloss, vocai coach in 3 CORAL 
N. Y. for many legit and TV actors, / ¢ 1, TAKES TWO TO TANGO . -seeeees-Pearl Bailey 3] 
will make her Gotham debut as a LET THERE BE LOVE 
lieder singer in Town Hall Oct. 26. — oe 
Miss Schloss was a blues singer | 4 2. STRING ALONG Ames Bros. 
with a jazz combo in Germany in| ABSENCE MAKES THE HEART G ROW FONDER 
"46-47. The late Jerome Kern was| ¢ 3, yYOU’LL NEVER GET AWAY... .Don Cornell-Teresa Brewer 
her cousin. THE HOOKEY SONG 
4. MY FAVORITE SONG ...... hums «0 + caebew es Ames Bros. 
© a AL-LEE-O-AL-LEE-AY 
Davis-Petrillo 5. TENNESSEE WARBLER ........Kenny Roberts-Pinetoppers 
Continued from page 39 eee MY LITTLE GIRL 
several shows currently on Broad- 
way. Davis’ “Two's Company” in- DECCA 
vestment presumably could force | 4 1, GLOW WORM ...........sseeeesseeeeeees Mills Bros. 
the musicians union to cali out AFTER ALL 
the entire orchestra, leader and , ; 
contractor. Davis is not handling 2. TAKES TWO TO TANGO sabes es hoces csOUls Armstrong 
the orchestra for ‘“‘Two’s.” I LAUGHED AT LOVE 
Charles R. Tucci, Local 802 sec-| $ 3, SOMEWHERE ALONG THE WAY.......... Guy Lombardo 
retary, said: “If a member invests I WENT TO YOUR WEDDING 
in a show, he can’t be the contrac- x " , se = ans 
tor. And Davis knows what we 4. ZING A LITTLE ZONG sate eeees Bing Crosby-Jane Wyman 
mean because it has been an evil MAIDEN OF GAUDALUPE 
of long standing. We want to pre- S WALP AO BUC ........+..-<.. Guy Lombardo 
vent a member from investing to AUF WIEDERSEH’N ‘SWEETHE ART 
obtain the music concession and | 
we want to prevent unfair compe- 
tition.” MERCURY 


“This resolution 


is a blow to 1 
production and performs a distinct * YOU BELONG TO ME 
disservice to employment oppor- 
tunities of members of 802,” said 2. 
Davis. “Investments in musical 
shows are required in order that 3 
same be produced, which in turn : 
gives employment to members of 

7 


FORGETTING YOU .... 
FORGIVE AND FORGET. 


SINNER OR SAINT 


802. The local, in passing this 4. MADEMOISELLE 
legislation, places a biock in its 
Own path, and the passage of this 
resolution interferes with employ- 
ment opportunities of its members. 
Local 802 should encourage its 
members to invest in the theatre, 
instead of adopting measures to 
prevent same. Every dollar in- 
vested in a musical show, regard- 
less of by whom, helps to produce 
same and thereby creates employ~ 
ment for musicians. It would ap- 
pear that Local 802, by the passage 
of this resolution, is trying to stop 
production in the theatre.” 


5. RELEASE ME ... 


M-G-M 


2. YOU WIN AGAIN . 
SINNER OR SAINT 

3. ST. LOUIS BLUES ...... 
CONGRATULATE ME 

4. LAZY RIVER . 
HONESTLY 


_THE NEW SOCK NOVELTY! 


VLL FORGET YOU 


RCA VICTOR 
1, LADY OF SPAIN . 


THE HAND OF FATE 
BRIE TE ncsasssnscesidoagacsbosrorsccces MUSICA 





avecher BMI pin-up wie? 


PIECE A-PUDDIN 


Published by Rush 


Recorded by 
Jo Stafford-Frankie Laine—Columbia; 


Saunders—Okeh; Bell Sisters-Phil Harris— 


Red 


Victor. 


BROADCAST MUSIC INC. 


NEIW YORK . 


580 FIFTH AVENUE 
NEW YORK 13,N.Y¥Y 


cCH'caGo OLLYwooo 





I WENT TO YOUR WEDDING ............. 


MY FAVORITE SONG ... 


Teeny Overt. 


eeeeeeeseeeee 
eevee e erates 


ee eee ee ee eeeeeeeeeeaereeteneee 


OUTSIDE OF HEAVEN oe 


2. TO KNOW YOU .......... 
MY LADY LOVES TO DANCE 


3. OLDER AND BOLDER ... 
TRADE ALL MY TOMORROWS 


4. WISH YOU WERE HERE ......6.++. -+++++0+--Eddie Fisher 


eee eeeeereeee 


5. BLUES IN ADVANCE eereeeeeeeeeeeeeeeeeerase 





Patti Page 
SEP eeneeeee we bd Richard Hayes 
ree Cee ST TTT Georgia Gibbs 


Howard 


I DIDN’T KNOW ANY BETTER 


ores 5 Patti Page-Rusty Draper 
WEDDING BELLS WILL SOON BE RINGING 


1. WHY DON’T YOU BELIEVE ME..... revere eLe Joni James 
PURPLE SHADES 


..Tommy Edwards 
.... Frank Petty Trio 


.Art Mooney 


5. LUNA ROSSA ....... 0 60 66S SEN EROS s 0 UCCRETS Alan Dean 


Sabseda deeb eee Eddie Fisher 
.Perry Como 


eeerene 


.-Eddy Arnold 


sweet eeeeesee 


.Dinah Shore 


Sammannmma | Wanserin Resicas As Wangerin Resigns As 


K.C. Symph Biz Manager 


Kansas City, Oct. 14. 

Richard H. Wangerin, business 
manager of the Kansas City Phil- 
harmonic Orchestra resigned last 
week to go to Louisville, Ky., 
where he will manage the phil- 
harmonic and take a position as 
consultant at the University of 
Louisville, Wangerin has been 
manager of the orch here for the 
past four seasons, coming at the 
time when Hans Schweiger was 
brought in as director. Both men 
came here from Fort Wayne, Ind. 

In Louisville, he’ll have a triple 
duty as orchestra manager, audio- 
visual consultant at the university 
and doing special work in radio, 
television and recording for the 
Louisville city library, 


Capitol’s Ken Nelson leaves to- 
day (15) for Cincinnati after com- 
pleting sessions with Martha Car-| 
son, Faron Young and new trio) 
|unit of Miss Carson with her sis- | 
| ters, Mattie and Minnie. Capitol’s 
‘country sales have jumped suffi- | 
ciently during past month that it | 
was necessary to cancel their first | 
November release schedule in or- | 
der to catch up on current orders 

RCA Victor’s Steve Sholes due 
in town today (15) for week’s stay 

| Mercury’s Dee Kilpatrick on dis- 
| tributor tour. 

Nat Tannen in Nashville this 
week formulating plans with his 
local representative, Boudleaux 
Bryant, for future firm promotions 
Current efforts are on Red Foley’s 
| Decea cutting of “Midnight” 
|showing promise in country, pop, 
land rhythm and blues fields with 
| equal force. 

Bill McDaniel, WSM’s publicity 
and promotion director, planning 
extensive direct mail news and 
promotional program on station's 
| artists and country air shows. Up 
| for top push is the Eddie Hill 
nightly country deejay airer which 
is being considered a _ top 
|from past two month's audience | 
reaction. Show has had no spon- 
sors but will be offered for sale in 
the near future. 


Red Foley’s WSM Prince Albert | 


“Grand Ole Opry” (NBC) guests 
Hank Snow, Oct. 25: 
|gan, Nov. 2 
Nov. 9. 
Hugh Cherry, 
sonality, taking a lead role in 
Nashville Community Playhouse 
production of “The Red Mill.” 
| Showing starts today (15) and run- 
lning nightly through Oct. 25. 
| Roy Smith, WSIX country plat- 
| ter pilot and non-commissioned 
chief of intelligence section, sec- 
ni batallion, 173rd Armoured 
| Cavalry Regiment of Nashville, 
emceeing and producing taped 
|shows for Tennessee National 
|Guard recruiting. Bulk of talent 
lis drawn from WSM’s “Grand Ole 
| Opry” roster. 
| Nashville artist’s fours for this 
| week include Roy Acuff and the 





| Duke of Paducah in Ft. Wayne, 
Oct. 12, continuing with Illinois 
dates balance of week . Decca’s 


Lonzo & Oscar in Kentucky and 
| Illinois; Columbia's George Mor- 
| semen through Iowa and Illinois; and 
Columbia’s Jimmy Dickens in Ala- 
|bama, South Carolina, and Ten- 

| nessee. 
Hal Hamrick, Asheville, N. C.., 
in Nashville last 


|d. j. (WLOS), 

| weekend booking talent for local 
| appearances under his promotion 
| and sponsorship. 

Ernest Tubb returns from vaca- 
| tion Saturday (18). 


| Country Chatter 


Folowing Tim Spencer's Mem- 
phis charity appearance with Roy 
Rogers, Dale Evans, Redd Harper, 
Cindy Walker and Georgia Lee two 
weeks ago, a downtown site val- 
ued in excess of $50,000 has been 
contributed for the proposed non- 
denominational Youth Auditorium. 
Other contributions have furthered 
plans for early construction. 

Al Dexter, ex-Columbia disker 
who left the country entertainment 
business about tiiree years ago, is 
starting out to renew his name in 
the field. A recent visit in Nash- 
ville has recording connections in 
the making and Dexter is current- 
ly touring Alabama, Georgia, and 
Mississippi with Capitol’s Leon 
Payne and Decca’s Jimmie Davis. 
Ted Kirby & his Melondy Moun- 
tain Boys carrying the sideman 
work for all three. 

The Carlisles of Mercury’s stable 
began their new duties at Shreve- 
port’s KWKH last Saturday (11) 
after doing new Mercury sides in 
o_o on previous Thursday 

Slim Bryant & His Wildcats, last 
waxing for defunct Majestic label, 
recently cut original sides for 
M-G-M. Group has just renewed 
paper with brewery sponsor for an- 
other season’s WDTV (Pittsburgh) 
telecasts. 

Newest singer on WLS (Chicago) 
“Natinoal Barn Dance” is Skeeter 
Bonn, who left WHO in Des Moines 
for the Chicago spot. 

Jimmy Bond will make the next 
Gene Autry tour which begins in 
Wichita Falls, Tex., on Nov, 18 and 
will end in mid-December in New 








that’s | 


ey 


Nashville Notes 


Orleans. Dates extend as fa; , 
as Ft. Wayne, Ind., for a Thanks. 
giving date, and as far east 4< cC 
lumbus, Ohio. ” 
Intro. Music, western ditty BMI 
| publisher and subsidiary of Intro 

Records, is seeking to sell its caty. 
log to concentrate on platter } 
ness. 

KWSC in Pullman, Wash 


north 





JUSl< 


opene 
it’s doors Oct. 9 to first of < as 
weekly Big Northwest Jam} dey 
Two dozen performers were oy 
hand led by Bob Ferguson, Carol 


Bloyd and Chuck Snyder. Artisj< 

as well as show is one of top at. 
tractions during winter season in 

that area. 

Top Folk Name Packages 
From Nashville Paying Off 


In Big City Auditoriums 


Nashville, Oct. 14. 





|try talent 


item | 


will be Tommy Sosebee, Oct. 18; | 
George Mor- | 


and Jimmy Dickens,| names for a sixday week and sets 


WMAK dj per- | them together at one or two top 


The handling of big name coun 
packages in city audi- 
toriums is paying biggest profits of 


| field, according to A. V. Bamford 
Nashville’s leading independent 
booker. During past year Bainford 


has built his promotions around 
this idea due to lower total cost 
against total receipt figures. 


Bamford’s office buys a numbep 
of WSM “Grand Ole Opry” top 


auditorium dates for a Sunday and 
midweek bill. Package splits into 
adndividual names for lesser town 
stands enroute and all acts must 
be in Nashville for Saturday night 
“Grand Ole Opry” array from 
Ryman Auditorium which is con- 
sidered their “bread and butter” 
promotion. 


A typical schedule was the Oct, 
5 appearance of Carl Smith, John- 
nie and Jack, Ray Price and Autry 
Inman in Oklahoma City’s Musie 
Auditorium where the boxoffice 
clicked 8,000 times. Group assem- 
bled. again in Wichita, Kansas, on 
Thursday (9) at Forum Auditorium 
to collect 2,800 more tickets. Each 
name played individualiy in smaller 
towns on the four enroute days. 


A Nov. 9 Birmingham bill is also 
set by Bamford for Webb Pierce, 
Ray Price, Johnnie & Jack, Carl 
Smith and Martha Carson. 

Booker’s introduction to country 
and western booking came in 1944 
after several years of California 
pop band handling from Hollywood. 
“Grand Ole Opry” artist’s bookings 
on the west coast brought him te 
Nashville in 1948 with an early 
move of all operations to the Ten- 
nessee Capitol. He says that com- 
petition from other fields makes 
these multiname bills necessary in 
the big houses and the smalltown 
promotions are what keeps the 
business profitable. 
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DISK BEST SELLERS |— 





— RETAIL 


12 cities « d showing 


and last week. 





Survey of retail disk best 
sellers, based on reports ob- 
tained from leading stores in 


parative sales rating for this 


con 








National 
Rating 


Oct. ll 


Last 
_ Artist, Label, Title 


Week Ending 




















New York—(Davega Stores) 
Chicago—(Hudson Ross) 

Los Angeles—(Denel’s Mus. Shop) 
Boston—(Boston Music Co.) 
Philadelphia—(A. Williams Co.) 


Indianapolis—-(Pearsons) 




















St. Louis—(Ludwig Music House) 





Minneapolis—(Don Leary) 
Kansas City—(Jenkins Music) 
Seattle—(Sherman & Clay) 

San Antonio—(Alamo Piano Co.) 
Cleveland—(Record Mart) 
NaZm Oe HPwOom 

















wk. WK. 


PATTI PAGE (Mercury) 
“J Went to Your Wedding” 





“You Belong to Me” 


JO STAFFORD (Columbia) 


— 
i. 
i) 





3 “Jambalaya” 


JO STAFFORD (Columbia) 





4 “Wish You Were Here’ 


EDDIE FISHER (Victor) 





_ LES PAUL (Capitol) 
5 “Meet Mr. Callaghan” 
FRANKIE LAINE (Col 
6 “High Noon” 


umbia) 





“HILL TOPPERS (Dot) 
“Trying” 








PEARL BAILEY ‘Cora 


1) 


“Takes Two to Tango”.. 





“Auf Wiederseh’n” 


VERA LYNN (London) 





MILLS BROS. (Decca) 
“Glow Worm” ° 





“Meet Mr. Callaghan” 


HARRY GROVE (London) 











NAT COLE (Capitol) 


“Somewhere Along Way” 





ROSEMARY CLOONE 
“Half As Much” 


Y ( 





D. CORNELL-T. BREWER (Coral) 
“You'll Never Get Away” 





“Outside of Heaven” 


EDIE. FISHER (Victor) 





JOHNNY STANDLEY 
“It’s in the Book” 


(Capitol) 





“Lady of Spain” 


EDDIE FISHER (Victor) 





“You Belong to Me” 


PATTI PAGE (Mercury) 





“Indian Leve Call’.. 


SLIM WHITMAN (Imperial) 


Inside Orchestras—Music 


Life, which is doing a pictorial history of the 75th anniversary of 
| the phonograph record and the 50th anniversary of RCA Victor. has 
_ been inquiring of the Carl Byoir organization regarding Variery’s Jim 
| Walsh. Latter is a veteran diskologist, resident in Vinton, Va., long- 
time disk jockey over a Roanoke, Va., station and an authority on the 
history of the phonograph. Walsh was responsible for a good portion 
of the special editorial matter in the Oct. 1 special edition of Variety, 
celebrating the diamond jubilee of the invention by Thomas A. Edison 
of the “gramophone” and the golden anniversary of the Victor Talking 
Machine Co. 
! 
| 

“The Habanera,” theme from Bizet’s opera “Carmen,” moved into the 
pop market this week with two adaptations. “Dance of Destiny,” which 
is being published by Spinland Music, hit the disk field via a Tony 
Martin waxing on the Victor label, and “Give, Give, Give,” which is 
| being published by Mellin Music, has been cut by Pat Cameron for the 
| indie BBS label. Several years ago, Oscar Hammerstein 2d worked over 
| “The Habanera” in his adaptation of “Carmen” for the Billy Rose pro- 
| duction, “Carmen Jones.” Tune, however, didn’t move into the pop 
| field. 


” 


market with his initial platter several months ago via the indie Abbey 
label, received solid plug last week on a CBS network show. Stanza, 
which was presented by the Disabled Veterans of America, dramatized 
| SOlo’s lite story. Solo had lost an arm in a plane crash during World 
pon II. John Conte played the part of Solo while latter handled the 
| 


| Sandy Solo, new entry in the male vocalist sweepstakes who hit the 


| vocal chore. His Abbey coupling is “Through With Love” backed by 
| ‘La Rosita.” 


| Singer Ralph Curtis, playing the Monte Carlo Club in Pittsburgh 
| last week, had for his accompanist Ethel Burns, who used to be a 
| teacher of his at Boys High in Brooklyn. Miss Burns took a year’s 
| leave of absence from the Boys High faculty to go on the road with 
|Curtis. It was she who first recognized her ex-pupil’s talent and en- 
couraged him to go to the Juilliard School of Music, from which he 
| graduated a short time ago. 

| Not generaily known is that composer Richard Mohaupt gave up a 
successful musical career in early Hitlerite Germany because he re- 
fused to divorce his Jewish violinist-wife Rosa Gottlieb, as encouraged 
| by the Nazis. In the end the Mohaupts managed to cross the border, 
but without funds. The act of faith and the escape were recalled re- 
cently by friends of the Mohaupts when the wife died in Manhattan at 
47. 


Recent RCA Victor release of Vaughn Morroe’s platter, “Voters on 
Parade,” is getting an extra ride on stations around the country as a 
public service stunt to get out the vote. Side is being spun during 
station breaks as well as on regular disk shows. The song is a takeoff 
| Of the jazz fave, “When the Saints Come Marching In,” and is being 
| sponsored by the Heritage Foundation, a patriotic organization. 











“You Beleng te Me’. 


DEAN MARTIN (Capitol) 
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On the Upbeat 


New York 


Kappi Jordan handling disk 
jockey promotion. for Danny Kaye 
... King Guion orch pacted by 
General Artists Corp... . Bill 
Kenny & Ink Spots into Chubby’s 
Camden, N. J., Oct. 20... Rese 
Murphy opens at the Rossiana 
Lounge, Denver, Col., Friday (17) 
... Pat Terry opened at Henny’s, 
Philly, Monday (13) . Danny 
Winchell begins at the Port O’ 
Call Club, Brooklyn, Oct. 20... 
Danny Davis into Blinstrub’s Vil- 
lage, Boston, Oct. 20 for a week 
... Fran Warren opened at Chez 
Paree, Chicago yesterday (Tues.) 
.. . Erroll Garner opens at the 
Ebony Club, Cleveland, Oct. 20 
... Four Tunes into the Booker 
T. Restaurant, Washington, to- 
morrow (Thurs.)... Larry Darnell 
oes a Top Hat Club, Dayton, 


Chicago 
Tommy Reed goes into the Oh 
Henry, Chi, Oct. 26, and into Syra- 
Cuse Hotel, Oct, 28... Ted Weems 
set for the Schroeder, Milwaukee, 
Oct. 22. for two weeks, and will be 
followed by Chuck Foster for three 
ae Roosevelt Hotel, New Orleans, 
poked Paul Neighbors for Nov. 
Frat Herbie Fields into the 
vlame, St. Paul, Oct. 10 for three 
wens then to Cheyenne Air Base 
D et +. « Pee-Wee King due at 
esnier-Wallick, Columbus, ‘for 
~ Week starting Dec. 4... Tom- 
y rersey my for Casa Loma, 
ea eee Of Oct. 21.4... 
Eddie South into Copacabana, Oct. 
Oct ‘;-{Harmonicats to Notre Dame 
» 29 after Oct. 18 date at Brad- 
+ 1 fe doing 10 
‘s Starting Oct, iu, Spring 





Featherstone set for five weeks at 
Oh Henry Ballroom starting Oct. 
29... Deon Reid into Peabody, 
Memphis, Dec. 31 for four weeks. 

April Stevens in for two at Mon- 
teleone, New Orleans, Nov. 18... 
Hildegarde chirps for fortnight at 
Lake Club, Springfield, Oct. 17, to 
be followed by The Weavers, Oct. 
31...Johnny Lewis now working 
on club dates at GAC. ..Cy-Clowns 
into Morey’s, Rochester... Ben 
Arden held over at Flame Club, 
Duluth . . . Jean Carroll set for 
two stanzas at the Jefferson, St. 
Louis, Nov. 26... Paul Marr fully 
recovered from auto accident in- 
juries. f 

Evelyn Knight goes into the 
Adoiphus, Dallas, Oct. 27, anc_two 
weeks later to the Radisson, Min- 
neapolis Four Freshmen 
opened indef run at Crest Lounge, 
Detroit, Oct. 13 . . . Clark Dennis 
signed for Palace Hotel, Denver, 
Oct. 30... Honeydreamers set for 
Park Lane, Denver, Nov. 21, to 
be followed by Betty Reilly .. . 
Frankie Laine into the Chicago 
Theatre Nov. 7 for two... 
Schroeder, Milwaukee, has set the 
Wiere Bros. . . . Betty Reilly into) 
St. Anthony, San Antonio, Oct. 28, 
then to Eddys’, Kansas City, Nov. 
21... Ray Shaw’s opening date 
at Chase Hotel, St. Louis, set 
back two weeks to Oct. 24... 
Alan Dean goes into Gay Haven, 
Detroit, Oct. 20. 


Pittsburgh 
Shep Fields opened week's en- 
gagement at Vogue Terrace Mon- 
day (13)... Al Marsico’s crew tak- 
ing over as house band at Horizon 


Room, replacing the Larry Faith 
outfit. Marsico was the maestro at 
the old Nixen Cafe for more than 
a dezen years . . . violinist Leo 
Strini ctor for the Maurice 








* condu 
Spitainy orch, has left town to go 


on the road with Jerry Mayhall’s 


“Ice Capades” organization .. .| 


Bill Bickel, whose trio’s at the 
Shamrock Room, has been ap- 

inted musical director for Don 

all’s Steel City Studios .. . Billy 
Catizone, Nixon Theatre leader, has 
been engaged again for Variety 
Club’s annual ew Year’s Eve 
party ... with Frank Natale’s Trio 
exiting, Greater Pittsburgh Air- 
port’s Serpentine Bar has dropped 
music for time being... Luke Ri- 
ley’s band had option picked up 
at Club 30 near Chester, W. Va. 
... Harry James plays a ge 
er at West View Park tonight 
(Wed.) and Ernie Rudy comes in 
Sunday (19)... Don Charles plays 


-a~three-day -stand at Bill Green’s 


oem, tomorrow (Thurs.).. . 
Tommy Carlyn set for Thanksgiv- 
ing dance at Royal Ballroom. 


Boston 

Wilbur DeParis’ combo into 
Savoy for indefinite stand. Group 
replaces Wild Bill Davison, who 
wound six week stand here to re- | 
turn to New York before starting | 
road trip which will wind up on | 
Coast . . . Dave Lester set to baton | 
house band when Latin Quarter | 
reopens . .. Orieles into the Hi- 
Hat following series of club dates 
in area... trumpetman Chet 
Sherman returned to Bermuda to 
join Nye Mayhew’s band . . . Fred- 
die Batch inked to furnish combo 
into new Arbeiter Club in Jamaica 
Plain... Joe Battaglia held over 
as intermission pianist at Ma- 
hogany Hall. . pianist Sid Rein- 
herz has begun his sixth year at 
Eliot Lounge keyboard during 
cocktail hour and second year at 
Fifty Seven Club during evenings 
. . « Niek Jerret Trie into the 
Saxony alternating with Pete Her- 
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Branch Interests Would Come First, 
In AGVA’s New ‘Design for Democracy 


By JOE COHEN 


The American Guild of Variety 
Artists took the first major step to 
widen the democratic scope of the 
union with passage of a series of 
resolutions designed to amend the 
constitution to provide that every 
section of the country be represent- 
ed on its national board. Attempts 
had been made at virtually every 
convention to amend the national 
voting for branch delegates, but 
technical, legislative stymies pre- 
vented passage. Board met for four 
days at Hotel Taft, N. Y., last week. 


Board member Joe Campo of 
Philadelphia initiated the step to 
alter the constitution. Motions 
passed call for final draft of the 
language to be approved by the 
exec committee and require the 
next convention to consider such a 
move. A two-thirds vote is neces- 
sary for passage. 

This constitutional change would 
greatly reduce the personai reia- 
tionship among many delegates 
which has, for instance, resulted 
in six members of the board get- 
ting permanent paying jobs with 
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the union. Latest to be put on the 
payroll was recording secretary 
Manny Ty!er. In a session clesed to 
all “paid employees,” union coun- 
sel and press, Tyler was voted an 
executive job, nature of which 
wasn't disclosed, at $75 per week 
plus expenses. He will also get 
$200 per issue for editing AGVA 
News. His spot as recording secre- 
tary will be taken temporarily by 
N. Y. delegate Peter Chan. 
Gradual Changes 


With the proposed changes, the 
makeup of the national board may 
be switched so that many branch 
interests will have to come ahead 
of other considerations. The 
changes, if made, would be made 
gradually. 

Constitutional change was fought 
by several members who felt that 
this would be the first step toward 
local autonomy and would leave 
New York with insufficient board 
members to carry on an executive 
meeting. 

Aside from initiation of this ma- 

jor legislation, the meeting wasn't 
able to accomplish too much. In 
the four-day gab, many sessions 
lasted well beYond midnight, with 
members working until 6:30 a.m. 
on the final night. Thus the full 
agenda couldn't be completed. 
._ Major legislation enacted includ- 
ed acceptance of the Lloyd's of 
London insurance offer, recognition 
of the need of a wider welfare pro- 
gram, and the extension of the 
agency franchise system on a week- 
to-week basis until an agency code 
can be completed with talent of- 
fice reps (see separate story). 

The disk jockey legislation was 
referred to the exec committee,: but 
board wanted it understood that 
the exec committee was to increase 
the minimum fee for an appearance 
on a cafe-originated deejay show 
from $25 to $100. Board stated 
that there were some petitions 
afloat, but they hadn't been re- 
ceived as yet, and therefore legis- 
lation had to be based on their own 
observations. 

Pass Up 6-Day Week 

One bit of legislation that 
couldn’t be enacted was the setting 
up of a six-day week. Some felt 
that it would be too much to enact 
a welfare program and a six-day 
week at the same time, so that mo- 
tion was tabled. 

The major points of discussion 
revolved around two items—insur- 
ance and welfare program, and 
agency control. An aggregate of 
three days was spent on these sub- 
jects. Major portion was devoted 
to the grilling of a rep from 
Lloyd’s of London, who outlined 
the insurance plan and then sub- 
mitted to questioning. Final draft 
of the policy isn’t formulated be- 
cause the board asked for some 
changes in the original draft. For 

(Continued on page 54) 
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EDDY’S THEATRE RESTAURANT 
Kansas City 
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FLAMINGO HOTEL-—LAS VEGAS 


SMASHED ALL RECORDS 


ROSE 


“ROSE MARIE—THE GREATEST!” 
—MiIKE CONNOLLY, Hollywood Reporter 


To Hear Noel Sherman 
On Water Show Fiasco 


Executive board of the American 
Guild of Variety Artists will hear 
the appeal by Noel Sherman, who 





was put on the union's “unfair list” 
in connection with the stranding 


of a swimming troupe in South | artists’ 
Union previously voted} effective after Nov. 22 when present 


America. 
to force Sherman to pay costs of | 
bringing the cast back or remain} 
on the unfair list Union's wel-| 
fare fund advanced $3,362 for 
fares to return performers 

Sherman took the stance that he | 
was merely an agent of the pro-| 
duction corporation and produced | 
minutes of the company’s board | 
meeting which he held absolved | 
him personally of any financial re- | 
sponsibility. Corporation assumed | 
burden of responsibility. 

The exec board is expected to | 
hear the appeal at its next meet- 
ing. Name of the show was “Water 
Capers,” not “Water Follies” as 
previously stated. 


Agcy. Franchises 
On Week-to-Week 


Compromise Plan 


Both the American Guild of Va- 
riety Artists and representatives 
of the talent agencies are breath- 
ing easier as a result of a decision 
by the union’s national board ex- 
tending the deadline for applying 
for new free franchises on a week- 
to-week basis with a two-week no- 
tice by AGVA in writing to termi- 
nate the agreement. 

A delegation of members of Art- 
ists Representatives Assn° ad- 
dressed the AGVA board Wednes- 
day (8), but they came as members 
of various agencies. Nat Lef- 
kowitz, William Morris; Mor- 
ris Schrier and Walter Hanley, 
Music Corp. of America; Jack 
Katz, General Artists Corp. attor- 
ney; Howard Hausman, Morrts at- 
torney, and various indies, includ- 
ing William Kent, ARA prexy; 
Leon Newman, Milton Berger, Jack 
Davies, Nick Agneta, Jack Lenny 
and Eddie Luntz, appeared before 
the board. 

The settlement accepted by the 
union was originally suggested in 
Lefkowitz’s talk. He asked for ex- 
tension on a weekly basis. This 
solution was regarded as ideal, in- 
asmuch as it prevents the agencies 
from stalling, and it gives them a 
talking point with their member- 
ships. 

Dispute stems from union's reso- 
lution to withdraw recognition from 
agency organizations and issue free 
franchises instead of charging $50 

(Continued on page 54) 


‘Holiday on Ice’ Hot 
2226 in 3 Paris Weeks 


Paris, Oct. 7. 

“Holiday on Ice 1952,” interna- 
tional froster, grossed $222,000 
during the three-week date at the 
Palais des Sports here. It has 
12,000-seating capacity. 

“Holiday” now goes on tour, 
moving first to Saint-Etienne and 
then to Germany, visiting Berlin, 
Hamburg and Munich. Show was 
framed in France, but is composed 
mostly of American acts. It has an 
English skating chorus. Pierre 
Louis-Guerin, producer, complained 
that 62% of the gross goes into 








ithe American Guild of Variety 
accident insurance setup 


| policy expires, employers will have 
to pay the prevailing fees. AGVA 
national board meet in its four-day 


| powwow at the Taft Hotel, N. Y., 


| voted that present payments of $1 
| for one-day club dates, $2.50 for 
weckly indoor dates and $3.50 for 
weekly outdoor dates be continued, 
with residue of the coin going to 


ithe union’s welfare fund. 


Under the new program, employ- 
ers will pay the entire fee to the 
| welfare fund which will in turn 
insure the performer. Through this 
arrangement, the union hopes that 
returns will be large enough to 
meet the growing needs of the wel- 
fare department. It is gven antici- 
pated that the welfare sector would 
be so large as to require new meth- 
ods of administration. Board mem- 
bers felt that the present depart- 
ment headed by Margie Coate 
would be inadequate to administer 
the vast amount of coin that would 
accrue in a setup of this kind. Vari- 
ous plans were discussed and final 
action is being held in abeyance. 

Under the plan by Lloyd’s of 
London, through its American af- 
liliate, Gordon Tate, Ltd., single- 
night would cover a performer for 
72 hours for a premium of 40c; 
weekly stands would be $2.50. 
There is no differentiation in the 
setup between indoor and outdoor 
dates. However, the welfare plan 
recognizes that costs of adminis- 
tration in the outdoor field would 
be far greater than those incurred 
in indoor fields. 

Because of the preponderance of 
club dates, it’s felt that coin coming 
in from that division would be the 
mainstay of the collections. By the 
same token, more organizers will 
have to be put on the job in order 
to get full policing to insure greater 
returns. 

Basie problem remains as to 
whether the employers will accept 
the new deal. In various setups 
such as the club-date bookers code, 
there is a provision that any savings 
in the cost of insurance would be 
passed on to the various club-date 
agents. However, the union feels 
that since the welfare department 
assumes insurance payments, the 
employer coin will now be a’ pay- 
ment to that departinent. 

Considerable opposition is ex- 
pected on this count from ail em- 
ployers, with the greatest antis 
expected to be the outdoor groups. 
George A. Hamid has been having 
a running: feud with the union on 
that score. It will be difficult to 
police most fair, carnival and circus 
dates. But it’s felt that the precari- 
ousness of the work in the alfresco 
field will force employers to as- 
ay the liability of insuring their 
acts. 





New Union Insurance Setup Accents 
Residues to Hypoed Welfare Fund 


Despite generally lower costs of + 





LTT, 


Heller Peddles Carousel 
Bldg., But Pitt Cafe Stays 


Pittsburgh, Oct. 14 
Sale of building in which Jackie 
Heller’s Carousel is housed down. 
town won't interfere in any way 
with operation of the nitery. Site, 
which Heller and his brothers Sol 
and Bill, bought six years ago, was 
peddled last week to an unidenti- 
fied syndicate, but deal included 
provisions for a long-term lease of 
the Carousel itself to the Hellers. 
At the moment, Carousel is be sing 
operated by Jackie and a cousin, 
Monty Jacobson, while Sol and Bill 
Heller are running the family’s 
Florida. business, Jackie Heller’ S 
Dinner Key Terrace Restaurant in 
Miami, which they took over a year 
ago. 





Mary Small pacted for FI 
Rancho, Las Vegas, Oct. 29, and 
follows with the Roosevelt, New 
Orleans. 











THE BENSON BROS. 


Screamlined Comedy Sensations 
SECOND WEEK 
Last Frontier Village 
Las Vegas, Nev. 
THANKS TO 
William Morris Agency 
Personal Management 
MARC RAYMOND 
1334 N. Laurel GR 1349 
Hollywood, Calif. 


JACK DENTON 


(1) Werld’s mi na Comedian 




























(2) Worid’s test C di 
(3) World’s foam Comedian 
(Check One) 














$50 to $150 ) Weekly Salary 


WOMEN CVER 
FREE TO TRAVEL U.S. 
Transportation paid, Ne experience necessary. 
We train yeu te model hair styles. Salary 
while training. Write giving age, height, 
eee and education, te Mr. Coty— 
LOCKS LABORATORY 
200 £. 3rd St., Mt. Vernon, N. Y. 
or call Mount Vernon 4-1900 




















NOW AVAILABLE! 


KAYE GORHAM DANCERS 
(GROUPS OF 6 TO 16) 

Beautiful Girls, Exquisite Wardrobe, Excellent Dancers, Set Routines 

Agents and Representatives CONTACT ——————__ | 

LLOYDS THEATRICAL ENTERPRISES 


1564 Broadway, New York 36, N. Y. 
Phone: Plaza 7-0625 — Plaza 7-3529 











taxes. 
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UNPRECEDENTED SIX Weeks CiRO’S, Hollywood 


\ MAR\E 


. “A POTENT PERSONALITY!” 
—MIKE KAPLAN, Daily Variety 


OCTOBER 


COTILLON ROOM—NEW YORK CITY 


Personal Management: ABNER J, GRESHLER 


17 - NOVEMBER 9? 





New York City — Beverly Hills 
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To All Agents 
Franchised under Rule B- 
and All AGVA Members 


By resolution of the National Board of the 
American Guild of Variety Artists, at its 

meeting October 6-9, 1952, Rule B (regula- 

tions governing artists’ representatives) has 

been extended beyond October 15, 1952 on 

a week to week basis, subject to termination 

by AGVA on two weeks notice. 


Jack Irving 





National Administrative Secretary 


AMERICAN GUILD OF VARIETY ARTISTS 
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sTARRING IN—"SEE HOW THEY RUN” 


{Soon to Be Released) 


reatureo in-REMAINS TO BE SEEN” 


{Now In Production} 


Personal Manager 
EARL MILLS 


AS 
DIRECTION M y 


Press Relations 
VIRGINIA WICKS 
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Ice Show Reviews 


Hollywood Tee Revue 
(COLISEUM, INDPLS.) 
Indianapolis, Oct. 10. 
“Hollywood Ice Revue of 1953,” 
| produced by Arthur M. Writz; as- 
| sistant producer, William H. Burke; 
choreography and staging, Dorothie 
Littlefield; musical director, Paul 
Van Loan: costumes, Grace Hous- 





Lynn, Andra McLaughlin, Michael 
Kirby, Skippy Baxter, Freddy 
| Trenkler, The Bruises, | George 
| Wagner, Carol & Hans Custer 





Arthur M. Wirtz has packaged 
| another colorful rink extravaganza 
in his “Hollywood Ice Revue of 


formances here Oct. 8 with special 
show for capacity audience of RC A 
employees and guests, followed by 
public preem Oct, 9. It follows 
format of last year’s production, 
| showcasing prime skating talents of 





| dians and well-drilled ensemble. 

| Both Barbara Ann _ Scott and 
| Andra McLaughlin have gained in 
poise and learned tricks of play- 


Carol Lynne is a standout again 
cc 4 = . 


taking free-style routines. Femme 
trio has strong support from 
Michael Kirby and Skippy Baxter, | 
who also score in specialties of | 
their own. Year's only newcom- | 
ers, Swiss pair champions, Carol & | 
Hans Custer, impress with bril-| 
liance in double harness. 2 

Stamp of taste and quality : | 





shown in all production values 


costuming and in middlebrow mu- 
sic via Paul Van Loan’s well-inte- 
grated score. Ensemble maneu- 
vers directed by Dorothie Little- 
field also. show imagination, ex- 
ploiting possibilities of multiple 
skaters for big effects without 
slowing them down to dance tempo. 
Despite a couple of spills, line 
work was better than average for 
an opening. It pleased ice-wise 
crowd here, which had seen pre- 
vious shows after Milwaukee for 
last couple of years. 

Main production numbers are 
frothy “La Vie Parisienne,” in 
which Miss Scott executes diffi- 
cult Olympic routine; “Autumn 
Leaves,” in which Baxter plays 
the wind and Miss Lynne a chry- 
santhemum while performing some 
hazardous acrobatics; “Fairy Doll 
Ballet,” a special for the kids spot- 
lighting Miss Scott, Kirby and the 
Bruises along with featured num- 
bers of the ensemble who take 
their solo bits like experts; “Rhap- 
sody,” in which Miss McLaughlin 
flashes her pep and personality to 
Sypsy music; “The Tango,” a 
smash by Miss Scott and Kirby; 
and “Rainbow's End,” the finale. 

Miss McLaughlin's vim goes 
over big in modern dance routines 
highlighted in her specialty, 
“Sweet, Young and Torrid.” She's 
better at the Charleston and other 
dances in jazz tempo than in the 
hula, which invites direct compari- 
son with Sonja Henie, whose ice 
show also is currently in town, at 
the Butler fieldhouse. The hula 
isn’t up to Miss McLaughlin's 
standard and might well be elimi- 
nated. Kirby teams with George 
Wagner in a suave and _ skillful 

Shadow” routine. Both Baxter 
and Miss Lynne display their tech- 
niques in exciting solos. Freddy 
Trenkler makes the customers hap- 
py with his “Bouncing Ball” antics 
and introduces a new comedy bas- 
ketball number. The Bruises score 
in their always popular scrub- 
women biz. The ensemble goes it 
alone to fine advantage in two in- 
tricate driils, “Zodiac” and “Post? 
~~. 

irtz’s 1953 show is fast. lavi: 
and beautiful, ton 





Tee Cyeles of °53 
(ICE ARENA, DALLAS) 
Dallas, Oct. 8. 

" John H. Harris production of 
Ice Cycles of '53,” choreographed 
by Chester Hale, assisted by Rose- 
marie Stewart, Robert Dench: cos- 
fumes, Billy Livingston; scenery, 
Richard N. Jackson; musical direc. 
tor, Walter Carle: lighting, Richard 
H. Palmer; “Cinderella” (con- 
densed version of original Walt 
Disney production), technical di- 
rectors, Hal Adelquist, Jack Lavin; 
recording director, Lowell Frank. 

With Margaret Field, Jimmy 
Lawrence, Trixie, Joe Jackson, Jr., 
Raymonde du Bief, Esco Larue, 
Shriley Winter, Marjorie Tayior, 
Marshall Garrett, Jane Kirby. 
Chuckie Stein, Ronnie Baker. 
Peggy Bauer, Willie Kall, Joe 
Setta, William Brown, Lynn Dwyer, 
John Labrecque, Ice Cyclettes 
(32), Ice Cycliers (12), Ice Cycles 
Orch; Oct. 4-19 at $1.50-$3.30 scale. 


























“Ice Cycles of '53," John H. 


’ ‘ — 2 
ton: with Barbara Ann Scott, Caro: | 


| 1953,” which opened for 18 per-| 


| its young ballerinas, veteran come-| . cact of 10 featured blad 


'ing to audiences since their first | tistry is included in th 
appearance with Show a year a80-! effort, when the stars, Mi 
| and Lawrence . 


for grace and beauty in her breath-| patterns in the finale. 


| Tone of show is more sophisticated | Instrumentalist 
than in past séason, emphasizing | 
| light and delicate shades in subtle | FEATURING 


Harris’ sister show to his “] 

Capades,” again opened its geac * 
—eighth in the series—at the fare 
grounds’ Ice Arena for 23 perform, 
ances through State Fair of Texae 
run, Oct. 4-19. Newest edit’ 
which bowed to four sellout hor m 
(4-5), boasts nine big pro luctics 
| numbers among 20 acts a; i 
| new blader names as wel! Veral 





| favorites from past shoy 
|} Margaret Field, Jimmy | 
Chuckie Stein, and Joe J 
In sheer spectacle, lavi 
jing and socko productio; 
“Cycles” dwarfs previou 
khere. [ts heavily flacked 
|is a streamlined stagin n 
f scenes, of Walt Disney's vers; 
“Cinderella.” Beamed as a 
draw, fairy tale gets the 
trade in a lush production e; 
ing the entire company. 
Familiar story is executed neatly 
by Margaret Field as Cinderelj, 
Jimmy Lawrence as the Prince and 


ACKSON. J 


mMoppet 
family 
nploy- 


" 1€rs. Pre. 
| recorded lines are panto-mouthed 
| perfectly by the cast; sound and 
timing get a dead-heat execution, 
Strangely, a minimum of ice 


if'- 
‘ i { 
‘ Field 
execute  balietic 
Raymonde du Bief, French im. 
(Continued on page 53) 
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ANDRINI BROTHERS. 


Europe's Foremost | 


THEIR 17th CENTURY 
MANDOLIRA 


| Opening Oct. 17th 


LARRY POTTERS 
SUPPER CLUB. 


Under Personal Management 
LOU IRWIN 
9165 Sunset Boulevard 
Hollywood 46, Celif. 
Crestview 17131 





























i a. 
THE CHORDS 


instrumentalists without Instruments 
Oct 











Chicago and Milwaukee 
Midwest Club Dates 
HARRY GREBEN 
203 N. Wabash Ave., Chicago, Ill. 
Direction: G.A.C. 
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and CANASTA the Cat 
ENTERTAINING THE 
BOYS IN KOREA 


; : Directions. 
WM. MORRIS AGEI.CY 
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BLACK 


DUNDEE 


(Beauty and 
the Least) 
A new note in 
Glamor Comedy 
Opening Oct. 20th 
CHUBBY'S 
Camden, WN. J. 
GERBER-WEISS 


1697 Broadway.N.Y. 
| Club Dates 








NAT DUNN 
1650 Broadway, NY 


























“BEST COMEDY BITS" 


Monologues * Sketches 
Pantomimicry 
Five Acts of Creative Comedy for - 


D 
Entertainers CLEVERLY ROUTINE 
A. GUY VISK WRITING ENTERPRISES 
12 Liberty Street Troy, ™ 
(The Mirthplace of Show Biz) 
Price Five Dollars 
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é rh 9 4 With this one-word headline the Daily Mirror 

. summed up British press reaction to the 
L.| fabulous triumph of : 


AT THE 


LONDON PALLADIUM 


“UNPARALLELED!” «ris is star material 


_, the atomic rays of the Ziegfeld Follies 
... the block busting energy of a group of 
Superforts ... the attack of a highland 
division. A variety turn without parallel.” 

—Daily Dispatch. 


“ATOMIC!” «setty Hutton is easily the 


greatest rival to Britain’s new atomic bomb. 
This devastating little lady labelled Holly- 
wood’s Bonde Bombshell hits the stage with 
a cavalcade of song.” —The People. 


“INCREDIBLE!” “She comes on like a tor- 


nado, but about half-way through a new 

Betty Hutton charms her audience with a 

quiet song or two. The girl is incredible.” 
—Sunday Dispatch. 


“SENSATION!” “For an hour the Incendi- 


ary Blonde set the audience alight with 
enthusiasm ...an almost unparalleled sen- 
sation.” —Hannen Swaffer. 


“BUBBLING!”’ “The dynamic Betty Hutton 


abounds with energy, vitality, good humour 
and, above all, first class showmanship. She 
is a hep performer with a bubbling person- 
ality that is projected throughout the thea- 
tre. This was show biz at its best.” 
—VARIETY. 


“DYNAMIC!” “One of the most dynamic 


splays of outstanding talent” that -even-au~ 

diences at this celebrated centre of spec- 

tacular achievement have ever seen.” 
—Morning Advertiser. 


‘ 
‘DELIRIOUS! “She drives the audience de- 


lirious with delight.” —Daily Mail. 


“ACCLAIMED!” «was there ever a variety 


Star who gave the fans so much for their 
money? Only the audience makes more 
noise than Betty—and that in acclaiming 
her.” —News of the World. 


“CONGRATULATIONS!” “Betty put over 


a brand-new side-busting sixty-minute act 

‘hat started with a yell you could hear from 

a re to Long Island. Congratulations, 

ra arles (“Lucky”) O’Curran. Congratula- 
, Betty: London still belongs to you.” 
—The Hollywood Reporter. 





~~ 


“The highest tribute | can pay Betty 
Hutton is: It is as well that this is the%, F 


. ‘ 4 
final programme of the variety season. 


1! can think of no one who could top the gr- 
a 
bill after this Michigan whirlwind.” f 
a ’ 


se. —Evening News 
ih Or Fa tap pa lbs 


U NY amy 











OT 
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“The greatest show Val Parnell has so far presented 
on his variety stage.” —Melody Maker. 


ae 
“ relotions: THE ETTINGER COMPANY (NEW YORK AND HOLLYWOOD). LONDON: MULLALLY & WARNER LTD. 
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‘New Faces’ Idea, as Subs for Names, 
Big Upbeat to Foreign Acts in US. 


Rate of talent imports has been+ 


increasing steadily and it appears 
that there will be a further step 
ping up of alien acts next season. 
Musie Corp. of America, for ex 
ample, has done so well with Los 
Chavales de Espana that a similar 
group—Quintet Allegro—will be 
brought up from South America 


for a U. S. tour. Same firm is also 
ready to do a big promotion on} 
Runi Sana, an Indian singer whod 


has done well in Paris. MCA is also 
working out a tour for the “Sans 
Souci Revue” which it already has 


The William Morris Agency, 
through its European affiliate, the 
Harry Foster Agency, London, has 
always made an jmportant point 
of working with foreign acts. Cur- 
rently, WMA has Darvas & Julia, 
now at the Latin Quarter, N. Y.. 
and who will head a unit to pla) 
niteries. Les Charlivels is set for 
a repeat at the Latin Quarter. Les 
Compagnons de la Chanson is now 
at the Hotel Waldorf-Astoria, N. Y. 

Latin Quarter operator Lou 
Walters’ spends ‘considerable time 
in Europe every year casing acts, 
Most of the tarns he ha® brought 
over came as a result of personal 
observation. 

Another firm that has become 
active in importing talent is Lew & 


set into the Flamingo, Las Vegas. | Daly's 





Dicker ‘What's My Line?’ 
For Pitt Copa Edition 


Pittsburgh, Oct. 14 

Lenny Litman, who owns the 
Copa, downtown nitery, is dicker- 
ing with Hal Block, panelist on 
“What's My Line?” for a week here 
in December to present a cafe ver- 
sion of the TV and radio program. 
Deal hasn't been set yet but when 
and if it is, Block would take John 
moderator role and use a | 
panel of Pittsburghers. 


AGVA May OK Cuffo 
Shows in Return For - 
15% of Benefit Gate 


A return to free performances | 
and a straight charge of 15% of 
the gross is being contemplated by 
the American Guild of Variety 
Artists as.the keystone of its new 
benefit setup. An alternative may 
be the elimination of the one-sev- 





enth of the usual salary payment | 


with maximum fee for a_ benefit 


| h.ld to $285, representing one-sev- 


Leslie Grade’s N. Y. office headed | 
by Eddie Elkort. This outfit has | 
been spotting talent regularly into | 


the Radio City Music Hall, the 
Palace and Latin Quarter. 

Most theatres and cafes will not 
hesitate te take a chance on im- 
ports, only exception being talk- 
ing comics. Many feel that im- 
ports represent a change from the 
usual faces and are frequently a 
good _ substitute for expensive 
names. 





Blackstone’s Dates 
Blackstone the Magician is being! 
routed for a theatre tour starting | 
Oct. 24 at the Court Square, 
Springfield, Mass., 
with a series of Comerford houses. 





and following | 


enth of $2,000. 

The AGVA board meetin.; last 
week referred the matter to the 
executive board. 

- Feeling at the confab was that 
since performers were returning 
their fee to the beneficiary organi- 
zation, purpose of the benefit legis- 
lation was not only being defeated, 
but the union welfare funds were 
being deprived of the cut that 
formerly came from organizations 
holding cuffo shows. Beneficiaries 
had been asked to make a volun- 
tury 5% contribution to the AGVA 
welfare fund, but few came 
through. 

As a result, union will consider 

move to go back to the original 
benefit setup. 





Hattie Althoff, for many years an 
| indie agent, has joined Universal 


Booked by Abe & Joe Feinberg.' Attractions, _N. Y. 





iene 

















THAT 
FABULOUS 
FOURSOME 








WILLIAM MORRIS AGENCY 
Chicago, Ill. 





YEAMANS 
SUPPER CLUB 
DETROIT 


Opening October 28th at 


THE SHAMROCK HOTEL — HOUSTON 


Personal Management 
HARRY W. LAWRENCE 
New York, N. Y. 





| Doody” 














New York 


The Ravens into Paramount The- 
atre Oct. 22 with the Duke Elling- 





ton show Robert Q. L ewis | 
plays + or Casino, Philadelphia, 
Nov. Monica Lewis has 


| signed with William Morris Agency 

... Georgie Price to Chez Paree 
Montreal, Oct. 28 . Kay 
son to the Mt. Royal 
'Dec. 1, and the Sheraton 
Boston, Nov. 17 . i 
O’Brien booked for Cafe Saciety 
Downtown. Nov. 20. Cece Blake re- 
placed Lois Afidrews as chirp at 
that spot . Eddie South has 
started at the Copacabana, N. Y., 
lounge. 


Chicago 


Ray Shaw into the Town Room, | and Benny Winestone, sax player, 


Thomp- | 

Montreal, | 
Plaza. 
Virginia | 


| 


Vande, Cafe Dates | Miami Cafes, Talent Agents F ighting 


Cold War, Spurred by Teeoff Doubts 





Buck & Bubbles Up For 


Montreal Sentence Wed. 


Toronto, Oct. 14. 
Charged with illegal possession 
of narcotics, Buck & Bubbles 
(Ford Lee Washington and John} 


Sublett) appeared in Magistrates 
Court for hearing and will be sen- 
fenced tomorrow (15). Also ar- | 
rested by the Mounties § and 
Toronto police in the hotel-room 
raid® were Bubble’s wife, Mabel, 


| eee a on hk... Oct. pnd who has his own nitery trio here. 

Wayne to Coe Co Oct on Lola | Quartet were unable to post 
Ameche set for Jimmy Fazio’s | $5, 000 cash bail individually when | 
Supper Club, Milwaukee, Oct. 20) arrested Sept. 22 nor could rd 
for two weeks ... Dagmar into the | put up $3,000 apiece when bail 


ee Wallick, Columbus, Oct. 30 

Terry Gibbs does two 
w a twe a the Frolics, Columbus. 
|Dec. 19... A 
|ized . . . Billy Dev-Roe & Devil- 
| Aires opened at Morey’s, Rochester, 
| Oct. 6 for two stanzas .. . Charley 


| Chaney inked for the Windsor, 
Hamilton, Ont., Oct. 27... Dorothy 
Claire set for Moose Club, Erie, 


two weeks . 


Norm Dygon hospital- | 


This Is Where We Came 


Pa., Oct. 13 for : 

| Asylum of Horrors goes into the 
| Palace, South Bend, Oct. 31; the 
Belmont, Chi, Nov. 1; Chi’s Strand | 


Nov. 6, and the Paradise the follow- 
ing day. 


Heine's Chi Repeat 
Vs. Wirtz in War’ 


Chicago, Oct. 14. 

Sonja Henie is planning a sec- | 
ond engagement at the 
tional Amphitheatre here, possibly 
during the same_ period that 
Arthur Wirtz’s “Hollywood Ice Re- 
| yue” will play the Chicago Stadi- 
um: Latter is currently slated to 
open Christmas Day. Whether Miss 
Henie will buck Wirtz will depend 
on how she makes out opposite 
him during the current Indianapo- 
lis engagement. 
Miss Henie’s intentions were 
|}made known in part last week, 
| when ads inserfed in local dailies | 
| apologized to those unable to get 
j into the Amphitheatre during the 
| show’s first run. Ad closed with 
|“*watch for further announce- 
ments.” 
dication that she would be coming 
back here. Merton Thayer, Amphi- 
theatre manager, declared that a 
return is in the discussion stages, 
| but no dates have been mentioned 
|in the conversations. 
| The heated rivalry between the 
Henie and Wirtz shows is some- 








| wars when two embattled outfits | 
would book a town day-and-date. 
| The intensity of the bitterness be- | 
tween Henie and Wirtz is reflected 
'in the fact that both are switching 
| schedules and making it tough for | 
|each show to operate. Trade figures | 
both shows will be “hurt.” 
Miss Henie, after closing Indian- 
apolis, will go to Raleigh, Oct. 20- 
| 26, and Washington, Oct. 29-Nov.9. 
Stands. beyond that date are set, 
| according, to Miss Henie’s, syokes- 
/ man, but are not being announced 
| beeause of the competition. 
| Wirtz is slated to come into 
| Madison Square Garden, N. Y., 


will hit New 
still uncertain. 


Rogers’ 1-Niters at 346 


Series of six one-niters in the 
| midwest has been booked for the 





ends Sunday (19), Unit will play 
two shows daily in Canton, Marion, 
Troy and Cincinnati, Ohio; Muncie, 


to $5.000 and 65°. thereafter. 
Roy Rogers Lassoed 

A Roy Rogers lasso competiton 
| will be installed in various the- 
atres by the A. & J. Feinberg 
Agency. License for those con- 
tests has been obtained from Rog- 
ers, current in the Madison Square 
Garden, N. Y., rodeo. 

Last year the Feinbergs booked 
Clarabelle the Clown on a licens- 
|ing arrangement with the “Howdy 
TV show. 





| statuesque damsel 


9 and from a comedienne 


Interna- | 


Trade took this as an in-| 


what paraileled by the old circus | 


| priation of 


| Jan. 15. Whether the Henie show | 
York this season is | 


| 


Roy Rogers-Dale Evans _ rodeo 
troupe to follow the ‘Madison | 
Square Garden, stand, N, Y., which | 


Ind. and Owensboro, Ky. 
Dates, booked by Ralph Won- | 
ders, Arena Stars, Inc., prexy, call 


| a 2 ‘ | 
for a guarantee of $3,500 in each | 
|}town against 60° of the gross up | 


i 


was reduced. They were returned | 
to jail to await sentence. 





In; ‘Original’ Dagmar Vs. 
TVersien; No Mpls. Beefs 


Minneapolis, Oct. 14 
Localites acquainted with the 
TV Dagmar and who also attended 
'the Alvin (burlesque) here last | 
week are still probably wondering | 
| what transformed her from a 
into a petite | 


and shapely chunk of femininity— | 
into a) 





dancer. 

Heavily exploiting Dagmar as its 
| season’s big deal, the theatre in its 
newspaper ads cailed her appear. | 
| ance “the stage scoop of the year! 
Ads referred to her as “the girl | 
you've heard about—the season's 
sensation,” and told the public to 
“see her in person on our stage.” 
| Jt was, of course, the usually 

billed “original’’ Dagmar, the ex- 
otic terper of niteries and burley | 
and a femme of modest physical 
proportions, but the theatre’s ads 
obscured that fact 

Claiming it had no squawks 
| (“most customers didn’t know the 
difference” and even those who did 
'*“‘were satisfied”), the theatre is 
bringing her back for a quick re- 
turn after only a seven-day in- 
terim, following her appearance in | 
| Milwaukee. If any customers felt 
they got cheated, especially on the 
physical score, they kept their 
grievances to themselves, the Al- 
vin management asserts. And house 
set a new season's boxoffice record, 
| grossing approximately $7,000 at 
| $1.25 top. 

Last season, the 
|mar played three weeks: at Vic’s 
‘cafe here, but that establishment 
took pains in its advertising to 
make clear she isn’t the TV star, 





* The annual invasion of Ne, 
) by Miami Beach nitery owne; 


| with 


| part, 


{hesitant about making an\ 
}until the ownership and policies of 


| dar e not 


“original” Dag- | 


York 

iS has 
Murray 

to m; ] 


started. At this point, 
Weinger is attempting lake 
deals for Copa City, Jerry Broo, 
is on the prowl for ba: 
Larue’s and Red Pollak is 
around on behalf of Ciro’s 
Gaines, Casablanca Hotel on 
was in and out of Gotham. H 
Monte Proser, bonifac: 
Vie en Rose, for a Florida 
faiied to materialize 
Miami Beach cafe operato and 
the talent agencies are 0; 
anxious seat. The percenteries are 


IOKS 


deals 


| Copa City and the Beachcomber 
jare settled. The date-diggers are 
afraid to sign pacts for their top 
names, being fearful that disputed 
ownerships may make their con 
| tracts with certain clubs worthless, 
t the same time, they fee] 
sign with smalle 
that are sure to open, 
may get more 


they 
Spoils 
because they 
money and better 


showcasing at Copa City or even 
the Beachcomber, If Copa City 
opens, then the Beachcomber, 
under terms of its lease, would not 
be able to use top names. Other- 
wise, the latter club may go in 
|heavily for expensive talent. The 
|} agencies are therefore sitting tight. 


Clover Club is in a position to pact 
talent, but agencies are marking 
time. 


Chi Chez’s 4-Wk. Fixup 


Chicago, Oct. 14. 

Chicago will be without a major 
nitery for almost four weeks when 
the Chez Paree closes for remodel- 
ling Dec. 4. 

Sophie Tucker will be on the 
final bill before the shuttering, and 
Jane Froman will head the new 
show for the Dec. 29 reopening. 














2: DOLINOFFS 


and Raya Sisters 
“DANCING DOLL-USIONS" 


OPENING OCT. 30 
Return Engagement 


RIVERSIDE HOTEL 


Reno, Nevada 


Personal Management 


THE WILSON AGENCY 
‘Phil GRAE—Phil COSCIA 
1501 yt Seen, N. Y. C. 


a [ae 


TURCHETTI 








ULTRA-SONIC GUITARIST 





who never has appeared in Min- 
neapolis. 


After her Alvin appearances the | 
is suing the TV| 


“original,” who 


performer for alleged misappro- | 


the name, goes 
Vic’s for a return engagement. 


NAOMI 
STEVENS 


“Chants with a Chuckle” 




















RETURN ENGAGEMENT 


MONTE CARLO 


PITTSBURGH 














BOBBY 
BAXTER 


“Master of Mischief" 








Currently 


CHEZ AMI 


Buffalo, N. Y. 








“Baxter . + Snares taughs with 
his comedy.” Kahn, Variety 


Thanks to: GERBER & WEISS 








into | 


HELD OVER 
BOULEVARD 
NEW YORK 

Direction 
MANAGEMENT-ASSOCIATES 
7 East 55th Street New York: 


Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded tn the Case of Ties 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 







—————— 


LORI BARNES 


it is very important that 1 lecate L 
BARNES (LORI JON). Anyone knowins Ne" 
address or any information concern"? - 
whereabouts, please contact 








oni 
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\ —— 








_——— ee ee a a ee 


aime ote OO ee ees ee el eee Olle s 


=> 2:2 we 


rR— 3 € yy 


ry &> 


—_ 
~_ = 


wa | ee >= 


ing 


jor 
en 
el- 


he 
nd 


ew 


? 








RI 
er 
er 








Wedne 


day, October 15, 1952 


VARIETY 
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New 


CELIA LIPTON 
oe 
25 Mins. ; Y. 
St. Regis, N. ¥- 2 
on * aughter of British 


a Li d 
Celia Lipton, 7 
pandleader Sidney Lipton and the 


_or Marion Parker, a ballroom- 
eT i te isonette 
logist, is billed at her Maisone 
- Regis Hotel) debut n est 
ak deel singer.’ She lives 
don's char on physical attr 
. = ind well nigh also in a pro- 
bee al manner, but almost all 
but dissipated the shewmanly 
charm with an. inept parody © 
“Only for Americans. This is an 
Irving Berlin excerpt from “Miss 

perty,” and had she clung to the 
Li inal Gallic setting it would 
nee peen OK all around because 
not oniy the Americans but the 
British, the Norse country visitors, 
the Belgians, the South Americans 
and ail who visit that dear, dear 
ivery) Paree come more or less ex- 
ecting to be pleasantly clipped. 

ut for some strange reason she 
chose to transplant it all to Lon- 
don, needlessly making the British 
the lyrical “heavies.” Somehow, 
also, the geographic transmutation 
took on so completely a different 
aura that Miss Lipton's pleasant 
impact took a chilly reverse. The 
number has since been dropped. 

A new singing face and voice, 
especially from England, is a nice 
idea. We have been sending 
our Julie Wilsons, Nancy Dono- 
vans, Martha Wrights, Hilde- 
gardes, Sophie Tuckers, et al, 
into London’s Bagatelle, Astor, 
Colony, Empress and_ kindred 
class Berkeley Square and May- 
fair boites, and the reverse lJend- 
lease is a pleasant switch. In 
Miss Lipfon’s case doubly so, be- 
cause she is a charming person- 
ality, a blonde looker with a fetch- 
ing if not particularly authoritative 
voice. The latter aspect will im- 
prove as she enhances her material 
which is lacking in substance. 

She opens with “Friends With 
Everybody,” singing it off—as well 
as on-mike in a clear soprano. 
“Everything Stops for Tea” (“Lip- 
ton’s, of course;” a pun on her 
name) is also pleasant, and there- 
after she is just that—pleasant but 
not socko. “Nightingale in Berke- 
ley Square;” an English music hall 
song about “No One Believes I’m 
a Mermaid,” “That’s What Makes 
Paris Paree’” and a cockney girls’ 
impressions of Hepburn and Bette 
Davis pyramid until] the backslid- 
ing “Only for Americans.” The 
cockney number evidences a flair 
for mimicry, but she should sup- 
port her takeoffs with sturdier 
lyrics. 

_Miss Lipton is no show biz novi- 
titiate. For all her youth she has 
been bandsinging with her father’s 
combo (he’s known as “the Guy 
Lombardo ef England”) as Celia 
Parker ‘her mother’s maiden 
name); has been on BBC extensive- 
ly, sang briefly with Vaughn Mon- 
roe in the U. S., with Jack Harris’ 
orchestra in England, has made 
pictures and was last at the Baga- 
telle, London, in August. She is a 
personal favorite with America’s 
Dolores Gray who has done well 
in London, and who, with Miss 
ons mother, is sponsoring her 
er major American debut. She 
should make the grade all right 
In the class cafes. 
: Miss Lipton succeeded Julie Wil- 
the who just departed to assume 

e Mary Martin role in the Lon- 
oe wie of “South Pacific.” 
; Ss Wilson has become more or 
€ss of a Maisonette fixture. Un- 
} seers also an institutional 
Shaw'en ~ posh saloon is Milt 
iss io + sag society dansapation. 
a Ri tradition of the smart 
ole maestros who knows not only 
eric entele’s taste but has an un- 
with thee ae in greeting them 
natin lelr favorite tunes. Alter- 

if is Horace Diaz's relief com- 
= —" big league. And as 
dwindle remarked about the 
there & Standards of service, 

Te are few remainders in the 
est of the old iti 
Maitre q° traditions, but for 

a’ August and his expert 
among them as they 
S class room to the 

Roof for the summer 
them epee lat. as distin- 

ir services in other 

Abel. 


fuishes 
Channe]s. 
LL 


EVA & NICK 
Acro-dance 
Mins, 
Drap D'Or, Paris 
is he hubby-wife acro-dance team 
fanev (i¢ 8roup that entails some 
ebritudn wine of Eva. Eva is pul- 
us Te 
gure in _— Nick cuts a suave 
hae tough low 


mpers th 
, en 
are m . 


their 
800d 
Single 


ceiling of Drap D’Or 
pe gee , It is obvious there 
rene uersaults and loops in 
*pertoire. They make for 
Silhouettes for group or 
numbers, Mosk 


Acts 


“SKEETS” MINTON & JIMMY 

MORTON 
Ventriloquy -Songs 
12 Mins. 

Palace, N. Y. 

The strength of “Skeets” Min- 
ton’s performance resides not so 
much in ventriloquy, 
good in a conventional sort of way, 
but in his singing, which gives his 
my, Jimmy Morton, is 
largely for 
and some straight chirping. 
a Jimmy Durante slice and a rare- 
ly essayed sotte voce 





which is | 


} 
| 
| 


whistling, | 


Minton brings Vaughn Monroe in| 


with full sweep while not 
the throw illusion. He dittoes with 
Jerry Colonna, Mario Lanza, etc., 
plus a rousing, mocking Johnnie 


Ray in “Cry” and a straight “Old| Stood and appreciated by Scot au- 


Man River” that is started by the 


dummy but finished by Minton as|@S useful variation to act, which 


he steps away from his prop. 


Minton’s articulation is upper- | €4Y appeal. 


losing | 


act a big talking point. The dum- | !S tall, 
lapped | 
Minton's vocal takeoffs | 


After | 


of his recording of “Carolina,” ar- 
ranged trickily and befitting his 
loose, easy delivery. Interweaves 
the ballads for change of pace. 
With more experience a bet for 
video and the intimeries. Lary. 


CHIC & MAIDIE 
Comedy 
10 Mins. 


Casino, Toronto 
Toronto, Oct. 10. 
Basil Rathbone, Robert Alda, 
Sunny Gale, 4 Knights, Al & Con- 
nie Fenton, Jimmie Cameron, 





Pavilion, G!asgow 

This is man-and-wife act with 
unusual humor slant. Male pariner | 
young, lugubrious-looking 
performer with deadpan expression 
and a deep throaty voice. Gal is 
petite, neat and lively, serving as 
stooge. The deep voice and casual 
offhand manner of the male pro- 
vide most of the laffs. 

Act, currently in the long-run- 
ning Tommy Morgan show, is lim- 


his accent being primarily under- | 


diences. Gal plays the accordion | 


| nevertheless has much native com- | 


crust, and his whole performance | 


merits wider spottings. Trau. 
LEON BELASCO 
Comedy-Songs 

15 Mins. 

Saddle & Sirloin, No, Hollywood 


cessful careers as batoneer, fiddler | gams. 


and character actor have been com- 
bined with a shrewd 


comedy by Leon Belasco to whip|sistently good routining through- | 
up a new act that should keep him | out the stint. 


busy. Admittediy, it’s more for the 
intimate boites than the big niteries 
or vaude, but there are enough of 
them around and Belasco should 
click readily. 


edges to be smoothed out before 
Belasco takes to the candlelight 
circuit, but the basic stuff is there. 
He’s got some sharp special mate- 
rial that he wallovs across with an 
excellent sense ef timing. There 
isn’t much to the voice but he 


the poignant. Highlights include 
a bilingual phrase-by-phrase tians- 
lation of “L’Amour” that earns 
steady laughs, a ribtickling tale of 
the dreams of the gal who read 
proof on Kinsey’s book, a double 
entendre saga of an Arab beauty, 
and a wistful carbon of the oldtime 
hurdy-gurdy man that provides a 
walloping finish. Jerry Dolin lends 
strong piano backing. Kap. 


NOVELLE & PLUTOCRATS 
Dogs 

7 Mins. 

Palace, N. Y. 

Joe Novelle appears as a dude 
bumpkin pacing a comedy canine 
troupe of six Dalmatians with a 
small, prop piano serving as cen- 
tre-piece for most of the stunts. 
Orch pianist is recruited for the 
poundings. The spotted  speci- 
mens seem undisciplined at times 
in their leaps, dances, etc., but 
show up okay in forming a rear-up 
column that segues into a conga 
line, following with jumps over 
the 88’s during which the garish 
prop goes into slow collapse. 

Okay for fairs and _ circuses, 
where act’s potential seems to lie 
in the main. Trau. 


HARRIS & MORELAND 
Comedy 

15 Mins. 

Palace, N. Y. 

Bud Harris & Mantan Moreland 
are show biz vets. Former has been 
long in vaude (Bud. Harris & Co., 
etc.) and is the boyfriend of “Beu- 
lah” in the radio-TV show of that 
name. Moreland has _ virtually 
made a career of sidekicking and 
chauffeuring for  Hollywood’s 
Charlie Chan. 

They’ve combined for a comedy 
turn admixturing banter, songs, 
a bit of strutting and medley stuff 
in which Harris does_ piano 
quickies. The material is not al- 
ways fresh, but Negro team goes 
over on its slick timing plus its 
offbeat way with a song. 

Unfinished-sentence opener is, 
of course, click with those not 
privy to the ancient routine. A 
winning stanza is thejr “Oh 
Marie” in the Italian idiom. They 
bring in the Charlie Chan angle 
in a tune addressed to the screen 
sleuth. Trau. 


DANNY WINCHELL 
Songs 
24 Mins. 
Sans Souci, Miami Beach 
Add Danny Winchell as a likely 
prospect among the platter potents 
currently working the cafe circuit. 
A personable lad with an ingrat- 
iating manner that overcomes a 
tendency to work too ‘easily elim- 
inated) much to ringside tables, he 
impresses most strongly with his 
shout arrangements. Use of this 
type tune is wise, what with the vo- 
cal equipment embracing the style 
more easily than ballads. Scores 
with his versions of ‘Gonna Live 
Til I Die,” “Joshua” and encore 
“When Saints Come Marching In. 





..Solidifies matters with proiertion 


There are, of course, a few rough | 


knows how to sell the routines and | 
the turn ranges from the ribald to | 


| ACORN & SHIRLEY 


Gord. 


; 


Eccentric Dance 


{9 Mins. 


| Palace, N. Y. 


Bill Acorn is a slim, towering 


| citizen, and Lyn Shirley is about 
The varied experiences of suc-|a foot lower, with neat chassis and | 


| 
| 


| 
| 


| 








sense of |route for 


In this contrasting tandem, | 
they pursue the eccentric hoofery 
fine returns with con- 


Loose-limbed guy mocks up 
songs and terps, being joined by 
partner in softshoe takeoffs segue- 
ing into his slow splits and her 
corkscrew spins. Do some voodoo 
nonsense that switches to Charles- 
ton, vintage vaude stepping and a 
zany conga. In the final fillip, they 
pair niftily on a jitterbug topped 
by the femme’s nutty spinning. 

Act should have no trouble land- | 
ing dates. It’s lively and interest- | 
ing to watch. Trau. 





ANNEL & BRASK 
Cyclists 

5 Mins. 

Apollo, N. Y. 

Annel & Brask, only ofay act on 
the current Apollo bill, have stand- | 
out cycling turn that should win | 
them solid vaude bookings. Mixed 
team, from Denmark, packs plenty 
of excitement in its five-minute 
turn. 

Acro stunts on the bicycle, most- 
ly executed by the gal while pwart- 
ner pedals, are slickly done. Wind- 
up of gal swinging on parallel 
bars attached to bicycle is top- 
drawer. Turn, however, needs 
more thought in planning of rou- 
tines. Team fails to build climaxes 
properly and each stunt runs into| 
the other without any definite line 
of demarcation. Gros. 


ANNY BERIER 
Songs 

10 Mins. 

Drap D’Or, Paris 

Anny Berier is a young, solid- 
chassied chantooser who also pos- 
sesses looks. She makes no attempt 
to talk to aud but comes out and 
belts with her songs, though hav- 
ing a tendency to trill and hoke up 
some of her ballads with false, 
husky interpretations. However, 
she has a way with a ballad and 
is particularly impressive with 
hurly-burly Paris songs that depict 
the street and its peoples. 

Pounds out “A Paris” and “La! 
Fete Continue” with expert feeling 
for the Paris scene. If gal loosens 
up and gives out some personality 
and sings her songs straight, she 
shapes up as a personable chanter 
who could do for TV or intime 
boites stateside. She also sings 
Spanish flamencos. Mosk. 


B’KLYN STRAND MAY 
RETURN TO VAUDE 


The Strand Theatre, Brooklyn, is 
considering a return to stageshows. 
House, now part of the Fabian 
chain, has been asking talent agen- 
cies to submit top names. Included 
among those that the operators are 
ready to negotiate for are Dagmar 
and Lionel Hampton Orch. Should 
the house go into vaude, it would 
likely be on a five-day basis with 
Nov. 26 as the kickoff point. 

Some years ago the Strand was 
part of a pooling arrangement em- 
bracing Paramount, Warner and 
Fabian interests. With its breakup, 
house reverted to Fabian. 


Spike’s 25G Mfg. Show 
Hollywood, Oct. 14. 
The Spike Jones troupe will get 
a flat $25,000 for two performances 
daily for eight days at the Minne- 
apolis Manufacturing Show, March 








| lous Senorita” 


| with 


| Sunny 


Archie Stone’s House Orch; “Fabu- 

(Rep). 

From Shakespeare to pie-fling- 
ing, plus Browning to juggling, 
current stage bill is the strangest 
biend of high and lowbrow in the 
history of the Casino. Coheadliners 
are Bob Alda and Basil Rathbone 


in exhibition of their sharply con- | 


trasting talent media, with Alda as 
m.c., a post he filled at this house 


; F , Newt | for some seasons, prior to his film 
| ited by male’s dialectic restrictions, | 


break in “The Gershwin Story.” 
Lusty also are the Four Knights 
and Sunny Gale, with Al & Connie 
Fenton opening 
their tap-dance juggling, 
challenge acrobatics and a smash 
jitterbug finale. They get the cus- 
tomers weH warmed up for blonde 
Gaie, in a_ salmon-pink 
gown, with a vibrant “Please Don’t 
Talk About Me” in shout-style; a 


|tempo switch to “You Belong to 
a bouncy belting of her lat-| 


Me”: 
est recording, “I Laughed at Love,” 
and a terrific begoff to “Wheel of 
Fortune.” 

Four 
here, 
“Charmaine” 


Knights, always popular 
follow with “Shine” and 
in neat ballad style 


| punctuated with these bass diapa- 


son effects at two mikes, plus “Up 
the Lazy Piver’ and “It’s a Sin to 
Tell a Lie,” all in perfect pitch and 
experienced timing. “Simple Mel- 
ody” and ‘“‘Hucklebuck” mark their 
style switch for another begoff. 

Then it’s Basil Rathbone with 
his reminiscences of the English 
stage, with attendant vaude audi- 
ence puzzlement at names they’re 
not familiar with. There’s gradual 
warming with his interpretation of 
a drunken London actor-manager 
doing “Richard III” soliloquies 
with hick-ups, some Hollywood 
scene chatter and a recitation of 
Elizabeth Barrett Browning’s “How 
Do I Love Thee” that hushed a 
full house when caught. This was 
followed by his reading of the in- 
spirational letter of RAF Pilot Of- 
ficer John McGee, who was shot 
down over El] Algmein. 

Both readings cast a spell over 
even the bobbysox set to gain their 
open-eyed respect; for once, they 
were learning how poetry should 
sound as apart from schoolroom 
teaching—and they were getting it 
via vaude. Rathbone also rated a 
begoff. 

Stepping out of his m.c. duties, 
where his showmanship is again 
expertly evident, Bob Alda whams 
into his “Walking My Baby Back 
Home,” then his dramatic “Lady 
Luck” from his erstwhile “Guys 
and Dolls.” His “No Two People,” 
by Frank Loesser, from the “Hans 
Christian Andersen” film, returns 
Miss Gale for the he-and-she patter 
song, and both are over big. 

Rowdy climax to the otherwise 
unusual bill is the company round- 
up in “How We Make a Picture in 
Hollywood.” It is a riotous lam- 
poon complete with the dignified 
Rathbone and Alda as victims of 
mayhem, plus the planting of pies 
in their kissers by lesser members 
on the bill. Costars enter into the 
proceedings with evident give-and- 
take enjoyment. A very unusual 
stage package on diversity and 


‘over very big on precedent-break- 


ing blend of culture and hokum. 
McStay. 


Palace, N. Y. 

Bobby Joyce & Ginger, Eddy 
Manson, “Skeets” Minton & Jimmy 
Morton, Acorn & Shirley, Ladd 
Lyon (2), June Gardner, Bud Har- 
ris & Mantan Moreland, Novelle & 
Plutocrats (replaced by Don Fran- 
cisco),- Jo Lombardi House Orch; 
“My Wife’s Best Friend” (20th), 
reviewed in VarRIETY Oct. 8, '52. 


The Palace currently is having 
one of its rare offish weeks though 
a couple of acts punch up their 
part of the proceedings. Next-to- 
closing spot goes to a newly mated 
pair, Bud Harris & Mantan More- 
land, Negro comics with long show 
biz background and reviewed un- 
der New Acts. 

Raising the curtain, Bobby 
Joyce & Ginger are okay in the 
acrotap department, highlighted by 
his splits, scissors and free-wheel- 
ing cavortings, and her coochology, 
plus femme’s solo cleats after shed- 
ding her skirt. 

Deuce is a letdown in the noisy, 
overpowering harmonica of Eddy 
Manson, who does not provide him- 
self with a change of pace tunewise. 
Whatever virtuosity he possesses is 
lost in the din between his oral 
organ and the pit oreh. Next, 
“Skeets” Minton and hit, dummy, 
“Jimmy Morton,” the eccentric 
hoofers Acorn & Shirley are cov- 





14-22. Troupe is now laying oif 
here. 


Date was booked by MCA. \ 


jered in New Acts. These two 
turns lift the bill considerably. 


the proceedings | 





House Reviews 


ancing stint with props on small 
p'atform. His key stuff is via plain- 
Jane audience plant whom he 
heartily “instructs” step by step 
for what is supposed to vroduce 
laughs.. Since the aud is never 
fooled by the plant, Lvon’s post- 
|script “apology” in this connec- 
| tion doesn’t hit home. Duo has a 
| good teeter stunt for finish. 
In the sixth niche, June Gardner 
|shows a big authoritative co!ora- 
|tura, and brunet is smartly 
sroomed in a eleavaved strapless. 
She starts off with a _ rousing 
“Granada,” in Italian, and then 
i does two classicals in the “One 
| Fine -Day” aria from “Madame 
Butterfiv” (in Italo) and ‘cove Is 
| Where You Find It” ‘in Enelish). 
Miss Gardner had a lons-‘termer 
‘ast winter at Ciro’s, Miami Beach, 
and has soloed with the NBC Sym- 
pony under Toscanini. For vaude 
time. her bofio pipes need the 
benefit of a songalog encompassing 
some straight pops or more 
schmaltvy light classics. Then she 
co!d essily wrap up 

Novelle & His Plutocrats (dogs), 
the exit turn, was vanked from the 
| bill after last Friday’s second 
| show ‘reviewed under New Acts) 
|and replaced by Don Francisco, 
veteran wire artist. Francisco Woes 
a rapid-fire three minutes of dance 
and prance, closing with his- mas- 
terful wide-arc swing that drew a 
salvo when act was caughi at first 
show Monday (13). Trau. 


Capitol. Wash. 
Washington, Oct. 12. 
Bernice Parks, Herbert & Saxon, 
3 Arnauts, Buddy Costa, Sam Jack 
Kaufman House Orch (18); “Un- 
tamed Frontier” (U). 





There’s an unevenness about cur- 
rent Capitol layout which makes it 
drag along at times, even though 
several acts are standout. B.o. has 
been slow here all week with lit- 
tle marquee allure in vaude 
lineup. Customers at show caught, 
however, approved all four acts. 


Bernice Parks brings a nitery ap- 
proach to this big house,® and 
whams it across, especially with 
the boys in the gallery, who nod 
her in their noisiest manner. 
Chantoosey tosses the s.a. around, 
both in style and dress. She has, 
in addition, a husky and versatile 
set of pipes, and a highly expres- 
sive way with a tune. Uses a hand 
mike at times to give her mobility, 
and again employs cafe technique 
in strutting around stage. 


Miss Parks bounces front and 
centre with “Walking My Baby 
Back Home,” then changes pace 
for a very smoky “You Intrigue 
Me.” Her “Do It Again” is literally 
so seductive that rafters resound 
with whistles and cheers for more 
of same; so she goes on to her lat- 
est disclick, “Sinners or Saints.” 
Wraps it up with “Jambalaya” 
and leaves them begging for more 
of her stylized brand of warbling. 


In direct contrast, newcomer 
Buddy -Costa, who fills in as cur- 
tain-raiser, has a sound set of 

ipes, good range and expression, 

ut little stage style. Tees off 
with “Of Thee I Sing,” with an- 
other romantic tune intertwined, 
then goes on to “The Mask Is Off.” 
After a slow start, makes the grade 
with “Birth of the Blues,” by far 
best bet of routine. Gives this oldie 
plenty of punch and evidence of 
style he is likely to develop. Winds 
up with “Why Did You Leave Me” 





Fifther is. Ladd Lyox in. a. bal-' 


and gets nice sendoff. 


The Arnauts, two men and one 
ga!, are still plenty rib-tickling 
with their zany musical efforts. 
Play in various combos, switching 
from one string instrument to an- 
other. Mingled with slapstick is 
some surefire skill on the strings. 
The boys take a bow for their 
acro stunts while Pas folk 
tunes on fiddles, and even more 
for their feats with one fiddle and 
two bows. Best bet is still the 
bird-call routine, with all three 
acting out a love triangle via bird 
whistles. Payees like, as always. 

Jim Herbert & Don Saxon get 
laughs with their series of zany 
gags and takeoffs. There’s the un- 
disciplined little guy who gets all 
the laughs with his schizophrenic 
entrance, his irrepressible romp- 
ings, and his nonsensical takeoffs 
on foreigners embarking at Idle- 
wild. Latter impresses as most 
solid part of act. Wind up with a 
“Dapper Dan” routine, a la turn 
of the century, and walk off to 
hep returns. Lowe. 


Apollo, N. Y. 

Four Tunes, Bullmoose Jackson 
Orch (11), Spic & Span, Joe Chis- 
holm, Crackshot & Co. (5), Wini 
Brown, Annel & Brask; “Sunny 
Side of the Street” (Col). 





Familiar biending of _ routine 
| vaude acts fails to come off in cur- 


{Continued on page 54). 
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Latin Quarter, N. ¥. 

Sophie Tucker with Ted Shapiro; 
Darvas & Julia, Sid Krofft, Ralph 
Young, Audrey Sperling, Mme. 
Kamerova Line, Art Waner and 
Buddy Harlowe orchs; $5 mini- 
mum, 








The return of Sophie Tucker to | 
the Latin Quarter must mean as 
much to that spot as the periodic 
American Legion conventions to) 
New York or the once-a-month | 
mail boat .to a remittance man. | 
It’s an annual theatrical highpoint | 
guaranteed to return a huge profit | 
to Lou Walters and to bring a max- | 
imum to his customers. 

Miss Tucker is an evergreen in| 
the entertainment business who is | 
smart enough to realize that even} 
the greatest performer must come 
back with sharp new material. It’s 
as unthinkable to her to dish out 
the same songs as it would be to 
wear last year’s gown on an open- 
ing night. Incidentally, her cou- 
touriering brought a few dropped 
lower jaws. It’s a beaded and 
ermined creation. befitting the 
grand dance of the cafes. 

Miss Tucker opened on Monday 
(13) and produced ropes up busi-| 
ness. The holiday helped, of course, 
and probably her appearance the 
previous night on the teleshow, 
“Toast of the Town,” must have 
brought in’a few strays. At the 
break of the first show, there was 
a line from the lobby into 48th 
St. Several cafes could exist on 
the overflow, 


Miss Tucker is always a delight. 
Audiences let her get away with 
virtually anything. She can be 
blue, reverent or overly sentimen- 
tal—the effect on the crowd is the 
same. She essayed 40 minutes 
worth of material, all of which 
scored a maximum impact. There 

ere itéms on her various boy- 
friends keeping her young, the 
“Sophie Tucker School for Red 
Hot Mamas,” and a _ rousing 
“Sophie Tucker for President” in 
which she distributed campaign 
buttons as an afterpiece. There 
ws, of course, the inevitable 
“Some of These Days.” The cafe- 
goers still revere this gal and 
showed their appreciation with as 
rousing a reception as it is possible 
to extend. Make no mistake about 
it. Ted Shapiro is in there with 
his deft byplay. 





The show accompanying the top-|ing music alternately with Don | jumpin’. 


per has been abbreviated some- | 
what. Darvas & Julia continue as | 
the mainstays of the surrounding 
proceedings. Their’s is still one of 
the best acrodance acts in the busi- 
ness, and gets them a salvo. Their 
top tricks..rarely fail to bring 
gasps. 

Sid Krofft continues to please’ 
with his exposed puppetry. He 
works out some excellent doll ma- 
nipulations doing a chorus line, 
skelton dance, striptease and a 
Negro dance pair. 

New vocalists are Ralph Young 
and Audrey Sperling, both. of 
whom show capable pipes. Their 
turn has been curtailed to allow 
Miss Tucker the maximum time. 
Beverly Richards, from the line, 
is now doing the half-man-half-gal 
act. Line’s costuming and lack of 
it, along with Mme. Kamarova’s 
routines. provide further interest. 
Art Waner’s capable showbacking 
and Buddy Harlowe’s relief are 
assets, and ditto Gigi’s demeanor 
at the tape. Jase. 


New Golden, Reno 
Reno, Oct. 8. 
Guy Mitchell, Step Bros. (4), 
Don Cummings, Golden Girls (6), 
Sterling Young Orch; no cover or 
minimum. 





Guy Mitchell rides herd: easily {| 


on a bunch of contented customers, 
Singer. saddles up with “Belle, 
Balle, My Liberty Belle” and vari- 
ously lopes, trots and runs through 
such of his disclicks as “Pittsburgh, 
Pennsylvania,” “Roving Kind,” 
“Feet Up.” An abrupt rein-up on 
“Auf Wiederseh’n” starties the 
crowd. This is his second number | 
and fits neither his style nor his | 
repertoire. 

Mitchell drags out a guitar, | 
hauis up a chair to rest his foot on | 
and gets folksy for “Went to Your | 
Wedding” and “Too. Late,” with a | 
nice orchestral posse following be- 
hind. He encores in the same 
manner with “Jambalaya.” 

The Step Bros. are back in this 
spot after only a few months. 
(Mitchell was here too earlier in 
.the year.) With essentially the 
same attack of precision tap and 
trade-offs, the quartet balances the 
Stint nicely. Each explodes briefly 
for spotlite prancing and all join 
in for a flash finish. A dash of 
comedy chatter is thrown in, and 
though it’s not unfunny, it’s un- 
necessary and superfluous, though 
probably used as breathing spell. 


Don Cummings has some highs 
and lows. He appears at the front 





| Roy 





of showy a a temperamental artist 


who can’t stand being laughed at 
and gets the laughs as he attempts 
to keep house serious. Routine 
with a rope to indicate “the 
cupped hand” milking for more 
applause gets nowhere. 

On takeoff as the TV announcer 
demonstrating gin, Cummings man- 
ages some variations on established 
material. He brings a girdle into 
the slapstick bit, and as he gets 
tighter and tighter, squeezes into 
the undergarment. He has some 
bright meterial in his straight 
palaver. 

Terry True’s dancers are sexy in 
opening and closing stanzas. 

Mark. 


Colony & Astor, London 
London, Oct. 9. 
Virginia Somers, Felix King 
Orch, Don Carlos Samba Band; 
Colony: $5.50 minimum; Astor: $3 
minimum to 11 p.m., $3 cover 
thereafter. 





Virginia Somers has played sev- 
eral click cabaret dates at these 
two Berkeley Square night spots 
and for her latest engagement has 
fashioned an entirely new act 
which she puts over in sock style. 
She’s handsomely turned out and 


makes a distinctive impression on | 


her first appearance. 


Since Miss Somers first hit the 
London scene there has been a 
striking improvement in her vocal 
powers. She can reach the high 
notes and hold them effectively. 
She’s equally adroit as a pianist 
and is--self-accompanied for part 
of her routine. 


Her opening song was written 
for by the Colony maestro, Felix 
King. Tune, “I Love to Sing,” 
starts the act effectively. Apart 
from a Debussy selection at the 
piano, the major part of the act is 
in lighter vein. “Lesson in French’”’ 
is a breezy number which pleases 
the customers, and a speciality, 
“You Can Never Be Sure,” in 
which Miss Somers removes bits. of 
false hair from her coiffure, proves 
one of the high spots. 
first-class lyric stylishly put over 
is “Begin the Begat,” which closes 
the show. 

At the Colony, where show was 
seen, cafe was doing near-capacity 
biz. Felix King combo background 
in slick style and provide the terp- 


Carlos. Myro. 


Chez Paree, Chi 
Chicago, Oct. 10. 
Chico Marz, Betty Reilly (with 
Bill Russell and Roy McNair), 
Johnny Martin, Chez Adorables 
(8), Brian Farnon Orch; $3.50 min- 
imum, $1 cover. 








With Jack Carter checking out 
to fill a TV assignment, Chez host 


| Dave Halper lassoed Chico Marx 


to fill the week’s interval before 
the. arrival of Danny Thomas. 
Staying over is sharp song sales- 
lady Betty Reilly who, with house 
fixtures, emcee-singer Johnny Mar- 
tin and the Chez Adorables, rounds 
out the bundle. The ingredients 
add up to satisfactory entertain- 
ment and b.9. returns. 
_ While there’s much that’s fami- 
liar about Marx's keyboard rou- 
tines, through motion pic and TV 
exposure, his ingrained showman- 
ship carries him through on a 
round of yocks and he has dif- 
ficulty ending his generous stay 
on: the “floor. : 
Corduroy clad comic reaches 
pretty far into the blue for his pat- 
ter material, but it goes over with 
the rimgsiders.:, It’s his trickily 
nonchalant piano fingering . that 
stilhearns the big mitts.’ © « 
“Phe duet with the violinist from 
the BrianFarnon band and later 
with the oreh pianist are rib-tick- 
ling byplays, especially when they 
produce some typically Marx ad 
libs, Session is climaxed solidly 
with the Chico trade-Marx, “Wood- 


pecker Song” and “On the Beach | 


at Bali Bali.” 

Miss Reilly is a winner all the 
way as she punches through a 
bright variety of standards and 
special ditties. Blonde looker is 
obviously a gal who loves her work 
and she spreads the fun to all cor- 
ners of the room. Smartly show- 
cased throughout, she scores at 
will, especially with the Cuban 
folk song done to her own guitar 
backing under a flattering amber 
spot and her rowdy “Molasses” 
done in the manner of Sarah 
Vaughan, Margaret Truman, Bette 
Davis and Johnnie Ray. Effective 
background assists are furnished 
by Bill Russell at the keyboard and 

McNair working the hand 
drums. 

Completing the session are a 
couple of production numbers built 
around the Adorables and Martin’s 
vocalizing which, per usual, regis- 
ier well. Show's musical support 


by the Farnon orch is smooth. 
=roun stays on for the p?’~on 
prancing. 


Duve, 








Blue Angel, N. Y.- 
Dwight Fiske, Alice Ghostley 
with G. Wood, Anita Ellis, Char- 
lotte Ray, Ellis Larkin Trio; $4.50 
_ minimum, 





With a preponderance of sing- 
ers—four of ‘em, in fact, on | 
four-act bill—there is sufficient di- 
versity, however, to get this smart 


comedy element is there, and that’s 
the saver. oes Ae 
Dwight Fiske, with his pianologs 
and off-color lyrics, has lost none 
of the assurance and ability to en- 
tertain that have marked his ap- 
| pearances in the smart cafes over 
ithe years. Fiske, invariably fun- 
inier and cleverer than double en- 
tendre, is the main attention-get- 
ter on this layout. “Stella, the 
Pure White Mouse” is Fiske’s 
opener, and it’s a smart, well-done 
|lyric on the sex life of a mouse. 
| All his numbers are of the same 
| genre, of course, and much of the 
| comedy that he extracts from them 
‘are due to the manner in which 
| he punches them home. ; 
| Alice Ghostley, featured comedi- 
/enne in “New Faces,” current re- 
| vue on Broadway, reveals a know- 
ing satirical talent in her 


} 





voice and piano, but the material 
| fai's to do justice to her own basic 
| ability. Miss Ghostley has the 
{kind of kisser that can project 


|}smart comedy, but the numbers 
| she’s doing here are spotty. 

| Charlotte. Ray is a_cherubic- 
|faced comedienne with a legit 
| voice who lampoons various types 
of singers in addition to doing 
| straight characterizations. She 
| gets over with a mobile pan, espe- 
| cially when she kids Jeanette Mac- 
| Donald, Gladys Swartout,- Lily 
| Pons, ete. She’s a musicomedy 
| Anita Ellis, the opening act, has 
| snown marked iiaprovement in her 
song-selling, with the blues still 
her forte. Miss Ellis has a strong, 
|clear voice, with neat phrasing. 
| Her weak spot is the finale gypsy 
| number, which doesn’t seem up her 


Another’ | alley. 


| The Ellis Larkin 
| trio fills the lulls. 
This is one of the few cafes in 
| America where the lack of name 
power is comparatively unimpor- 
| tant business-wise. The talent’s 
ithe thing, and the joint is always 
Kahn. 


| Bar of Music. L. A. 

| Los Angeles, Oct. 9. 

| Frances King & Harry Noble, 
| Helen Boice, Felix de Cola, Benno 
|Rubinyi, Eddie Bradford Orch (5); 
| $1.50, $2 minimum. 


instrumental 





Current layout at this neighbor- 
hood tavern deep in the apartment 
district touches both extremes and 
the people’s choice seems to be 
overwhelmingly in favor of one of 
the roughest acts around. The 
skilled pianology of Felix de Cola 
and Benno Rubinyi finished a bad 
second; in between was the har- 
mony .team of Frances King and 
Harry Nobie, top-billed but ‘little 
competish to Helen Boice. 

This Boice femme, who could 
spot Soph Tucker an extra leg on 
the scales, has been around before 
with the bluest gags heard off skid 
row, and the sitters are drooling 
in her paws. It’s a wrap-up for 
her and about as shocking a dis- 
| play of bad taste as has ever made 





|is understatement with her and 
she works every line on the seamy 
side of sex—about as subtle as a 
| punch in the nose. Even at a stag 
| her: gag on Drew Pearson would 
'draw blushes. It’s a poor com- 
mentary,on this trade that they 
relish such sordid tripe. 

King ‘& Noble are at a dis- 
advantage in this sprawling room 
| with ceiling so low they can touch 
| it from the stage floor. The femme 
member fares much better than 


|her partner at the piano because | were originally skedded for a slot 


of her low whisperings. When 
| Noble raises his voice it detonates 
| with metallic distortion. She’s 
vocally his superior and their duet- 


manship. 


Piano teaming of de Cola and | 


Rubinyi takes a classic turn as has 
been their custom ~-for years, but 
the table chatter and tippling just 
about void their artistry. Eddie 
Bradford’s crew takes care of the 
|leg shakers with the usual mixed 
| sets. Helm. 





U. of Texas Sked 


Austin, Oct. 14. 
Ten events will be offered on 





songs | 


done to the accomp of G. Wood's | \ ude 


the nitery rounds. Double entendre | 


ing on every number lacks show-| Irwin to ‘make room for a quickie 


| 


east side bistro off the hook. The | 


considerably, 


TT. 





icking up ovations aH the 
"Sinee’ the launching, the 
has been improved 
but the hard-wall 
problem with its echo-chamber 
reverberation remains a thorn. 
The kinetic terpology of Bolger 
wins cheers from his first flash 


chore 
way. 
sound system 


| around the large theatre-type stage 
| until begoff 40 minutes later. Brief 
|palaver, before he churns up the 
|parquet, grabs howls from natives 
| and others who are hep to Sahara's 
‘early history, when the comedian- 


hoofer slyly uncorks the line: 
“Imagine, several years ago this 
spot was nothing but acres of sand, 


i\when suddenly—Bingo!” Rib re- 








| 


fers to original site of Sahara, a 
bistro calied Club Bingo. 
Bolger’s Boffo ; 
Following a warble of “Life Is 


| Just a Bow! of Cherries,” the in- 


credible Bolger feet gyrate into 
high gear with a sock display. 
From then on, he points up his 
legmania with meaty chatter, inter- 
woven with the piping of tunes. 
A topnotch exhibit of oldtime 
soft-shoe is filled to the 
brim with 
hoofing and its stylized torso man- 
nerisms. Moving forward in time 
cycle, he spreads a nifty batch_ of 


yocks through a _ nostalgia kick 
of “Charleston,” “Blackbottom, 
“Conga,” “Rhumba” and jitterbug. 


Sporting gang present have their 
risibilities tickled with a typical 
Bolger panto-tapestry of “Rocky 





Sahara, Las Vegas 
Ray Bolger, Lisa Kirk, Trio 
Shyretto, Reviewers (3), Buddy 
Pepper, Sa-Harem Dancers (12), 
Cee Davidson Orch (12); no cover 


or minimum. 
. 





Marciano vs. Joe Walcott.” Pulls 
a neat pace-changer by inserting 
his w.k. “Sad Sack” routine, load- 
ed with chuckles. For his terpsde- 
force, Bolger smacks over “Once in 
Love With Amy,” for tremendous 
ovation and begoff. 

Miss Kirk,,a iooker from all 


angles, with talent to match, 
works hard to overcome me- 
chanical drawbacks. Gracious 


manner of the thrush wins tablers 
from the outset as she plies special 
“Look at the Faces.” Lowdown 
notes from trumpet section of 
Cee Davidson’s orch herald a bar- 
relhouse, “How Come You. Do. Me 
Like You Do,” chirped to a clinch- 
er. - 

She clicks off tunes she introed 
in several Stem musicals: “Gentle- 
man Is a Dope,” “Why Can’t You 
Behave” and “True to You In My 
Own Fashion,” for big mitts. In 
effective pin-spot setting, works on 
assembled libidos with “If I Could 
Be With You,” and smash windup. 
Excellent accomping at the Bald- 
win is furnished by Buddy Pepper. 

Shyretto Trio zooms forepart of 
the preem‘extravaganza into upper 
strata when two guys and a gal 
whirl about on unicycles; bikes and 
special wheels. * Terrif balancing, 
plus unique terp kicks while cir- 
cling high above the stage on three 
12-foot unicycles, scores for whop- 
ping salvos. Fenrme ropes orbs via 
acro tricks with partner on ‘bicycle, 
and om her own wheel. Applause 
begins to resound from first roll- 





on until final breathtaker—a comic 


|inebriation scené with two males 


on tall one-wheeler. 

Sa-Harem Dancers, eight gor- 
geous terpers and four tall, oom- 
phy paraders, exercise ar East In- 
dian fantasy to spring aside the 
curtain. The George Moro-trained 
eyefuls are richly caparisoned in 
stunning gold lame and sequined 
wardrobe. Precision work pres- 
ages fine terp vistas from this 





line for fucure stanzas in the Congo 
Room 


Reviewers, two men and a gal, 


somewhere along the line, but 
were cut to mere opening chant of 
billboard. Some provision should 
have beep made by producér Stan 


turn. So short is the ditty, effort 
and talent seem entirely wasted. 
Cee Davidson brings his batch 
of windjammers from Chi’s Chez 
‘Paree to hit a solid musical jack- 
pot here, both for cutting grueling 


| show scores and with his dansapa- 


tion interims. Sound is big and 
devoid of clinkers as he batons his 
12-man crew in overture score 
from “Where's Charley?” 

Lighting effects created by Lee 





Hayes from his special panel are 
equal in many respects to the best 


the Cultural Entertainment Series | anywhere, including large theatre 


|this year at the University 
| Texas. 


The Robert Shaw Chorale, the 


Chorus and Dancers, Ballet ’52, 
‘he Houston and San Antonio 
symphony Orchestras, etc., will be 
presented on the Texas campus. 


of | 





oards. No other lighting system 
| along the Strip gives such a full 
{spectrum of color. 


Savoyard Opera Co., Don Cossack | Pa in all, producer Irwin rates 


solid kudos for the preem mount- 
ing. He has undoubtedly been 
closeted with architects and acous- 
tical tngineers by this time to kill 


Sahara, 


Continued from page 1 


caricaturing of early | 





Vegas 


tre-stage installation in this nitery 
presents definite drawbacks—jack 
of intimacy, stage not high enough 
to insure perfect vision for miq. 
dle-of-the-roomers or floor Section 
table-sitters (tiers provide okay 
viewing, although upper sections 
near entrance are quite distant) 
and limitations for future book: 
ings. Currently, the Sahara’s am. 
phitheatre is a toUgh one to play 
excepting for large package revues 
sight and flash acts. 7 

Full tests of room's potential 
will be ascertained closely by Sa- 
hara’s boniface, Milton Prell, and 
Irwin, when Ken Murray follows 
the preem fortnight with his re. 
vue. Quintet Allegro, the vola. 
tile Latin import act, has been 
pacted as a hoped-for “sleeper” to 
headline beginning Nov. 4. Buster 
Keaton; Day, Dawn & Dusk, Dolin. 
off & Raya Sisters comprise the 
Thanksgiving showcase. Ella Mae 
Morse tops’ two frames opening 
Dec. 2, with Christmas period stil] 
unsigned, but a possible Lew & 
Leslie Grade packet. Irwin is cur- 
rently winding up a deal to bring 
in Donald O’Conneor-. cver N 
Year's. 

‘Old West’ Thataway 

Design of the Sahara is similar 
to Desert Inn, having last word in 
contemporary architecture and in- 
terior decoration. Trend is to. 
ward the ultra-modern and away 
from the calculated “Old West” at- 
mosphere. 

Opening-night luck turned the 
tables against the Sahara’s casino, 
when big chucks of loot went that- 
away instead of thisaway. Tossing 
the cubes on the green felt were 
many bigshot gamblers, plus boni- 
faces and stockholders of other ho- 
tels on the Strip. This opening- 
night pastime is referred to—with 
occasional sardonic implications— 
as “Courtesy Play.” 

Courtesy in these quarters is 
mostly reversed, with the host ho- 
tel suffering plenty from the inun- 
dation of loot-loaded visitors in- 
tent upon the kill. In the history 
of all resort, hotel openings, only 
the Desert Inn emerged a heavy 
winner after such preem visita- 
tions. Hdwever, to offset any bad 
feelings that might arise from re- 
verse hot luck on the tables, gam- 
blers ply each new spa _ with 
enough floral displays to rival Chi's 
historic gangland funerals. The 
lobby of the Sahara was filled on 
Tuesday night with every known 
design of the florists’ workmanship 
—and each miagnum flora was in- 
scribed with “Good Luck.” 

Next in line to snap the portal 
ribbon will be the Sands, set to 
open in. mid-December. This 
hospice, with former Houston oil- 
man-gambler Jake Freedman as its 
major stockholder, will become an- 
other threat to talent-booking 
problems in Las Vegas. Jack En- 


N ors 
ayy 


tratter, former Copacabana, N. Y.,° 


biggie, is holding the trigger as 
show producer here, and will fire 
the opening salvo with Danny 
Thomas. Already, and still two 
months away from opening, the 
Sands is contracting big names for 
1953—and takes its place atong- 
side the six hotels in a grab for 
choice talent lures. 

On drawing boards, but still not 
to be discounted as future addi- 
tions to the “family” of Strip glit- 
tery are several plans for half-bil- 
lion-dollar caravansaries. 

The long deferred Caribbean, a 
$9,000,000 luxury palace, will start 
jutting skyward south of the Last 
Frontier around the middle of 
1953, according to current reports, 
and if the necessary moola can 
floated. William J. Moore, Jr., @ 
co-owner of the downtown El Cor- 
tez and former veep and general 
manager of the Last Frontier, |S 
in the foreground of the Caribbeaa 
group. 

Beyond the airport, eight miles 
from the centre of Las Vegas, 4 
Texas oilman has purchased acre- 
age to complete announced plans 
for a 10-story hotel. He claims 
to have no intention of installing 
a gambling casino. Such a hospice 
would be unique, and a curious ad- 
dition to a town devoted almost 
entirely to the biz of gambling. 
A long-shot chance could put such 
a commercial hotel in the money, 
provided that Las Vegas continues 
to spiral onward and upward 0 
its present bonanza. : 

On the other side of the picture, 
many well-entrenched gamblers 
rub their luck tokens and = 
that nothing will ‘go askew wit 
future dreams of Nevada glory ant 
its legalized games of skill and a 
chance. Should such a day eve 
arrive, brought upon by aE 
mobster - controlled _—_syndica’t® 
usurping the present political ia 
up—the placing of the gamblin 
measure on the ballot or SS 
of heavy industry or both—s@ 


faults of the room. Idea of thea-! bling biz would surely erap out 
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atelle, Lon 
Bag London, Oct. Te 
Gingold Gn veya 
Bailey Swingtette, 
< 4 Band; $5.50 


Hermione 
‘ oO 
Ashton, Arn 
Edmundo Ros Rhum 


minimum. 


gold is one of the 


spmi in 
Hermione, G baret artists 


very tow yyy ne 
‘ivals ; ; 
aarien as an attraction. This be- 
came evident during her nitery 
debut at the Cafe de Paris earlier 
in the year, and the tremendous 
turnout for her opening at this de 
luxe Mayfair spot reinforces the 
view that she is a major draw. 


, . | 
Although she has for many years | and second only to the Nouvelle | and 


foremost star in revue, she 
does not rely on her name alone 
for pull, | giving considerable 
ttought to her material, and she 
presents a first-class act intelli- 
gently fashioned to exploit her in- 
dividua 


been a 


| personality. 


‘ | 
it is all original material and 


mostly new. Only a couple of num- 
bers are repeated from her Cafe 
de Paris repertoire, and on this 
oceasion—as on the former—she 
has prepped a special lyric which 
js apposite only to this particular 
room. The theme and the lyric, 
“What a Smart Clientele’ (which 
comfortably rhymes with Baga- 
set the standard for a suc- 
cession of witty songs which spark 
consistent audience reaction. 

Miss Gingold may be something 
of a newcomer in the cabaret field, 
but she’s way ahead of many of 
the old hands in talent, style and 
personality. It is a quality per- 
formance in every sense of the 
word and there can be little doubt 
that operator Harry Levene will 
need to have the ropes up most 
nights during her four-week sea- 
son, : 

With her regular accompanist 
Clarry Ashton at the keyboard, the 
backgrounding by the Arnold 
Bailey combo is immaculate. The 
Edmundo Ros aggregation, the best 
purveyors of rhythm musie in 
town, alternate for dancing. — 

Myro. 


telle ) 


Fairmont Hotel, S. F. 
(VENETIAN ROOM) 
San Francisco, Oct. 11. 
Penny Singleton, Sis & Sonny 
Arthurs, Ernie Heckscher Orch 
(11); $2 cover. 


Penny Singleton in her first San 
Francisco appearance makes a 
striking effect. She does not capi- 
talize on her “Blondie” pix but on 
a straightforward song rendition. 
However, much of the material 
should be sliced as the special stuff 
is a bit overpolished, perhaps fit- 
ting for more intime bistros but 
not in large hotel rooms. 


She’s pecan good with the 
tunes she sang in “Good News.” 
More of the same type of clever 
but simple things such as “Button 
Up Your Overcoat” would be es 
cially effective. Pretty blonde has 
an effective and _ well-received 
change of pace with “Hello se 
Lovers” and caps her efforts wit 
a_smash original medley titled 
Big Show in Heaven” in which 
she portrays Eva Tanguay, Eddie 
Leonard, Fannie Brice, Al Jolson 
and Marilyn Miller. 


There's’ a real _ throat-choker 
With her depiction of Eddie Leon- 
ard, in which she uses her hands 
Strikingly like the late minstrel. 
In her impression of Marilyn Mil- 
ler she also takes on much of the 
quality which made the late dancer 
such a topper. In fact, the audi- 
ence is surprised by the terping 
qualities that Miss Singleton re- 
Veals in this skit (at least those not 
familiar with her hoofing back- 
ground), ; 

. With more of the type of mate- 
nal which scored. for her in mu- 
sical comedy, Miss Singleton 
should be a likely prospect for her 
former field in which there is such 
ba ars ned for comediennes. 

Sis and Sonny Arthurs are youn 
comedy dancers who get age 
ane. especially for their wrap-up 
Fs steps of the hectic ’20s and 
' S. Ernie Hecksher, a mainstay 
in this room, works hard in back- 
ng the acts and does well in bring- 
ne the diners away from the 
ables and onto the dance floor. 

Ted. 


Drap Or. Paris 
Paris, Oct. 6. 
ner, Danny Ray, Vill- 
ew Eva & Nick, Anny 
- - r, Rico Creole Orch 
*€ Gypsies (12); $4 minimum. 

Trim, 
the 
here, 


Georaes Ulme 
Woli's (2) 


in _&ilt-lined boite is one of 
narter headline showcasers 
e Paris headquarters of 
“f. Dray D'Or fills in with 
Dut still potent, toppers 
he makes her commitments 
Bringing them in for good 
*ngaging comic songster. 
Ulmer, who has stinted 
Mere at the Versailles, Miss 
1 egular stand. 


decorator Henri Rigal went all- 


Georg: 


c 
Stateside 


names from | 


out in this facsimile of the old 
“Rntente Cordiale” between Henry 
VIII and Francois I. Half the room 
is in English style and the other 
in French to commemorate the 
time the two monarchs got togeth- 
er for a peace talk during one of 
their wars. Francois, wanting to 
ibe impressive, had everything 
|done up in gold, hence the joint 
| tag. Interior is lush, well lit and 
|has a small stage with good visi- 
ibility from all parts of the 350- 
| seater. Champagne for four at $15 
jis above the,regular niteries by $3 





| Eve. 

| Fine dance 
| by the Rico Creole orch and the 
|Cornut Gypsy outfit 


jamong the carriage set clientele 
| for some fancy serenading. 


Show starts at midnight with 
| nifty, fast-talking magico by Danny 
Ray. Using simple props of boxes, 
ecards and handkerchiefs, he does 
some mysto passes and deft tricks 
good for top mitting. He brings 
aud into it for good results. The 
Villwolit, an American act, are a 
frozen-faced duo who do rib- 
tickling, expressionless mime to 
music and sound effects of trains 
;}and cooch dancers. Expert timing 
|}and imperturbability make this a 
pleasant’ item. Followups are 
chirper Anny Berier and Eva 
Nick (New Acts). 


lude, Ulmer comes on for an en- 
gaging half hour. Lad is person- 
able with an instinct for mime and 
timing that makes him a top per- 
former. He does a takeoff on how 
various nationalities would react 
to being caught in a swank club 
without their wallet. He catches 
each nuance of the characters for 
a fine yock number. He pleasantly 
segues into a few chant stints 
with a notable presentation of his 
own number, “Pigalle.” It’s a beg- 
off act. 


Cafe is owned by Armand Cor- 
bani who runs a namesake in Mar- 
seilles. Greeting and art direc- 
tion are handled by Elizabeth 
Dell’ Adami. Mosk. « 


Palmer House. Chi 
(EMPIRE ROOM) 

Chicago, Oct. 9. 
“Hold Everything” revue, with 
Joe Howard, Leo De Lyon, Lulu 
Bates, Trio Bassi, Bambi Linn & 
Rod Alexander, McCaffrey & Su- 
sanne, Betty Lorraine & Bob De 
Voye, Earl Barton, Patricia Man- 
ning & Tom Morgan, Merriel Ab- 
bott Dancers (6), Nat Brandwynne 
Orch (12); direction and choreog- 
raphy, Rod Alexander; lvrics and 
music, Hessie Smith; scenery, Jan 

Scott; $3.50 minimum, $1 cover, 


“Hold Everything” is a loosely 
knit revue using as a theme the 
tracing of a producer’s tribulations 
from show’s rehearsal to final pres- 
entation. The early acts emerge as 
a confused jumble, not due to in- 
dividual performances. which are 
okay, but rather to the overwhelm- 
ing number of singers and dancers 
on the relatively small fioor at the 
same time. 

Top honors are about equally 
divided among Joe Howard, Leo De 
Lyon and Trio Bassi. Octogenarian 
Howard, vigorous and debonair, 
charms the customers with several 
of his old faves, “Hello My Baby,” 
and “I Wonder Who's Kissing Her 
Now,” and after a cakewalk, leads 
the patrons in one of the most 
enthusiastic community sings Chi- 
cago has seen since songfests were 
popular in pic houses 20 years ago. 
Lulu Bates socks across a torchy 
“St. Louis Blues” and “After 
You've Gone,” then she and How- 
ard team up for an ovation-getting 
finale, “Goodbye My Lady Love.’ 

Leo De Lyon, who sometimes 
sounds like a one-man Spike Jones 
band, performs some seemingly 
impossible vocal gymnastics. He 
cavorts through impressions of 
current pop singers, trombones and 
French horns, plays the piano as 
his voice goes from soprano to 
basso profundo and back again, and 
ends with a delightful zany satire 
on a film travelog. He gets yocks 
and applause all the way. ; 

Trio Bassi, two men and a girl, 
exhibit delicate, breathtaking jug- 
gling. Lying prone, they juggle 
| crates, balls, barrels, tables, beds 
' and boards for solid reception. 





| Capable performances are given | 
(9), Cor-| by dance teams Bambi Linn & Rod | 
| Alexander, McCaffrey & Susanne. | 


| Betty Lorraine & Bob DeVoye. and 
| singleton Earl Barton; by vocalists 
| Patricia Manning and Tom Morgan, 
| and by the handsomely costumed 
Abbott Dancers. However, with 
|} some judicious cutting, each act 
| would have a better chance to ex- 
| hibit its wares more fully, 
Nat Brandwynne’s orch does a 
| neat job of backing the show, with 
its sometimes tricky special music 
written by Hessie Smith, and on 
| the dancé séts too. Don. 


} 
music is given out 


circulates | 


After a 15 minute dance inter- | 


La Vie en Rose, N. Y. 
(FOLLOWUP) 


The European talent mart as a/| 
source for American bookings is | 
becoming increasingly fertile, and | 
perhaps the day will come when | 
foreign performers in the U. S. will | 
|come much nearer to the Ameri- 
|cans in numbers. Importing of | 
European talent the last few years | 
would certainly suggest that. 
| Lou Walters has been a notable | 
| example of an impresario bringing | 
jover fresh talent for his Latin | 
Quarter cafes in New York and| 
| Miami Beach; the Shuberts have | 
financed other importations, ete.— 
the results have inevitably 
paid off. 

_ Probably the most exciting new 
importation since Edith Piaf came 
;Over some years ago is Amalia, a/| 
brunet songstress from Portugal, 
whom Monte Proser and Mikon 
| Blackstone ferreted out in Lisbon 
| last spring for La Vie En Rose. 
| Amalia relies on the “‘fados,” Por- 
| tuguese folk melodies, and the sim- 
|plicity, charm, voice and projec- 
; tion of these unusual songs should 
|make her a top personality here 
|with the right exploitation and 


| 


| 


i 
} 
| 
' 


| ard appeal and is well spliced be- 


| tween the preduction items, which 
| 


carry the chief load, Finale, which 
again finds the girls costuming, 
routining and choreography as the 
big appeal, wraps it all up happily. 
Derle Knox's crew plays a big 
part in giving the entire session 
zip and zest, with Dorothy Dorben 
entitled to a hefty slice of kudos 
for a top job of production and 
stagiiuz. Te 


Sheraton Plaza. Boston 
Boston, Oct. 11. 

Foursome, Johnny 
(7), Paul Clement 


Myrus, The 
Turnbull Orch 


| Trio; Hub Room, Mon.-thru-Thurs., | 
| $1.50 cover; Oval Room, Fri.-Sat., | that 


$2.50 cover. 


Current package which ties in 
the uncanny mentalism of Myrus 
and lively antics of the youthful 
Foursome, mixed pairs who un- 
leash an uninhibited sesh of song 
and dance that adds up to slick en- 
tertainment with biz correspond- 
ingly slick. 

Myrus, held over from previous 
lineup, continues to baffle and con- 
vert skeptics with his ability to re- 





| word-of-mouth. 


| Perhaps a _ second hearing 
|meeded to acclimate oneself to a} 
|performance that is unusual, but |! 
| Amalia (who has dropped her last 
|/name, Rodrigues, for billing pur- 
| poses) is one to bring ’em back. 
| She sings in her native Portuguese, 
‘and also in fluent Spanish and 
French. Her English is faulty, but 
when she does a pop number like 
“Half as Much,” she extracts all 
the poignancy inherent in the lyr- 
ics, and she doesn’t have to apolo- 
gize, as she does, to Rosemary 
Clooney for the latter’s Columbia 
recording of the tune. 


Amalia has expanded her num- 
bers and_ overall _ presentation 
since she first opened some weeks 
ago at La Vie, and she is attired 
more tastefully in black, giving her 
more s.a. She possesses none of 
the pieces of business that popu- 
larly pass off as showmanship. Her 
shyness, quiet charm and projec- 
tion of the lyrics, with a big voice, 
are her showmanship. She is one 
performer who knows exactly how 
to deal with cafe drunks—with 
performance. 

Amalia is a holdover at La Vie, 
which brings back Charlie Farrell 
for his second date in less than a 
year. The Miami Beach performer 
(ex-Endor & Farrell) is a somewhat 
paradoxical booking along with 
Amalia, in view of his off-color ly- 
rics in the Florida idiom. But ' 
rell has a big following, and he 
manages to get laughs with his 
Florida “‘fados.” Kahn, 


is 


Bimbo’s 365 Club, S.F. 
San Francisco, Oct. 11. 
Artie Dann, Jon & Inga Zerby, 
Denise, The Appletons, Dorothy 
Dorben Dancers (16), Derle Knox 
Orch (8); $2 minimum. 


This melange is convincing evi- 
dence that talent can be used to 
supplement a show to good effect 
rather than spark it. Basically, this 
is a succession of production num- 
bers with a group of acts inter- 
polated to provide highlighting. 
Flouncy costuming, bouncy terp 
routines, zippy music are the main 
dish, with pacing and tempo cut- 
ting a big figure. 

It’s surprisingly good, and when 
the specialities are poured on as 
an extra helping the sum total 
spells out one of the best packages 
that has hit the local stand in some 
time. Nitery impresarios who are 
worried about the high cost of tal- 
ent can take a page out of this 
score-sheet. This is a standard act 
compote, in the low-budget cate- 
gory, but looks and acts like upper- 
shelf merchandise. Production and 
imagination are the answer. 

Opening breeze, which is mostly 
a Can Can routine with the six 
chorines in white and the four 
showgals in black, provides a flash. 
Much movement in this item is 
sparked by first-class music from 


veal the question on his subject’s 
mind. Guy picks a folded card from 
a box, reads the initials on outside 
and requests subject to stand, 
meanwhile destroying the card. He 
then proceeds to disclose the writ- 
ten question and offers advice. It’s 
handled with overtones of humor 
and clicks solidly. 

The Foursome, new in this area, 
scores strongly with group of songs 
teeing off with “Love Is Sweeping 
the Country;” an original, ‘““Rustle 
of the Bustle,” which purveys a 
Gay ’90s flavor with the group ca- 
vorting through terp routines rang- 
ing from soft-shoe to tango. 
est mitt action is garnered by a 
fastie stepped to “Mr. 
Boogie,” which segues almost im- 
mediately into the finale, ““Breath- 
less.” Latter is sung and danced 
with group sitting and leaning on 
chairs apparently exhausted, and 
judging from pace of boogie, group 
is undoubtedly kidding on the 
square. The brief stint has nifty 
eye and ear appeal. 

Backgroundin is competently 
handled by ohnny Turnbull's 
crew, who more than compensate 
for “sitting out’? Myrus. Turnbull 
alternates for customer dansapa- 
tion with Paul Clement Trio, a fave 
entertaining combo who moved 
into this room following a summer 
stand at hotel’s adjacent Merrv-Go- 
Round bar. Elie. 


Mapes Skyroom, Rene 
Reno, Oct. 9. 
Dick Haymes, Allen & Ashton, 
Wanda & Armand, Mapes Skylettes 
(7), *Eddie Fitzpatrick Orch; no 
cover or minimum. 


Dick Haymes opened with a bad 
cold but the house was warm to his 
baritone, which seemed even more 
resonant with the code in the node. 
“I Feel a Song Coming On” kicks 
off his stanza, and the songs com- 
ing on blend nicely from rhythm to 
tender ballads. Packet includes 
‘“’S Wonderful,’ then a_ slow 
“Somebody Loves Me” which quiets 
the crowd. Al Lerner, as piano 
accompanist, paints an interesting 
background for ballads like this, 
and he colors up orchestrations 
too. The 88 sounds best behind 
Haymes on “The Very Thought of 
You,” “I Only Have Eyes for You” 
and “It Might as. Well Be Spring” 
added to the list pretty well de- 
scribes the show. 

Haymes dresses without flair for 
a pleasant change; no string tie 
or satin suit—just a nice tux with 
bowtie. He manhandles the mike, 
but not objectionably, dragging it 
around and bending with it. Sing- 
ing to individuals, he doesn’t leave 
many out and achieves a_ nice 
intimate mood. 

Winding up, Haymes invites cus- 
tomers to dance and, as they cruise 
by, to toss their requests at him. 
This is a friendly gesture but is 
not handled with proper regard for 
limitations. Haymes at times stands 





the orch with the Frenchy motif 
well projected. The routine draws 
a good mitt both for looks and lis- | 
tening. 

Jon & Inga Zerby, she in an ab- 
breviated costume, are better than | 
par in their terping, with their) 
lifts particularly garnering the nod. 
They are smooth workers and cut} 
an ornamental figure in the seance | 

Denise, blonde thrush whose con- 
trib is entirely in French, is ade-| 
quate if not socko, but she pro- 
vides a pretty bridge to the next 





! 


‘and segues into the Appletons, a 
ltrio which compounds an Apache 


/}ensemble outpouring which recap- | 
tures the gaiety of the proceedings | 


for a full 20 minutes with a chorus 
of first one song and then another, 
until customers are so used to the 
voice in the air, they almost: forget 
it. Just a few minzates of this 
obviously friendly pitch would be 
fine. 

Allen & Ashton are a youthful 
and energetic dance duo who are 
both interesting and fun to watch. 
Bebe Allen elicits socko choreogles 
with stems which she waves ex- 


| citingly. The couple use some eve- 
| widening, sexy sequences in good 


taste. 

Their forte is satire via burlesque 
of Vivien Leigh and Marlon Brando 
|in “Streetcar.” This has Miss Allen 


Hefti- | 


Anthony’s | 
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Quaglino’s and Allegro, 
London 
London, Oct. 10. 
Lynne Bretonn, Tibor Kunstler 
Hungarian Gypsy Orch, Rudi Rome 
Quintet, Fela Sowande Piano; $5 
minimum, 





Back home after some four years 
|'in the States, Lynne Bretonn gets 
lher first: local cabaret dates by 
|doubling in these two Piccadilly 
spots. Gal is a looker with per- 
‘sonality, warmth and a strong set 
‘of pines. That the act doesn’t 
quite make the grade is due to her 
| material. 

It’s not until her closing number 
the chanteuse shows her 
istrength and ability. She does 
|“*Honey Bun” with verve and style 
|making a solid impact. This type 
| of song is obviously her metier and 
lillustrates how easily she gets out 
lof her depth with some of her 
fother tunes. A _ particularly un- 
|happy choice is her table-hopping 
|selection, “Kidnapped,” which 
| takes her out of range of more than 
|half the customers for most of the 
time. 

There is an above-average idea 
|behind a composite number in 
|which she describes how some 
}noted composers might have put a 
| nursery — rhyme to music. The 
jrhyme chosen is “Mary Had a Lit- 
\tle Lamb,” done as per Rodgers & 
j;Hammerstein (“South Pacific’’), 
|Bizet (“Carmen”) and Gilbert & 
| Sullivan (“The Mikado’”’). 

Show is trimmed to neat 20 min- 
utes and when caught at Quag- 
|lino’s Was pulling good average 
| trade. The three house combos 
|}alternate between the two rooms, 
|with Rudi Rome’s quintet back- 
| grounding the show. Myro. 
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port; Shirley Winter and Lawrence 
rate heavy mitting in “Gypsy 
Gold,” opening production, as they 
leap, spin and glide in gypsy cos- 
tumes, abetted by the Ice Cyclettes 
and Ice Cvyeliers. 

“Jingle Belles” also features the 
32-girl line in red-and-white ballet 
briefs in a Christmas theme, star- 
ring diminutive Chuckie Stein as 
a midget Santa Claus and six 
Yuletide trees shuttling over the 
frozen floor. 

“Juke Box Jamboree” offers 
early tunes of early '20s as William 
Brown gets off a jump-and-jive 
routine, Setta & Labrecque disport 
as Charleston champs ‘one clad in 
flapper fashion), while a coonskin 
coated boy-yirl line adds collegiate 
flavor. 

Esco Larue does a boff comic 
session throughout “Dance Date,” 
disrupting glide sessions by Ronnie 
Baker and Majorie Taylor. Sans 
Skates, Larue emerges from the 
crowd onto the ice for flash pix, 
only to join Joe Setta and Peggy 
Bauer in a sock comedy routine 
shown this season in “Ice Capades” 
before Larue and his cohorts 
rejoined “Cydes.” 

Impressive “State of the Union” 
production moves fast to Raymond 
Scott’s “Powerhouse” score and 
effective strob use for color. Preci- 
sion of the Cyclettes lags here as 
the 32 femme skaters fall behind 
in a ragged line in attempting a 
rapid, straight-lined circling of the 
huge arena. 

“Teddy Bears’ Picnic” is a crowd- 
pleasing turn by Labrecque, Setta, 
Dwyer and Stein in pink-furred 
bear costumes, wherein the bruin 
quartet blades easily to theme 
tunes, “Holiday,” ‘Mulberry Bush” 
and “Old MacDonald Had a Farm,” 
and rates heavy mitting of begoff 
proportions. 

anadian champs Jane Kirby 
and Marshall Garrett are spotted 
in “Birds of a Feather,” heavily 
plumed staging that rates vocal 
admiration from payees as the 
Cyclettes present a downy vision. 
To this spectacle du Bief adds a 
ballet turn, scoring heavily in a 
difficult dance on skates affixed to 
ballet slippers. 

“Minstrel Daze” utilizes strob 
lighting to good effect as the entire 
east romps to “Liza,” “Darktown 
Strutters’ Ball” and “I'm Just Wild 
About Harry” in a sock strutting 
finale. 








| Bief’s 


Solo turns between production 
numbers rate large kudos for du 
cartwheels; Willie Kall’s 
pratfalls as a comic ballerina and 


| Garrett's top blading in sequin suit 


to “Old Black Magic.” Juggler 


| Trixie’s bit with hats, balls, plates 


and mouth-stick gets a heavy salvo, 

as does her rope-skipping session 
on skates. 

Familiar act here is Joe Jackson, 

1 Jr. with his tramp’s rags, erratic 

| bicycle and click panto session that 


of much vigor and considerable | in an offish blonde wig and pathetic | gets bellies in a short stint. 


{humor and novelty. 


Comic Artie Dann’s chatter also 
| succeeds in holding the customers 
‘in line.. He gets his laughs and 


ery particularly paying off. 
All the foregoing is good stand- 


does 
lling 


; pink negligee, while Ashton 
his comedy in a torn shirt, ye 
“Stella.” 


Wanda & 


Armand pull 


Act lack- “gi- 


‘inative puppets. 
— Mark. 


i nality. 


| 
the 
builds as he goes along. his mimi-' strings on a half dozen unimag- 


Newest “Cycles” is a talented 
'package that should garner a 
\hefty b.o. on tour. Appeal could 
be increased, however, by adding 
time to abbreviated comic turns 
‘between production numbers. 

, Bark. 
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VARIETY 











Numerals in connection with 


Letter in parentheses 
(L) Loew? (M) Moss; (P) Peremeons 
t 


VARIETY BILLS 


WEEK ENDING OCTOBER 15 


bills below indicate opening day of show 


whether full or split week 


indicates circuit. 
t; (R 


(FM) Fanchon Marco) () independent) 
RKO; ‘S) Stoll; (T) Tivolls (w) Werner 
) Walter Reade 


Miss Memphis 
Camille Stevens 
Ernie Bell Ore 
MacFadden 
Deauville 
Sorrento 


Jack Kerr 
| 4) 


Freddy Calo Rev 
Juan K Leonor 


Elena 
Tito Ledouk Ders 


CHICAGO 


| 
Chez Paree 

| Danny Themas 

| Estelle Sloan 

| Wini w 

| Johnny Martin 

\Chez Adorables (8) 








New York City 


Music Hall (1) 1 

Nanci Crompton 

Eric Hutson 

George Sawtelle 

Will Mahoney 

T & ¥F Vallett 

Patricia Rayney 

Rockettes 

Corps de Ballet 
Symph Orc 
Palace (R) 17 


Park & Clifford 
Gay Deceivers 
3 Lendon Girls 
Gerri Gale 
Divena 

Otto Erson 





M & B Barry 
Paramount (P) 15 
Louis Prima Orc 


Keeley Smith 

Les Gatos 

3 De Marco Sis 

Roxy (!) 15 

Johnny Johnston 

Jerry Colonna 

Anthony Allyn & 
Hodges 

Arnold Shoda 

Blades & Belles 

CHICAGO 

Chicago (P) 7 

Wells & 4 Fays 

Tippy & Cobina 

Al Martino 

Jan Murray 
WASHINGTON 
Capitol (L) 16 

Monte O’Oca Co 

Adelaide Niece 

Al Bernie 

Ray & Naidi 


AUSTRALIA 
BRISBANE | Professor Olgo 
His Majesty's (T) 13; Carl s mes : 
Armand Perren ee aosony 
3 Fayes : . . _ 
re) - Toni Lamond 
Pat Gregory Peter 


Gerd Bjornsiad 
Chribi 
Markia Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 
Babs Mackinnon 
Betty Sullock 
Joy Stewart 
Guus Brox 
Myrna 
MELBOURNE 
Tivoli (T) 13 


Temmy Trinder 





Botonds 


4 Singing Girls 

2 Show Girls 

4 Dancing Boys 

12 Adereo'’e 

SYDNEY 

Tivoli (T) 13 

Mara & Maurice 

Daresco 3 

Lowe and Ladd 

Guy Nelson 

Renita Kramer 

Borna 

Rey Overbury & 
Suzette 

Sonys Corbeau 

12 Show Girls . 

10 Nudes 

Boy Dancers & 
Singers 


Halama & Konarski ' Ballet 
BRITAIN 
BIRMINGHAM Hal Collins 
Hippodrome (M) 13 | 12 Pin Ups 
Betty Driver Chic Fowler 
Tommy Cooper Ray Gordon 
Leslie Randall Robert Trent 
Kenny Baker Paiace @ 
Billy Banks Dr. Crock’ & 


Peterson Bros 
Reg Radcliffe 
Gordon & Colville 
Floyd & 


Knie’s Lions & 
Tigers 

Rose Gold 3 

Chez7i Bros 

Knie’s Horses & 
Zebras 

Regge Sis 

Tosca de Lao 

Knie’s Lippizanas 

Jackie Lupescu 

Oliveras 

Knie’s Animal 
Carousel 

Duncan’s Collies 

Crocker’s Bears 

Knie’s Baby Ele 
phants 

Little Jimmy 


Jimmy Sco’ , 
Annette’s Circusette 


BOSCOMBE 
Hippodrome (1) 3 
George Martin 
Wally Peterson 
wie Keppel & 


tty 
Morecambe & Wise 
BRADFORD 
Athambra (M) 13 
Granger Bros 
Fred Lovelie 
Robb Wilton 
J & S Lamonte 
Jd & M Kinson 
Suzette Tarri 
Dorothy Ward 
Rosinas 
Skating Sayers 
BRISTOL 
Empire () 13 
Billy hittaker 
Mimi Law 
Hi ome (S) 13 
Donald Peers 
Freddy Sales 
Donald B Stuart 
3 Harrys 
H & V Lennon 
La Celeste 
MacDonald 
Graham 
Cyclo Bros 
Jenny Hayes 
BRIXTON 
‘Empress (1) 13 
Jimmy. Clitheroe 
Mitchell Choir 


New (S) 13 
Max Wall 
Beryl Reid 


Crackpots 
S & M Harrison 
Danny O’Dare 
Anita & Charles 
Bob Wayne 
Ken Barnes & Jean 
Moroccos 
EDINBURGH 
Empire (M) 13 
Jack Anthony 
Pat Kirkwood 
Barbara Ford 
Colin Dunn 
Fraser Hayes 4 
Diana Rhodes 
D Felipe Moreno Co 
FINSBURY PARK 
Empire (M) 13 
Geraldine & Joy 
Albert Modley 
Lynda Ross 
Beverly Sis 
Najarros 3 
M & H Nesbitt 
Saveen & Daisy 
May 
Peter ers 
GLASGOW 
Empire (M) 13 
Eleaner 3 
Morton Fraser Co 
Mundy & Earle 


Reg Varney 
Gaston Palmer 
GRIMSBY 

Palace (1) 13 

Eddie Reindeer 

re White & 
tagger 

Al Podester 5 


Paulla D’Orsay 
F Whitely Girls 


George Cameron 
Joyce Randall 
Leslie Noyes 

Vera Cody 

Roy & Ray 
Harmonica Hotshots 
Mary Harkness 

Ted Gilbert 


Freddie Frinton 

Romie Collins 

ving & Girdwood 
‘a 


Wallace Delyse & 
Jeannette 

De Vere Dancers 
LINCOLN 
Royal (1) 13 

Harry Rowson 

Ian Hynes 

Joan Price 











Hedley Ward 3 
5 Speedmacs 
P & P Page 


Jonny Critchley 
12 oa" 





Jean Paul 
Sherman Fisher Gls 
CHISWICK 
Empire (S) 13 
Winifred Atwell 
Jack Jackson 
Fayne & Evans 
Jimmy Wheeler 
Monarchs 
T & G Durante 
Peter Raynor 
R & M Lamar 


Hippodrome (S) 13 
Josef Locke 
Kent Bros 
Eno & Lane 
Joe King 
2 Angelos 
H & A Ross 
Paula Coutts 
EAST HAM 

Granada (1) 13 
Allen Bros & June 
Vie Leonard 
Gerry Brereton 
Manderinos 
Sun Ray Sis 
Walthon & 

Dorraine 
Metropolitan (1) 13 
Desmond & Marks 
Oiwyn Miller 









N 
Palladium (Mm) 13 
Betty Hutton 
Skylarks 
Rastellis 
Clifford Guest 
Warren Latona & 
Sparks 
3 Monarchs 
Tornedo 
Jackie 
Palladium Tiller 
Girls 
Skyrockets Ore 
NEWCASTLE 
Empire (M) 13 
Norman Evans 
A & L Ward 
Beity Jumel 
ae Leaf 4 


Hippodrome (i) 1° 

Tom Moss 

Shenton Harris 

Al Shaw 

Betty Slade 

De Vere Lovlies 

4 Water Goons 

2 Aqua Maids 
NOTTINGHAM 
Empire (mM) 13 

Arthur English 



































Eddie Gray 

Peggy Powell 

Viking 3 & 
Charmaine 

2 Playboys 

Cycling Astons 

Maureen Rose 

Donovan & Hayes 

Brian Kent 

Eileen Rogan Girls 
PORTSMOUTH 
Royal (M) 13 

Dorothy Squires 

Joyce Golding 

Ossie Morris 

Rhoda Diane 

4 Burgess Bros 

Billy De Haven 
SCUNTHORPE 
Savoy (1) 13 

Street Singers 

Davies & Lee 

‘ord & Sheen 

De Lelo Ballet 

SHEPHERDS BUSH 
Empire (S) 13 

Nitwits 

Sam Costa 

Authors & Swinson 

ton Carver 

4l Marson 

Rille O’Sullivan 

Rovale & Revere 


Empire (M) 13 
Vie Oliver 
Victor Seaforth 
Sylvia Campbell 
|} Maureen Power 
|Les Rayner & Betty 
| Llewelyn John 
Seaton & O’Dell 
WOLVER- 
HAMPTON 


Nat Mills & Bobby 

Kordites 

Billy Thorburn 

S & R Russell 

Dennis Martyn 

T & P Shamva 

Terry Scott 

Renee Dymott 
WOOD GREEN 
Empire (S) 13 

Ralph Slater 

A & B Black 

Billington 

Babette & Raoul 

{Ray Bowman 

| 





RK 
Empire (1) 13 
George Bolton 
\ Billy Uke Scott 





Cabaret Bills 








Birdiane 
Illinois Jacquet 
Don Elliott 
Terry Gibbs 
Erskine Butterfield 
Cafe Society Ontwn 
Arihur Blake 
Cece Blake 
Cy Coleman 

Bive Angel 
Dwight Fiske 
Alice Ghostley 
Charlotte Rae 
Anita Ellis 
Ellis Larkin 3 
Bart Howard 

Bon Soir 
Jimmie Daniels 
Tony & Eddie 
Three Riffs 
Norene Tate 
Garland Wilson 
Mae Barnes 

Celebrity Club 
Alan Gale 
Freddie Stewart 
Haydocks 

Copacabana 
Joe E Lewis 
Tony _Benneit 
Consolo & Melba 
Lauri Layton 
M Durso (rc 
Ray Steele 
Milt Page ™ 

Chateau Madrid 
Alberto Castillo 
Jeanie Korin 
Freddy Alonso 
Sarita Herera 

Embers 
Joe Bushbkin 

French Casine 
Ginette Wander 
Jane Laste 
Laura _Tunisi 


nique 

Rudy Cardenas 

Vincent Travers 
Havana-Maarid 


Blue Barron Orc 
Biltmore 
Ore 


Henry Jerome Ore 
Hote! New Yorker 
Bernie Cummins 
Roymayne & Brent 
Elimar 
Jack Raffloer 
Joan Walden 
Adrian Roltini frie 
Hotel Fierre 
Rose Marie 
T & P Rodriguez 
Stanley Melba Ore 
Chico Relli_ Orc 
Hotel Plaza 
Kay Thompson & 
Williams Bros 
Dick La Salle Ore 
Continentals 
Hote! Roosevelt 
Guy Lombardo Orc 


Altison Hotel 
Beachcombers (4) 
Julio & Mae 

Casablence Hotel 
Milt Ross ‘ 
Louise Brown 
Milt Roberts Ore 

Clever Club 
Nov-Elites (3) 
Peggy Greer 
fhe Zarras (2) 

S Marlowe Line 
fony Lopez Orc 

Cork Club 
Jo Thampson 
Deimonice 








tack Almeda 
Crayton & Lopez 
“arlos & Melisa Ore 
Frolic Club 
(athie MeCoy 
von Charles Ore 
Harem Club 
‘enny Ross 
Dusty Rochelle 
‘atty Malone 
taby Crider 
‘inger Marsh 
Lombardy 
von Baker Ore 
tenry. Taylor 
ulio & Mae 
Martinique Hotel 
inolo & Ethel 
anny Yates Ore 
ose & Paul 
Vincents 
Monte Carte 
y & Alva 
rne Barnett 3 
Nautilus Hotel 
mmy Walsh 
1avez 
Ye Bradys (2) 


















d Stantey Ore 


Rendezvous 









NEW YORK CITY 


Hotel St. 
Celia Lipton 
Milt Shaw Orc 
Horace Diaz Ore 

Hotel Warwick 
3 Suns 

Village Sarn 
Harry Savoy 
M & J Linder 
Wordside . Sisters 
Zeb Carver 
Arthur Warren Orc 

Waldorf-Astorie 
Compagnons de 

Chanson 
Alex Alstone Ore 
Mischa Borr Ore 

Hotel Taft 
Vincent Lopez Ore 


tatin Quarter 
Sophie ‘Tucker 
Sid Krofft 
Collette Fleuriot 
Audrey Sperling 
Ralph Young 
Darvas & Julia 
Art Waner Orc 

La Vie en Rose 
Amalia 
Charlie Farrell 
Van Smith 3 

E! Chico 

Rosita Bros 
DeLeon & Graciella 
Cc & G Galvan 
Alvardo de la Cruz 
Carlos Camacho 

Leon & Eddie's 
Eddie Davis 
Jo Ann Morvis 
Cook Sisters 


Nancy Andrews 
Bud McCreery 


Haze) Webster 
id Roumentian 
Sa nks 


Sonny Sands 
Carolyn Carpenter 





s 
Town & Country 

Joyce Bryant 

Irwin Corey 

Rodgers 

Johnny Morris 

La Plaza 

Two Guitars 

Sigi Ahern 

Eli Spivak 

Misha Usdanoft 

Kostya Poliansky 

Versailles 

Edith Piaf 

Emile Petti Ore 
Panchito Orc 
Village Vanguard 
Robert Clary 


Orc 


MIAMI-MIAMI BEACH 


Louie Metcalf Orc 
San Marino Hote) 
Mae Pepper 
The Jesters 


Gaiety Club 

Aquarena 
Marie Stowe 
Dolly Miller 
Blue Drake 
Gaiety Girls 
Bob Morris Orc 

Johnina Hotel 
Teddy McKay 
Jack Murphy 
Tony Matas 
Randum 

Leon & Eddie's 
Babe Baker Revue 
Patti Lane 
Bill Gray 


Hote! 

Arthur Blake 
Danny Winchell 
Eddie Snyder 
Sacasas Orc 
Ann Herman Dcrs 

Saxony Hotei 
Bobby Escoto 
Val Olman Ore 
Tano & Dee 
Saxonettes 
Shore Club 
Rosalia & Carlas 
Danny Kline Orc 





Shoremede 
Preacher. Rollo 5 
Harbor Club 
Joe Mooney 
Charlie Page 
Tony Pastor's 
Stone’s Continental 
Revue (10) 
Paddock Club 
Mike (Seta Stuart, 





Hippodrome (1) 33 | 






Brian Farnon Orc 


Conrad Hilton Hot’! Leo de Lyon 


Adele Inge 
Eric Waite 
Diana Grafton 
Charles & Lucille 
Cavanaugh 
Dennis & Dariene 
Lillian Byers 
Yvonne brocer 
Philip Fraser 
Terry Taylor 
Donald Tobin 
George Zak 
Boulevar-dears (6) 





LOS ANGELES 


Ambassador 
Freddy Martin Orc 
Stuart Wade 
Murray Araold 
The Martin Men 


Bar of Music 
Noble & King 
Helen Boice 
Felix Decola 
Benno Rubinyi 
Eddie Bradford Ore 
B Gray’s Bandbox 
Buddy Hackett 
Pat Morissey 
Coleens 
Charlie Bagby 
Bill Howe 





——— 


Flamingo 


John Carroll 
Will Mastin 3 & 
Sammy Davis Jr 
Herb Flemington 
Flamingo Stariets 
Ike Carpenter Orc 
Bobby Page Orc 
Last Frontier 
Chico & 
Marx 
Nillson Twins 
Dolores Frazzini 
Eddie Gallagher 
Garwood Van Orc 
Desert inn 
“Minsky 
University” 
Maxie Rosenbloom 
Sherry Britton 
Bobby Sargent 
Freddie Lane 
Erv Fos#@r 
T. Parris Trio 
Raul & Eva Reyes 
Minsky Girls 
C Hayes Ore 


Thunderbird 
James Barton 
We Three 
Maggie Childs 
Johnny O’Brien 
K Duffy Dansations 
Al Jahns Orc 


Harpe 














New Golden 

Minsky University 

& M Rosenbloom 
Sherry Britton 
Freddie Lane 
Visionaires 
Erv Foster, 

T Parris Trio 
Raul & Eva Reyes 
Minsky Girls 


Bob Downey @S Young Orc 


PORTLAND, OREGON 


Amato's 
Daryl Harpa Show 
Daryl Harpa Ore (9) 
Shanna Crockett 
Je James Ders ‘) 


Tropicane 
Zoraida Marrero 
Miguel Angel Ortiz 
Simone & yer 
Agudiez 
Ana Gloria & 

Rolando 

Montmartre 

Facundo Rivero 
Quartette 
r 


| Frankie Masters O 


} 





| 


i 


Hote! | 





| 


Rita & Alan Farrell) 5... @& Pete 


| 
| 
' 
' 
| 
| 
} 
| 


LAS VEGAS, NEVADA 


} 
' 


| 




















j 
‘ 


RENO 


| 
| 


| 


|T 


Edgewater Beach 
Continentals (5) 
Ralph & Lorraine 
D Hild Ders (10) 
Griff Williams Ore 
Paimer House 
Joe E. Howard 


Lulu Bates 

Bambi Linn 
Alexander 

Susanne & 
McCaffrey 

Bob de Voye & 
Betty Lorraine 

far] Barton 

Tom Horgan & 
Patricia Manning | 

Abbott Derse (6) 

Trio Bassi 

N Brandwyne Orc | 


& Rod | 








Hotel 


Biltmore 
Marshall 


Noonan & 
Bill Finch 
Rudells 
Hal Derwin Ore 
Cafe Gala 


Garwood 
Jean Arnold 
Phil Gordon 
Don Sheffey 
Ciro’s 
Johnnie Ray 
Dick Stabile Ore 








Bobby Ramos Ore 
Mocambe 





Gloria De Haven 
Eddie Oliver Orc 


Felix Martinique 8) 


El Rancho Vegas 
Lili St Cyr 
Russell Nype 
Joey Grey 
Joy Walker 
El Rancho Girls 
Ted Fio Rito Orc 

Sahara 
Ray Bolger 
Lisa Kirk 
Trio Shyretto 
Reviewers 
Buddy Pepper 





Cee Davidson Ore 


€1 Cortez 
“Nut House Revue” 
Peter James 
Ruth Foster 
Cully Richards 
Mack Pearson 
Ann Morre 
Virginia Dew 
Tommy Mills 
Dave Rodgers Orc 

Silver Slipper 

Lilly 
Hank Henry 
Woo Woo Stevens 
El Cleve & Marlys | 
Benson Bros 
Genii Young 
Jimmy Cavanaugh 
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item, concerning the $500 
icy for paid-up members, 


eoncrete plan to govern all that | 


ae 
1 Stim 


coin. 

On another important insurance 
life pol- 
AGVA 
voted to study the proposition as 
o whether the union's welfare | 


t 
fund should be the insurance Car- | 


5 
B’way Crop 
}___. Continued from page 3 
adaptation of five F. Scott Fitz. 
erald stories. 

At Paramount, John Byram, head 


rier, Roughly, the -union shelled | o9¢ the play department, sz 
P : } » Say 
out $85,000 last year in premiums. | new season looks better Ppa he 


Insurance company 


distributed | year’s, but he deplores the ‘ct 


$59,000 on 118 deaths during 1951.| that “there still is a great dearth 


Delegates named to the Associat- 
ed Actors and Artistes of America 
are Dewey Barto, Manny Tyler and 


Jack Irving. Alternates are CX") 
prexy Georgie Price and Jerry 
Wayne. 


Hangs Onto Models 


The Board voted not to relin- 
its claimed jurisdiction of | 
models, which field it will seek to | 
future. Jurisdic- 
tion }s also claimed by the Team- 
sters Union and Television Author- 


quish 


organize in the 


i 


of good plays.” Paramount owns 
the film rights to the French play 
l“Cyisine des Anges,” which it 
pought for $16,000 and which Sam 
|und Bella Spewack are adapting 
Par as well as the rest of the stue 
dios are biding their time, waiting 
for the season to shape up, before 
making any moves. Metro and Par 
| are reportedly interested in “Mrs, 
'McThing,” Helen Hayes starrer 
one of the year’s hits. ; 

Play purchases at 20th so far 
his year include “The Number,” 


ty. 
? ae 
In the outdoor field, the meeting | for $35,000, and “The Late Chris- 


voted to rescind the special initia- topher Bean.” a 1932 production 


tion fee of $50 and revert to the 
regular $100 for principals and $50 


for chorus. 


Chairman of the meet for the | Blondes” 
greater part of the time was Jackie | ¢950,000 for “Call Me Madam.” 
had to leave before : 7 : 
for a date in| 


Bright, who 
cloc* of the session 


Philadelphia. Tom Martin 


and a moderate success at the time, 
which cost the studio $25,900; 20th 
‘also bought “Gentlemen Prefer 
for $150,000 and paid 


| 
| 


Columbia schedule is well 
stocked with films based on plays, 


was | ’ ng egy tong 
chairman for most of. the time | thanks to the Stanley Kramer tie 


lup. “The Happy Time” is next in 


afterward. A good parliamentarian, | };,e for the Music Hall, N. Y. slot 


latter was able to cut through much | 
of the red tape, get to the _" ho | November. 


the matter, and reduce 
terminable discussion. 


The heroes of the marathon were 

, ai “<i ton theatres. 
Alvin Brandt, recording secretary. | since the Jan de Hartos 
both of whom sat through the en- | still running on Broadway. 
tire four-day session without relief. 


and Harold Swiss, 

















Jo Ann Malone 
Cover Girls | 
George Redman Orc | 


Riverside 
Billy Gray 
Patti Moore & Ben 
Lesse 
Cheerleaders 
Bill Clifford Ore 
Mapes Skyroom 
Mary Kay Trio 
Dave Barry 
Ramanos Bros 
E Fitzpatrick Ore 


Lois Reys 
Clover Club 
Jacqueline Fontaine 








oy ng 
H Jobelman Ore (5) 


HAVANA 


Serenata Espanola 
Ray Carson 

Sans Souci 
Skippy 
Celia Cruz 
Rocie & Antonio 
Mercedita Valdes 
Olga Chaviano 
Xiomara Alfaro 
Olga & Jesus Reyes 
Tondelayo 





F Valencia 








—_— 





example, it was 


sponded 
hiking rates in 


ruled otherwise. 


time 








AGVA Democracy 


-———+ Continued from page 46 jaa 


felt that the $2.50 
weekly on the policy should be re- 
duced considerably. 
sought elimination of a 90-day can- 
cellation clause, and broker re- 
with an escalator clause 
that event. There 
was also the alternative of a 180- 
day cancellation clause, if union 
would sign a three-year deal in 
lieu of a one-year policy. 

Other insurance plan was sub- 
mitted by board member Murray 
White, who is also a broker. White’s 
plan called for cheaper weekly and 
annual rates, but higher daily or 
club-date fees. As a matter of fact, 
union's counsel recommended ac- 
ceptance of.this plan as a safer 
proposition than Lloyds, but board 


Board also 


Trusteeship 


Discussions were initiated to in- 
stitute a trusteeship and governing 
committees for the welfare fund 
which could conceivably be a tre- 
mendous proposition in a few years 
(see separate insurance story), but 
prevented other than a 
sketchy setup. As a matter of fact, 
treasurer Rex Weber had to threat- 
en to resign his post in order to 
initiate discussion on that subject. 
He said that his position as treas- 





jurer, would be untenable without a 








| Agency Extension | 


for licenses from those that apply | 


and goes into national release in 
“The Four Poster’ 
| opens today. (Wed.) with a dual 
| premiere at the Victoria and Sut- 
Timing is unusual 
play is 


Upcoming Kramer properties in- 
| clude “Member of the Wedding” 
‘and “Eight Iron Men,” the latter 
| based on the play, “A Sound of 
| Hunting.” Due for Columbia film- 
| ing are “Pal Joey” and “Happy 
Birthday.” 

M-G purchases this year have 


directly to the union and giving the | included “Kiss Me, Kate.” “Briga- 


paper free to those that come in| doon” 
through ARA or a similar orgar:: 
_ ARA dues are $50 and hence | production has been firm for sev- 
there is no lesser cost to organized | eral 


zation. 


agents. 


Originally, notice of termination 
was given by the union to ARA in) 
July for a September expiration, 
It had been extended to today) 
(Wed.) and is now on & week-to- 


week footing. 


Meanwhile, agents and union are 
skedded te work on a new agency 
code to be known as Rule B-53, 
Progress 
on that code will determine how 
long the weekly agreement will 


supplanting Rule B-51. 


be in effect. 


Many elements in AGVA were: 
in favor of immediate termination 
and taking on all agencies, who 
as oOp- 
posed to getting franchises except 
Percenters had 
threatened to continue dealing with 
they 


had expressed themselves 
through ARA. 


union members even if 
weren't franchised to do so. 


fight along those lines could have 
either meant the end of tne agen- 
cies or the end of the union. How- 
ever, they recognized that the bat- 
tle would be unpleasant and, as a 
result, the majority voted for the 


compromi 


se. _ 

Actually, it’s felt that ARA is the 
gainer, since a new agreement will 
come as the result of mutual bar- 
which the organization 
said was their objective in the first 
stated they opposed 
unilateral agreements by AGVA or 
anyone else. As such, they hope to 
make their present membership 
see the necessity of continuing an 


gaining, 


place. They 


agency association. 


Dallas Fair 


Continued from page 1 









| omromaecnceNe 

“Show Boat” hadn't fared too well 
and had 
mulled . closing. However, Dallas 
Day (8) improved with half houses 
_ Biz increased 
since, with a three-fourths fill for 
six stagings and one capacity house 
(1,780) on Sunday. Even with a 
16-day nut of $21,000, aside from 
Terrell 
stated over the weekend he feels 
the local tryout will be a success- 
ful experiment, though he may 


through Tuesday (7) 


at the three shows. 


his original investment, 


only break even. 


Cuffo deals closing week include 
Liberace, Margaret Whiting and 
the four Aces in a Cotton Bowl 
show tonight (Tues), Paul Lavalie 
massed high 
school musicians in a ‘gratis con- 
cert in the Bowl and the closing 
Sunday night (19) second annual 
non-sectarian religious festivai in 
the Cotton Bowl, when Dr. Daniel 
A. Poling, N. Y. editor The Chris- 
tian Herald, will be the speaker. 
Fair offers a free gate at 6 p.m. for 


conducting 4,000 


the expo’s closing, religioso, 






and “Remains to Be Seen.” 
M-G policy of not investing in pre 


years. Last instance 
| with “Command Decision,” 
| Metro later filmed. 

Play department heads in New 
| York keep looking hard and long 
at television, but the medium so 
\far has come up with little or 
| nothing for the filmites. Half-hour 
programs, the usual format, are 
| generally considered too restrictive 
'to suit Hollywood purposes. 


came 
which 

















| House Reviews 


Continued from pase rh  —— 


Apolie, N. Y. 

rent Apollo sesh. Headlining Bull- 
moose Jackson orch and Four 
Tunes, a _ vocal combo, work 
through their sets at an okay pace 
but never get movirtg in high gear. 
House demands -plenty _ of drive 
and excitement before it loosens 
up aad gets off its hands. Response 
throughout was nothing more than 
cordial at show caught. 

Jackson, who toots sax, heads & 
10-man crew (four reed, three 
rhythm and three brass’) im a me 
diocre rhythm number, Disk 
Jockey Bounce,” for the teeoff. 
Oreh is spotted later in a $0-S0 
songalog including “Nosey  #0€, 
“My Love Belongs to You an 
“Let Me Love _You All Night 
Long.” Jackson handles the vocal 
on all for fair results. 


Four Tunes are & 
warbling crew who dish out & 
varied song set in the closing 
niche. Boys are expert harmony 
technicians and deliver, in class 
style. Such tunes as “Route 66, 
“f Went to Your Wedding” 4” 
“Marie” show them off to advan- 
tage. Lie # earn a appreciay 0 
response and came Dac r 

“] Wonder” and Cool 


| 


| 
| 


Tapsters Spie & Span opes 
briskly in a brief turn that dis 
plays their fancy footwork. uy 
and gal work smoothly | throug 
some slick challenges. Its ® first- 
rate bit. Baton twirler Joe Chi, 
holm. follows with an overlong a¢ 
that’s heavy on patter and shor 
on his deft finger manipulations 
What he does with a baton is stand 
out vaude that’s sometimes disse 
pated by the unnecessary vintets 
gab. Crackshot — ine “" 
yock company (three guy 
gal) through a tired sketch that 
breaks through via occasional slap- 
stickery. 

Songstress Wini Brown, th 
breathless blues school, wins *— “ 
her set. Pipes are easy 0} 
ear and she displays sock 
on such numbers as “Det Be 
Fone Bm - hwy oes and 

nything Bu ne. 

Cyclists Annel & Brask, —_ 
Denmark, are reviewed under ' 
Acts. , he Gros: 
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End to Loading of ‘Inferior Plays’ 
Promised Hub Guild Subscribers 


Boston, Oct. 14. 
Subscribers to the American 
Theatre Society season of eight 
Boston are due to receive 


eater consideration, Lawrence 
Langner, co-director of the pag ba 
Guild, said during a visit here las 
week. . . a3 

The practice of loading inferior 
plays” and “weak touring attrac- 
tions” onto the eight-play ATS 


nere will be prohibited next 
Langner said. 

Last year, Boston ATS subscrib- 
“were unhappy about at least 
two items: the Jose Greco Ballet, 
which in no wise could be consid- 
ered a play or musical comedy, and 
the Clare Boothe disappointment, 
«Child of the Morning.” This year, 
ATS subscribers foun their season 
opening with “Bernardine,” new 
play by Mary Chase, liked only by 
one critic, with ATS members also 
receiving “A Tree Grows in Brook- 
Jyn.” 

For some time, it’s 
here that booking pressure is often 
prought to bear on the Theatre 
Guild subscription to force the in- 
clusion of weak plays into the sea- 
son, regardless of subscribers. 

“T have talked this whcle matter 
over with Lee Shubert and he 
agrees that the only way the Amer- 
ican Theatre Society can be kept 
strong in each city is to preserve 
this valuable subscription system 
from any abuse,” Langner said. 

Rushing the Trade 

Another condition in Boston 
which has aroused comment, all 
unfavorable, is the practice of rush- 
ing subseribers through the whole 
eight plays before the season is 
half over. 

Last year, ATS subscribers were 
included in three bookings which 
required them to be back in the 
theatre every week for three 
straight weeks, and, actually, over- 
lapping—for the ATS here is a two- 
week subscription, and the first- 
week subscribers would be seeing 
their second play while the ssecond 
weekers were going to their first 
play. System provoked Guild sub- 
scribers to some angry comment. 

This year, too, ATS subscribers 
are being marched to one play right 
after another. They were attend- 
ing “Jane” last week, and the 
“Jane” subscribers for the first 
week will be seeing “A Tree Grows 
in Brooklyn” this week, and then 
they will be starting in all over 
again to see “The Shrike” the week 
after. “The Shrike,” opening here 
Oct, 20, is the fourth ATS play of 
the season—half the season is thus 
exhausted before Election Day. 


ATS subscription for Boston is 
around $13,000 for two weeks. 
Langner said he hoped it would in- 
crease, saying chances for a larger 
Guild would be improved when the 
practice of booking weak shows 
had been eliminated. 


Ballet Theatre Nicked In 
Chi by Sudden Upped Fee 


From Musicians Union 


Chicago, Oct. 14. 

Ballet Theatre, which comes to 
the Opera House Oct. 23 for 14 
performances, faces an upped. tab 
for musicians, American Federa- 
tion Of Musicians last week in- 
armed Opera House manager J. 
vaaene Gilbert that the tooters 
ae cost $24 per performance, 
nstead of the former $21. A spokes- 
re for the union said this pay 
ke is “in line with the general 


increase f : 
mie” or that type of engage- 
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withitication was given Gilbert 
os og any warning or discussion 
oad . matter. When queried, he 
wood ° didn’t care to make a 
ale einielt get involved with 
hea .s icials, but admitted there 
ier i €n no arbitration or bargain- 
the - the matter. In addition to 
an pt naar which Ballet Thea- 
to - rie S on tour, Gilbert also has 

“gage 20 local men for the 
will eet. Sudden upped scale 
pa add $1,000 to $1,500 to the 
figs Fement, which hadn't been 
sb into the budget in advance. 
that ac’, Pokesman also advised 
pecs attractions such as opera, 
a, and Jazz are booked into 
les What eee union will deter- 
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Looks Like Open Season 


On ‘Moulin Rouge’ Menus 


Leon Mantin, European impre- 
sario of femme shows, is now in 
America, prepping one of his re- 
vues for Canada, trying to place 


in the States, 
his Continental troupes as well. 


‘the Mogador Club in N. Y. in 1929, 
has been packaging femme revues 
abroad for many years, playing 
them in Europe and in Orient. Two 
such revues are currently touring 
Europe. A revue of his titled ‘‘“Mou- 
lin Rouge” played Bombay and 
Calcutta as recently as eight months 
ago. 

In connection with the last-named, 
Mantin and his partner, Eleanore 
|Ninon, claim U. S. copyright on 
three musical sketches, “Frenchie,” 
“Madcap of Montmartre” and 
“Moulin Rouge,” issued Jan. 2, 
1932, and running for 28 years, or 
until 1960. 

(Arthur Lesser is prepping a 
Broadway musical, ‘Moulin Rouge,” 
based on the Pierre LaMure novel 
lof that title, while John Huston 
|has just finished filming the same 
novel in Europe, with Jose Ferrer, 
which is planned for indie release 
under that name.) 


Bel Geddes Out Of 
‘Moon Till London 


Barbara Bel Geddes won't return 
to her original co-starring role in 








opens in London. Janet Riley, who 
recently stepped up from under- 
study to succeed Maggie McNa- 
mara, will continue as femme lead 
for the duration of the run at the 
Henry Miller, N. Y. 


Otto Preminger, who staged the 
F. Hugh Herbert comedy, is cur- 
rently visiting Europe, and will 
stop off in London to arrange a 
West End presentation under the 
joint management of Gilbert Miller 
and the Broadway presenters of the 
show, Aldrich & Myers, in associa- 
tion with Julius Fleischmann, Don- 
ald Cook and Barry Nelson, still 
playing their original co-starring 
roles on Broadway, will join Miss 
Bel Geddes in the London edition 
when the time comes. 

With the original company still 
doing profitable business at the 
Miller and likely to do so at least 
until around Thanksgiving, the ten- 
tative idea is to continue the run 
until then. It would be closed at 
that time, it’s figured, and the three 
stars and perhaps the physical pro- 
duction would be sent to. London 
for an opening during the Christ- 
mas holidays. 

Miss Bel Geddes, who left the 
Broadway cast May 31, had been 
slated to return Oct. 1, but asked 
and received a waiver of the agree- 
ment. Presumably the management 
was partly influenced in okaying 
the request by the possibility that 
the actress’ return to the show at 
this point in the run (85 weeks), 
might reduce the profit, since her 
salary (10% of the gross with a 
$1,500 guanantee). might not pay 
off in boxoffice draw. 


There’s an outside prospect that 
another “Moon” company may be 
formed to tour territory not yet 
played. The troupe that recently 
played the Coast, with David Niven 
and Diana Lynn as top stars, had 
been booked through the north- 
west, southwest and some unplayed 
areas in the midwest. However, it 
had to close because Niven and 
Miss Lynn had picture commit- 
ments. If they or other suitable 
Stars are available, the play might 
be sent out again to the unplayed 
territory, as the physical produc- 
tion is in storage and the cost 
would be relatively low. 





Grace George’s Op 
Actress Grace George, widow of 
William A. Brady, is slated for an 
operation to remove a cataract 
from her eye. 
Miss George, although 78, is still 
planning. to return to the stage. - 
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STEPHEN DOUGLASS 


| <As Billy Bigeléw in “Carousel” 

| Paper Mill Playhouse, Millburn, N. J. 
j Personal Representative 
Jane Deacy 








| Heavy Direct Mail Drive 


| Onto Put ‘Pickwick’ Over 
| For Playwrights Group 


Playwrights Co. is using one of 
the biggest direct mail campaigns 
in legit history in an effort to put 
lover “Mr. Pickwick,” at the Ply- 
|mouth, N. Y. The management is 


also tying in the comedy in display | sistants. | 
| 


}ads with its other current Broad- 
way production, “The Fourposter,” 
at the Barrymore, N. Y. 

“Mr. Pickwick,” dramatized by 
| Stanley Young from the Dickens 
| stories, drew an even split in the 
inetices in the New York dailies, 
| with an especially enthusiastic re- 
view from Brooks Atkinson, of the 
Times. However, it apparently has 
| limited popular appeal and there 
are no boxoffice names in the cast, 
;so the attempt is being made to 
| sell it via the direct mail drive. 
| Besides circulating special groups, 
| such as the Dickens Society, lit- 
erary organizations and colleges 
| and schools, the mailing lists of the 
Theatre Guild, American National 





Miller have been borrowed. In addi- 
tion, the N. Y. City Center list, 
|reportedly containing more than 
| 100,000 names, was also used. 

Although the success or failure 
of the campaign isn’t yet indicated, 
the effort is figured to have had 
some response at the b.o. 


PARKS-GARRETT TAKE 
STRAWHATTER ON TOUR 


Rochester, Oct. 14. 

Larry Parks and Betty Garrett 
(Mrs. Parks) will tour this fali in 
“Anonymous Lover,” the Vernon 
Sylvaine comedy in which they co- 
starred last summer on the straw- 
hat circuit. The show, produced 
by the couple’s attorney, Lou Man- 
del, is booked for the Auditorium 
here Nov. 13-15. 





tion this fall, but that plan was 
abandoned after the silo tryout. 


Kaufman, Yorke Switch 
Stints on Touring ‘Wagon’ 


Detroit, Oct. 14.” 

Wolfe Kaufman and John Yorke, 
doubling as co-producers and re- 
spective pressagent and company 
manager of the touring “Paint Your 
Wagon,” have had to switch the lat- 
ter assignment. Since both are 
members-at-large of the Assn. of 
Theatrical Press Agents & Manag- 
‘ers, they’re permitted to handle 
either stint, 

Situation arose because Kauf- 
|/man, stumbling on the curbstone 
‘outside the Cass Theatre here the 
| night the musical opened, broke a 
|small bone in his foot and has 
/since been hobbling around on 
crutches. So Yorke, a general and 
company manager for years, has 
had to go ahead of the show to 
handle publicity. 


Wheeler-‘Ozarks’ Tour 











John Kenley’s touring production 





Theatre & Academy and Gilbert | 


“Lover” had previously been an- | 
nounced for Broadway presenta- | 


Bows With Penna. Stands | 


|of “Maid in the Ozarks,” starring | for 
i Bert Wheeler, opens Oct. 28-29 in| Clark, 
| Pittston, Pa., then plays a one-| 
nighter in York, Pa., followed by | James 
|a two-nighter in Harrisburg. Then | Haroid Hoffman, librarian. 


Equity Meet With ‘Friendly Strawhat 
Operators Stirs Barn Assn. Ire 


+ 





Margo Jones Readies New 
Season’s November Bow 


Dallas, Oct. 14. 

| Rehearsals started here yester- 
day (13) for the local season of 
Margo Jones and her Theatre ’52. 
Season will open Nov. 3. with 
“Goodbye, Your Majesty,” by Viv- 
ian Cornell, which will run for 
three weeks, 

Other productions. during the 
season will include “Hamlet,” “The 
Rising Heifer,” “The Last Island,” 
|}“Uncle Marston,” “The Day’s Mis- 
chief” and “The School for Scan- 
dal.” 

Company this fall will consist of 
| Dick Ewell, Patricia Barclay, Rex 
| Everhart, Martha Bumpas, Norma 

Winters, Edwin Whitner, John 

Munson, Charles Braswell, Mary 
Dell Roberts and Evelyn Bettis. 
Staff members will include Dale 
| Clement, designer; James Pringle, 
i'technical director; Norman How- 
| ard, stage manager; Vern Arm- 
| strong, assistant to business man- 





¢ Another storm is blowing up be- 


tween Actors Equity and strawhat 
managers. Latest situation involves 
a meeting last week between union 
officials and a group of “hand- 
picked” barn operators to discuss 
summer stock conditions. 

Leaders of the Stock Managers 


Assn., which claims to represent 
85% of the active strawhatters, 
assert their organization was not 
invited to the confab, but that 
Equity limited the producer par- 
ticipants to those who failed to 
protest the union’s stock policies 


last summer. It was a similar move 
of selecting only “friendly” man- 
agers for discussions last spring 
that aroused violent opposition 
from SMA. 

According to Herbert L. Kneeter, 
embattled operator of the Norwich 
(Conn.) Summer Theatre, Equity’s 
attitude on the entire stock situa- 
tion is exemplified by an article in 
the current (October) issue of.the 
union’s house organ. He says, and 
several other prominent barn pro- 
ducers agree with him, that the 
piece in question, in the form of a 
report by acting executive secre- 
tary Angus Duncan to the annual 
union membership meeting last 





ager Roy Somlyo; Mary Dolen, 
| boxoffice treasurer, and Bill Dolan 
'and Fred Hoskins, production as- 


Ramsey Burch will be associate 
| director for the group. 


Backers Got No 


‘Climate’ Gander 


Script of “The Climate of Eden,” 
the new Moss Hart play, was not 
shown to prospective backers of 
the Joseph M. Hyman-Bernard Hart 


| production. As result, several of 
| the management’s regular inves- 
tors refused to participate in this 
venture. However, the $75,000 
capital (plus 20% overcall request- 
ed last week) was raised without 
difficulty. 

Curigus angle of the situation 
was that the backers who declined 
to go along, explained that their 
reason was that they normally in- 
vest in legit shows primarily as a 
sporting proposition rather than on 
a money-making basis. They are 
willing to and sometimes do put 
coin in a play they like artistically, 
even though it may be a dubious 
commercial prospect. But they 
insist on having the satisfaction of 
using their own judgment on the 
matter. 


Reason Hyman and Hart declined 
to show the “Climate” script was 
that they believe such a method of 
financing frees a management's 
hands to do plays it selects, with- 
out having to get approval from 
numerous outsiders. As various 
people in the trade feel, the proper 
basis for investing in a play is con- 
fidence in the judgment, taste, 
ability and integrity of the pro- 
ducers and author, not in trying to 
dope a script’s boxoffice potential 
or outguess the critics and theatre- 
going public. 

“Climate” was dramatized by 
Hart from a novel, “Shadows Move 
Among Them,” by Edgar Mittel- 
holzer. The adaptor is staging the 
show, which is currently playing 
a tryout tour prior to opening Nov. 
13 at the Martin Beck, N. Y. 


GAXTON-WARING NAMED | 
TO HEAD LAMBS CLUB 


Williant Gaxton, a former Shep- 
'herd of The Lambs, has been re- 
| turned to that post, with Fred War- 
| ing, also a former Shepherd, elect- 
ed as the Boy. 

Gaxton replaces Bert Lytell, who 
|}had been Shepherd for the last 
| five years and declined to run 
lagain. Waring replaces Walter 
| Greaza as the Boy. 

Other officers of the actors- 
organization, elected 
are Bobby 











| showmen’s 


one-year terms, 


corresponding secretary; 
Herman Phillips, recording sec; 
Meighan, treasurer, and 


Named 


the comedy goes to the Erlanger,; to three-year directorships were 
|Philly, for a fortnight starting Earl Benham, Joseph S. Buhler. 


Nov. 3. 
; Show is playing at a $2- top. 


Leo Soloman, Conrad Nagel and 
| Harry Hershfield. 


| June, is completely misleading on 
|the question of stock. 
False Picture 

“That report gives a false picture 
'of Equity’s action in relation to 
ithe Stock Managers Assn.,”’ Kneeter 
asserts. “It gives the impression 
that Equity consulted with repre- 
|sentative stock producers last 
spring and summer, but the fact is 
that the union has consistently re- 
fused to negotiate with the SMA 
or recognize us as representative 
of the barns. 


“The purpose cf meetings be- 
tween the union and producers 
should be to try to find a common 
meeting ground for actors and 
managers, most of whom are SMA 
members, to bring about healthier 
stock conditions. Instead, these 
meetings have been used to impose 
conditions arbitrarily on the pro- 
ducers. In many cases those who 
lay down the law in this way have 
|no real conception of conditions in 


(Continued on page 60) 


Wing Seeks Lecture Sub 
(On Lawrence Costume 
Series for Actresses 


Course to instruct young ac- 
tresses how to dress attractively 
offstage as well as on, which was 
suggested by Gertrude Lawrence 
and was to have been conducted by 
her, may be offered with another 
star as teacher if the American 
Theatre Wing can find a suitable 
candidate, Miss Lawrence had in- 
tended to start the course this fall, 
but her death several weeks ago 
intervened. : 


According to Mrs. Martin Beck, 

Wing head, Miss Lawrence had the 
idea of the instruction after noting 
that many potentially attractive 
young actresses fail to look their 
best because they wear unbecom- 
ing clothes. This was true not only 
in restaurants or on the street but 
also’ in job-hunting visits to pro- 
ducers’ offices, she observed. The 
star felt that the ability to dress 
attractively was not so much a 
matter of budget, as primarily a 
question of taste and special knowl- 
edge. 
After approaching the Wing last 
spring with the suggestion of offer- 
ing such instruction, Miss Law- 
rence was persuaded to conduct 
the course herself, sandwiching it 
in between her performances in 
“King and I,” at the St. James, 
N. Y., and her acting classes at 
Columbia U. She also conceived 
the idea of getting several top New 
York apparel shops to cooperate in 
the project by lending items from 
stock. 


Sillman’s 0’seas 0.0. 


Leonard Sillman, producer of 
“New Faces of 1952,” at the Royale, 
N. Y., sails Friday (17) on the 
United States for a business trip 
to England. While abroad he'll 
confab with Hermione Gingold 
about the possibility of starring in 
a new revue to be produced this 
season by John Murray Anderson 
and him. 

He’s due back in about two-three 
weeks: 
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Boston 


Herald's Elmor Hughes Raps 


Censorship Based on ‘Moldy Blue Laws’ 





Boston, Oct. 14. t 


Hub censorship, which hasn't hit 
the headlines for some time, was 
the target of a blast by Herald 
drama critic Elinor Hughes, who 
devoted her entire Sunday (12) ar- 
ticle to lambasting the “ridiculous” 


antics of local watchdogs of citi-| tion aide with producer Herman! Symphony, 


Haas, Knill to Produce 
N.Y. News Staffer’s Melo 





} 


} 
| 


Wednesday, October 15, 1959 
: —, 
Inside Stuff—Legit 

Backers of “Time of the Cuckoo,” Robert Whitehead-Walter F 
production of drama by Arthur Laurents, starring Shirley Booth 
clude stage manager Frederic de Wilde, father of moppet actor Brang, 
de Wilde, $500; actress-singer Peggy Fears, $500; producers Jys Addies 
|and Hayden Rorke, $500; orchestra leader Meyer Davis, representing s 
Series tees off Nov. 5 with the | Syndicate, $500; producer Clinton Wilder, $500; producer Elaine Pere 
Danish National Orchestra. Other | $750; the author, $750; strawhat manager Theron Bamberger, $75): 
events . include Katharine Cornell | radio-TV announcer Ben Grauer, $1,500; theatre owner and realty 


in “The Constant Wife,” Charles| operator Robert W. Dowling, $1,500; Oscar E. Olsen, Whitehead’ 
L. Wagner's “Carmen” troupe, general manager, representing an undisclosed individual, $1,500: Mrs 


Indiana U. Series Sold, 
Out Five Weeks Ahead 


Bloomington, Ind., Oct. 14. 
For the first time in 13 years, 
Indiana U. series has been sold out 
five weeks before the opening 
event. Huge 5,000-seater will house 
eight events, legit and longhair. 


ried 
ine 





Dick Haas, formerly a produc-| “John Brown's Body,” Indianapolis | Oliver Rea, wife of Whitehead’s former producing partner, $1,500: their 


Westminster Choir,| son, Henry Oliver Rea, Jr., $3,000; Mrs. Marshall Field, $1,500: theatre 


zens’ morals. Terming it a “de-| Levin, and C. Edwin Knill, general} Solomon the pianist, and Patrice | owner Howard S. Cullman, $1,500, and American National Theatre g 


pressing manifestation of the ever-| manager for John C. Wilson and | Munsel. 


lasting bogeyman of Hub theatre, | Alfred de Liagre, Jr., have formed | 


censorship,” Miss Hughes 
med the “omniscience and omnipo- 


tence” of the censor, inquiring “by | drama by former pressagent James | 


what right does any one man exer- | 
cise such capricious authority?” 

Blast was prompted by the an-| 
nouncement that “See the Jaguar,” | 
originally skedded for a Hub preem | 
would bypass the city as a result| 
of many deletions and changes in 
soript before it would be okayed by 
the censor. Script had been for- 
warded to the censor’s office sev- 
eral weeks ago by the scripter N. 
Richard Nash and producer Lemuel 
Ayers, who figured it expedient to 
obtain the censor’s views before 
undertaking the expense involved 
in presenting a new play here. 

Play, in verse, would lose much 
of its continuity, it’s claimed, if | 
offending (to censor) lines were | 
deleted, which resulted in decision 
of the producers to bypass Hub in 
favor of Philadelphia. Cancella- 
tion of this play, plus Moss Hart’s 
previous decision to bypass Hub 
with his “Climate of Eden,” rather 
than risk censorship, resulted in 
Miss Hughes’ article pointing up 
the untenable situation faced by lo- 
cal theatregoers, 

Miss Hughes wound up stating, 
“the public is far more intelligent 
and possessed of better taste than 
our self-appointed regulators think, 
being interested in first-class en- 
tertainment, not pornography, 
obscenity of whatever else we are 

resumably being saved from. The 
icket buyers are the final arbiters 
of taste, and they do not need nor 
should have to put up with civic 
interference prompted by outdated 
blue laws grown moldy with time.” 


Jap-Peopled ‘Butterfly’ 
Charms at City Center 
With Exotic Color, Song 


As result of novelty appeal of 
its “Madame Butterfly” production, 
which is peopled mainly with mem- 
bers of fhe Fujiwara Opera Co. of 
Tokyo as guests, the N. Y. City 
Opera Co. has skedded another spe- 
cial matinee, in addition to the Oct. 
18 matinee. performance. Jap 
troupe appeared for the first time 
at City Center, N. Y., last Thursday 
(9), to a sellout house that was 
charmed by the proficiency, color 
and native costuming of the group. 
Three roles were taken by Ameri- 
can members of the Center group; 
all the others, plus femme chorus, 
were taken by the Japs. 


Fujiwara troupe is here on a 
very limited visit, under a special 
American Guild of Musical Artists 
working permit, working at scale. 
Jap government is paying trans- 
portation both ways. In addition 
to the three N. Y. appearances, 
troupe will sing once each in Salt 
Lake City and Provo, Utah, then 
head for home, to open its regular 
season in Tokyo Nov. 15. It hopes 
to get bids to return for a longer 
stay next spring or next season. 

Center performance last week was 
one of the most unusual ever given 
at the house. Three American 
artists sang in Italian; the Butter- 
fly (Harue Miyake) sang in Italian 
part time (when with the Ameri- 
cans) and in Japanese when with 
her own people, as throughout the 
second act. Other Jap mmbers 
sang in Japanese. Performance 
didn’t clash at all on this account. 
while the charm and stage appeal 
of the visitors was very marked. 

Male Nip singers weren't distin- 
guished, but Miss Miyake proved 
a gifted artist, with a sweet though 
not over-strong voice, well schooled 
and placed. Shizuko Kawasaki. as 
Suzuki, also impressed. On the 
American side, Rudolf Petrak was 
a resounding. lyric Pinkerton and 
Richord Torii a resonant, warm- 
ing Sharn'ess. Conductor Joseph 
Rosenstork (who directed overa in 
Japan before the war) meshed the 
varied stave and orchestra forces 
for a hguiling, impressive per- 











formance. Bron. 


Dreams,” a three-character melo- 
P. Davis, now a member of the 
N. Y. Daily News staff. 

Producers hope to put the show 
into rehearsal early December for 
a Broadway opening in mid-Janu- 


ary after a short tryout tour. It’s| 
' budgeted at $50,000, 





U.S.-Authored British 
Success Is Seen Closing 


In London; House Lacking 


“The Troublemakers,” melodrama 
by U. S, author George Bellack 
which recently opened auspiciously 
in London, will probably have to 
fold there next week, because the 
theatre is being taken over by an 
incoming show and no other ac- 
ceptable house is available. The 
play drew generally rave notices 
and has been building to hit pro- 
portions, but was given its exit 
notice before business climbed 
above the stop-clause level. 

Opening Sept. 16 at the Strand 
in the West End, after a tryout at 
Brighton, the George  Bellack 
drama about a murder of a U. S. 
college student by a group of 
drunken’  fellow-students, drew 
mostly fine reviews and became a 
conversational topic among London 
playgoers, Broadway iegit-TV ac- 
tor Gene Lyons is starred, and the 
play was presented by American 
producers Hal Cooper and Peter 
Glenn, in partnership with British 
manager Leslie Linden. 

The one-setter involved a pro- 
duction cost of $14,000 and needs 


slam-|a partnership to produce “Bag of | 


4 


| 





about $3,900 to break even, grossed | 


$1,960 the first week, $2,479 the 
second week and was rapidly pick- 
ing up at the b.o. It also had nu- 
merous theatre party bookings from 
the latter part of October and most 
of November. However, the first 
two weeks were under the stop- 
limit, and although the general 
practice in London is to give shows 
(Continued on page 60) 


LAMBS FETE CATLETT 
AT 1ST ‘SEIDEL NITE’ 


The Lambs Club feted one of its 
best-loved members Saturday night 
(11) when it put on a special en- 
tertainment for vet comedian Wal- 
ter Catlett at the Lambs’ New 
York clubhouse. The.occasion was 
the club’s first “Seidel Night” of 
the season, with Catlett especially 
imported from Hollywood for the 
event. 

It was one of the sockiest shows 
of its type ever put on by the 
Lambs, with the comic putting on 
a very funny entertainment, off 
the cuff, that provided the eve- 
ning’s highlight. He told of his 
experiences in the theatre through 
the years. Not the least of the 
laugh producers was his stories of 
how he trouped with the late 
Frank Bacon, a performer who 
“wore squeaky shoes for bad 
parts.” 

Catlett, one of the great alltime 
clowns of stage and screen, about 
whom are told stories that have 
long since stamped him as a near- 
legend in show biz, was honored 
by a show that was niftily emceed 
by Jack Waldron, a longtime hand 
at pacing any bill. The rest of the 
layout included Art Fowler, 
ukulele; The Great Blackstone, 
magico; comedians Romo Vincent 
and Bert Wheeler. The finale com- 
prised a quintet singing song hits 
from the “Walter Catlett Album,” 
from shows of the past with which 
he was associated. The quintet 
comprised Bob Shafer, George 
Britton, Mark Dawson, Jack Whit- 
ing and Jack Mann, with Harlan 
Dixon on for the hoofing. 

“Low Jinks,” a traditional after- 
piece entertainment, was emceed 
by Mickey Alpert. Eddie Weber 
nonoed. as usual, for both po-‘‘ons 
of the show, Kahn, 








Academy staffer Flora Martel, $1,500. The venture is capitalize at 
$75,000. 








Although Vincent Price had already succeeded Charles Laughton as 
costar of “Don Juan in Hell,” a display ad Oct. 5 in the Cedar Rapids 
Gazette still listed Laughton’s name with Charles Boyer, Cedric Harg. 
wicke and Agnes Moorehead in an announcement about the show’s 


N.Y. ‘Girl Return 
* 2 ef 
. | scheduled appearance Oct. 28 at Coe College Auditorium there. One. 
Seen Wi 0a |nighter had been completely sold out some weeks in advance, and the 
®/ad was an “explanation” of how the ticket sale had been handled, 


| Substitution of Price for Laughton has since been announced and 

“Country Girl,” the Paula Stone-| there is reportedly already some resentment on the part of ticket 

Mike Sloane touring edition of the | holders over the fact that Laughton, a top b.o. draw with the group, 

Clifford Odets drama of 1950-51 | won't appear. Moreover, since Laughton’s exit-was necessitated by hig 

"| picture commitment, it’s claimed the management must have known 

some time in advance that he wouldn't be able to appear here—pery. 
haps even before the sale opened. 





may play a return engagement on 
Broadway next spring, with Robert 
Young, Dane Clark and Nancy 
Kelly costarred. The show recent- | 





; Scheme for presenting his concert reading of “Macbeth” has been 
ly broke in on the Coast. | presented to the N. Y. chapter board of the American National Theatre 
The original Dwight Weere|& Academy by Staats Cotsworth. This is a rehearsed reading of the 
Wiman production costarred Paul| whole play, with cuts and scene arrangements by Margaret Webster, 
Kelly and Uta Hagen, with Steven It is not related to the recent proposal by Brian Aherne that top stars 
Hill featured as secondary lead.| might tour in one-night readings of excerpts from the classics, to raise 
In the current London version, | funds for the American Shakespeare Festival & Academy. 
titled “Winter Journey,” Alexander; Lecterns, lighting effects and music backgrounds are used in the 
Knox and Constance Cummings re- | Cotsworth production, which has been performed at the Plays & Players 
cently took over the two top roles, | Theatre, Philly, and at Lucille Lortel’s White Barn Theatre, Westport, 
succeeding Michael Redgrave and!Conn., with a cast including Cotsworth, Muriel Kirkland (Mrs. Cots. 





Googie Withers, with Sam Wana- | worth), Paul McGrath and Horace Braham, 


maker, who staged the production, 
continuing in the part of the di-| 
rector. 





In probably the first such instance in legit history, a Coast little the. 


|atre group cancelled a scheduled production last week on the advice of 


: +43 tind. | a few preview audiences. Show was tagged ‘New Footprints” and had 
nae so tn ganar myn ane | been scheduled to open Saturday (11) at the Gallery Stage in Los 
will play a week in the northwest,| Angeles. Preview audiences were invited to sit in with the cast after 

|each of the preview performances and function as “armchair directors” 
in discussing the play. Consensus was the group would be better off 
abandoning the project, so the little theatre hastily scrapped the revue 
After that it will play the key cities and begun prepping a new comedy, “The Maid and the Martian,” which 


then several weeks of midwest 
bookings, before opening Dec. 1 in| 
Chicago for a _ seven-week run. | 


of the midwest and Canada, then | 
two weeks in Philly, a week in Bal- 
timore and a fortnight in Wash-| 
ington, starting April 25. 

Decision whether to bring the 
Odets play back to Broadway may | 
—— largely on what kind of 
otices it gets in several of the 
major legit stands in the interim. | 
The show got raves in San Fran- 
cisco and Los Angeles, without 
doing commensurate business. The 
Sloanes aren't particularly inter- | 
ested in a return engagement on} 
Broadway unless there’s a prospect | 
that it might get better reviews. 
than the original. 


Incidentally, according to pres- 


concurrently with the Sloanes’ 
other production, “Top Banana.” 
The musical, 


will open this week. 





Morton DaCosta, director, and Sam Handelsman, producer of Bill 


|Green’s Arena Theatre in 1951, the one season the Pittsburgh strawhat 
| operated, will be reunited in the forthcoming Broadway production of 
“The Grey Eyed People,” a new comedy by John Hess. 
rehearsal first of next month under DaCosta’s direction 
| Handelsman serving as general manager. 
| Operate this past summer after Handelsman pulled out and nobody 


Play goes into 
and with 
Pitt Arena Theatre didn't 


| would take it over from Green, a Pitt nitery owner, on the short-term 
|lease, which was the only kind he’d offer on account of the property 


being looked upon as a prospective business site within the near future. 





Fred C. Schang, prez of Columbia Artists Mgt., which is presenting 
the Dancers of Bali at the Fulton, N. Y., to SRO biz, took exception to 
ads of the Guild 50th St., N. Y., filmhouse, which advertised its pic, 


“ 


new theatre season.” 


Gods of Bali,” as “‘The spectacular Bali Dancers, sensation of N. Y.’s 
As result of protests, Guild promised to drop 
the ref to the legit troupe out of its ads. 
ent plans, “Country Girl” will|the weekend, with the legit tieup seen as leading factor. 
probably be playing in Chicago/Goldmark, Colin & Kaye represented Columbia in the matter. 


Film did turnaway biz over 
Rosenman, 





Variation on the George Spelvin pseudonym was listed in the cast 


currently in Philly | of last week’s “In Any Language” opener at the Cort, N. Y. 


Comedy 


after a season on Broadway, is ten-| is set in Rome, and second porter’s name was inserted as Giorgio 


tatively due in Chi late in Novem- | 
ber for an extended run, with Phil | 
Silvers in his original starring role. 


Sloane went to the Coast last 
week for more pre-production con- 
fabs on the couple’s next venture, 
“Carnival,” a musical version of 
the French film of several years 
ago, “Carnival in Flanders,” which 
they will bring to Broadway next 
spring, in association with Julian 
Claman. Sloane is due back in 
New York in about three weeks. 


Ballet Russe Concert Co. 
Bows in Preem Season 


Newly-formed Ballet Russe de 
Monte Carlo Concert Co., which 
the Coppicus, Schang & Brown div- 
ision of Columbia Artists Mgt. is 
sponsoring this season, opened its 
tour at Glens Falls, N. Y., Monday 
night (13), after a preview at the 
YMHA, N. Y., Saturday (11). 


Troupe of 16 dancers, plus two 
pianists, will play nine weeks this 
fall and 11 weeks during the win- 
ter, giving five or six performances 
a week. It will play Columbia’s 
Community Concerts circuit, or 
other smaller towns where the se- 
nior Ballet Russe troupe has never 
visited. 

Troupe, organized by Sergei Den- 
ham, has Moscelyn Larkin, Anna 
Istomina and Roman Jasinsky as 
lead dancers, with Jasinsky also 
maitre de ballet. Repertoire con- 
sists of “Swan Lake,” “Gaite 
Parisienne,” “Bluebird” pas de 
deux, and “Cirque” pas de deux. 
Senior Ballet Russe isn’t touring 
the U. S. this season, and no for- 
eign group is visiting the States, 
so that troupe has only Ballet The- 
atre and the smaller Slavenska- 
Franklin troupe as competition. 








Spelvino. 





ISRAEL FOLK BALLET 
SET FOR 1ST U.S. TOUR 


The Israel Folk Ballet, troupe 
of native Israeli dancers offering 
various- ethnic folk dances, has 
been pacted for a tour of the U. S. 
this season. Troupe of 30 dancers 
and musicians, in its first appear- 
ance outside of Israel, has a mini- 
mum guarantee of 36 dates in six 
weeks, opening in Troy or Roches- 
ter, N. Y., in February, 1953. 

Deal was set up by Israeli im- 
presario Jack M. Amidor, of the 
Yuval Concerts Corp. of Tel Aviv, 
and Sherman Pitluck, prez of Cen- 
tral Artists Mgt. of N. Y. Latter 
will book the tour. Troupe, spon- 
sored by the Histadrut, Israeli 
labor group, will come here under 
auspices of the Dept. of Education 
of Israel. 

George Brown, vet concert figure 
formerly with Columbia Artists 
Mgt., will be company manager. 


Chi ‘Fourposter’ Mer. 
Calms Patrons in Fire 
Chicago, Oct. 14. 

Over 1,000 patrons quietly filed 
out of the Blackstone Theatre last 
Tuesday (7) when a minor fire 
was discovered in the basement. 
Five minutes before curtain time 
of “Fourposter,” company man- 
ager George Oshrin announced 
from the stage, “We're having a 
little trouble—please step out of 
the building.” 

After firemen extinguished the 
fire in some programs and ticket 
envelopes, the play began — 40 
minutes late. Damage was esti- 
mated at $100. 








Cincy Civic Group Takes 
Over Cox Theatre for New 
Season in Hypoed Sked 


Cincinnati, Oct. 14. 

Cincy’s ambitious civic theatre 
group, Stage, Inc., with Paul Field- 
ing as managing director, stepped 
up its professional approach by 
moving into the downtown 1,300- 
seat Cox Theatre for its sixth sea 
son. Opening play, F. Hugh Her 
bert’s “For Love or Money,” Was 
presented four nights last week at 
a $2.75 top and a $10 subscription 
for five shows. 

Stage, Inc., offerings in the Cox 
will sandwich roadshows which 
start Oct. 20 with eight perform. 
ances of Audrey Hepburn in “Gig! 
at a $4.31 top. “Mister Roberts. 
with Tod Andrews, holds the boards 
the following week. 

Fielding, who came on from New 
York to launch the civic theatre 
movement, has made marked pros 
ress. Besides lining up and groom 
ing an impressive yray of alee 
he also has enlisted a large list © 
supporters and volunteer workers 
for the torch-bearing stint. During 
the first five seasons the grouP 
performed in the bandbox Art Mu: 
seum Theatre. . 

Cast for “For Love or Money 
had Timothy Hinckley and Nancy 
Field as leads, and Sue Cahill an¢ 
Edwin Dundon in supporting roles. 
Character parts were play t 
Pearl Zint, Fred Zint, Margare 
Moran and Charles Eckerle. t 
was by Lynn Kelley and Robe 
Newton. 
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(4i BO. Perks in 


Cooler Weather: 


Dolls’ $47,700, ‘Poster’ $26,300 


Chicago, Oct. 14. += 


business perked up again 
in the cooler weather, How- 
por the addition of “The Fig 
ever» at the Selwyn didn’t -help 


a In attempt to offset re- 
eo “Leaf” ads carry “last 
vieves.” ‘Three critics of the local 
wetves panned the show (Claudia 
Cassidy, Tribune; Sydney J. Har- 
< Daily News; Herman Kogen, 
Sun-Times), while Ann Marsters 
of the Herald-American gave the 
show a S0-SO notice. 
Closing notices in the ads in 
the dailies are helping three shows. 


“Guvs and Dolls” has four to go; 
upourposter” eight, and “I Am a 
Camera” four weeks. “Stalag 17 
continues strong. ; 

“Gigi’ comes to the Harris, Nov. 
3, and “A Tree Grows in Brook- 
ivn” is set for Nov. 10 at the Great 
Northern. 

Estimates for Last Week 

“Fig Leaf,” Selwyn (lst wk) 
(¢3 80: 1,000). First four days (five 
shows) $4,800. 

“Fourposter,” Blackstone (3d 
wk) ($4.20; 1,534). Could stay 
longer than the scheduled eight 
more weeks; $26,500, even after 
refunding $463 because of fire. 

“Guys and Dollis,” Shubert (34th 
wk) ($6; 2,100). Again helped by 
“last four weeks” ads; terrific $47,- 
ba Am a Camera,” Harris (4th 
wk) ($4.40; 1,000). Closing date 
notices aided here, too, $19,000. 

“Stalag 17,’ Erlanger (6th wk) 
($4.40; 1,334). Still flexing its 
muscles with $17,300. 


Ballet Theatre Ends Best 
N.Y. Run to Date; Garners 
$162,400 in 22 Showings 


Ballet Theatre wound up its best 
N. Y. engagement to date, finish- 
ing a three-week stay of 22 per- 
formances at the Met Opera House 
Sunday night (12) with a sock 
$162,400. Troupe did $62,400 on 
its third week of eight shows. 
Second week’s take was $58,600, 
and first week (six shows) gar- 
nered $41,400. Evening top was 
$4, with the two matinees each 
week at $3. 

Troupe was well in the black for 
the run, although gross doesn’t 
defray cost of the new produc- 
tions. Boxoffice compares most 
favorably with last year, when on 
22 shows the troupe took in $98,- 
000. The current $162,400 in re- 
ceipts was almost capacity (certain 
Met seats are “blind” for ballet), 
full take at scale being $177,400. 

As result of the sock biz, a N. Y. 
spring season is being considered 
before next summer’s European 
tour. Troupe set out on Monday 
(14) at White Plains, N. Y., for 
its longest tour to date, ending 
late April. 


COUNTRY GIRL’ $18,500, 
‘AFFAIRS’ $18,850, L.A. 


Los Angeles, Oct. 14. 
Legit biz edged upwards last 
week, but grosses for the town’s 
two offerings were still below 
hopes. Henry Duffy's initial pro- 
duction, “Affairs of State,” may 
settle down for a run at the Car- 
thay Circle despite a slow start. 
Philharmonic Aud rekindled last 
hight (Mon.) with a two-week 
Stand of “Don Juan in Hell.” 
. Estimates for Last Week 
Affairs of State,” Carthay Cir- 
cle (2d wk) (1,518; $2.40). Up to 
$18,850 for the first full frame, 
bol nally profitable and will 








wpe ountry Girl,’ Biltmore (2d 
: (1,636; $4.20). Climbed slightly 
® $18,500. Mildly profitable but 


Considerably below hopes. 


Blondes’ $16,600 for Five 
To Bow Rochester Season 


“G Rochester, N. Y., Oct. 14. 
“a entlemen Prefer Blondes,” 
Sonne the local legit season last 
os roe ednesday (5-8) grossed a 
sneeee $16,600 in five perforny 
= s a the 2,574-seat Auditori- 
aR otable aspect of the en- 
= pl was that the musical 

“ry @ with a Sunday matinee, the 
con _~ the house had tried such 

“ he ule. That performance was 

‘68est of the stand. 
touditorium has “Mister Roberts” 
amieht and tomorrow (Tues.-Wed.) 
three Paint Your Wagon” for 
Saturda  ormances Friday and 

ay Of next week (24-25), 











‘Roberts’ Okay $16,200 
In Its Third Pitt Visit 


Pittsburgh, Oct. 14. 

Legit season is slow in getting 
up steam at the Nixon, but the 
first two shows have been multiple 
repeats. House opened with “OkK- 
lahoma” and then came back last 
week with “Mister Roberts,” which 
had already played here twice. 
Latest engagement indicated that 
perhaps the seagoing comedy still 
has some life, since the take was a 
profitable $16,200 at $3.60 top. 

Management expects a _ sharp 
pickup from here on, however, 
since a flock of new attractions 
is on tap, starting currently with 
“Gigi,” next week ‘‘The Constant 
Wife,” followed by “Top Banana” 
and then Bette Davis in “Two’s 
Company” Nov. 3 for a fortnight. 


‘PACIFIC’ $34,200 IN 





TWO-WAY COAST SPLIT: 


Berkeley, Cal., Oct. 14. 

“South Pacific,” playing a split 
between Richmond and Berkeley 
last week, picked up a total gross 
of $34,200 for the two stands. The 
Rodgers-Hammerstein musical, co- 
starring Janet Blair and Webb Til- 
ton, drew $13,100 for four per- 
formances Monday - Wednesday 
(6-8) at the Auditorium, Richmond, 
and added $21,100 in four per- 
formances Thursday-Saturday (9- 
li) at the Community here. 

Miss Blair, who was married last 
week to Nick Mayo, the show’s 
stage manager, is taking a three- 
week vacation, and Martha Wright 
has taken a temporary leave from 
the Broadway production to sub- 
stitute for her during the next 
three weeks’ engagement in the 
atter’s native northwest. Miss Blair 
rejoins the musical in Denver, 
with Miss Wright returning to her 
regular assignment in N. Y. 


‘Juan’ $49,200 for Five 
In Three Coast Stands 


Portland, Ore., Oct. 14. 

“Don Juan in Hell,” with Vincent 
Price in place of Charles Laugh- 
ton, grossed a terrific $49,200 last 
week in five performances in three 
stands. The Shaw reading, with 
Charles Boyer, Cedric Hardwicke 
and Agnes Moorehead, drew $22,- 
000 in two shows Tuesday-Wednes- 
day (7-8) in Seattle, added $7,100 
in a sae clans Thursday (9) in 
Spokane and finaled with $20,100 
here Friday-Saturday (10-11). 

Show is playing all this week at 
the Philharmonic, L. A. 


‘Dial’ Is Socko $10,400 


In Four at Hartford 


Hartford, Oct. 14. 

Four-performance tryout of 
“Dial ‘M’ For Murder” netted a 
solid $10,400 last Thursday-Satur- 
day (9-11) at New Parsons here. 
A weak Saturday matinee pre- 
vented a four-show sellout. Friday 
and Saturday nights played to 
standees. Show was scaled at $4.20 
top. 

Next legiter is “The Seven Year 
Itch,” which preems Oct. 30 in the 
interim, house will play films. 


Easy Chair Come-On 


Columbus, O., Oct. 14. 

Critics are used to being han- 
dled with kid gloves but Samuel 
T. Wilson, legit and music scribe 
for the Columbus Dispatch, was 
given a start last week when a lIet- 
ter from Ohio Wesleyan U. offered 
him an easy chair to sit in, if he 
attended the university's artists 
series this winter. 

Mark Lipper, Wesleyan’s pub- 
licity director, wrote that he had 
heard via the grapevine that Wil- 
son would attend more of the con- 
certs if it weren’t for the uncom- 
fortable seating arrangements in 
Gray Chapel. (Wilson is 6 feet 7 
and weights well over 250, and the 
chapel seat rows are narrow). “The 
artists’ series committee,” wrote 
Lipper, “has assured me that if 
you will inform us as to what con- 
certs you wille«attend, they will 
provide you with a comfortable 
easy chair in the aisle. We are 
serious about this and hope you 
will take advantage of the offer.” 


Hilde Gueden, Met Opera so- 
prano, arrived in N,. Y. m Vi- 
enna Monday (13). 














College-Civic Legit 
Setup Skedded for D.C. 


Washington, Oct. 14. 
_A new type of university-commu- 
nity theatre is being added to the 


zon, according to an announcement 
by George Washington U. prexy 
Cloyd H. Marvin. New venture will 
feature plays with casts of students 
an non-students, latter to be chosen 
| by audition. William Callahan, ex 
| of Catholic U’s School of Speech 
|and Drama staff, heads the novel 
| project. 

A group of university staffers 





| and local theatre people, as well as | 


|the town’s drama critics, comprise 
an advisory committee for the ex- 
periment. 


‘Jane’ Nifty $16,200, 
Paris’ 13446, Hub 


Boston, Oct. 14. 
Plenty of activity this frame, 
with two newcomers bowing in, 
upping total number of legit pro- 
ductions here to five. Openers iast 
night (13) were “Deep Blue Sea” 
at the Plymouth, which marked 
| Margaret Sullavan’s first legit ap- 
pearance here in several years, and 
'Tree Grows in Brooklyn,” star- 
{ring Joan Blondell, at the Opera 
| House. Opening next Monday (20) 
are “The Shrike,” at the Colonial, 
starring Van Heflin, and “Good 
Night Ladies” at the Majestic. 
Estimates for Last Week 


Gilbert & Sullivan Co., Shubert 
(Ist wk) ($4.20; 1,700). Fairly good 
at $19,500. 

“Jane,” Colonial (Ist wk) ($3.60; 
1,500). Nifty $16,200. Final week 


current. 
“Paris °90,” Majestic (1st wk) 
1,280). Satisfactory $13,- 








($3.60; 
500; fina] week current. 


‘BELL’ FAIRISH $14,800, 
‘NINA’ $8,500, FRISCO 


San Francisco, Oct. 14. 

“Nina,” which opened at the Al- 
cazar last Tuesday (7) with Edward 
Everett Horton, garnered warm 
praise from all crix, both for Hor- 
ton and the show itself. 

Estimates for Last Week 

“Nina,” Alcazar (1st wk) (C- 
$3.60; 1,157) (Edward Everett Hor- 
ton, Martha Linden, Christopher 
Plummer). A fair $8,500. 

“Bell, Book and Candle” Geary 
(2d wk) (D-$4.20; 1,550) (Joan Ben- 
nett, Zachary Scott), $14,800 (pre- 
vious week, a fair $14,500). 





‘Oklahoma’ OK $29,300: 


‘Wagon’ $23,000, Detroit | ‘e 


Detroit, Oct. 14. 

“Oklahoma” did a good $29,300 
at the Shubert. “Paint Your 
Wagon” grossed $23,000 at the 
Cass, in the first of a two-week run. 

Shubert. currently is dark, but 
relights a (19) with two 
weeks of “Two’s Company,” star- 
ring Bette Davis. 


Iika Chase ‘Lady’ So-So 
$10,500 in St. Louis Week 


St. Louis, Oct. 14. 

Combo of Veiled Prophet pa- 
rade, a major speech by Gov. Adlai 
Stevenson, warm weather and Nsg 
reviews by crix, served to make 
the one-week frame of “First Lady” 
only a so-so draw at the Ansell 
Bros.’ Empress Theatre in mid- 
town. Crix found fault in the pre- 
sentation, although handing plaud- 
its to Ilka Chase. With the house 
scaled to $2.50, eight performances 
ending up Sunday (13) grossed an 
estimated $10,500. 

William Bendix is heading the 
cast in “Born Yesterday” that tees 
off a week’s stand tonight (Tues.). 


‘Bernardine’ 1336, D.C. 


Washington, Oct. 14. 
The National, which opened its 
fall season last week with the new 
Mary Chase comedy, “Bernardine,” 
did a mild $13,500 for the single 
week’s engagement. Spotty criti- 
cal reaction held down the gross. 
“Climate of Eden” is current. 


Greco 15G, Toronto 


Toronto, Oct. 14. 

Jose Greco and his company of 
Spanish dancers grossed a neat 
$15,000 at the Royal Alexandra, 
with the 1,525-seater scaled at 
$3.50 top with tax. 

Reception so good that Ernest 
M. Rawley, manager of the Royal 
Alexandra, is dickering for a re- 
turn engagement, 
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Bway B.O. Catches Fire; 6 Sellouts, 


town’s already bustling legit tae | Lillie $74,600, ‘Language 1346 mn ), 


‘SP’ $49400, Hayes 236, Male’ $20,800 


| With the town swamped with 
visitors, Broadway took a _ boxof- 
|fice jump last week. The World 
| Series was possibly a factor in the 
| heavy hotel bookings, with con- 
ventions and an influx of buyers 
|also having an effect. Practically 
all shows felt the upsurge, several 
| hitting new highs and a few join- 
jing the sellout list. 
Both of the week's openings, 
; “Sacred Flame” and “In Any Lan- 
| uage,” were generally panned, but 
|the former did fairly well at the 
b.c. for its first seven performances 
| and the latter started promisingly 
| in its first five. Last Monday night 
/(13) entry, “The Gambler,” was 
| enerally panned. There are four 
| Other premieres this week. 


| Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
|CD (Comedy-Drama), R (Revue), 
|MC (Musical Comedy), MD (Musi- 
|cal Drama), O (Operetta) 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tar. 

“Evening With Beatrice Lillie,” 
Booth (2d wk) (R-$6; 900; $24,500) 
(Beatrice LiHie, Reginald Gardi- 
ner). First full week had standees 
at all performances, nearly $24,600 
(previous week, $11,000 for first 
four performances). 

“Fourposter,” Barrymore (5lst 
wk) (C-$4.80; 1,060; $24,996) (Betty 
Field, Burgess Meredith). Over 
$24,500 (previous week, $16,000). 

“Guys and Dolls,” 46th St. (99th 
wk) (MC-$6.60; 1,319; $43,904). As 
usual, exactly $44,000. 

“In Any Language,” Cort (lst 
wk) (C-§4.80; 1,056; $27,700) (Uta 
Hagen). Opened Wednesday night 
(8) to one enthusiastic notice 
(McClain, Journal-American), six 
pans (Atkinson, Times; Sylvester, 
News; Coleman, Mirror; Hawkins, 
World-Telegram & Sun; Kerr, 
Herald Tribune; Watts, Post) and 
one inconclusive (Pollock, Com- 
pass;) first five performances drew 
almost $13,500. 

“King and I,” St. James (81st 
wk) (MD-$7.20; 1,571; .$51,717). 
Over $51,700 (previous week, $51,- 
200); Yul Brynner, on leave of ab- 
sence the last two weeks, returned 
to the cast Monday night (13) with 
star billing, while Constance Car- 
paar is now featured as femme 
lead. 

“Male Animal,” Music Box (24th 
wk) (C-$4.80; 1,012; $25,903) (El- 
liott Nugent, Martha Scott, Robert 
Preston). Over $20,800, a new high 
por Ge run (previous week, $18,- 


“Moon Is Blue,” Miller (84th 
wk) (C-$4.80; 920; $21,586) ‘Don- 
ald Cook, Barry Nelson, Janet 
Riley). Over $15,500 (previous 
week, $12,000). 

“Mr. Pickwick,” Plymouth (4th 


wk) (CD-$4.80; 1,063; $29,019). 
Nearly $13,800 (previous week, 
$12,800). 


“Mrs. McThing,” Morosco (27th 
wk) (C-$4.80; 912; $23,400) (Helen 
Hayes). Just under $23,000 (previ- 
ous week, $20,100). 

“New Faces,” Royale (22d wk) 
(R-$6; 1,035; $30,600). Over ca- 
pacity at more than $30,600 (pre- 
vious week, $28,900). 

“Pal Joey,” Broadhurst (41st wk) 
(MC-$6.60; 1,160; $39,602) (Vivi- 
enne Segal, Harold Lang). Over 
$39,900 (previous week, $37,500). 

“Point of No Return,” Alvin 
(39th wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). Nearly $28,- 
300 (previous week, $24,700). 

“Sacred Flame,” President (1st 
wk) (D-$3.60; 300; $7,000). Opened 
Tuesday night (7) to two favorable 
reviews (Hawkins, World-Telegram 
& Sun; Sylvester, News), five pans 
(Atkinson, Times;. Coleman, ir- 
ror; Kerr, Herald Tribune; Mc- 
Clain, Journal-American; Watts, 
Post) and one so-so (Pollock, Com- 
pass); first seven performances 
drew about $4,200. 

“South Pacific,” Majestic (182d 
wk) (MC-$6; 1,659; $50,186) 
(Martha Wright, George Britton). 
Over $49.400 (previous week, $45,- 
300): Cloris Leachman is subbing 
as femme lead for three weeks, 
starting Monday night (13) as Miss 
Wright takes over the same part 
while the touring company plays 
her native northwest. 

“Wish You Were Here,” Im- 
perial (16th wk) (MC-$7.20; 1,400; 
$52,080). Standees at all perform- 
ances and another new high for 
the run, $52,296 (previous week, 
£51,800). 

OPENING THIS WEEK 

“Rernardine.” Playhouse (C- 
$4.80: 999; $21,500). Guthrie Mc- 
Clintic production of Mary Chase 





play, tomorrow 
(Thurs.). 

“Buttrio Square,” Century (MC- 
$6; 1,645; $49,191). Gen Genovese 
and Edward ~Woods production of 
musical with book by Billy Gilbert 
and Genovese, music by Arthur 
Jones and Fred Stamer and lyrics 
by Genovese; opened last night 
(Tues.). 

“Gambler,” 
995; $22,845) 


opens night 


Lyceum  (D-$4.80; 
(Alfred Drake), 
Thomas Hammond and Wayne 
Harriss production of play by Uge 
Betti, adapted by Drake and Ed- 
ward Eager, opened Monday night 
(13) to unanimous pans. 


“Millionairess,” Shubert (C-$6- 
$4.80; 1,361; $39,000) (Katharine 
Hepburn). Theatre Guild produc- 


tion of Shaw play, opens Friday 
night (17). 


“Time of the Cuckoo,’ Empire 
(D-$6-$4.80; 1,082; $27,000) (Shir- 
ley Booth). Robert Whitehead- 


Walter Fried production of play by 
Arthur Laurents, opens tonight 
(Wed.). 


‘Cuckoo’ $22.00, 
Top 37146, Philly 


Philadelphia, Oct. 14. 


“Top Banana” kicked off its 
two-week run at the Shubert with 
great biz for the opening session, 
The SRO sign was out from 
Wednesday night on, and house 
should go clean for second week. 


Second week of “Time of the 
Cuckoo” at the Walnut ran even 
stronger than the initial one, 
Agatha Christie mystery-thriller, 
“The Suspects,” relighted the 
Locust last evening (Mon.). Legit 
Situation is still static, with only 
two productions for remainder of 
the month: “Climate of Eden,” at 
the Forrest, Oct. 27, and “Gentle- 
men Prefer Blondes,” back for a 
week at the Shubert, same night, 


Estimates for Last Week 


“Top Banana,” Shubert (1st wk) 
($5.50; 1,870). Return booking 
proved no drawback. Phil Silvers 
drew bravos from crix and stead 
queue at boxoffice. Fine $37,560. 
“Time of the Cuckoo,” Walnut 
(2d wk) ($4.50; 1,340). Good word- 
of-mouth, plus subscription sale 
and $4.55 top (high for straight 
play) boosted Shirley Booth starrer 
into tidy $22,900. 


SULLAVAN-‘SEA’ SOCK 
$19,800 IN 6, NEW HAVEN 


New Haven, Oct. 14. 


Four-day stand of Margaret Sul- 
lavan in the “Deep Blue Sea” 
preem at the Shibert last week (8- 
11) broke a house record for a six- 
performance dramatic show. In at 
a tog top, gross reached a sock 
Breakin of the Van Heflin trou 
in “The Shrike” is current (15-18), 
followed by a solid week of “Gene 
tlemen Prefer Blondes” (20-25), 
“Jane’ (Edna Best} completes the 
October sked (30-1). 
* John van Druten’s “I’ve Got Six- 
nce” is due for its premiere here 
n November. House is booked al- 
most solid into December. 


Blondel ‘Brooklyn’ $5,200 
For 3 in Bridgeport Bow 


Bridgeport, Oct. 14. 
“Tree Grows in Brooklyn,” with 
Joan Blondell and Johnny John- 
ston costarred, grossed over $5,200 
in three performances last Friday- 
Saturday (10-11) at the Klein 
Auditorium here to break in its na- 
tionwide tour. Miss Blondell was 
a critical and popular click in the 
femme lead, played in the original 
edition by Shirley Booth, an 
Johnston was back in the same part 
he played on Broadway. 

Because of newspaper reports of 
the actress’ mother’s death in Hol- 
lywood a few days previously, 
there was a widespread, erroneous 
belief that Miss went ey 
play the engagement here, so at- 
tendance was skimpy Friday night 
and at the Saturday matinee. How- 
ever, local dailies printed pictures 
in the Saturday editions showing 
her arrival in town, and iness 
boomed for the Saturday night 
finale. 
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Plays Out of Town 


Dial *‘M° for Marder . 
Hartford, Oct. 9. 


James P. Sherwood presentation of 
melodrama in three acts (six scenes) by 
Frederick Knott. Stars Maurice Evans; 
features Gusti Huber, Richard Derr, 
John Williams, Anthony Dawson. Staged 
by Reginald Denham. Settings and light- 
ing, Peter Larkin; costumes, Noel Tay- 
lor. At New Parsons, Hartford, Oct. 9, 
"32; $4.20 top. 


Margot Wendice........+..-- Gusti Huber 
Max Halliday.......+...++. Richard Derr 
Tony Wendice......+...--- Maurice Evans 
Capt. Lesgate....ccccce: Anthony Dawson 
Insp. Hubbard......0.---. John Williams 
TZROMGEM © 6:0 ic eoocwes Porter Van Zandt 





“Dial ‘M’ for Murder” contains 
three elements that should push it 
into the winner’s circle. They are 
(1) Maurice Evans, (2) a good 
acting company and (3) good story 
content. The successful moulding 
of the three, which has been ac- 
complished, should evidence itself 
at the b.o. 

“Dial” is currently making a 
successful London run. The Amer- 
ican version—after a short road 
tryout—is skedded for Broadway 
latter part of this month. By that 
time, the usual out-of-town tryout 
difficulties will have been ironed 
eut. There are not too many here 

Main difficulty and show-slower 
is the first act. Second moves at 
a hypoed pace and third winds up 
quite successfully. It’s in the first 
where most repairs and revisions 
will be done. 


Mysiery doesn’t follow the usual 
pattern of the whodunit. Instead, 
author Frederick Knott uses a 
simulated narrative approach in 
disclosing his plot. He takes the 
audience along to see a murder 
committed and the murderer ap- 
prehended. By this restrictive 
means, Knott has placed director 
Reginald Denham in a confinement 
hard to break. Director does a 
good job with the material on 
hand. 


The weakness which limits Den- 
ham is in the fact that a good part 
of the show is talked out rather 
than dramatized. However, it’s 
still a good show. 


Simple plot deals with an Eng- 
lish husband (Maurice Evans) who 
discovers his wife (Gusti Huber) 
has had an extra-curricular affair 
with an American mystery writer 
(Richard Derr). The husband 
blackmails an unsavory college 
mate (Anthony Dawson) to murder 
her. The plan boomerangs and 
the would-be murderer is himself 
slain, with the husband pinning 
the rap on the wife. John Wil- 
liams, as the inspector from Scot- 
land Yard, aids in unravelling the 
mystery to save the wife at the 
last minute from the gallows. 


Although Evans is the focal part 
of the play, a good deal of the ac- 
tion is spread around to the other 
actors. Evans is his usual, high- 
polished self- as the ex-playboy, 
money-hungry offended husband. 
In the wife’s role, Miss Huber dis- 
tinguishes herself, especially in 
the tense scene of the attack on 
her and in tke subsequent interro- 
gations by the police. 


Anthony Dawson, as a black- 
mailer and murderer who in turn 
has been blackmailed to do a job, 
turns in a commendable perform- 
ance, making his American legit 
debut here. John Williams, Scot- 
land Yard inspector, plays his role 
with a nice, dry humor. Richard 
Derr, the American lover, is also 
okay. 

Set and lighting by Peter Larkin 
are neat and serviceable. Den- 
ham’s direction is good to the ex- 
tent it can be utilized. As noted 
above, he is confined here. Eck. 





Deep Blue Sea 


New Haven, Oct. 8. 

Alfred de Liagre, Jr., and John C. 
Wilson production of drama in three 
acts by Terence Rattigan. Stars Mar- 
garet Sullavan; features Alan Webb, 
James Hanley, Herbert Berghof. Di 
rected by Frith Banbury; setting and 
lighting supervised by Charles Elson. At 
Seubert Theatre, New Haven, Oct. 8, 52: 

‘ ° 


Hester Collyer........ Margaret Sullavan 

Ph ME va ewetsecsess es Betty Sinclair 
Be, SOOM nas ccbiesss 6s John Merivale 
Ann Welch........ etacea Stella Andrew 
Mr. Dts bardageesedes Herbert Berghof 
William Collyer.............. Alan Webb 
Frederick Ferrers James Hanley 
Jackie Jackson........... Felix Deebank 





_Taking a leaf from their own play 
title, the producers of this latest 
British import find themselves, 
premiere-wise, between the devil 
and the deep blue sea. Reportedly, 
there is a very substantial advance 
sale in the till, not only in tryout 
stands but also for the Broadway 
engagement. Having assembled a 
fine cast for the benefit of these 
ducat-investors, the sponsors now 
face the problem of presenting an 
equally fine play to match the tal- 
ents of that cast. The problem 
shapes up as a major one. 
Margaret Sullavan fans will be 
treated to a good performance, but 
unless the scripting end develops 
into sturdier fare, the verdict will 





probably be regret over not select- 
ing a worthier vehicle. 

Actually, there is nothing basic- 
ally wrong with this drama. It is 


‘simply a case of not containing 


enough meat, fire or sustained 
power to lift an audience to dra- 
matic heights—a requirement that 
seems to be synonymous with 
Broadway success these days. 

“Sea” has found, and still finds, 
a welcome response in London, 
where it has been on exhibition for 
some time. Whether the lack of out- 
standing enthusiasm over here is 
due to a difference in British and 
American theatrical tastes or to a 
difference in interpretation, is a 
moot question. Possibly one im- 
portant factor from the latter view- 
point is insufficient disparity in 
the ages of the feminine lead, who 
is supposed to become enamoured 
of a man many years her junior, 
and the character playing that 
lover. 

What might normally be re- 
garded as a woman’s play, due to 
the nature of its theme, seems to 
have only modified luck in stirring 
feminine emotions among play- 
goers at the premiere. 

Stery opens with attempted sui- 
cide of Hester Collyer, whose mar- 
riage to a distinguished barrister 
had struck a snag when she had 
encountered a more youthful, ro- 
mantic personality in glamorous 
test-pilot Freddie Page. Having 
left Collyer, without benefit of 
divorce, for Page, she lives in a 
modest flat with the latter, and 
makes the suicide try when she 
realizes that she can- never get 
from Page the full measure of love 
_ she is willing to bestow upon 
him. 

Her attempt is a failure, but the 
act brings Collyer back into her 
life and he ofers to restore their 
former relationship. She declines 
and when Page walks out on her, 
she again contemplates  self-de- 
struction, but is brought to a more 
wholesome outlook on life by a 
disbarred medic who has been 
through the mill of despondency 
himself and still carries on the bat- 
tle of life. 

Miss Sullavan gives understand- 
ing and emotion to her interpreta- 
tion of Hester, and displays the 
histrionic skill that has been part 
and parcel of her acting career. 
Her best efforts are registered in 
the third act, which, incidentally, 
is the play’s most powerful. 

Alan Webb, as the precise law- 
yer-husband;: Herbert Berghof, as 
the delinquent ex-doctor, and 
James Hanley, as the weakling 
Freddie, are excellent in their re- 
spective characterizations. In the 
added support department, John 
Merivale and Stella Andrew, as a 
at young couple; Betty 
Sinclair, a landlady, and Felix Dee- 
a Freddie’s friend, all are well 
cast. 

Setting and lighting of a modest 
sitting-room, based on the original 
Léndon technical production, are 
in meng with the b py i theme. 
Direction has followed a pattern of 
holding the punch till the third 
stanza and has maintained action at 
a fairly interesting, if not particu- 
larly exciting, pace. Bone. 





The Climate of Eden 


Wilmington, Del., Oct. 9. 

Joseph M. Hyman & Bernard Hart pro- 
ductiow® of drama in two acts by Moss 
Hart, based on Edgar Mittelholzer’s novel, 
“Shadows Move Among Them.” Directed 
by Hart. Scenery by Frederick Fox; light- 
ing, Jean Rosenthal; costumes, Kenn Barr: 
Ineidental music, Trude Rittmann. At 
etayhoune, Wilmington, Oct. 9, °52; $3.60 
op. 





ME 55-64 004065 04069004 Penelope Munday 
MOGCOM ciMb bc Sb i cc cctccss Ken Walken 
Rey. rald Harmston...John Cromwell 
Mrs. DIET: 000602406600 Isobel Elsom 
We Se cccetades Toocsvoewsss Jane White 
Howard ...... seeegeeseee+-EGward Hall 
SOOO. 4 asexens ° +.+» Leon Moore 
Mr. Buckingham ..., Leslie Barrie 
Mabel .....s.eeee +seess-Rosemary Harris 
WU swe tund ovcces eeecens Ray Stricklyn 
Gregory Hawke ...........Lee Montague 
i «éSie0 cece cdht sbebere rle Hyman 
*| Mrs. Buckingham ....Winnifred Cushing 


Natives: Tom Torrisi, Charles Gordon, 
Charlotte Wright. Tamara 


Thompson, 
Millie Daniels, Sheila Davis. 





Children: Charlynn Wright, Michael 
Jackson. 
“Climate of Eden” is off the 


beaten track in drama, and if Moss 
Hart can get rid of the excess bag- 


his ditto family. Into this Eden 
comes a young man, mentally sick, 
seeking to be healed. Before be- 
ing cured, he almost kills the 
eldest daughter, who has fallen in 
love with him. The younger sister 
develops a crush on the stranger 
and this also leads to near-tragedy. 

There is a wealth of atmospheric 
detail throughout, although things 
move too slowly in the show’s 
present state. 

The cast is large and hard-work- 
ing. As before noted, Miss Mun- 
day sparks the entire production 
as the electrifying teenager. Two 
others from London—Lee Monta- 
gue and Rosemary Harris—are ef- 
fective as the 
and eldest sister. Montague, espe- 
cially, does a good job, considering 
the character suffers from script 
weakness. 

John Cromwell ! 
missionary who has his own code 
for living, and Isabel Elsom makes 
an attractive wife who also has 
learned to ignore the world’s con- 
ventions. Ken Walken, 


aud Edward Hall give good ac- 
count of themselves in lesser roles. 

Hart directed with an eye to dra- 
matic effect, but he still has work 
to do in this division, as well as 
some rewriting in his capacity as 
author. ; : 

Frederick Fox's jungle setting, 
showing the missionary’s house 
and interior of the church, is out- 
standing and same goes for Jean 
Rosenthal’s lighting effects. 

A month’s tryout tour is planned 
and in that time the show’s Broad- 
way chances should be vastly im- 
proved. Klep. 





The Suspects 


Princeton, Oct. 10. 

Messrs. Shubert-Sherman S. Krellberg 
production of drama_in three acts (five 
scenes) by Agatha Christie. Staged . 07 
David Kentish. Features Henry Daniell, 
Nana Bryant, Joan Wetmore, Jeff Mor- 
row. Settings and lighting, Ralph Al- 
swang; costumes, Jocelyn. At McCarter 
Theatre, Princeton, N. J., Oct. 10, °52; 


$3.60 top. q 

Sir Henry Angkatell....... Stanley Logan 
Henrietta Angkatell....-... Joan Wetmore 
CIID oc nc ccc sone us Fred Irving Lewis 
Lady Lucy Angkaiell....... Nana Bryant 
Midge Harvey........«- .-.-Ellen Andrews 
Edward Angkatell..... ++». Ernest Graves 
John Cristow........ eoesess- deff Morrow 
Gerda Cristow.......-+ eeeees--J0an Newell 
Veronica Craye...... «eoee---Anna Karen 
Inspector Colquhoun......Henry Daniell 
Det. Sgt. Penny......--++-+- Winston Ross 





Agatha Christie’s whodunit, 
which scored in London as “The 
Hollow,” proves to be a neat pack- 
age of entertainment with definite 
appeal to the average playgoer. 
With a rewrite and tightening job 
of the first act, this show should 
rate a good run. Hollywood pros- 
pects are strong. 

The play revolves around the 
murder of Dr. John Cristow, hand- 
some man-about-boudoirs, who is a 
guest at the home of Sir Henry 
Angkatell. Who killed John is any- 
one’s guess, for everyone seems to 
have a good motive—everyone 
from his snivelling wife to his mis- 
tresses, both current and past. 

The first act is weak—poor pac- 
ing, poor dialog, and too talky. 
pte hee | Poy, up. however, with 
opening of Act II. From that point, 
the production is sharp, terse and 
exciting theatre, packing suspense 
all the way through to the sock 
emotional windup. 

Nona Bryant’s performance as 
flighty, addle-brained Lady Lucy 
Angkatell is one of the bright spots 
oi the production. Joan Wetmore 
is well cast as Henrietta, and 
makes the most of a role that of- 
fers too little’ opportunity to dis- 
play her fine talent. Jeff Morrow 
is impressive as the philandering 
physician. Anna Karen's neat 
thesping as the actress rates a nod 
of approval, and Joan Newell’s deft 
handling of a different role as the 
eee Gerda draws another 

Ow 


_Ralph Alswang’s handsome set- 
tings and effective lighting, as weil 
as Jocelyn’s costuming, are on the 
credit side. Shan. 





> 
Fig Leaf 
Chicago, Oct. 8. 
_ John Huntington production of comedy 
in three acts by Norman Brooks and 
John Gerstad. Stars Ernest Truex, Sylvia 
Field; features Clifford Cothren, Bar- 
bara Bolton, James Lee, James Costigan, 
Sally Moffet. Directed by Robert E. 
Perry; scenery and lighting by Marvin 


gage. and bring his play into focus, | £¢is* top, Telw7s- Chicage, Oct. 8," 82; 
there should be a favorable recep- | Fred eR ey Ernest Truex 
tion for this one on Broadway. | €arric McCall. .....ssse04-. Syivia Fieid 
However, plenty of work lies| Dufty.... +2 yy palnpere , ip ey 
ahead, for at present the show is Beret arlstover...+.- vee 5 coamee See 
overboard on length and there are | George Binkley ..2/0..7" Gnaneara Bolton 


too many scenes that drag—a de- 
fect which has proved fatal on pre- 
vious occasions. 

Regardless of the show’s fate, it 
will be remembered as the play 
which gave Penelope Munday her 
big chance. As a precocious 14- 
year-old, this British actress steals 
the show, aided and abetted by 
the script. 

Hart has taken the highlights 
from Edgar Mittelholzer’s novel, 
“Shadows Move Among Them,” 
and has come up with a picture 
of an unorthodox missionary and 








“Fig Leaf,” authored by Norman 
Brooks and John Gerstad (latter 
is Elliott Nugent's son-in-law), 
travels down.a familiar road. It’s 
an infrequently amusing and some- 
times painful comedy excursion 
into that much-maligned social 
Strata known as surburbia. (Show 
had a barn tryout at Saratoga, 
N. Y., this summer). 

There may be a future for this 
pennyweight enterprise somewhere 
along the strawhat circuit and else- 

(Continued on page 60) 


confused stranger | 


is fine as the| 


Leon | 
Moore, Jane White, Ray Stricklyn 





| 
| 


| 





LT 


Plays on Broadway 


In Any Language 

Jule Styne & George Abbott produc- 
tion of comedy in three acts by mund 
Beloin and Henry Garson, from story by 
Garson. Stars Uta Hagen; features Walter 
Matthau, Joe De Santis, Nifa Naldi, Gloria 
Marlowe, Eileen Heckart, Louis Hawkins. 
Directed by Abbott. Sets and costumes 
by Raoul Pene du Bois. At Cort, N. Y., 
Oct. 8, ’52; $4.80 top ($6 opening night). 


Valerie McGuire ......... Eileen Heéckart 
Porter « ..nscsccceseces ..Fred Porcelli 
Second Porter ....sess:- Giorgio Spelvino 
Signore Rossi ...e.ee5+. Dino Terranova 
Charlie Hill ...ccccccces Walter Matthau 
Hannah King ...s-+eeee+--+---Uta Hagen 
Little Waiter .......se0.-- .. Joe Verdi 
Beansy Oliver ......ss+.+- Louis Hawkins 


Marchesa Sporenza ..........Nita Naldi 
Della Fontana .++++--Gloria Marlowe 
Aldo Carmenelli ....... Joe De Santis 
Turkish Gentleman ....Maurice Gosfield 
Mama Carmenelli ....Rossana San Marco 


LOFOMZO ccccccccseccess Robert Ottaviano 
GAMER .cccccceccesoccees Lee Papell 
Fawzieh ..cccccsceccvens: Francine Bond 
WHOOE «cnc cvccceeseeeoess Fred Porcelli 
Little Girl ...ccoccccess Karin Flanagan 
Boy bs 6a wane ceaeeebeues Jove Paone 
Signore MazZzZi ...-ceeess Alfred Bascetta 
Signore Zucce ......65...- Philip Barbera 





Director and co-producer George 
Abbott and a well-chosen cast have 
worked valiantly here to make this 
a good show, but their writers let 
them down. Comedy has a cute 
idea and some funny moments, 
with a lot of dull stretches in be- 
tween. Flay can’t seem to get off 
the. ground. “In Any Language,” 
while persuasive in spots, doesn’t 
have enough to say to be success- 
ful. 

Story, obviously suggested by 
the Bergman-Rossellini romance, 
concerns a slipping Hollywood mu- 
sical star who has gone to Rome 
to try to rehabilitate herself and her 
career in a film drama directed by 
Italy’s top personality and show- 
man. Femme is obviously unfitted 
by background, training and lan- 
guage barrier for Italian dramatic 
roles, but talks the director into 
trying experiment, Situation is 
complicated by the presence of the 
femme’s husband, a commercial 
flyer whom she wedded in Holly- 
wood because of his war record 
and who deserted her since. 


There’s room here for a rollick- 
ing farce or for a sentimental ro- 
mantic comedy, but not both. The 
play tries to be a bit of each, in 
alternating moments, succeeding in 
being neither. There are isolated 
hilarious moments, such as a drunk 
scene between actress and flyer; 
a breakfast scene between the 
temporarily reconciled couple; a 
rehearsal scene for the projected 
film, or the running off of the first 
rushes. 

But although the show gets away 
to a very fast start, in oldtime 
Abbott style, and has laughs scat- 
tered throughout, ihe laughs 
aren’t strong or frequent enough 
to make a successful farce, while 
the sentimental moments aren’t 
substantial (and a few are too 
phony) for a geod romantic com- 
edy. 

Uta Hagen, although she showed 
excellent qualities as a comedienne 
in the recent “Tovarich” revival, 
still is something of a revelation 
in a. switch from her dramatic 
roles to the giddy film star here. 
Her pop song takeoff is a funny 
burlesque and some of her comic 
scenes are howls. She has some 
tender moments, too, for contrast. 

Walter Matthau is good support 
in a dry-voiced role of the dis- 
illusioned but still infatuated flyer- 
husband, while Joe De Santis 
comes near stealing his scenes as 
the tempestuous, egocentric Italian 
film director. Onetime silent film 
star Nita Naldi is a pleasant, 
warming surprise in a brief bit as 
a sugar mama marchesa. Louis 
Hawkins, as her actor-turned-gigo- 
lo; Gloria Marlowe, as a fiery 
young Italian actress, and Eileen 
Heckart, as Miss Hagen’s practical, 
tough-minded secretary, offer good 
assists, as do other figures like 
Francine Bond (Fawzieh). 

Raoul Pene du Bois’ set of a 
hotel room is standout. Bron. 


The Gambler 

Thomas Hammond & Wayne Harriss 
preduction of drama in two acts (nine 
scenes) by Ugo Betti, adapted by Alfred 
Drake and Edward Eager. Stars Drake; 
features Percy Waram, E. G. Marshall, 
Philip Coolidge, Anne Burr. Directed by 
Herman Shumlin. Sets and lighting, Jo 
Mielziner; costumes, Robert Mackintosh; 
incidental music, David Broekman. At 
Lyceum, N. Y., Oct. 13, ’52; $4.30 top 
($6 opening night). 





David Pets... ..-ccsecccess -Alfred Drake 
A Station Master.......... Percy Waram 
Ernest Bruni.............:. E. G. Marshall 
Commissioner Costa....... Philip Coolidge 
Se GRNGNER: 6. 0 o's 0 cctceeek -...Ann Burr 
Paula Mori............ Constance Clausen 
Eva Greich Petri........ Margaret Draper 





This is an interesting, but un- 
successful psychological or sym- 
bolical drama. Adapted from the 
Italian of Ugo Betti by Alfred 
Drake and Edward Eager, the play 
has an appealing “first act, and 
falls apart in the second. It’s also 
much too wordy and literary. 

An excellent cast headed by 
Drake as the star gives it all it’s 
worth, and more, but confusion of 
the second (final) act defeats them. 

The play, set in Italy after the 
recent war, concerns a man (Drake) 





accused of the murder or compli 
ity in the murder of his a 
Seems the duo were in 4 tou 
about to be invaded, and he oan 
off, leaving her to be shot ed 
soldiers because the couple had 
harbored escaped prisoners of War 

Wife’s sister, a town lawyer and 
a spurned femme, all accuse the 
man of bringing about the wite’s 
death by informing on her in one 
way or another. Defiant man, who 
thought he no longer loved his 
wife and had hoped to get rid of 
her, but had not caused her death 
accuses himself of the crime after 
he’s been officially acquitted, in 
confusing resurgence of love, faith 
and justice. 

Dead wife appears frequently, to 
talk to the husband, and to chide 
him. There’s another theatricea] 
device in an armchair suspended 
in mid-air, which symbolizes the 
throne of God to the man. Dead 
woman’s sister, an integral part of 
the play, switches from hatred to 
Just for man in second act, and 
there are other bewildering bits of 
business to make 


matters more 
coniplicated. 

Drake, as first the cocksure, 
then the troubled leading figure, 


has a long, rich role which he 
plays admirably. Supporting cast is 
unusually good, with Anne Burr 
as the accusing sister-in-law who 
succumbs to the man; E. G. Mar- 
shall as Drake’s lawyer who is 
really his enemy, because he once 


loved the wife himself; Philip 
Coolidge, as the practical but 
puzzled trial examiner; Margaret 


Draper, as the winsome wraith of 
the dead wife; Constance Clausen, 
as the jealous spurned femme, and 
Percy Waram, as a combination 
stationmaster, hotel servant and 
celestial messenger. Herman Shum- 
lin’s direction is sure, or as sure as 
the material permits. Jo Mielziner's 
sets are very good. But the script’s 
confusion confounds them all. 
Bron 


The Sacred Flame 


Anthony Parella presentation of drama 
in three acts by . Somerset Maugham. 
Features Frances Starr, Nancy Coleman, 
Patricia Wheel. Directed by John Reich; 


setting and lighting, Leo Kerz. At Presi- 
dent Theatre, N. Y., Oct. 7, ’52; $3.60 top. 
Maurice Tabret....Charles H. McCawley 
Dr. Harvester........++. John D. Seymour 
Mrs. Tabret..... eecdecceses: Frances Starr 
Nurse Wayland.......+.+. Nancy Coleman 
NE «cud ie ameeu eeseeees-SOanna Vischer 
Major Liconda...... 6600045 Noel Leslie 
Stella Tabret.....cccssees: Patricia Wheel 
Colim  Tabret.cccccccecccees Mark Roberts 





The President Theatre is in the 
Broadway legit sector but it's sel- 
dom considered by producers as a 
Broadway house. It’s small, a lit- 
tle more than 250 seats, it’s rental 
tab is comparatively cheap and for 
the past few years it’s housed the 
eforts of Erwin Piscator’s Dramatic 
Workshop of the New School of 
Social Research, N. Y., and several 
sundry off-Broadway productions. 
Howéver, producer Anthony Parel- 
la launched his production of W. 
Somerset Maugham’s 1928 drama, 
“The Sacred Flame,” here, hoping 
to use it as a jumping-off spot to 
a regular Broadway house _ if 
ticket demand warranted. He 
won't make it. 

“Flame” emerges as a dim thea- 
tre piece in the Parella resurrec- 
tion. The only redeeming feature 
is the sock performance of 
Frances Starr. The veteran thesp 
shines through the plodding opus, 
bringing some freshness to the 
vintage Maugham dialog. AS 
mother of an invalid son, whose 
life she takes by dishing out an 
overdose of sleeping pills, Miss 
Starr is completely winning. She's 
especially effective in the closing 
scene, in which she reveals her 
misdeed of devotion. 

However, Maugham’s disserta- 
tion on euthanasia and adultery 15 
a dated, unconvincing drama. In 
the role of the invalid’s wife, who 
has an affair with her brother-in- 
law, Patricia Wheel projects 4 
warm, appealing quality that de- 
serves a better showcasing. Mark 
Roberts is okay as the brother-in- 
law, but Nancy Coleman goes over 
board in her characterization © 
the invalid’s devoted nurse, brins- 
ing to the part unnecessary hys- 
teria and posturing. Support, bY 
Charles McCawley, John D. Sey- 
mour and Noel Leslie are accept 
able. John Reich's directorial ef- 
forts are unimaginative. Gros. 


Shaw Chorale Starts 
On Fifth Annual Tour 


Robert Shaw and his Chorale, 
on the first leg of their fifth a™ 
nual tour, started a 10-week fa 
season yesterday (Tues.) in oe 
Fall tour ends Dec, 17 in Nort 
Carolina. 

Company resumes its tour agaist 
in March, 1953; presenting in ~ 
nearly 100 concerts during thé 
1952-53 season, 
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éevageline 

Paris, Oct. 4. 
production “. Game 
j by Bernstein. Featur 
h. ae Raymond Pellegrin, 
ay Denise Provence. Directed 

* Costumes by Jean wassee 
,verdet; art director, Raou 
“At Ambassadeurs Theatre, 
‘ 52: top. . 
BA, Danielle Darrieux 

Denise Provence 
Raymond Pellegrin 
_.,, Renaud Mary 

Rene Martin 


Henri Bernstein 
.. @ acts. 
jn 6 ac 
panielle 


« 
» Domanie...-- 
» Offraine 


y Domanie 
Gustave 
since the last war, Henri Bern- 
tein has made a point of having 
—o of his own ready to go into 
a : 
his s¥ anky , 
‘ror opening oO . 
ae early in October. 
he has a new one, his best since 
the war “Byageline” has a sturdy 
story wit 
much dia 
direction and film 
Darrieux in the title role. 
socko at the boxoffice and can run 
a season without much effort. Paris 
crix with one exception gave it the 
reenlight. : 
° “Evageline” might do for N. 7; 


the Auto Shows 


log, but okay lines, easy 


London 
on be obtained. The play offers 
three fat roles, and the translation, 
unlike most French plays, would 
be simple chore. It is not for 
films because it lacks action, be- 
ing a psychological study with 
plenty of talk. : 

Raymond Pellegrin, ; : 
novelist, is absorbed with his writ- 
ing and neglects his wife, Denise 
Provence, who has come to mean 
little more than a housekeeper. He 
is shocked, however, when. Evage- 
line (Danielle Darrieux) wife of his 
best friend, Renaud Mary, informs 
him that her husband and thé ne- 
glected wife are having a love 
affair. He finds this true and de- 
mands that his wife leave his house. 
Then he discovers that he is in 
love with Miss Darrieux who has 
mothered him through the break 
with his wife and friend. So he 
takes her to live with him while 
he awaiting a divorce. 

One day his erstwhile friend, 
Mr. Mary, shows up and (play’s 
best scene) tells him the truth 
about Evageline. It is she who has 
encouraged Miss 
delity because she has long been 
in love with Pellegrin and deter- 
mined to marry the author. Ex- 
posed as a conniving female, she 
(Darrieux) attempts suicide. Only 
then does Pellegrin realize the 
depth of her love, and he nurses 
her back to health. 

Bernstein keeps “Evageline” in- 
teresting, cleverly planting strong 
scenes in effective spots. But the 
play is far too long. 
are believable although their reac- 
tions to certain situations some- 
times seem forced as Bernstein is 
too obiective and cold in drawing 
their personalities. “Evageline” 
often appears too mathematically 
in its dissection of passion. Never- 
| the play is alive and never 
ull. ; 


Pronch 


_Miss Darrieux, whose earlier ie- 
git attempts brought: little ap- 
plause, is first-rate as the schem- 
ing Evageline. The actress never 
looked better. Pellegrin, who 
scored in the French film, “We 
Are All Murderers,” gives an in- 
telligent performance as the brood- 
ing novelist, Michel. Pellegrin, 
however, he seems somewhat mis- 


cast in a role obviously calling for | 
Mary plays | 


an older man. Mr, 
Guy, the faithfal friend, in a cas- 
ual manner. Miss Provence as Isa- 
_ has little to do in colorless 
ia Bernstein has Staged “Evageline” 
imself, giving it natural flow and 
elegance. Sole setting by Laver- 
ot is handsome while costumes by 
rhe Desses are in latest Paris 
ashion. “Evageline’® has some 
drawbacks, but it is a solid sell+ 
Out here. Curt. 


Witch Hunt 
Dublin, Oct. 6. 


@nonsford Productions resentation of 
ford. Stag tt@e acts by Christine Long- 
Alpho caked by Dan O'Connell; seiting, 
a Reilly. At Gate Theatre, Dublin. 
Witheyice Kyteler 
eta Outlaw Godfrey Quigley 
Basil MM cccccccccces toe eees Iris Lawler 
gishop Ledred WONT ng BA 
other poatey Dennis Edwards 
Walter | Roger Ouflaw...Charles Mitchel 
Hugh Pow? Kenneth MacDonald 

a. +s + Desmond Jordan 


Pamela Duncan 


Rased on a story of suspected 
pan in Kilkenny in the 14th 
secuticn this piece tells of the per- 
= Jon headed by Bishop Ledred, 

ointed iy ‘England to" the ty 
so ll aves audience in doubt 
truly a wite 
Woman and 


€ second seemed the m 
pes ore likel 
ns pre disappears from the pod 
curtale © play before the final 


cape to ppparently by way of es- 


ublin, T 
ety “ to oa - 
tn whe play is on a comedy 


ame Kyteler’s son, 


Ambassadeurs Theatre | 


his year, | 


h a novel twist, a bit too) 


star’ Danielle | 
It is| 


if the proper cast | 


successful | 


Provence’s in-| 


Characters | 


aday, October 15, 1952 


Plays Abroad 


William Outlaw, willing to con- 
form to anything the Bishop might 
ask—provided it could be settled 
in cash and let him get on with 
his banking biz. Efforts on part of 
the civil authorities represented 
by Sir John Darcey, Brother Out- 
law and Walter Islip to avert ex- 
cesses by the Bishop are indication 
of the fruitless effort to stop a 
witch hunt once it is really roll- 
ing. Comedy of earlier scenes 
points up tragedy of Bishop’s suc- 
cess in convicting a suspect (Petro- 
nilla) and makes for tragedy cur- 
tain, but loose ends leave slightly 
unsatisfied feeling for onlooker. 
Play is in one set, room in Wil- 





but although it is entirely a talkie 


| piece there is a good air of action | 


given to it by director Dan O’Con- 
nell. No attempt is made to recre- 
ate speech of the period. Playing 
is at good level¢ with first class 
| performance from Pamela Duncan 
;}as Dame Kyteler. Godfrey Quigley 
has good lines as the banker, and 
| Aiden Grennell’s Bishop has the 
right degree of cold sourness. The 
Walter Islip of Kenneth MacDonald 
is an opportunist politician of the 
| period and there is just enough 
sugar in the girl Basil of Rita 
Foran. Iris Lawler has a problem 
with her Petronilla, making little 
‘impact until the third act with a 
strong dramatic scene against the 
Bishop. Mac. 


Feuerwerk 
(Firewerks) 
Berlin, Oct. 1. 


Berlin Festival production of musical 
comedy (3 acts) by Paul Burkhard, Erik 
| Charell and —s Armstein. With Rita 
| Wottowa, Herta Staal, Brigitte Mira, Else 
| Reval, Jutta von Oppermann, Gerti Russ, 


| Charlotte Ander, Arno Paulsen, Gustav | 
| Bertram, Rolf Roeder, Karl Viebach. Di- | 
Settings by Fried- | 


rected by Paul Rose. 
rich Pratorius; music, Paul Burkhard. At 
Komodie, Kurfurstendamm, Berlin. 


This is a charming, entertaining 
| musical comedy done in operetta 
| Style. It. might be more amusing 
, and effective in Switzerland (it has 





| trast is part of this vehicle’s plct. 
The story starts out in the house- 
| hold. of a middle-class family with 
ithe father celebrating his 60th 
| birthday. All the likeable and dis- 
| liked relatives show up, including 
| the ill-reputed sen with his wife, a 
| French girl. This son ran away 20 
years before to try his luck in the 
|circus world and returns as a big 
| top director. Because his sister also 
| yearns for the sparkle of the saw- 
| dust ring, he almost persuades her 
to go away with him. 

There are witty lines and a num- 
ber of good gags, the climax com- 
ing in the second act, which is a 
dream circus performance with the 
family acting as performers under 
the canvas. The third act leads back 
to reality. 

Paul Rose garners top honors. 
His imaginative and skillful direc- 
tion keeps the action rolling with 
few dull moments. Praise is also 
due the relatively unknown cast. 
The show has a number of catchy 
tunes, two of them, “Oh, Mein 
Papa” and “Auf Wiedersehen” 
looking okay for the U. S. Fritz 
Pratorious created the _ tasteful 
setting which helped the play’s 
mood. 

In short, a play with a wallop and 
one that appears to have possibili- 
ities for the N. Y. stage. Hans. 


Porgy and Bess 


London, Oct. 10. 

Blevins Davis & Robert Breen presen- 
tation of musical play in three acts by 
George Gershwin and Dubose Heyward. 
Stars William Warfield, Cab Calloway. 
Music, George Gershwin; libretto, Dubose 
Heyward; lyrics, bose Heyward and 
Ira Gershwin; settings, Wolfgang Roth; 
costumes, Jed Mace. Directed by Breen; 
musical director, Alexander Smaliens; 
choral director, Eva Jessye, a ant mu- 
sical director, Samuel Matlowsky. At 
men Theatre, London, Oct. 9, ’52; $2.80 
op. 


London has waited a long time 
to see this vibrant Negro opera, 
but to make amends for having 
heen delayed in transit it will sure- 
ly stay here for a long time to 
come. Its arrival here marked the 
final stage of its triumphant tour 
through Europe, and the acclama- 
tion of the opening-night audience 
left no doubt that the George 
Gershwin opera is one of the most 
impressive of American exports. 

The production, staging and 
lighting are bold in their concep- 
tion, and imaginative in their 
treatment. The decor (by Wolf- 
gang Roth) is particularly impres- 
sive, and immediately conveyed 
+ squalor and poverty of Catfish 


ow. 

This is a big production in the 
fullest sense. A large cast is tautly 
controlled by astute direction; 
characters are speedily estab- 
lished, thereby eliminating much 
of the confusion that is common 
with presentations of this kind. 


(Continued on page 60) 





liam Outlaw’s house in Kilkenny, | 


a Swiss locale) because of stronger | 
contrast there between the middle- | 
class and circus world. Such con- | 





Yiddish Play 


~~ 
My Lueky Day 

Irving Jacobson and Edmuod Zavenda 
Production of musical in two acts ‘eight 
scenes) by Louis Freiman, music by Jo- 
seph Rumshinsky. lyrics by Jacob Ja- 
cobs. Stars Edmund Zayenda, Irving 
Jacobson, Selma Kaye: features Yetta 
Zwerling, Miriam Kressyn, Mae Schoeh- 
feld. Staged by Freiman; dances staged 
by Felix Sadowski: sets, Michael Saltz- 
man. At Second Avenue Theatre, N. Y 
Oct. 11, °52; $3.60 top. 
Mary Nelson 
Evelyn 
| Dora ; 
| Dr. Bernard Edelman 
| George ee 
| Meyer Yoina Irving Jacobson 
| Tzippe Kan Yetta Zweriing 
Fannie..........eeeee0..-Mae Schoenfeld 
| Annie. . Esta Saltzman 
| Jerry David Lubriisky 
Arthur Moe Zaar 
Marcel re Charles Cohan 
| Policeman Mandell 














Selma Kaye 
Miriam Kressyn 
Lucy Gehrman 
Gustave Berger 
.-Edmund Zayenda 


Israel 
| In an attempt to hypo the Yid- 
| dish theatre by attracting custom- 
;ers from uptown, “My Lucky 
| Day,” which 
ithe new theatrical season on Sec- 


(ond Ave., is billed as a Yiddish- | 


| American musical. It offers about 
| half of the dialog and song lyrics 
|in English, and presents a talented 
new face to downtown audiences 
in the person of Selma Kaye, dra- 
matic soprano who has appeared 
with the San Cario Opera Co., at 
| Radio City Music Hail, and with 
| Italy’s La Scala Opera. 

| All these factors, however, fail 
to hide the ebvious flaws in Louis 
Freiman’s trite book. Granted that 
the boek is only to serve, as a 
thread for the presentation of the 
musical numbers, many of which 


provoking unintended laughs. 
There is a wealtn of talent in 
“My Lucky Day,” both musical and 


Second Ave. showcase. In Yetta 
Zwerling and Irving Jacobson, the 
Yicdish theatre has a pair of out- 
standing comedy troupers. Their 
parody of popular American tunes, 
done all in English, is a show- 
stopper. 

Miss Kaye’s thrushing, both of 
operatic arias and Joseph Rum- 
shinsky’s original tunes, is another 
of the production's highlights. She 
socks across her numbers in a 
voice stamped with charm and au- 
thority. 

Both the main and the comedy 
sub-plot have a mother and a 
daughter vieing for the affections 
of the same man. Miss Kaye, as a 
widowed gpera singer, brings over 
from Paris her protege, a Polish 
refugee singer. Latter, played by 
Edmund Zayenda, is torn between 
his affection and gratitude toward 
Miss Kaye and his self-denied love 
for her college-age daughter, por- 
trayed by. Miriam Kressyn,  Tri- 
angle is solved when the mother 
makes the sacrifice, marries a 
long-time suitor, leaving Zayenda 
free for her daughter. Jacobson, 
cast as a butter-and-egg man, is not 
as fortunate, becoming the third 
husband of Miss Zwerling after un- 
successfully attempting to ward off 
her aggressive wocing in favor of 
ker daughter, played by Mae 

choenfeld. } 

Zayenda, tall and handsome, is 
okay as the refugee singer, han- 
dling the role with the proper re- 
straint. Miss Kressyn, Lucy Gehr- 
man, Gustave Berger, Miss Schoen- 
feld and Esta Saltzman are all first 
rate. 

Pace of the show could be 
quickened by cutting down on un- 
necessary reprises of the musical 
numbers. Except for a can-can 
number, dance routines are dull 
and the terpers might as well be 
doing a recital for a local parent- 
teachers association. RumShinsky’s 
music sounds familiar. Holl. 





Kalmanoff Opera Gets 
Off-Broadway Preem 


“Noah and the Stowaway,” one- 
act opera with music by Martin 
Kalmanoff and lyrics by his wife, 
Atra (she’s daughter of Bugs Baer), 
which made its radio bow over 
WNYC, N. Y., in February, 1951, is 
having its stage premiere currently 
by the American Lyric Theatre at 
the Provincetown Theatre, N. Y. 
First performance was Sunday 
(12), with three more skedded Oct. 
19, 22 and 24. 

The Kalmanoffs have finished 
their fourth music opus, a three-act 
opera titled “Godiva.” Their three- 
act opera, “The Empty Bottle,” was 
heard over WNYC last February, 
and is being mulled for legit stag- 
ing. 





Wilmington, Del., Oct. 14. 
“Climate of Eden” drew a fair 
$7,000 in four performances at 
the 1,223-seat Playhouse here last 


week. 
“Good Night Ladies” is here 
aw ugh Saturday (15- 





last week kicked off | 


are socko, it still gets in the way by | 


comedy. Given the proper vehicle, | 
it might attract uptowners to the} 


‘EDEN’ 7G IN 4, WILMINGTON | 





Legit Bits 


Producer-general manager Stan- 
ley Gilkey’s New York apartment 
was burglarized last week while he 
was in Washington with the tryout 
of “Bernardine” William Dozier 
will team with Richard Aldrich, 
Richard Myers and Otto Premin- 
ger in the production next spring 
| of “Maria and the Captain,” Mary 
| Drayton’s dramatization of a novel 
| by Isabel Dunn, with Preminger as 
director John Keating, who suc- 
| ceeded the late Gilbert Gabriel as 








Ferrer-Old Vic Turndown Stirs 
London Uproar Vs. British Equity 


London, Oct. 14. 

Ruling ef the Ministry of Labor, 
at the instigation of British Equity, 
barring Jose Ferrer from starring 
in an Old Vice revival of “Seagull,” 
has provoked a storm of unfavor- 
able comment. Press and publie 
generally oppose the ban, the Daily 
Mirror calling it “one of the most 
inept union rulings in years.” 

Highlighting the situation is the 
fact that U. S. Equity recently re- 
scinded, at least temporarily, its 
stringent new rule on alien actors 
and, as a result, the entire support- 
ing east for Katharine Hepburn in 
“The Millionairess’ has been im- 





| critic of Cue mag, was admitted to 
| membership last week in the N.Y. 
|Drama Critics Circle 
Ya-Ya,” musical with book by Paul 
| Milton and .Budd Fishel, music by 

George Lessner and lyrics by Alice 
| Hammerstein, will be put into pro- 


duction shortly by Lorraine Lester, | 


jin association with T. Burt 


McGuire, Jr. 

“Gray Eyed People,” by John 
Hess, is announced for production 
i by Albert Selden, with Morton Da 
| Costa as director, Sam Handlesman 
| general manager, Ben Kornzweig 
pressagent and Pete Zeisler stage 
manager 
is the new title for the 
with Ginger” and ‘“Fa- 
which Gordon Pollock 


“Season 
| ther’s Day.” 


star and Shepard Traube as direc- 
tor The Committee of Theatri- 
cal Producers, in mothballs since 
| last winter, had a revival meeting 
ivesterday (Tues.) Arthur 
| Schwartz was re-elected president, 
|Louis A. Lotito and Lee Shubert 
| vice-presidents, Gilbert Miller 
itreasurer and Herman Shumlin 
secretary of the League of N.Y. 
| Theatres at its annual meeting last 
| week. 

| William Tabbert, Stan Freeman, 
| Joan Walker and Cloris Leachman 
; are reportedly set for leads in the 
inew, untitled Rodgers-Hammer- 
‘stein musical due on Broadway 
|late next spring...Joe De Santis 
; opened last week in a featured 
role in “Any Language,” at the 
| Cort, N.Y., and his wife. Margaret 
|Draper, is in “The Gambler,” 
| which preemed Monday night (13) 
|at the Lyceum, .. Pamela 
| Gordon, who flew here for the fu- 


| neral of her mother, Gertrude Law- | 


rence, returned to London over 
weekend...Anthony Buttitta, due 
out of St. Luke’s Hospital, San 
Francisco, this week to set up the 
northwest publicity campaign «for 
Danny Kaye's personal tour, will 
winter on the Coast instead of go- 
ing to Italy to work on an operetta 
book. He was hospitalized two 
weeks ago after collapsing from 
exhaustion. 

Marjorie Winfield, staze mana- 
ger and production assistant to 
Hume Cronyn on the _ touring 
“Fourposter,” went to the Coast 
this week on an indefinite leave of 
absence. She'll be«married shortly 
to mag writer J. P- Cahn . First 
luncheon meeting of the new sea- 
son will be held next Monday (20) 
by the Drama Desk, N.Y. legit re- 
porters group, at Rosoff’s restau- 
rant, N.Y. ... John Rumsey, pres- 
ident of the Society of Authors 
Representatives, has appointed a 
committee inciuding Kay Brown, 
Monica McCall, Leah Salisbury, 
Audrey Wood, Harold Freedman 
and Abbett Van Nostrand to dis- 
cuss the working out of John Gold- 
en’s proposal for a $100,000 loan 
fund for new dramatists. ..Ed- 
mund Bayliss will stage-manage 
Katharine Cornell’s touring “Con- 
stant Wife.” with Charles Strak- 
osch resuming as company man- 
ager and Jehn Montague as ad- 
vance man...Alan Hewitt, of the 
original “Death of a Salesman” 
company, will make his TV debut 
F.iday night (17) in the Gulf Thea- 
tre presentation of the Arthur Mil- 
ler drama, with a cast including 
Gene Lockhart, Mildred Dunnock, 
Conrad Janis, Margaret Hamilton 
and Joseph Buloff. 

Richard Skinner to be company 
manager for Dancers of Bali on 
group’s short coast-wide tour, 
opening in Boston Oct. 20 and 
closing in Fr'sco, Dec. 20... Aram 
Katcher, film character actor, 
makes his Coast legit bow Thanks- 
giving Eve in the Players Ring 
production of “Look, Ma, I'm 
Dancin’.” 

Walter Alford in Chicago ahead 
of Ballet Theatre for its 10-day 
|date there, starting Oct. 23 ; 
|Bob Montana, member of the 
|Meredith (N. H.) Village Players 
‘and creator of the syndicated 
!ecomic strip, “Archie,” has left for 
la five-week tour of the service 
bases in Evuvrope, to entertain 
American soldiers. 





“Gumbo | 


“Time Out for Ginger” | 
Ronald | 
| Alexander comedy formerly called | 


ported from England for the Shaw 
play’s Broadway run. Under the 
temporarily Equity setup relatively 
liberal alien rules apply. 

The British Equity move against 
Ferrer affects only his proposed 
Old Vic engagement. There is 
| seemingly no intention on the part 
of the Labor Ministry or British 
Equity of interfering with the ac- 
tor’s announced plan to co-produce 
with Jack Hylton and star in his 
| Broadway hit, ‘“‘The Shrike,” or te 
|co-present with Hylton his other 
'U, S. offering, “Stalag 17.” Ex- 
planation is that the latter two 
projects are Ferrer’s own creations 
from America, while the proposed 


|Old Vie appearance would be em-- 
and Don Hershey will bring to} 
| Broadway with Melvyn Douglas as | 


ployment that a British actor would 
otherwise get. 

| Labor Ministry-Equity position 
is admittedly a matter of “princi- 
| ple,” since the salary involved was 
to have been the Old Vic minimum 
|of $126 a week, which Ferrer had 
| arranged to be paid to the Actors 
| Benevolent Fund. However, Ferrer 
had revised his film and legit plans 
in order to accept the “Seagull” 
assignment. As a result of the ban, 
the Old Vic has dropped plans for 
the revival, in which the rising 
young actress, Claire Bloom, was 
to have been co-starred. 

Ferrer, who had delayed his re- 
turn to the U. S. to arrange for the 
Old Vie appearance, now plans to 
leave Thursday (16), but will be 
back here in a few weeks to go 
ahead. with his production ventures 
with Hylton. 


b ] 2 
D.C.’s Preitied Shubert, 
Ex-Burlesquer, Opens 
. ° ‘ 7 > J 
As Legiter With ‘Dial 
Washington, Oct. 14. 
Operating as the Sam S. Shubert 
Theatre, the former legiter, Gayety 
Theatre, originally a _ burlesque 
house, threw open its doors last 
night (13) to present a facelifting 
which makes.it compare favorably 
with almost any legiter in the coun- 
try. Theatre is now under Shubert 
direction, with Milton Shubert as 
resident manager. House will still 


be owned by H: L. Hornick of 
Philadelphia. 


House has a fancy new exterior, 
improved and streamlined lobby, a 
| full painting and decorating job, 
|new carpet, the boxoffice moved, 
|and seats recovered. An additional 
40 orchestra seats have been in- 
stalled to give the 47-year-old the- 
atre a total of 1,556, including the 
balcony and gallery. 

Opening it for the Shubert man- 
agement was _ Broadway - bound 
“Dial ‘M’ For Murder,” starring 
Maurice Evans, first of the 10 plays 
being imported to D. C. by the 
Theatre Guild this year. Fancy 
opening night audience turned out, 
including the Spanish, French, 
Brazilian and Argentine ambas- 
sadors, numbers of admirals and 
other Government brass, and out- 
of-town show biz figures, including 
Mr. and Mrs. Lee Shubert, Mr. and 
Mrs. John Shubert, Lawrence Shu- 
bert Lawrence, Victor Samrock, 
Morris Jacobson, N. Y. Boxing 
Commissioner Robert Christenber- 
ry and others. 

Meantime, the National Theatre 
opened another Broadway-bound 
play, Moss Hart’s new “Climate of 
Eden,” making it the first time in 
many years that Washington sport- 
ed two pre-Broadway opuses at the 
same time. Both productions are 
slated for fortnight runs in Wash- 
ington. 











Equity Show 


(Oct. 13-26) 


“Getting Married”—Lenox Hill 
Playhouse, N. Y. (22-26). 
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Plays Out of Town 


Continued from page 58 





Fig Leaf 
where, where audiences can be 
found who get their kicks out 
hearing cuss words in public and 
slanted references toward sex. But 
bigtime prospects look dim. 

Basic premise and’ its exploita- 
tion during the three acts is so 
shallow as tc be almost cynical. 


All action takes place in the living | 
sup- | 


room of the McCall family, 
posedly typically middle-class sub- 
urbanites whose world centers 


around the golf course and parlor | 


bar. The situation springboard is 
furnished by the arrival of the 
daughter, who announces she’s a 
mom-to-be. 
pop-to-be. Things start getting re- 
jlentlessly coy from here on out. 
It develops that. while the young 
couple’s affair has been “consum- 
mated,” if is still to be legalized. 
He’s eager to make an _ honest 
woman out of her but she refuses 
on the grounds he’s never said he 
loves her. 

Soon plowing into this “social” 
vacuum is a stuffy young business 
associate of the gal’s dad. He of- 


fers to do right by the gal and dur- | 


ing the course of events becomes a 
very fatiguing character for all 


concerned. Meanwhile, the old man | 


and the “cad” develop a fondness 
for one another and in the inevit- 
able “man to man” drinking bout 
they gleefully rehash the seduction 
scene. 


The carryings-on don’t end; they 
ust fade out. The phone rings and 
t’s the gal’s doctor reporting his 

rabbits got mixed up and she is 
not pregnant after all. 

Ernest Truex and Sylvia Field 
do their best on a rugged assign- 
ment as the McCall elders and 
their craftmanship shines through 
the hackneyed lines. James Costi- 
gan and Sally Moffet also manage 
to stir up a few sparks with their 
ice cream man-maid romance as 
the sub-plot. Barbara Bolton, as the 
supposedly pregnant daughter; 
Clifford Cothren, as the seducer, 
and James Lee, as the friend of 
the family, can write this off as 
experience. 


Robert E. Perry's direction, on 
opening night at least, failed to 
provide some much needed dici- 
pline in character development. 
Single living recom set designed by 
Marvin Reiss provided a suitably 
stereotyped background. Dave, 





Show Boat 


Dallas, Oct. 10. 


St. John Terrell’s Motor Music Circus 
production of musical ih one act (seven 
gcenes). Music by Jerome Kern: book 
and lyrics by Oscar Hammerstein 2d, 
based on novel by Edna Ferber. Staged 
by Robert C. Jarvis. Musical director, 
Oscar Kosarin; sets by James Hamilton. 
At Texas State Fairgrounds, Dallas, Oct. 
4, °52; $1.20 top. 






Cee (AMET oon ciccecens George Lipton 
a eS errr Three Jack Biair 
Dt -66.dtiks gan + cbaiia Marianna Peterson 
arthy Ann Hawks ....Helen Raymond 
ulie LaVerne ..... ».++- Eleanor Lutton 
ts bo 6s ddadce'd eeceess.- Oran Osburn 
Steve .. ......cseseees++ Robert Glenn 
Gaylord Ravenal ........... John Tyers 
Magnolia ....... seeeees-Evelyn Wyckoff 
ke Vallon COORD eiabbaeee Joe Hill 
Se ees és seeeceeeeess- William C. Smith 
Rubberface .... ++++-Robert Maxwell 
MOINS « .cccccccccccsee Ruth Williams 
i s3 ¢hcece .. Jerry Holbrook 
SR PRS FP Bennye Gatteys 





St. John Terrell, daring impre- 
satio of the Lambertville, N. J., 
Music Circus, has brought Texas 


the premiere of his newest cre- 
ation, the Motor Music Circus. His 
one-hour, streamlined version of 
the Kern-Hammerstein evergreen, 
“Show Boat,” is also believed’ to 
be the first showing of the classic 
in abbreviated form, a staging con- 
doned by Hammerstein, who as- 
sisted in the editing. Terrell’s 
portable, tent-theatre-in-the-round 
debut is at the State Fair of Texas 
and within a stone’s throw of Dal- 
las’ famed Theatre ’52. 


It’s extremely doubtful that Ter- 
rell could have chosen a finer cast, 
expertly directed by Robert C. 
Jarvis. Opening show payees ap- 
plauded heavily the talent and 
voices of Evelyn Wyckoff, John 
Tyers, Eleanor Lutton and William 
C. Smith. “Only Make Believe,” 
duet by Miss Wyckoff and Tyers, 
is a showstopper, as is their team- 
ing on “You Are Love.” Miss Lut- 
ton’s soprano enriches “Can’t Help 
actcinieientaiadienei teen teemeandeaeenintenigeme 


Tagging along is the} 


Lovin’ Dat Man” and “My Bill” in 


| William 


‘her benign role of Julie. 


Current Road Shows 


(Oct. 13-25) 


“Bell, Book and Candle” (Joan 
Bennett, 








City (20-21); Chief, 


ge 3 Seo eit Lake | th ight, to import Lyo from 
S. F. (13-18); Capitol, Salt Lake} the rig 0 yons from | ar. 
r Colorado| New York for the leading role,| 4nd the individual 


enthusiastic reviews during its cur- 
rent tryout tour, 

Cooper, Glenn and Linden, who 
went through numerous difficulties 
in producing the show, including a 
wrangle with British Equity over 


C. Smith, as Joe, draws ovations | Springs (23); Aud., Denver (24-25). | have been figuring from the start 


on two bass voicings of “Ol’ Man 
| River.” George Lipton and Helen 
Raymond are standouts as Captain 
Hawks and wife, Parthy 


| Andy 
Ann. 
The “Cotton Blossom” show 
boat is guided smoothly through 
troubled waters in a polished per- 
formance that could persuade Ter- 
rell to tour his mobile arena the- 
atre. As of now, it’s a Texas test 
of popularity. Response of the 
opening audience should decide 
Terrel] to hit the road. His “Show 
Boat” production rates the wel- 
come mat on any highway. 
| Costumes are elegant. spanning 
|20 years of fashion. 
| Oscar Kosarin, musical director, 
lably provides accompaniment for 
the vocalists from an eight-piece 
orch. . 
|. Motor Music Circus, in an um- 
|brella tent, is presented three 
(times daily, with five shows on 
Saturdays and Sundays during the 
fair’s run, Oct. 4-19. Bark. 





Legit Followup 











Jane 
(COLONIAL, BOSTON) 
Boston, Oct. 7. 

With Edna Best and Howard St. 
John in the roles they created on 
Broadway last February, and with 
John Loder and Brenda Forbes as 
newcomers, this Guild company 
turns out to be fuily equal to the 
original, and is currently going 
very big with the patrons of the 
Colonial. 

Miss Best, whose presence, de- 
livery and timing make for a per- 
formance of extreme skillfulness, 
misses not a nuance of the highly 
inflected lines of the comedy. Nor, 
for that matter, does St. John, 
whose style is a superb blend of 
authority, ease and assurance. And 
as it happens, they are fully 
matched in this company in every 
way by John Loder and Brenda 
Forbes, who bring a qnality of addi- 
tional sharpness and focus to the 
roles of Willie and Milly Tower. 

Loder, easily one of the most 
distinguished-looking men in the 
theatre, handles himself beautiful- 
ly and speaks his lines with a ra- 
zor-like keenness, to achieve exact- 
ly the right blend of detachment 
and participation. Miss Forbes, 
too, brings the role of the wife up 
to a point of astringent brilliance 
that is as dazzling, technically, as 
it is amusing. 

Richard Stapley, as the young 
man who marries the middleaged 
widow, plays his role very well, 
though it is a difficult one to make 
convincing. His wardrobe, how- 
ever, seems somewhat out of char- 
acter in the Mayfair set, though 
perhaps interior decorators eschew 
the dark grey ties, and the pin 
stripes of Bond street. 


are agreeable enough as the young 


ly correct as the butler. The sets 
and costumes are, of course, very 
striking and the direction happily 
designed to give movement to a 
talky play. The production, in 
short, is as handsome as the prin- 
cipals are gifted in putting over 
this exceedingly polished sort of 
Elie. 


Leontovich Star, Stager 
Of Coast ‘Web and Rock’ 


Hollywood, Oct. 4. 
A dramatization of Thomas 
Wolfe’s novel “The Web and the 
Rock,” will bow at Las Palmas 
Theatre here Oct. 22 for a four- 
week breakin run, prior to Broad- 
way. Eugenie Leontovich will di- 
rect and star in the play, which 
George St. George will produce. 
Errol Colbert, a comparative un- 
known in legit, will play the male 
lead in the play scripted by Lester 
Kohen from the Wolfe novel, which 
is generally regarded as autobio- 
graphical. 






































CAB CALLOWAY 
“PORGY AND BESS” 


Now—STOLL THEATRE, LONDON 
SCORES ANOTHER TRIUMPH 


Mgt.: BILL MITTLER, 1619 Broadway, New York 


Sportin'’ Life 


Nancy Wickwire and Peter Donat 25 


couple, and Paul Byron is entire- 25 








“Call Me Madam” — American, 
| St. L. (13-25). 
“Climate of Eden” — National, 


| Wash. (13-25). 


on ultimately doing ‘Trouble- 


| makers” in New York, probably a 


| was served on them they thought 


the financing of the project here) 


“Constant Wife” (Katharine Cor- | 


nell, Robert Flemyng, John Emery) 
|—-Ford’s, Balto (13-18); Nixon, 
| Pitts. (20-25). 

| “Country Girl’ (Robert Young, 
Dane Clark, Nancy Kelly)—Bilt- 
more. L. A. (13-18); Civic .Aud., 
San Jose (19): Community Thea., 
| Berkeley, Calif. (20); Alhambra 
Thea.. Sacramento (21); Mayfair, 
| Portland, Ore. (23-25). 

| “Deep Blue Sea” (Margaret 
|Sullavan, Alan Webb)—Plymouth, 
| Boston (13-25). 


> 


| 


| Evans) — Shubert-Gayety, Wash. 
(13-25). 

“Don Juan in Hell” (Charles 
Boyer, Cedric Hardwicke, Agnes 
|Moorehead, Vincent Price)—Phil- 
| harmonic Aud., L. A. (13-18). 

(Ernest Truex, Syl- 


via Field)—Selwyn, Chi (13-25). 


j ae er 
| “Fie Leaf 
(Jessica Tandy, 


“Fourposter” 


Hume Cronyn)—Blackstone, Chi 
(13-25). 
“Gentlemen 


Elm St., Worcester, Mass. (13-14); 
Court Sauare, Springfield, Mass. 
(15-16): Metropolitan, Prév. (17- 
18): Shubert, New Haven (20-25). 

“Gigi” (Audrey Hepburn)— 
Nixon. Pitt (13-18); Cox, Cincin- 
nati (20-25). 

Gilbert & Sullivan (Chartok)— 
Shubert, Boston (13-18). 


Harrisburg (13); 
mington (15-18); 
Boston (20-25). 
“Guys and Dolls”—Shubert, Chi 
(13-25). 
“] Am a Camera” (Julie Harris) 
—Harris, Chi (13-25). 


Playhouse, 


Howard Si. John)—Colonial, Bos- 
- (13-18); Ford’s, Baltimore (20- 
25). 

“Mister Roberts” (Tod Andrews) 
—Shea’s, Bradford, Pa. (13): Aud., 
Rochester (14-15); Erlanger, Buff. 
(16-18): Shea’s, Jamestown. N. Y. 
(20); Shea’s, Ashtabula. Ohio (21): 
Colonial, Akron (22-23); Palace, 
Youngstown (24-25). 

“Oklahoma” — Michigan 
College, E. Lansing (13); Michigan, 
Saginaw (14); Palace, S° Bend (15): 
Rialto. Joliet (16): Aud.. Freeport, 
Ill. (17-18); Davidsoh, Milwaukee 
(20-25). 

“Paint Your Wagon” (Burl Ives) 
—Cass, Detroit (13-18); Erlanger, 
Buffalo (20-23); Aud., Rochester 
(24-25). 

“Paris °90” (Cornelia Otis Skin- 
ner) — Majestic, Boston (13-18): 
Court Sa., Springfield, Mass. (20- 
22); McCarter Theatre, Princeton 
(23): WRVA Theatre, Richmond 
(24-25). 

“Shrike” (Van Heflin‘\—Shubert, 
New Haven (15-18); Colonial, Bos- 
ton (20-25). 

“South Pacific” (Martha Wright, 
Webb Tilton)—Aud.. Portland (14- 
18): Aud., Seattle (20-25). 

, Stalag 17”—Erlanger, Chi (13- 


“Suspects” —Locust, Philly (13- 


“Top Banana” (Phil Silvers)— 
Shubert, Philiy (13-18); Hanna. 
Cleveland (20-25). 

“Tree Grows in Brooklyn” (Joan 
Blondell. Johnny Johnston)— 
= 54 Boston (13-25). 

‘Two Is Company” (Bette Davis) 
—Shubert, Detroit, Mich. (20-25). 


U. S.-Authored 


a=aaaes Continued from page 56 


a chance to catch on at the b.o., 
the closing notice was given im- 
mediateiy. 

Management has thus far been un- 
able to get any other regular West 
End house, and the various private 
club theatres that have been of- 
fered have too limited capacity to 
support the play. An attempt was 
also made to send the meller on 
the road until the theatre situation 
might be available, but the book- 
ing situation in the provinces is 
also tied up until after the Christ- 
mas holidays. 

Equity Wrangle 

The Strand, where rouble- 
|makers” opened and is still play- 
| ing, is operated by Manor Trust, 
| Ltd., an indie outfit of which Lionel 
| falck is director. Next booking for 

the house is reportedly “The River 
| Line,” harles Morgan’s new prob- 
'lem drama about a sort of under- 
| ground railway for escaping Allied 
, war prisoners in Belgium in World 
| War II. Presented by the largest 
_and most influential producing or- 
| ganization in England, it has re- 
, ceived respectful but generally un- 

















— 





State | 


' would be a snap, but without a suc-| 


“Dial ‘M’ for Murder” (Maurice | 


year hence. Until the closing netice 


cessful London, run as come-on, 
they now fear it may be much 
tougher to raise the necessary 


$50,000-$60,000 coin 
ject. 

Bellack, who staged as well as 
authored “Troublemakers,” was a 
member of the New Dramatists 
Committee, and the script was one 
of four given scenery-less 


for the proj- 


den, N. Y. A 
TV-radio writer 


ormer ‘/pressagent, 
and mag author, 


| he became acquainted with Cooper 


when his previous play, “Edge of 


ithe Sword,” was produced by the 
|latter a couple of seasons ago at 


}ton. Cooper has since been a TV) 
actor-writer, doing a New York- 
originated series for kids. titled, 


| 
} 
| 


| 
| 


| 





the Dock Street Theatre, Charles- 


“Magic Cottage,” starring his wife, 


Prefer Blondes”’—! Pat Michael. 
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one of the 
who does 


the field. Paul Ross, 
few Equity employes 


“Good Night Ladies”—Mosaue, | know the subject, is not present at 
Wil- | the meetings and seemingly isn’t 
Majestic Theatre, consulted. 


“Equity still hasn't learned any- 
thing from the bitterness gen- 
erated by its high-handed policy 
last year. Last week, in choosing a 


“Jane” (Edna Best. John Loder. | feW of the more docile managersto 


meet with them, they pointedly 
ignored the more outspoken people 
in the field and again boycotted 
the SMA. By not trying to find out 
the true conditions in stock, which 
by the way were the worst last 
summer in many years, the same 
old dictatorial action will create 
more injustice, resentment and con- 
fusion.” 


Another prominent SMA mem- 
ber, who is also an Equity member 
and therefore prefers not to get 
into the middle of a battle between 
the two groups, observed, “The 
report in the Equity magazine 
seemed to me disingenuous. The 
union has avoided recognizing or 
dealing with SMA, without ever 
having the frankness to say so. 
Equity has not for several years 
negotiated or even discussed mat- 
ters equitably with the strawhat- 
ters. I think the misrepresentation 
in the report to the Equity member- 
ship is a confession that the union’s 
position is indefensible. After all, 
a man with a good case doesn’t 
have td misrepresent it.” 


HERE WE GO AGAIN: BE 
KIND TO THEATREGOERS 


Editor, VARIETY: 





It may be futile to suggest to! 
producers that an improvement in | 
|handling mail orders may in the 


long run put more money in their 
pockets. 
trying. 

I have a sharply limited number 
of days for playgoing. Yet I am a 
devoted theatregoer. Last season, 
at the first announcement of “Ven- 
us Observed,” I wrote for tickets, 
listing a number of dates that 
would be satisfactory to me. Months 
went by. Other plays I wanted to 
see were announced. But I couldn't 
order tickets until I knew on 
which date I was to have seats for 
“Venus Observed.” Letters to the 
Theatre Guild went unanswered; 
inquiries by phone brought a run- 
around; a visit to the boxoffice 
brought snarls. In the end the 
tickets came; but it was too late 
for me to get to the other plays, 
as I will not go to scalpers for 
tickets and I cannot predict my 
free time too far ahead. 


This season has begun exactly 
the same way. Weeks ago, at the 
first announcement of the Bea Lil- 
lie program, I sent a check for 
tickets, listing a series of midweek 
matinee dates when I could at- 
tend. I have already had to pass 
up several opportunities to order 
tickets in advance for other plays 
I want to see, as I have not yet 
heard about mry first order. 

B. B. Gamzue 
(Dept. of English, N.Y.U.) 


show- | 
case presentation by that organiza- | 
tion last season_at the Palm Gar-| 


| Equity Meet 


But there’s no harm in| 


— 


| Plays Abroad | 
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Porgy and Bess 
Performances 


ee 





are Outstanding in their quality 

and sincerity, capturing the drama 

pathos and atmosphere of the 

story. sad 
With suck able 


2erformanrec 
|the Gershwin score on 5 fecune 
moving impact. William Warfield 
and Leontyne Price, filling 4) 
| title roles, sing and act with 
polish. Warfield’s “I Got Plenty 
O’ Nuttin’” and their two dusts 
together with Cab Callowav'< “It 
Ain’t Necessarily So,” ‘are ‘a, 
the musical highspots, but 
lyrics are put over with feeling 
and emotion. Many of the tin 
are show-stoppers, 
unique ‘Street Cries.’ 

The distinguished cast makes . 
notable contribution and in the 
more prominent parts there are 
|class performances by Helen Co). 
| bert, Joseph James, Joseph Craw. 
|ford, Helen Thigpen, John Me. 
|Curry, Georgia Burke and Sam 
| Kasakoff. Myro 


the 
equal 








| Legit Directors | 


| — 
| Zadek, Virginia MacWatters, Laura 
| Castellano, Giulio Gari, Arthur 
;Budney, Josef Greindl, Endre 
Koreh and Erich Kunz. Last year 
there were 16 new singers, most 
ever added in one season. 

Of the newcomers, Miss Mac- 
Watters sang Adele on Broadway 
over 500 times in the New Opera 
Co.'s production of “Rosalinda” in 
°42-"43; has been member of the 
N. Y. City Opera Co., and last 
season sang in the Met’s special 
jtouring “Fledermaus” company. 
Miss Castellano also sang with the 
touring “Fledermaus.” Budney is 
the third American-born § artist: 
the other six are foreign. 

American baritones Mack Harrell 
and Robert Weede have rejoined 
the Met after two seasons’ absence. 
Also returned to the roster (he 
wasn’t on it at the start last year) 
is Robert Merrill, who came back 
the end of last season, just before 
the spring tour. 

Of special interest are some of 
the names missing this year. Kir- 
sten Flagstad, famed, controversial 
soprano, is in retirement; Margue- 
rite Piazza is in television (“Show 
of Shows’’). Most noteworthy depar- 
ture is Ljuba Welitch, tempestuous 
Viennese soprano whose debut a 
few seasons ago in “Salome” 
proved a bombshell. 

Also off the roster are Bidu 
Sayao, Brazilian soprano who had 
top roles for some years; Jussi 
Bjoerling, one of the Met's great 
tenors; Martial Singher, baritone; 
Lois Hunt, young soprano, who's 
gone into the legiter, “Buttrio 
Square,” and Lawrence Tibbett, 
who didn’t sing last year but was 
carried on the roster as “on leave 
of absence.” “On leave” in this 
year’s roster is Herbert Janssen. 

The new season will have several 
unusual productions. “The Rake’s 
Progress” will be the first modern 
opera preemed under Bing’s re- 
gime. In addition, for the first 
time at the Met, an opera will be 
presented in both its original and 
English versions, the conventional 





Continued from page 1 








Italian “Boheme” vying with the 
new Dietz English version. | 

| There will be a new production 
of Verdi’s “La Forza del Destino, 
presented on opening night, and 
a revival of Mussorgsky's “Boris 
Godunov,” sung in English at the 
Met for the first time, and in the 
original music version instead of 
with the usual Rimsky-Korsakov 
revisions. 

As to roster changes, Bing says 
he believes a new singer is often 
an exciting, welcome addition to 
a company. But since an ensemble 
rather than stars decides an opera 
company’s quality, “it stands to 
reason that the continuity of au 
opera company, with as few 
changes as possible, must be a good 
thing.” 











CHARLES 
CINNAMON 


Formerly 
Promotional Director of 
THEATER DE LYS 


Available Immediately 


New York Phone: LE 2-1100 
Or Write Box ¥-198, Variety: 
154 W. 46th St., New York City 
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Literati 


| Thunder,” will be published Nov. 
7 by Putnam. 

Helga Moray’s second novel, 
“Tisa,” hits the book stands late 
this month. 





Two Harpers’ Legiters 
Two books on the theatre - 
d for January publication by 
eel One is by Michael (hek- 
vy of playwright ; me 
‘nov who was associated wi 
Co OW Art Theatre for 16 
pono ly and headed his own schools 
and the U. S. His tome, 


face by yt ne 
" Broadway. 

and aywright At Work,” by John 
an Druten, author of “Voice of the 
Turtle.” “| Am a Camera,’ etc., 
js a personal document which cov- 
ers principles of writing and di- 
ecting plays, dramatic construc- 
on, staging and other problems, 
including autobiographical details 
from his 27 years inl egit. 





itain Wants H’wood Copy 
a: first time since World 


For the frs , 
War II, British newspapers are 
prodding their Hollywood  cor- 


dents to send more art and 
ey about film names. Sudden 
change is the result of an increased 
supply of newsprint abroad. 

One English chain, Kemsley 
Newspapers, Ltd., has ordered its 
Coast rep to send everything he 
can, particularly glamour material. 





Wyn’s Pocket Books 

A. A. Wyn erters the pocket 
book field this month with publica- 
tion of Ace Double Novel Books. 
Each volume will contain two full- 
length westerns or two full-length 
detective novels. One will be a 
reprint and the other an original. 


Inital detective pacKage will be 
«The Grinning Gismo,” by Samuel 
W. Taylor (reprint) and “Too Hot 
For Hell,” by Keith Vining (ongi- 
nal). Western will include “Bad 
Man’s Return,” by William Colt 
Macdonald (reprint) and “Bloody 
Hoofs,” by J. Edward Leithead 
(original). Ace books will be ped- 
dled at 35c. 





Smith’s London 0.0. 

H. Allen Smith, the “Low Man 
on the Totem Pole” who got lost 
in the Horse Latitudes, explored 
life in a putty-knife factory, etc., 
in over a dozen humorous books, 
has gone literary—almost. His lat- 
est, published by Doubleday ($3), 
is “Smith’s London Journal,” a 
Boswellian or Pepysian diary of 
his junket to England and his 
times along the Thames. 

It’s a rambling day-by-day ledger, 
covering a wide range of subjects, 
a few seriously, some tongue-in- 
cheek and almost all highly read- 
able and spiced with the Smith 
brand of whimsy. He tackles the 
British language, landmarks, cus- 
toms and culture, larding the tome 
with droll items that don’t find 
their way into college courses on 
England or learned studies of its 
literature. He got around a great 
deal, met and writes about the big 
and little people, and entertaining- 
ly demonstrates he knows all the 
Angles ‘not to mention the ——e. 

* Tt . 





More Good Anthologies 
David A. Smart’s two monthlies 
ave gone between covers with 


John Mason Brown's new book. 
“As They Appear,” published by 
McGraw-Hill yesterday (Tues.). 
Bennett Cerf has a new joke 4 tee Eee - wah 
anthology, “Good for a Laugh,” un-| 1, “at Wesley Memorial Hos ec! ' 
der Hanover House ‘$2) imprint, a| Chi ted ospital, 
subsidiary of Doubleday which | : 
publishes originals. From A for| 
Armed Forces and Automobiles,| “*? © I 
B for Broadway and Barbers | Story of career hoodlums, due via 
through T for Texas, U for Uni-| Macmillan. 
versities, V for VIPs and W for| Ralph H. Major, Jr., resigned as 
Writers and Women (which also/| editor of Cue mag following a de- 
takes in XYZ) he has organized his! cision to limit general features in 
collection of gags, anecdota andj favor of service listings. 
toppers in fetching style. Book is} Ruth Brown, formerly with Vik- 
also a big namedropping deal, i.e.|ing Press, back in New York as 
ascribed to this or that w.k., but | publicity director for A. A. Wyn 
that’s a good technique and paid | after i8 months in San Francisco. 
a woul with his previous click gag/ arper has set “Those Rockefel- 

ooks. ‘ler Brothers,” a bio by Joe Alex 

A. P. Herbert, the British MP) Morris, former wanting ed of 
and playwright-librettist, in his /|Collier‘s mag, for January publica- 
foreword to “The Best Cartoons | tion. 

From ——, & meget 
$3). salutes Marvin Rosenberg and | pered Clavichord,” reprint of his 
William Cole who edited and | articles in the New Yorker, to be 
selected the 250 items, for their) published by Simon & Schuster 
good zuremens to point up Oct. 24. 

premise that humor is universal. ieee a , gee i 
It’s merely the accent that is dif-| «4, News Editing and Display, by 
ferent. He cites the Peter Arno | Char - e nee 3 Pe a. 
ribaldry as a sample of The New bese vill <o eamianaa b pa ll 
Yorker brand as against Punch’s | ey ee h . ¥ Sree 
traditional good clean fun (‘for | "@Xt month. 
the entire family’’), and 
the tipoff comes from the high-| 


other for those nervous-readers— 
the pick ’em up and lay ’em down, 
at will. 





Charles Hamilton's new tome, 


Dean Martin and Jerry Lewis in 


lighted jacket caption, “collected |the November issue of Redbook. | 


for Americans from England's fa-| {t's titled, “The Mad, Mad Lives 
mous- humorous weekly,” fact is | °f Martin and Lewis. 
that the British, they are a funny Henry Schuman yesterday (Tues.) 
race too! published “Adlai’s Almanac,” di- 
“The Argosy Book of Adventure , 
Stories” ‘Barnes: $3) is also in the | speeches and stories, compiled by 
same idiom of collected bests| Mary Waterstreet. and Bessie R. 
from that man’s mag although, to | James. 
give it a little cheesecake appeal,| Revamped edition of “The Amer- 
the title-page is rather on the/ican Thesaurus of Slang” will hit 
cleavage side. But the inside text | the stalls in December via Crowell. 
is more virile, expertly edited by |Tome, by Lester V. Berrey and 
Rogers Terrill, editor of Argosy. | Melvin Van den Bark, originally 
Abel. | was published in 1942. 
| Donald Freeman, Varizty’s San 
He Has the Makins Diego mugg, will teach a course 
Andrew Tully, Scripps-Howard | in jazz appreciation at the U. of 
staff writer, writing his Potomac California Extension Service start- 
Patter column in the N. Y. World-| ing Nov. 6. Course is labeled “A 
Telegram Saturday (11), referred | Study of Jazz, From Buddy Bolden 
to Sir Roger Makins, the new/|to Bebop.” 
British ambassador to the U. S., as| James A. Wechsler, editor of the 
possibly turning out to be a shock|N, Y. Post;,Douglas M. Black, 
to Washington’s refined diplomatic | Doubleday prez; and former Fed- 
set. eral District Judge J. Waties War- 
“Instead of dwelling learnediy | ing have been elected to the board 
on things like quid pro quos and |of directors of the American Civil 
multilateral treaties,’ he wrote, | Liberties Union. 
“he’s apt to sound like a cross be- “Charles Dickens: His Tragedy 
tween Harry the Horse and 4/and Triumph,” biography by Edgar 
Broadway pressagent. This is be-| Johnson, will be the Book-of-the- 
cause Sir Roger is a great fan of | Month Club’s January, 1953, selec- 
the works of the late Damon Run-| tion. 
yon and for years has been a sub-| been postponed from Oct. 20 to 
scriber to the theatrical newspaper, | “sometime in January,” by Simon 
be nant All I he is os = & Schuster. 
cultured news photographers wi “The Second Happiest Years,” 
know what Sir Roger is talking | frst novel by John Phill Ss, pseu- 
- y ps, Pp 
about when he tells them, ‘Nix 0M | Gonym of John P. Marquand, Jr., 
pix, boys, I’m here to pick up afew) has’ been skedded for February 
quick G's’. publication by Harper’s. Phillips 
formerly was on the editorial staffs 
Help Wanted of Good Heusekeeping and Cos- 
. Frank C. Gruber announced the/ mopolitan mags. 
emporary’ suspension of seven| Nw. y. World-Telegram & Sun 
Michigan weeklies he bought 18) music critic Louis Biancolli, who 
months ago. Papers are the Stan-|aythored “Mary Garden’s Story,” 
ton Clipper-Herald, Sheridan Ad-/|has “The (Kirsten) Flagstad Manu- 
vertiser, Crystal Dispatch, : End-| script” due soon via Putnam at $4. 
more Times, Howard City Record, | Dodd, 








, * < Mead is_ bringin out 
two separate anthologies. “The| Prufant Target and Breckenridge | “Selected Prose of Bernard Shaw” 
see: coun, Esquire” (Random | Star. shortly at a $6.50 volume. 


House; $3.95) and “The Bedside 
Coronet” (Doubleday; $3.95) “ex- 
cerpt the best from both of Smart’s 
mags. While the Esky book is 
something of a titular misnomer, 
it does include plenty of glam and 
gam pix; but, essentially, it’s in 
Prose, themed of course about the 
eternal feminine. 


, The new “1951 Flair Annual” 
Random House; $10) is one of the 
best production jobs the trade will 
ever see. Primed for the Xmas 
trade, with a special gift page for 


Suitable donor inscription ito 
Fleur Cowles : he aie 


le has expertly sub- 
divided her “Flair for Communica- 
ed ' Flair for Sentiment,” 


in Americana, art and winter 
Vari extravagant panapoly of 
variegated interests and appeal. It 
a up to a highly readable as 

ell as decorative adjunct to the 


library. This is one of those books 
at looks good on the table and 
great for 


oe ng through—but, 
0 ing interrupted 
rs One or another feature. It re- 
~" the illfated Flair mag’s flair 
all cutouts, artistic telescopic 

S and extravaganza in dash, 


SPlash and sas i 
as designed Withal, a fine job 


also, defies n 


Avicini by Federico Pall 
series anthology, third in the 


; 'S “The Best Humor - 
and ‘Rewited by Louis abner 
a talph E. Shikes ‘Holt; $3.75) 
- “ight pieces by S. J. Perel- 
. ‘rank Sullivan, Ludwig 
ae mans, James Thurber, Ar- 
John Cet, Will Cuppy, Al Capp 
laugh rosby, For its purpose—a 
book—it delivers; It’s an- 





Gruber, a screen writer, says he| Harry N. Abrams has added four 
can’t find a competent manager for more volumes in the Portfolio Edi- 
the publications. tions of the Library of Great Paint- 
ers, which he is publishing at 
$1.50 a volume. They contain color 
fam pager ere: (in by 5 pm x 

: from originals owne y show biz 
Deas ee aean of tne ott the | personalities) of Picasso, Utrillo, 
It includes “Co-Publish- | Roualt and French Impressionists. 





American Writer Off Presses 
First issue of The American 


oe-and the Author,” by Ian Bal-| “Best Advice on How to Write,” 
lantine, publisher who  favors| Which completes the series of writ- 


bringing out tomes in hard and|ing books by Gorham Munson, New 
+ pg simultaneously, and| School for Social Research, N. Y., 
“Let’s See What Happens,” by prof, will be published by Her- 


éf mitage House Previous tomes in 
ae . be al the series are “The Written Word,” 


: ..|“The Writer’s Workshop Com- 
pw be gg Mh nr gy - Seen panion” and “Best Advice on How 


dio | to Write.” 

a ont aff a =“ “Minnie and Mr. Clark,” story 
wrens Sauls sats strike, ’ by stage manager Bob Downing 
Stanley SUvermaD. sy ane | about how'a ett. gale the show 
Kg from Bobby Clark by strolling on- 
rtivatio: that a. s Oe oot stage during a performance of“Mex- 
size mag will get two books. | can Haytide, hes been repunted 
2 ‘ n the ober issue of Cats Maga- 
Incidentally, the first co-publish- sine, a publication for feline fan- 
ing effort of Ballantine is Cameron |ciers. Piece appeared originally 

Hawley’s “Executive Suite,” which | in Theatre Arts in 1949. 
Houghton Mifflin is brisging out) John F. Harding, general coun- 
in hard covers for $3 and Ballan-| <6} and a member of the board 
tine is publishing in paper covers | of Cowles Magazines, elected a v.p. 
for 35¢. Simultaneous publication | of that publishing house. He con- 
date is Nov. 7. tinues as general counsel, but will 
‘also assume a variety of general 
CHATTER ag mg’ oes Mtge g te 
'." lavs An-| g.m. Marvin atmore an ard- 
ausl" one via Dodd, Mead on Oct. Qui Cowles. — of Look — 
31. uick. ar g was associate 
_ A. R. Wylie in from! with Cravath, Swaine é« Moore, 
Britain Mandsy (13) on the Maure- | specializing in publication law and 


tania. 
Bob Wilder's novel, 








“Autumn | Magazines. 


“Men of the Underworld,’ inside | 


S. J. Perelman’s “The I1l-Tem- | 


whether |_ Lloyd Shearer has a profile of | 


gest-collection of Gov. Stevenson’s | 


Book’s publication date has | 
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+ SCULLY’S SCRAPBOOK 


| By Frank Scully 














Hollywood. 

If an Eisenhower can meet a Taft and a Stevenson (male) can date a 
Warren (female), would it be news that a DeMille and a Scully spent 
three pleasant hours together at a time when conflicting politicai views 
have a whole country at a boiling point? 

It was not the first meeting between these positive and negative 
poles of show biz. Twenty years ago the man with the worst social 
ideas and the best boxoffice mind in the production end of pix and 
the mugg with the best social.ideas and the worst boxoffice mind in 
the biz had a bull session at the Hotel Meurice, Paris. 

At our last meeting DeMille was going tc Russia to see how it com- 
pared with a picture he had made. I think it was “The Volga Boat 
Song.” When he came back he said, “Well, I’ve seen the Volga and 
{ still think my picture is better than the original.” 

This was one of his few wrong guesses, because the river is still 
running and I haven’t heard a thing about the picture in years. 

But this doesn’t mean I won’t. I thought I heard the end of the 
entertainment possibilities of “The Ten Commandments” 30 years ago, 
but DeMille now has it in the hopper again, and by 1955 it should be 
the boxoffice picture of the year. 
| It won’t be a remake, with a new title. It will be a new picture with 
an old title. Trust DeMille to pull a switch, proving once again that 
| though he may be a creeping reactionary in politix, he is a galloping 
radical in pix. 

Twenty years have not done much to Cecil B. DeMille physically, 
though it may have done plenty to him otherwise. In “fact. some of 
the buffetings seem to have mellowed him. -He was bald 20 years ago. 
No toupee conceals his fine head today. He used te take a long time te 
; make a picture. He still does. He used to direct his pictures wearing 
|the props of a civil engineer in the fieid. He hasn't changed in this 
| respect either. 


How To Stand On Your Own Feet 

He gave a very sensible explanation why. Between pictures, even on 
the Paramount lot, he dresses like a conservafive businessman—blue 
suit, white shirt, dark tie, highly polished black oxfords and dark, 
| clocked socks. But when the production moves on stage and on loca- 
tion, he dresses as he did from the beginning. 

“In production I have to be on my feet 12 to 14 hours a day,” he 
explained. “Nothing can irritate a man or muddle his thinking like 
aching feet. I found out long ago that well-laced high boots practically 
eliminated this strain.” 

Thomas A. Edison once said that genius is nine-tenth perspiration 
|and one-tenth inspiration. DeMille is that kind of genius. His pictures 
|take years to prepare. It’s an education to watch even a fragmeni of 
| this preparation. His staff meets for luncheon every day at 1:15 in 
the Par commissary. They have a table for themselves. DeMille sits 
with his back to the wall facing his team, as if he were defending his 
| goal from the one-yard line. His field secretary, Berenice Mosk, is at 
kis right. She takes a full transcript of the yards gained or lost at 
|these board meetings. 
| On one flank sits Henry Wilcoxon, the director’s aide de camp, who 
starred for DeMille in “The Crusades” and still keeps his hand in act- 
jing. ‘(He played in Metro’s latest version of “Searamouche” and did 
|}an emergency bit in “The Greatest Show On Earth”.) But his main 
task these days is lightening the DeMille load in production and direc- 
tion. 

The other flanking end is held by Donald Haynes, billed as DeMille’s 
executive assistant. Next to Haynes sits Henry Noerdlinger, a smart 
Swiss scholar whose specialty is research. At this stage of the produc- 
tion he is perhaps the most important man on the team. He has to 
have all the answers. The centre of the line is held by Jack Garris 
and Fred Frank, the writers: Garris specializes in history and theology, 
Frank in construction. 

The push-button DeMille of bygone days is nowhere evident in this 
picture. His aides are polite but by no means the yesmen of legend. 
Afterward DeMille confided that he hires these men for what guidance 
they can give him. If a man agrees with him just to keep his ignor- 
ance from showing he will be fired as soon as it does. On the other 
hand, if a man says “no” just to show his independence. when the 
answer should not have been “no,” he’ll get the axe in time, too. 

By the time all have finished luncheon, the DeMille team has the 
dining room practically to itself. Yesterday’s queries now come up 
for today’s answering. That obelisk. How can it be raised as it would 
have been raised in Biblical times? It has to be all of one piece. Out 
comes a sketch on a small piece of paper. DeMille reaches for it. He 
raises further questions. The writers try to answer them. The re- 
search expert drops his findings into-the hopper. 


DeMille vs. Notre Dame 


The conference goes on like a quiet game of chess, though the lineup 
still looks like DeMille defending his goal against a much younger 
Notre Dame backfield. After an hour some of the pro lems are solved 
and time is called till they meet the next day to s lve some more. 

DeMille and Wilcoxon repair to the DeMille bu'iding with their 
luncheon guests, and on the way DeMille points out the barn where he 
made his first picture, “The Squaw Man” (cost, $15,450; grossed 
$225,000.) At that time the barn was at Hollywood & Sunset, where 
NBC now stands. It was moved some years ago to the Par lot. It 
looks as well kept as DeMille himself. He obviously is quite senti- 
mental about it. 

In fact, he is quite sentimental about a lot of things. 
ridor from the main entrance to his private office is a walk down 
Memory Lane. A still from about every picture he ever directed is 
framed on the walls. He directed 75, produced 275 in all. His cheap- 
est starred Ina Claire, cost $10,811.65, took seven days to make and 
grossed $60,000. He made one losing picture. That was “Four Fright- 
ened People.” Wilcoxon said it made $184, but DeMille insisted it was 

loser because prints hadn't been deducted from the profits. 


Cecil B. DeMillions 

All these figures, of course, will become also-rans when. grosses on 
“The Greatest Show On Earth” are ultimately tallied. “Samson and 
Delilah” broke all records for DeMille and Par, but “Show” has already 
topped those figured in indivdual situations by 300°. More people 
have seen it already than saw “Gone With the Wind,” the industry's 
alltime top-grosser till “Show” entered the field. Par figured “Show” 
would do $17,000,000. They have revised their estimates and look for 
it to gross $22,000,000 to $25,000,000 in the world market. 

He feels that pictures are for the first time in their existence now in 
show business. Before the coming of TV, pictures were in business 
but not in show business. They made fabulous runs because it either 
was cold outside and warm inside the movi~ houses or hot outside and 
cool inside the theatres. But until TV came around, Hollywood did not 
have to compete with other media of show biz for that entertainment 
dollar. Now Hollywood has to pull people out of their homes, and 
it takes an overwhelming attraction to do it. 

He’s 71, and next spring will be celebrating his 40th year in pix. 
Critics may say he still can’t direct a love-scene, but he knows how 
to live one better than anybody else in Hollywood, for he and “Gret- 
chen,” as he calls his wife Constance, first met in the cast of Charles 
Frohman’s “Hearts Were Trumps” in 1900 and recently celebrated 
their 50th wedding anniversary. 

When all is said and done, it doesn’t take much directorial skill to 
make two people do what you can see amateurs doing on any park 
bench or in any doorway. But it takes a showman to take the greatest 


A long cor- 





litigation, before joining er on earth and top it with more thrills in shorter time than any- 


body, even P. T. Barnum, ever knew were there. 








a nti ie 


NG a lls ne 











poner ns wo-ceetiveahn-se 28 as warn) 











cee eee ce 


} 





“A 
} 
| 


62 CHATTER 


VARIETY 





Wednesday, October 15, 1952 





Broadway 


Hal Wallis extended his New. 
York stay until next month. 

Blanche Ring recuperating at 
her home following an eye opera- | 
tion. 

George “Bullets” Durgom back | 
to the Coast for a few weeks on his | 
personal management business. 

Russell V. Downing, Music Hall | 
president and managing director, | 
back from Coast product inspec- | 
tion. 

Richard Ancona, son of Gigi, 
Latin Quarter’s maitre d’hotel, 
being married to Evelyn Bastone'! 
on the Astor Roof Sunday (19). 

Julie Wilson enroute to London | 
on the Ile de France to assume the | 
role of “Nellie Forbush” in the} 
British production of “South Pa- 
cific.” 

Judge Jonah J. Goldstein and 
Mel Ailen sparking Mildred Weis- | 
enfeld’s pet charity, Fight for) 
Sight, with a  cocktailery this’ 
(Wed.) aft at the Waldorf. 

Stan Laurel and Oliver Hardy, 
who returned to U. S. from a 
seven-month vaude tour of the 


British provinces Monday (13), 

trained to the Coast yesterday 

(Tues.}. 
Rebert Alan Bechhold, son of! 


Benno M. Bechhold, prez of the 
Hotel Savoy-Plaza Corp., engaged 
to Marianne Therese Goeldlin.yon 
Tiefeneau. Wedding planned for 
spring. 

William Perlberg, co-producer 
with George Seaton of Paramount's 
“Little Boy Lost,” back in town 
from Paris after completing half 
ef the pic on location in the French 
capital. 

Ralph E. Donnelly, amusement 
editor of the Nassau Daily Review- 
Star, Rockville Center, L. I. will 
be married Oct. 26 to Gloria Koh- 
ler. Donnelly was formerly with 
VARIETY. 


Valerie Hobson, British actress, 
is currently making her first U. S. 
visit in 15 years. She's just vaca- 
tioning, but due to costar in a film 
for J. Arthur Rank early in 
December. 

Jack Davis, head of Britain's 
Monseigneur newsreel circuit, sails 
for England today (Wed.) after a 
four-month U. S. stay to hunt short 
product and discuss possible co- 
production deals. 


“Rigoletto,” at the Met Opera 
House Dec. 18, with Lily Pons, will 
be the annual benefit for the 
Hearst Free Milk Fund for Babies. 
Mrs. William Randolph Hearst is 
chairman of the event. 

Lambs Club delegation met Wal- 
ter Catlett at the airport last week 
when the comedian came east for 
the club’s “Seidel Night” in his 
honor Saturday (11). It was his 
first trip east in 10 years. 

Italian pie industry delegation, 
here for “Salute to Italian Films 
Week,” was. hosted = yesterday 
(Tues.) by the Italian Line and the 
America-Italy Society at a recep- 
tion aboard the S.S. Conte Bianca- 
mano. 

When Eddie Foy came east last 
tveek to wind up closing his New 
York apartment, fellow actor Mike 
O'Shea came along with him for 
the ride. They'll be here a couple 
of more weeks before returning to 
the Coast. 

Legit producers Carly Wharton 
and Nancy Stern, and Mrs. John 
Steinbeck, wife of the novelist, are 
recruiting talent for Open House 
for Stevenson shows the next three 
Friday-Saturday nights at the Ho- 
tel Marguery, N. Y. é 

Miguel Roland, .ex-Latin-style 
nitery operator on Broadway, faces 
a maximum 20-year term on Nov. 
20 for the fatal stabbing of his 
9-year-old son, Miguel, in the 
Bronx apartment of his estranged 
wife, Louisa, last Jan. 24 

ohn C.. Bruno hosted quite a 
brawl for Tallulah Bankhead at his 
Pen & Pencil eatery, after her 
NBC-TV debut last Saturday. P.a. 
Mike O’Shea handled the details 
expertly until the many added 
starters made the midnight cham- 
Pagne supper a bit unwieldly, but 
it did draw out the town. 

Mony Dalmes (Mrs. Claude C. 
Philippe) returned to Paris for her 
Comedie Francaise engagement to 
find herself dispossessed because 
her apartment—originally pur- 
chased through Nazi occupation 
authorities, and subsequently re- 
sold more than once—was finally 
restored to the original owner un- 
der the property restitution pro- 
visions for the victims of Nazi op- 
pression. She’s pro tem at the 
George V Hotel. 


Rome 
‘By Helen McGill Tubbs 


; new 





Pier Angeli here prior to start-| 
ing an: Italo-British film. 
Jean Gabin in from Paris for pix 
work here and in Perugia. 
After finishing her role in “Ro-| 
man Holiday,” Audrey Hepburn’ 
leaves for N.Y. 


is featured in the new revue, “Tar- 
antella Napolitana.” 

Nadia Gray here from London 
to finish her role in an Italian film 
started several months ago. 

Conductor Tullio Serafin re- 
turned from operatic dates in New 
York for the musical season here. 

Errol Flynn and the Roger Live- 
seys (Ursula Jeans) stopped here on 
their way back to London from 
“Ballantrae” locations in Sicily. 

John Ringling North will oe 
here scon on his annual European 
trip vacationing and looking for 
circus acts. He 
Spain on the next lap of the trip. 


Washington 
By Florence S. Lowe 
Harry James orch played nearby 
Fort Belvoir. 
Sonja Henie’s ice show due in 


4,000-seat National Guard Armory | 


for two-week run starting Oct. 29. 

Gladys Swarthout tees off Na- 
tional Symphony season at Consti- 
tution Hall next Wednesday night 
(22). 

Metro production boss 
Schary here for two days of sight- 
seeing with wife and daughter, and 
for a look-see Monday night (12) 
at the new Moss Hart opus, “The 
Climate of Eden.” 

Orville Crouch, Loew-metro top- 
per for this area, is chairman of a 
United Nations Ball Oct. 24, with 
Allan Zee, producer of Loew’s 
Capitol, in charge of show which 
will headline Margaret Truman 
reading a special “Toast to the 
United Nations.” 


Paris 


Muriel Gaines and Pepe heading 
new program at Boeuf Sur Le Toit 
nitery. 

Daniel Gelin directing and play- 
ing in new pic, “Long Teeth,” saga 
of jouraalism. 

Glenn Wallichs, prexy of Cap- 
itol Records, huddling here with 
his Continent chiefs. 

Jerry Sherman, of Lippert Pro- 
ductions, here pegging films suit- 
able for U.S. dubbing. 

Robinson Jeffers’ “Medea” to be 
given 30 performances at Mont- 
parnasse-Gaston Baty. 

Julie Gibson to Rome for a two- 
week holiday after winding up pic, 
“It Happened in Paris.” 

Charlie Chaplin invited to be 
guest of honor at opening of “Don 
Juan” at Comedie-Francaise Nov. 5. 

Muriel Gaines into Le Boeuf 
Sur Le Toit after a hassle with the 
owner of Cafe Society Montpar- 
nasse. 

Gabriel Chevalier novel “Cloche- 
merle,” made into jack-pot film 
three years ago, now an operetta 
at the Etoile. 

Sir Alexander Korda, David 
Lean and Ann Todd jet-planing in 
for opening of their film, “The 
Sound Barrier.” 

Ray Ventura and Bruno Coua- 
trix taking over the Olympia 
cinema here Nov. 7 with idea of 
turning it into a music hall. 

Mary Garden, who began her ca- 
reer at Opera-Comique, being hon- 
ored by reception given by Louis 
Beydts, Opera-Comique’s present 


director. 
Pittsburgh 


By Hal Cohen 

Georgia Sothern plays return at 
Casino middle of next month. 

Playhouse doing 12 shows this 
season instead of eight as per past. 

Johnny Harris home after flight 
quickie to Hollywood on ice show 
business. 

Army has turned down Alan 


Konrad so he sticks with “Ice 
Capades.” 
Ob Post, indie TV packager, 


and his wife celebrated 18th wed- 


om anni. 
Slim Bryant's first waxings for 
the M-G-M label hits the stands 
next week. 

Newest swank restaurant and 
lounge going up in Kenilworth 
Apts. in East End. 

Sam Friedman in town beating 
drums for the Bette Davis revue, 
“Two’s Company.” 

Francis J. Guehl, U-I manager, 
home from series of studio con- 
fabs in Hollywood. 

Dancers Romaine & Claire 
played three successive niteries 
here in as many weeks. 

20th-Fox actor Carl  Betz’s 
mother home after seven-week 
hospital siege with broken foot. 

Harry Hendel named Tent No. 
l’s rep on _ Variety ‘lub-Will 
Rogers Memorial Hospital com- 
mittee. 

Friedrich Gulda, Viennese pianist, 
guests with Pitt Symphony Nov. 
7-9, three weeks before his Man- 
hattan debut. 

Injured tendon kept Victor Grif- 
fin out of several “Oklahoma” per- 


|formances here and Pat Meaney 


did the Will Parker role. 

Lou Edelman, Tech drama grad, 
stopped here en route to Chi to 
confer with Nelson Algren, whose 


| novel, “The Man With the Golden | 


Ted Barnett. American dancer,| Arm,’ Edleman is dramatizing. 


leaves for) 


Dore | 


London 


| The Deep River Boys opening 
, next Monday at the Colony and As- 
' tor. 

| Jose Ferrer sailing on the 
Queen Mary for N. Y. tomorrow 
(Thurs.). 

Ann Todd and David Lean 
| planed to Paris for opening of 
“The Sound Barrier.” 
| 20th-Fox unit, with 
eee starred, checked 


Jeffrey 
out for 
lon “Single-Handed.” 

John Nasht returns to 
of his telepix projects based on 
“The Orient Express.” 
| The American Legion here join- 
ling with the Variety Club in 
organizing special distribution of 
gifts to British children. 


Alec Guinness taking a short va-| 


cation in Malta before he starts 
work there on his new J. Arthur 
Rank film, “The Malta Story.” 

George Fierstone, drummer in 
Woolf Philips Skyrockets Orches- 
tra at the Palladium for the past 
seven years, has left to freelance. 

Boris Karloff started lensing 
Monday on “The Department of 
Queer Complaints,” crime picture 
which is being megged by Cyril 
| Endfield. 

Big trade contingent which 
sailed last week for New York in- 


cluded Stan Laurel and Oliver 
Hardy, C. J. Lataa, Douglas J. 

Granville, and Valerie Hobson. 
Peter Coates to stage “The 


Man,” new American play by Mel 
Dinelli, with Joan Miller and Ber- 
nard Rraden in the leads. Produc- 
tion opens in Edinburg next month. 

After playing seven weeks at the 


out yesterday (Mon.) and planed to 
Copenhagen. After a rest, he be- 
gins a series of concert dates next 
week. 

Mark Marvin administering the 
New Ballet Co. which is being 
formed by Antoinette Wijnberg 
and Patrick Harvey. Troupe’s first 
performance is slated for next 
month. 

The London Tent of the Variety 
Club had its biggest luncheon 
turnout last week when Charles 
Chaplin was guest of honor. He 
was introduced by Monty Morton, 
UA’s local topper. 


Miami Beach 
By Lary Sofloway 

Smith & Dale at Delano for con- 
vention date. 

Eddie Fisher spending 
furlough at Saxony. 

Sammy Walsh set for Nautilus 
a Driftwood Room on Saturday 
(18). 

Milton Berle’s brother, Frank, 
now a local, became a grandfather 
for second time. 

Arthur Blake into Sans Souci 
Blue Sails Room Friday (17) for 
two-week return date. 

Murray Weinger, Copa City 
topper, pacted Damita Jo, ex-Red 
Caps member, to exclusive man- 
agerial contract. 

ANTA member and quondam 
legit investor-producer Mrs. Bror 
(Gilda) Dahlberg prepping winter 
home then heading for Manhattan 
end of month. 

Norman Granz’ Jazz At The Phil- 
harmonic, with Ella Fitzgerald and 
Gene Krupa heading up the con- 
tingent, playing Beach Auditorium 
tonight (Wed.). 

Martha Raye, vacashing in Kings- 
ton, Jamaica, was stricken with 
intestinal ailment, rushed here by 
plane and is on the mend at St. 
Francis Hospital. 

Arthur Godfrey and family due 
at Kenilworth Hotel for weekend 
with his attorney. Leo D'Orsay. 
Will broadcast Friday (17) radio 
show from hotel. 

Sherry-Frontenac sold for $3,- 
500,000. Former owners of 270- 
roomer were first to intro cabaret 
entertainment in local hotels and 
force change in ordinance. 


Dallas 


, By Billi Barker 

Quintetto Allegro set for one 
frame Oct. 24 at Cipango Club. 

Buddy Morrow orch starts a fort- 
night Oct. 31 at Pappy’s Showland. 

Karl Hoblitzelle skied home af- 
ter a summer at his Cape Cod 
house. 

Norman Granz’ Jazz at the Phil- 
harmonic due Oct. 28 in State Fair 
Auditorium. 

Peter Lind Hayes & Mary Healy 
open Oct. 23 in Baker Hotel’s 
Mural Room. 

Bill (Hopalong Cassidy) Boyd 
lured 30,000 kids into Cotton Bowl 
on a Texas State Fair cuffo deal. 

Liberace, Margaret Whiting and 
the Four Aces into Cotton Bowl 
for Texas State Fair’s annual free 
night. 

Marilyn Day hawking tickets for 
husband Arthur Gerold, manager 
of St.gJohn Terrell's Motor Music 
Circus. 

Viv Damone came onstage from 
jthe crowd to pipe a tune during 


short 








Malta last week for location work 


Berlin | 
next week to start lensing the first | 


Cafe de Paris Carl Brisson checked | 


a Martin & Lewis performance in 
State Fair Auditorum. 

The Charles Freemans (he’s In- 
terstate circuit exec) celebrated 
their 39th wedding anni recently. 
Mrs. Freeman has especially good 
reason to celebrate because she 
copped a $378 bingo at the local 
Variety Club the day of the anni. 


Munich 
B; Paul Moor 


Lucienne Boyer a 
sellout at Kammerspiele. 





includes Deutsches Theatre date 
here Oct. 16. 

| Anton Walbrook, known here as 
| Adolf Wohlbrueck, signed for guest 


| appearances with Kleine Koemodie 


this fall. 

Richard Strauss’s ‘Die Liebe der 
Danae,” preemed last summer at 
Salzburg Festival, goes into Bava- 


winter. 

American soprano Bruni Falcon 
leaving Bavarian State Opera to 
join Frankfurt company at request 
of George Solti, Frankfurt’s new 
chief conductor. 

Lucien Agniel, who took leave 
at Elia Kazan’s request to handle 
press during “Tight Rope” shoot- 
ing, now back at regular post as 
press officer for U. S. consulaie. 

Erik Charell following up smash 
success of last season’s Gaertner- 
theatre revival of “White Horse 


Inn” with a new film version at 
Geiselgasteig studios. Charell is 
rdirecting. 


Elia Kazan wound up location 
shooting near Lenggries on Robert 
Sherwood's story “Man on a Tight 
Rope.” Cast which includes Fred- 
eric March, Gloria Grahame, Ter- 
ry Moore, Dorothea Wieck, Paul 
Hartman and Adolphe Menjou 
now finishing up interiors at Gei- 
selgasteig studios. 


—_———____—_—— 


- Pliladalnhia 
By Jerry Gaghan 


its fifth season (14). 

Billy Root, 18-year-old tenorman 
from Germantown, has joined Hal 
Metntvre’s band in Austin, Tex. 

Dave Lodge, local theatrical 
biller, is in Atlantic City Hospital 
as the result of an auto accident. 

Joe Bennv. head electrician at 
Academy of Music and member of 
backstage staff there for 55 years, 
has retired. 

Farl Plummer, tenor’ vocalist 
with the Red Caps. has left the 
combo to brench out as a single, 
now at the Click. 

Dave Stanley, nianist back after 
18 months in Japan and Korea, 
has joined Victor Hugo’s band at 
Little Rathskeller. 

Pegav Ramsdale, “Miss Greater 
Philadelohia 1951,” due with com- 
pany of “Gentlemen Prefer 
Blondes” at Shubert (27). 

Broadcaster Randy Dixon had 
his lawyers request that Randy’s 
Spot drop his name now that he’s 
no longer associated with it. -For- 
merly known as the Shubert Bar, 
the cafe will be called The Spot. 


Portland. Ore. 


By Ray Feves 

Buster Shaver & Olive and Win- 
ter Sisters hesdlining at Amato’s. 

Jacaueline Fontaine and Toy & 
Wing held for a second week at 
Clover. The Merry Macs open 
there Monday (20). 

Charles Boyer, Agnes Moorhead, 
Vincent Price and Sir Cedric 
Hardwicke in “Don Juan in Hell” 
played to SRO at Auditorium 
(10-11). 

WB field man Max Bercutt in 
town for a few davs with Susan 
Whitney. star of “The Miracle.” 
Walter Hoffman, Par field man, 
also here for a few days. 

Lionel Hampton orch played 
one-niters at McElroy’s Ballroom 
(10) and Jantzen Ballroom (11). 
Les Brown band fills a one-niter 
at Jantzen later this month. 

Robert Young, Dane Clark and 
Nancy Kelly in “Country Girl” 
inked for Mayfair for three days 
starting Oct. 23, with advance 
heavy. Mayfair manager Herb 
Royster back at his desk after six 
weeks in the hospital. ‘ 

San Diego 
By Donald Freeman 

San Francisco Onera Co. brings 
in “La Boheme” Monday (27). 

Rise Stevens drew packed house 
for concert in Russ Auditorium. 

Craig Noel and San Diego Com- 
munity Theatre opened 16th sea- 
son in Old Globe with “Angel in 
Pawnshop.” ‘ 

Woody Herman-Dinah Washing- 
ton package opened tour in Russ 
Auditorium “presented” by Don 
Howard, KSDO disk jockey. 

Johnnie Ray booked for one- 
nighter Friday (17) in Mission 
Beach Ballroom, with “concert” 
slated that afternoon in Balboa 





Park Bowl strictly for teenagers. 


one-night | 


Louis Armstrong’s German tour | 


rian State Opera's repertory this | 


Joe Vogel’s Gold Slipper launched | 


——— 


| Hollywood 


Walter Abel in from N., yY. 
Gary Cooper north on a hunting 


trip. - 
Mark Kelly recovering from syr. 
gery. 
Frank Sinatra planed in from St 
| Louis. F 
| Patrice Wymore planed to Ja. 
maica. y 
Samuel P. Spiegel fifed suit for 
divorce. 
Donald 
| Canada. 
Jerry Colonna planed to Jack. 
sonville. 
| Bill Boyd to Dallas for the Texas 


| 


| State Fair. 


} 


Crisp returned from 


| John C. Flinn returned from 
| Washington. 
Patricia Medina motoring to 


| Mexico City. 
| Gordon MacRae vacationing in 
| Palm Springs. 

Bronislau Kaper off on a two- 
week vacation. 

Phil Pemberton recovering from 
appendectomy. 

Grace Kelly in from N.Y. for 
Metro huddles. 

Harry Mines joined the Lester 
Cowan flackery. 

Mona Freeman to Maryland to 
visit her mother. 

Robert Taylor vacationing on a 


J. Anthony Hughes recovering 
from an operation. 

Shelley Winters in hospital for 
blood transfusions. 

Allyn McLerie returned from 
European vacation. 


Sid Saylor celebrated his 40th 
anni as a film actor. 
Stephen Slesinger hospitalized 


with stomach trouble. 

Laraine Day and Leo Durocher 
motored in from Manhattan. 

Franz Waxman in from Europe 
to resume work at 20th-Fox. 

Arthur Hunnicutt visiting the 
home folks in Gravelly, Ark. 

Richard Lightner changed his 
name back to Richard Benjamin. 

John Gielgud visiting San Fran- 
cisco before returning to England. 

Monique Van Vooren planed in 
oo Paris to join the “Tarzan” 
cast. 

Warner Taub opened the Inde- 
pendent Artists Agency on Sunset 
Strip. 

Aleon Bennett recovering from 
injuries sustained in a motor ac- 
cident. 

Charles Watts led a troupe to the 
Travis Air Base to entertain serv- 
icemen. 

Howard Hughes tossed ‘a party 
for 200 Air Force reserve officers 


at RKO. 
Memphis 


By Matty Brescia 

Russ Carlyle orch to Hotel Pea- 
body’s Skyway. 

Ringling Circus skedded for two 
shows here—Auditorium, Oct. 20. 
_ Jack Fina booked for two weeks 
in Claridge Hotel’s Balinese Room, 

Harold Krelstein, WMPS prexy, 
to New York to attend ABC pow- 
wow. 

John Cleghorn, WHBQ manager, 
to Jackson, Miss., to judge annual 
beauty shindig. 

Larry Steele’s “Smart Affairs” 
unit skedded for W. C. Handy 
Theatre Oct. 18-15. 

Ellis Moore, Commercial Appeal 
reporter, has left to join the NBC 
press staff in New York. 

Yehudi Menuhin ‘here for ben- 
efit concert to hypo Israeli govern- 
men bond program Oct. 14 at Au- 
ditorium. 

Mike McGee, radio ed of the 
Commercial Appeal, off to Holly- 
wood on Young & Rubicam-NBC 
junket for the Bob Hope radio 


show. 

By Hans Hoehn ; 
Helmut Kaeutner is shooting 
“Captain Bye-Bye,” with Hans 


Albers in the title role. 

Aki is Berlin’s newest newsreel 
theatre, West Berlin now has 210 
cinemas with this addition. é 

Dorothea Wieck given a role in 
“‘Man on Tight Rope” which is cur- 
rently being shot in Munich. 

Berlin Philharmonic with Hans 
Knappertshusch off on concgrt 
tour of West Germany and Switz 
erland. 

Michael Bohnen took over dire¢- 
tion of Soviet Sector’s State Opers 
House. Spot was vacated by Ernst 
Legal some months ago. 

CCC completed “All Traces Lead 
to Berlin” after 60 shooting 
days. Pic was produced in German 
and English version; stars Gordon 
Howard. P 

U.S. films currently at U.S. Army 
houses include “Ivanhoe” (M-G), 
“Dreamboat@ (20th) “Don't Bother 
To Knock” (20th) and “Tarzans 
Savage Fury” (RKO). wed 

Gerhard Ritterband receive 
world film rights to the successfl 
silent pic, “Die Puppe,” based - 
novel by Hans Kraely: and directe’ 
by Ernst Lubitsch. He wants 
shoot film in two versions. 
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MARIA MATOS 


Maria (a 0. 62. legit actress 
Meira ‘da Silva, 62, 
ferreira C" fessionally as Maria 
known id Sept. 19 at her home 
e her marriage in 


+f{atOS. 


Ginas! “on 
¢hat theatre 
toured extens 
its possession. 
its P 

and 


Spal n 


as a base, she had 
ively in Portugal and 


with a repertory of 
~amas and comedies. ? 
drags Matos” fame was tied to the 
entation in Portugal of such 
P aywrights as Dario Nicodemi, 
hee Bernstein, Bataille, etc., 
— of whom she translated to 
mae uguese. She was a professor at 
a Lisbon Conservatoire a nd 
puthored various books. 

Since 19 pear 
the Variedades and Ginasio in 
‘omedies and farces. In 1948, she 
rejoined Teatro Nacional until 
forced home in the spring of 1950 


hoo 
pv a nee 


che had been 
She muah a Commander of the Por- 
guese Order of Santiago and had 
other Brazilian, Italian, Spanish 
and French decorations for her 
work in the 
frst world war. 
Survived by 
daughter, actress 
Matos 


+ 


husband and a 
Maria Helena 





RAYMOND B. EGAN 

Raymond Blanning Egan, 62, 
composer-lyricist, died Oct. 13 in 
Westport, Conn. Egan was lyricist 
for “Japanese Sandman” and 
“Sleepy Time Gal.” Also listed 
among his hits are “Till We Meet 
Again,” “Ain't We Got Fun” and 
“Some Sunday Morning.” : 

Egan, who began his music 
career as a Staff writer for a 
Detroit publishing firm, also wrote 
the lyrics for “They Call It Dixie- 
land.” “Where the Morning Glories 
Grow.” “Tea Leaves,” “You're An 
Old Sweetheart of Mine,” “Three 
On A Match,” “Mighty Blue,” “Tell 
Me Why You Smile, Mona Lisa,” 
“Dear Old Gal, Who’s Your Pal 
Tonight?” and “There Ain’t No 
Maybe in My Baby’s Eyes.” 

In 1929, Egan went to Hollywood 
and wrote the scores for several 
musical pix, including “The Prize- 
fighter and the Lady,” “The Red- 
Headed Woman,” “Paramount on 
Parade” and “Rogue Song.” 

He supplied the lyrics for sev- 
eral legituners, inciuding “seau 
Brummel,” “Overseas Revue,” 
“Chatterbox Revue,” “Nobody’s 
Giri.” “Footlights,’ “Robinson 
Crusoe, Jr..” “Silks and Satins” 
and “Ear) Carroll’s Sketch Book.” 

Surviving are his wife, a son and 
4 sister, 





JACK CONWAY 

Jack Conway, 65, a leading 
Kollywood director until a pul- 
monary ailment forced his retire- 
ment four years ago, died Oct. 11 
in his Pacific Palisades home. He 
began in show biz as a legit actor 
in Santa Barbara in 1907. He 
shifted to pix two years later be- 
foming a star overnight in “Her 
Indian Hero,” reputedly the first 
feature film shot in Hollywood 
produced by old Nestor Motion 
Picture Co.), 

Conway started to double as a 
fireetor in 1914, his first being 
. id Arm Chair” starring Gladys 
fe ewell. He directed studio's 
rst sound pic, “Alias Jimmy Val- 
emine, 1928, and his last megging 
tore was “Julia Misbehaves,” 
parting Greer Garson, 1948. Other 
t “3 credits include ‘Saratoga,” 
wppom.Town.” “Honky Tonk,” 

va Villa.” “Tale of Two Cities” 
egret ucksters.” 

_urvived by his wife, Virginia, 
daughter of Francis X. Sean 
4 on, Pat, a Metro contract actor; 
other son and a daughter. 





. EDWIN A. RELKIN 

a Win A. Relkin, 71, manager 

Oct Producer in Yiddish legit, died 
‘ll in New York. Among the 


Yiddish performers under his wing 


at various periods wer 
s e Molly Pi- 
len paced P. Adler, David Kess- 
ve manie Goldstein, Regina Pra- 
ho Ssie Thomashefsky, Maurice 
Kalman Juvelier. 
A ‘an his show biz career 
West show itt Buffalo Bill's Wild 
A, ow. He later became assist- 
tre Chnseer of Glickman’s Thea- 
or a «neo: Moving to New York 
=A qimilar Post at the old Peo- 
4 secize On the Bowery. 
the hh, years Relkin handled 
Schwarty 4! affairs of Maurice 
ment. a including the arrange- 
ronenagh or his tours and his appear- 
au the pic “Teyya,” in which 


SCnwa ‘ 
renamed on In 1943, Relkin 
Ny... {ormer Jolson Thea- 


+ In honor of Miss Picon, 


living in retirement. | 


theatre and during the | 


OBITUARIES 


! 


Conceicao de Matos | sent on an extensive road tour. 





whom he presented there and later 


Two daughters survive. 








JACK RUBIN 
Jack Rubin, 42, for 15 years a| 
leading radio writer, died in Bev- | 


‘erly Hills Oct. 10 after a sudden | 


” Aiter 
ispon. + 
in Li - actor-manager Mendonca 
1913 “y alho she formed her own 
de Car nd took over the Teatro | 
troupe Until 1935, while keeping 
10. bit 


| writing. 


heart attack. In apparent good | 
health, he was working on a TV 
script for “The Gentle Years” 


: -, | when stricken. 
as well as in Brazil | 


Rubin came to Hollywood from 
N. Y. to head up RKO’s exploita- 
tion department, but left after 10 
years to try his hand at serious 
His scripts for *“‘Hallmark | 
Playhouse,” “Screen Directors 


| Guild” and other network dramatic | 


shows won him ‘several citations. | 
He brought Walter Brennan to} 
radio in a successful series adapted 


35. she had appeared at | from the stage play, “You Can't 
Jo, S « ‘ 


Take It With You.” Brennan is 


| also starred in “The Gentle Years,” | 
| which had been piloted. 


rt condition and since then | 


| 
| 


| 
| 





Surviving are his wife, a son and | 
a daughter. | 





MAX FISHANDLER 

Max Fishandler, 80, former con- 
ductor of several theatrical orchs, 
died Oct. 12 in Washington, A 
native of Russia, he studied music 
in Leipzig and Berlin and started 
his career in this country as assist- | 
ant conductor with the Savage! 
Opera Coc. at the old American | 
Theatre in New York. Later he 
conducted opera and operetta for 
the Savage and Aborn Opera Cos. 
Fishandler was musical director 
for several Shubert productions 
both in New York and on the road. | 
He also toured as conductor for De 
Wolfe Hopper’s Gilbert & Sullivan 
troupe. He led“the pit crew at the 
former Poli’s Theatre in Washing- 
ton and wound up as maestro at 
the National Theatre in the capital 
until his retirement 15 years ago. 


FRED H. CLARY 

Fred H. Clary, 68, assistant man- 
ager of a drive-in theatre near 
Norwalk, O., and for many years 
manager of houses in Cleveland, 
died Oct. 10 in Norwalk following | 
a heart attack suffered three days 
earlier. He had been manager of | 
the Huron County Bureau of Aid | 
for the Aged at Monroeville, O., 
the last 10 years. Clary was for- 
merly assistant manager of the 
Cleveland Public Hall, and in the 
1920s was at various times manager 
of Loew’s State, Stillman and Allen 
theatres in downtown Cleveland. 
Before he went to Cleveland, ne 
owned and operated the Gilger, one 
of Norwalk’s first film houses. 

A daughter and a son survive. 








DAVID MEYERHOFF 
David (Dave) Meyerhoff, 53, 


former dance orch leader, died 
Oct. 5 in Buffalo while watching 
the fifth World Series game in the 
viewing room of WBEN-TV. A 
wholesale furniture salesman for 
the past 18 years, Meyerhoff had 
been in Buffalo on business for a 
week. He first led an orch in the 
Albany-Troy-Schenectady area and 
played on the air. He had toured 
the Keith and Procter circuits and 
filled nitery engagements. in New 
York, Lake George and elsewhere. 

Surviving are his wife, daugh- 
ter, son, parents and brother. 


SANFORD L. TILLIS 

Sanford Lewis Tillis, 26, legit 
and tele set designer, was found 
brutally murdered Oct. 10 in his 
New Ycerk apartment. Tillis had 
been associated with NBC until 
last May. He left the net to be- 
come assistant designer for the 
Maplewood (N.J.) Theatre and then 
went to the Grist Mill Playhouse, 
Andover, N. J., as designer for the 
summer season. Recently he had 
been working on sets for the Bran- 
der Matthews Theatre at Columbia 





‘Parents and a brother survive. 


GASTON BATY ; 

‘Gaston Baty, 67, French legit 
producer, died Oct. 13 at his home 
near Lyon. He was one.of the 
producers for the Comedié Fran- 
caise. 

Baty made his initial mark in 
legit as a director of the Studio de 
Champs Elysees in the mid-1920s. 
With Charles Dullin and Louis 
Jouvet, he founded the Assn. of 
the Theatre in 1929 and he took 
over the Theatre de Montparnasse 
in 1930. He also wrote stage 
adaptations of “Crime and Punish- 
ment” and “Madame Bovary.” 


FRANKLIN W. LOVELL 

Franklin W. Lovell, 52, orch 
leader for theatres and radio sta- 
tions in Portland, Me., died re- 
cently in that city. Before settling 
in Portland, he traveled with the 
Venetian Melody Boys through 
New England and at one time con- 








| long illness. He had been a member 





ducted his own orch on a Cunard 


Line ship sailing between Now | 


York and Gérmany. In the early 


1920s, Lovell headed a band of | 


which Rudy Vallee was a 
phone member. - 
His parents survive. | 





. WARREN H. PEARL 
Warren H. Pearl, 46, personal 
and business manager, was crushed 
to death by a tractor Oct. 10 at 
his brother’s farm in West Ghent, | 


for orch leader Frankie Carle and 
had repped Martha Stewart ard 
the Mills Bros. Before entering 
the personal management fiela, he 
had been associated with General 
Artists Corp. | 

His wife survives. | 


| 
| 


MAY PETERSON 
May Peterson, 64, fromer Met- 
ropolitan Opera star, died Oct. 8 
in Austin, Tex. She had been with | 
the Met from 1917 to 1925. 
Miss Peterson made her debut 
in Vichy, France, in “Manon” and 
later sang at the Opera Seeger 
Paris. In 1921 she was soloist with 
the Harvard Glee Club on its Eu- | 
ropean tour. ' | 
A sister and five brothers sur- | 
vive. | 





KATHERINE 
Mrs. 


M. NIVER 
Katherine Murphy Niver, | 
§0, Pennsylvania's first woman film | 


j 
j 
| 
; 


| censor who was appointed by Gov- | 


ernor John K. Tener before World 
War I, died at her Pittsburgh home 
Oct. 5. Mrs. Niver served as a 
censor for 20 years before her 
retirement. Her husband, the late 
Edward C. Niver, was once editor 
of the Charleroi, Pa., Mail. 

She leaves a son and a grandson. 


CHAS. S. HOUSTON 
Charles S. Houston, 59, saxo- 
phonist for many years with Meyer 
Davis’ orch, died in St. Luke’s 
Hospital, Philadelphia here after a 





of Local 77, American Federation 
of Musicians, for more than 40 
years. 

Wife, two sons and a daughter 
survive. 





G. J. SLICKMAN 

G. J. Slickman, veteran exhib 
and owner of the Majestic Theatre, 
Oran, Mo., died in a Kansas City, 
Mo., hospital Sept. 25 after a brief 
illness. His theatre, general mer- 
chandise store and insurance of- 
fice were destroyed Aug. 31 in a 
$100,000 fire of undetermined 
origin. 

Survived by his wife and son. 





LUCILLE WHEATLEY 

Lucille Wheatley (Mrs. Harry S. 
Heckheimer), 39, legit actress, died 
of a heart attack Oct. 10 in Hicks- 
ville, L. I. She appeared in “Lil- 
lies of the Field,” “The Patriach” 
and “Elmer Gantry,” She had 
been associated with-the Cherry 
ro Theatre, N.Y., from 1932 to 
1935. 

Her husband survives. - 


JAMES H. FINN 

James H. Finn, 65, writer and 
technical director of “Our Gang” 
comedies, died Oct. 12 in Holly- 
wood. At one time he was busi- 
ness manager for Lillian Russell. 

Finn was associated with Metro 
as a continuity writer and wrote 
the script for “The Lawyer's Se- 
cret,” which starred Clive Brook 
and Buddy Rogers. 


MOIS ZLATIN 

Mois Zlatin, 69, retired ballet 
orch conductor, died Oct. 9 in New 
York. He headed the orch of the 
Mordkin Ballet, which later merg- 
ed with the Ballet Theatre, .until 
his retirement in 1950. He also 
conducted for Col. W. de. Basil’s 
Original Ballet Russe in 1946. 

A sister survives. 


WILLIAM ARMSTRONG 

William Armstrong, 70, Scot-born 
actor, author and repertory prod- 
ucer for 40 years, died in 
a eee Birmingham, England, 

i 

Armstrong helped many actors 
in their tyro days, including Robert 
Donat, Michael Redgrave, Diana 
Wynyard and Cecil Parker. 


ERNEST A. MacAULEY 

Ernest A. MacAuley, 55, manager 
of the 46th Street Theatre, N.Y., 
for the past 26 years, died Oct. 12 
in New York. He also had been 
treasurer of the Morosco and Am- 
bassador Theatres, N. Y. 

Surviving are his wife, a sister 
and two brothers. 


JAMES HENDERSON 

James Henderson, 76, British 
film industry pioneer, died Oct. 7 
in Stockton-On-Tees, England. 

Henderson assisted his father in 
showing pix in northeast England 
in 1896 and filmed Queen Victor- 
ia’s funeral procession in 1901. 


RAY GORRELL 




















Saxo-; agency 


| sistant manager of 


of the leading talent suppliers in| 
Michigan. 
Gorrell, before going into 


the | 
business, was an 


orch 
leader. 





David R. Lucker, 85, theatrical 


{warehouse and transfer operator 


in Jersey City for 50 years, died | 
Oct. 7 in that city. Luker and his 
brother, James D., who died in 
1939, founded the Luker Bros. 


+N. Y. He was personal manager | Theatrical Transfer Co. 





Mrs. Lisa Y. Tarleau, 74, scripter 
for radio and films and a short 
story writer, died Oct. 9 in Kew 
Gardens, L. I. 





_ Calvin W. (Kelly) Christensen, 
43, nitery musician and orch lead- | 


ier, died Oct. 6 in Dayton, O. His 
| wife, 


three daughters and three 


sons survive. 





James Howard Reynolds, 24. as- 
the Majestic 
Theatre, Houston, died in that city 
Oct. 8, from polio. 





Sir Hugh Robertson. 78, founder 
and conductor of the Glasgow Or- 
pheus Choir, died Oct. 7 in Glas- 
gow. 





William Gray, 59, member of the 
viola section of the N.Y. Philhar- 
monic-Symphony Society since 
1925, died Oct. 7 in New York. 





Rese Dean (Mrs. Willard Kent), | 
60, former actress, died Oct. 6 in | 
Hollywood. Survived by husband, 
former legit actor-director. 

Staniey Pariseau, western man- | 
ager for Altec Service Corp., died | 
Oct. 8 in Santa Monica, Cal., after | 
a heart attack. 





Joseph Barile, 73, former co-| 
owner of the Majestic and Scenic | 
Theatres, Keene, N. H., died Oct. 
9 in that city. 








Mother of Tommy Bartlett, ra- | 
dio. and TV emcee, died Oct. 5 in| 
Milwaukee. 





Pere Launders, 47, actor and/| 
studio musician, died Oct. 2 in! 
Hollywood. | 





Mrs. Edna Irene Peech Lilly, 76, 
retired concert soprano, died Oct. | 
10 Atlantic City. * 





Minnie L. Eaton, 82, pianist, | 
yoeepe, one cones. died in Dover, | 
we. Fe 


Larri Maddi, 43, bandleader, 
died of a heart attack Oct. 5 in Los | 
Angeles. 








Mrs. Gertrude Engel Friedman, 
37, concert violinist, died Oct. 7 in 
New York. 





Father of Ben Okland, Coast 
yngeenee. died recently in New 
ork. 





Thomas Jones, 68, vaude and TV 
actor, died Oct. 8 in Hollywood. 


BIRTHS 


Mr. and Mrs. Joseph A. Lipp- 
man, daughter, N. Y., Oct. 
Mother (Alix Williamson) operates 
publicity office for concert artists; 
father is sales exec with National 
Concert & Artists Corp. 

Mr. and Mrs. Ross Wheeler, son, 
Washington, Oct. 2. Father is with 
the Wheeler Film Co. there. 

Mr. and Mrs. Al _ Trescony, 
daughter, Hollywood, Oct. 6. Father 
is in Metro’s talent department. 

Mr. and Mrs. Richard Walsh, son, 
Pittsburgh, Oct. 3. Father is a 
Playhouse and Civic Light Opera 
Assn actor there. 

Mr. and Mrs. Jack Moon; daugh- 
ter, Pittsburgh, Oct. 9. Mother is 
Shirley Kinder of singing Kinder 
Sisters. 

Mr. and Mrs. Nick Capaldi, son, 
Glasgow, Oct. 5. He's vaude ac- 
cordionist; she’s former Heather 
Logan, singer of Logan Family. 

Mr. and Mrs. Bert Friedlob, son, 
Hollyweod, Oct. 8. Mother is Elea- 
nor Parker, screen actress, father 
is a producer. 

Mr. and Mrs. Norman Ferguson, 
son, San Fernando, Cal., Oct. 7 
Father is a cartoon animator. 

Mr. and Mrs. Don Escue, son, 
Burbank, Cal., Oct. 8. Father is 
a Disney studio executive. 

Mr. and Mrs. Willard Davis, 
daughter, San Francisco, October 
6. Father is a TV director there. 

“Mr. and Mrs. Howard Merrill, 
son, New York, Oct. 8. Mother is 
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give odds from 8 p.m. on which 
candidate will win. Mickelson con- 
ceded that Univac will be unreli- 
able for the first two or three 
‘hours, but by the same token, he 
said, the machine itself will be 
able to tell viewers exactly how 
unreliable it is, on the basis of the 
information it has received up to 
that time. 

Single CBS camera will be sta- 
tioned in Philadelphia to pick up 
pictures of Univac at work. Walter 
Cronkite, who again will spear- 
head the election returns (ne front- 
ed for the CBS crew during cover- 
age of the political conventions) 


| will be operating out of the web’s 
| Grand Central Station, N. Y., stu- 


dios. Around him will be a super 
controi board, a unit typer and a 
unit printer. Viewers will see him 
punch out problems for Univac and 
then see the answers appear in- 
stantaneously on a blown-up tele- 


| typewriter behind Cronkite’s head. 


NBC-TV, which reportedly 
pitched for the Univac after CBS 
had set its deal, will be operating 
in much the same way with the 
“Monrobot,” built by the Monroe 


| Calculating Machine Co. While not 


quite so large as the R-R brain, the 
Monroe machine will be used to 
spot trends as election returns pour 
in from across the country. NBC 
will also utilize special totalizers 
built for the web by National Cash 
Register, which will be able to give 


| instantaneous totals of all results 


as they come into the web's studio 
8-H in Radio City, N. Y. 

Both webs plan to use visual pre- 
sentations to keep viewers up to 
date on the most important con- 
tests—Presidential, House, Senate, 
and state gubernatorial. NBC will 
Start airing its results on radio at 
8 p.m. and on TV at 9, but will cut 
into the 8 to 9 TV show (Texaco 
Star Theatre) from time to time 
with results. CBS, with no spon- 
sored show in the 8 o'clock slot, 
will open on both AM and TV at 
8 p.m. Both webs will remain on 
the air until the winning candidate 
is known, 











| TV’s Exhausted | 
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whereas in doing an adaptation he 
gets only a fee and has no equity 
in the property despite the amount 
of rewriting done. 
Upped Fees 

Phipps revealed that scripters of 
the hour-long video dramas are now 
earning $1,000 to $1,500 per script. 
He conceded that the fees have 
risen considerably during the last 
few years but said TV’s drama 
writers are still underpaid, espe- 
cially in comparison to writers of 
comedy shows, who sometimes earn 
much more for writing one or two 


8. short skits. Phipps has written for 


the Philco and Goodyear Playhouses 
and Robert Montgomery show, as 
well as last year’s “Clock,” “Lights 
Out” and Faye Emerson’s ‘Won- 
derful Town.” During the last week- 
end, he had originals produced on 
both Philco and the Montgomery 
show. 


Explaining his method of writing, 
Phipps said once he gets an idea 
for an original drama, he can turn 
out a completed script in 2 week. 
He has his curtains in mind first, 
so that he can work from there in 
building to the climax of each act. 
Phipps keeps editing or camera- 
cutting in mind as he writes, but 
leaves the actual blocking out of 
camera shots to the director, except 
occasionally to suggest a closeup 
to point up the action. 

Phipps said his main ambition 
now is to pen an original TV drama 
which will have enough merit to 
rate a crack at Broadway legit pro- 
duction, with only a minor rewrite 


*| job. 





MARRIAGES 
Nancy Ullman to Fred Childress, 
Jr., Oct. 11, Youngstown, O. He's 
theatre writer for the Youngstown 
Vindicator. 


Rosemary O'Reilly to George 





Toni Gilbert, commentator on 
WJZ, N. Y.; father is radio-tele 
writer. 

Mr. and Mrs. Harvey Arnold, 
daughter, Cleveland, Oct. 5. Mother 
is singer Elaine Castle; father is 
musician. 

Mr. and Mrs. Don Mercer, son, 





Ray Gorrell, 52, of the Del- 
bridge & Gorrell Agency, Detroit, 
died Oct. 8 in that city. He was one 


N. Y., Oct. 8. Father is with NBC's 
ogg relations department in 
Me Es 


Smiley, Jr.. New York, Oct. 12. 
| Bride is in “New Faces” on Broad- 
way; groom sings with Pittsburgh 
Opera Co. 

Elaine Harrington White to Gor- 
don Douglas, Los Angeles, Oct. 5. 
| He’s a screen director. 
| Catherine Marie Haight to 
| Thomas Stuart Lauderale, Jr., San 
| Antonio, Oct. 11. Bride is in traf- 
fic department of KITE there. 
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